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\Rrftl 5 iK:i«l IWaiittion.-Tlie Art t-f ChiW ^hi.^ 1 iinmivir 

M.„iir.-t»iiott»<‘r [H.- Anisic Inni.i(L-Ari k ihc; . jH»t.rn,«v |Vrt.- 3 , -^hc Art of 
the Keltiilrtt ] Imili-tvi.—I'rvImUJ/ic I'attUU'HP in Luve hv,cJllni!.,~ ITit Cim.-s nf 
I't'fignnUnil t'f lilt llie l-.k-nieltl m t’rmtiluc ^Xurksof Art. 


IU M.^N imlusitn- is tltc tnUCunli: flf 
necsl^ rtf as ihfi prrtVtrb has rl, nccts&Siy 
is tlic nujHter of icivcnEicin. Fruin ihe 
ilrst ili^wii of liumiiniiy, Tn:Ln ^vas 
iibU§;<sd to fjishicpii tqrtlsj \vca|ntiii, 
rliPiMng, lo provide lumitlf with 
sli^jUcr -igiiiniit ilic fLiry of i:ljt ekfiicrtts 
Lintl ilitf aitiii’ks of wild beost^e He 
i isduidi rirtus of nerciisUy liufore he 

Ijcvsinie :kn artist by choice, 

- A work rtf tn-t dilFcfs in erne aria I 
ehLti^i 4 :ierisSsr fri>m those products of 
huionn cii;tL\ ity Avhkh supply [he inv 
media to w.int!. of ] ife- I -ct us eunsider 
a induce, a picture. The pidacc might 
Ik! merely a very' large hou-nr, and yei 
provhlt^ a siitisficlnry shelter. Ilerei 
the He men t ipf an su/nriMi/ to 


ihaiof utility, in a sUlue, n picture* 
udiity is no longer apparent. ’I he 
element of art is 

i ht* cteiiieiil, soi tietimes accessory, 
iometiniL'S Isolated, is itself n product 
nf Iiutnan activity, but of au activity 
]>eeu5ijirly free and disiuteiesUNii, the 
object ijf which is niii to i^tisfy an 
linmediate need, but ti> evoke a senti^ 
meni, a lively emotiem—atL.niralion* 
ruriosit>% sometimes eveiii terTrif. 

Ark hi wliutever degree It may 
rnanifesl Uself appears lu u^ under 
the dual aspect of a luxury' and ^ 
tliverslon, 

hi object Ix'ing the evuc.ition of 
seniiinent in others, iin primarily a 
/flrjfW/ pheiMinienoxi, .Mail fajslnons a 

u 


t 
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t&ol for his o^vn but he decdnitus 
h to his fcSJort^-intn, or to E^xdtc 

their :Ldniiration. 

Ntj iocictj^ however rudinientiiri'^ 
has altogether ignored arL It is to 
be found in cnibrj'o Irt the ^tninjrc 
tattooed devices that coi'cr ilie bodv 
of the savage, as also in hii efforts lo 
give an agrecabjc shape to the handle 
af hts lutdict or of his knife. 

Tlic study of primitive art mav be 
tarried on in two ways : by tbc ohser- 
vaiion of lit ing savages, nr by e>caiiitn- 
mloeof die ttlies of pritnan-al savages 
found Ijitricd m the soil. It is inte¬ 
resting ici find that the results of the tw o 
meibods arc, nn the sh-Jmle, identicid. 
Art manifesis ii^eff first in the desire 
for symmetry^, w hich is analogou>t to the 
rh^lliiii uf poetia^and mn^lc, and the 
Tarste for colour, not so nrFiuiged as to 
produce crtiages, 3m t afiplicd or ex^ 
hibited to please the eye. It goes on 
to trace umainentis cGiniKwed of 
siiaight or cun ed, pnralk tor hrnkcii 
lines. Man next attempts lo reproduce 
the aiitiULils that smTOund lum, first in 
the rouiitl, aftcrxiardi in refief and by 
nieatii nf drawiny ; flnafiy ]ie eiiiays, 
lliough timidly, the iEiiiiation of the 
hujTinn fig y re imd of vegH^tion. I his 
suggestion of evolution may lie veri¬ 
fied byoliserving children, w3to, in nur 
civili^cl society, offer a ]XirnlLel with 
prim [live savagery. .\ child dc lights 
successively in ayntmciryv colour, i he 
juxtiiposidon and interact;muni of 
lines. When he begins to draw, lua 
first scnvHt'ls arc the si3hnui!lEcs of 
ivniitiali, which i merest liiin inuclt 
iTirjre than hij fellow'-crtatuies ; it is 
noi until later lluii he draws men arid 
plani;.s. 

A science laum in the nineteemh i:en- 
mrj', prchi'Storic arch:rolH>gy* ha-i re^ 


vealtd to us the fruits of human indus' 
irji' at a petsml prodig I uu>ly remoie, 
cdUEuries anicrlnr lo tlie liuhding of 
the pyramids of Egypt and the p^ilaccs 
of the Ibibj'lonian king^. 

tjeoleigSitiL have given the name 
J periYjd to this e|>uch, be¬ 

cause It li'ai the Iasi of the four great 
geolegical periods. The asfKct of the 
carch was vcrydifterent lothal it wears 


at present. To nicntion hm one or 
two divergencies^ France was [iuE then 
sepomted from England by the Sirtiics 
of Dover, nor Sicily from Italy by the 


rirt. 1 . —I'-NIhHAVU!! IHIMIL. 

Ffum iIm C-s'rrhe de U I-nil oleine-, r^*f<SGi'rfeij 

!!ij laM-iini,^ 



rjj iswetitn, nenmairk. 

:ind :icntljinfl wens IntrfL-d umlcr .1 
slitet or tJnliir IM ■ Mil* gbeidrs ,» ili# 
Al|ii were uf v.iAt i'xu^nt: ime di'. 
scmiilcd :bs film* Vyons. 

In tlic quati>rn:ir)- (wnoJ, honwH, 
Cilttfe, ftnJ {'(KltiS Jilrcady e>tisl«l 
in iMijj'lntiii :inct in Franco, but as 
«ild 

tatftl them, anet it-noranl of atrri- 
cnltart be |iv«) sold>- on thr fruUs 
'>f l^mi^ and 

^nd iishin^. li, ailciitioM 10 the 
sp«ie. «],irh „i[| 

Olliers. «liKh h.ivr «ltw|>pc.,reir, sticli 
the niamrnocli and the rhinonieroi 
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^vJih clo5€fl nostrils ; and nthcri ajrnln 
which now exist only in w^rmt^r 
clsniHitea ih::in ours, such jla the hippo- 
potnnfiuv the 3jyien.% and the linn ^ or in 
crildcr Intitud^s^ ^ueh ns the rciiicleer. 

tinned widi flint nxes, nind 

LnriY daggers, contrived to tvourisb 
bhinielf on the flesh of enttb, hnnesip 
nnd reindeer^ which he look in stiafet, 
or Stunted down in the tliase, Aftiicd 


with n haipimn of bone or horn, he 
nIsQ killed fl^h^ nod so vnried his diet. 
Recently, however^ still tnore primt- 
tb'o dripped flint weapons, known ns 
/lif/M.tf hjive been discovered, first by 
^\r* llerijaintn Ihiirison, in the high- 
Ic^-ei plateau gravels of Kent. ThcaO 
' gravels bcltmg to the Upper l^lioccnc 
1 age, n'lnd itre thus elder ihan the 
d gJneinl epdch, and terriary rather than 
qujatmriry. 

'I'lke qunlemarTi" period lastcxl for 
thousands of years, conting to an end 
some ^kODCP or lo^ooo years before die 
CbristiJin era, according to the most 
inffllerAEe cakuliilions of ihegoologlsis. 
It dosed when the climate, the fauna, 
and tlie flora of Europe had liecopnc 
iiujch what they are to-<la)v ^^'lien the 
last reindeer of the Alps and Pyrenees 
had disapjKarcd after the last niatti- 
moth. 

We arc beginning to acquire some 
eN^icT ksnntvledge of the pki^iei of this 
long period: we knuw iliat there was 
an earher one, when the climate wa^ 


hist and Yeir>' dmtip ; a later nuc. when 
is was cold and dry. 

]luring tile first pViase, iicin, hunter 
□ r Either, lived on the kiriks of die 
rivers, then much bro:ider than now. 
He foatk flint axes which have l^een 
found in thousands in the y alleys of 
the Thrune^t of ilie btiinmc. the 
M.irne, Ac., deep liencath the 


piled up by rivers in flootL Many of 
ihcsfi axes, triangular or in shape, 
are carved with great dtsterity by 



yii^ J*—W.YKWtilT H |!^swtAV^ iJ-i WaLA- 
hCatHE OimJiaKUni, rVvEiju|^E.I 


Eii0ans of snaatl chip^ flaked oeT the 
stone, and show a regutnriiy of outline 
which testifies to the delight of ptimb 
live man in symmetry. It seems prol>- 
aide that lire men of ihb period lived 
in the open air, or in huts itimle uf ilie 
hninchcp of trees; no traces of their 
habhAtions have been found. 

Uur knowledge of the second irerltKl 
as more Eibnaidrint. The reindeer, non¬ 
existent in I he earlier phast^ Isccame 
as ntunenrus as horses or kine* fur- 
nEshmg lUiiin TiDt only with aticculent 
meat, Imi w i|h linriit Ixtne, and lendotts, 
which lent theinseUes tu tSie first 
essays of industry and an. iJaggerif 
liJirpEHUis, stifcEtoes^ and varioua itii- 
pleincFLts madv of reindeer bom have 
been tincavthcd ; and also carved 
l eindccT-hnrne^Hind laoTies^ erw ered with 
reliefs ainl drawing*. 

The man who lived on rondetr'a 
flv:*h had remarked llte chronuitic 
qualities nf certain earEhs+ mure [?ar- 
ticularEy of ocliTt:^ Me was foud uf 
vivid colours, and it is probable that 
hkc I he sm ages nf imr ow n tiities he 
painted Iiis briily. Rut he did innrh 
,1 U 2 
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mure thii. On (he walh and 

roofs of ihe ciii-fs where he souj^ht 
shelter f^Qn^ the celd IwhErh at Thai 
period Dblained fur nine mundis (lie 
j’car.i, lie iiiTiyLSed liinisclf by en>;iTiv]ng 
and pa inline animal with evtraordi- 
nsury dejiteriiy. During^ the hisi few 
years, prehistoric pniTilini;=i of the 
highest interest have been discovered 
in many of ihc caves of Perigorti and 
the Pj-renees. 

In I hose caves o^ Krance, where ll 



" >—K-Nij-H.'lVjLti. J'AJVriUj Wl iS 

WAI_L^ 

dT I'iinil iJt GhlUM, 

A''rt-#<-ritV r/ fitff if JulVi iisoz- 

< t-'tflEK, Akcuif PjXJi^ } 

liai been |»)Rsible to obaen'e ihe 
superfiosition of the various straia of 
cHitisatinn^ it has been roon'i;l iliar 
fij^nirts in ihe round, eaJrvccI in ^tone, 
or in the biine^ of intTiiiinoda and rein- 
deert lay boned more deeply, .uid arc 
consequently G ihiintluTSC caned 
in relief or drriviitr DrawangA niatfe 
with h1 sevIc, ihc products of this art in 
its ^nealcsl |H;rfection, art enntempo^ 
rary with paintings, which liliow' the 
s,tinc chariictcri Sties, ami (leserve no 
Ic^s adtniraiioEi. 

^ t^r these charicieriSties, the most 
;^tfikintf U reatifinir Fancy seems to 


be nbsoEutcly c.^irEude<El: w hetlier rc-r 
preicnccd [linne or in i^roups, the I 
nnlmak art depicted whh a corrtiri:- 
nesa tn wliicb wc tind no parallel tn 
die art of the mivdern savagt. Tlie 
next chamcteriTittc sobriety. There 
are no uscleaSi dctalk ; certain animal 
forms of this petiewJ, cither cn^aved or 
].tatrited, will bear compari^n with the 
fine animiihsiUilid^s of rnrxlern nrti&is. 
Finally and tins i$ perhnps the ntosl 
exlraordlnarj^ tmil of all—the nrtist of 
(he reindeer a^jt is in Invc with life 
and movetnent : lie like.-s lo Tcprescnt 
his animdd.^ in lively and pictLtrciicine 
atthtiEles ; lie seizes and rcpradoccs 
their movefiicnta with c^traordinaTy ^ 
precision .Jf 

ll must, ci[ coursei he nndcniiiootl 
that these eulPHts-*^ do tioi apply to 
all tite works of iirL iif the cave- 
dw‘elldr. 5 , 'lliev apply to perhaps 
thirty or forty objects, carved, engraved, 
or {^ihEeth amnrrg the hTitidreds that 
liave l^eeii cijnectetl 4tn<I reproduced. 
'J’hen+ iis always, there were gifted 
artists and nieiliocre ^utii^tsc but in 
this rapiil sketch of the art nf all ages, 

I rnusi Confine niysetf Eo ilic htentiori 
of rniLstcrpieccs, and ihc inasierpicccs 
of lilt reindeer perimi ai'C worthy of 
ihc name. 

Ilmv and wliere wus this art tie- 
vcbjjcfl? It is evident that its hncsi 
prrHtucilons were Ehe final oatccmie of 
a long yjrogrcssion. The man of the 
qualcrmiry pitMimI, Sike ihc inudcnii 
fnamwas perhnp'ibom with the artistic 
insiinct, hut he w-a-i stoi hrijn an art]si. 
Many generaduns had to pass Ijeforc 
he had harm eo draw the outline of 
an animal H-orrccEly with liis sharpened 
dint, Ikifnre ids first esiui\>, hi?i hrsi 
scrawli, [fHik on the dignity of true 
work's of iirt. i>ur knowletigt uf [Ills 
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fjcnoU is yet fin' \oo leiiKricied to 

cniiblt Us lu [mce the tiuycs uf [bl> 

lietcKupkiicnt. It li LiuJet-d possible, 

.iLiil even prolKibkt ibui it begmi in 
^mother j^irr of liiifopL% for rlie rein- 
deci', vvliith no tuni'er c\Ute 4 iii 
FMTire in llir wurdl Jjhase of The 
qoyitemnrv' j>en<xt, mii5-t then huve 
abounded in the more northern regions, 
and There is cilery rcn^iim |li suppt^se 
thal the uriL’estors of the leindccr 
hkinieri of IVh-itniid -inti the Pyrenees 
flourished (ng^Jtlier with their fELvmuitc 
rhe evnJuilon isf art, however^ 
can not lime nuidc lutich jjnijjrcis sn 
thk::^ primitive held ; and, no dnoht. it 
was in the biLsilt of tlie tijronne thstl 
it wai ncctlerated and aecotnpUshed- 
\\'henlhc cohl period emiie to an end^ 
the reindeer disupiieureil almost sv^- 
dcnly-h anil was replEti^ed by ihi? 

At this epochs ■ivhii:li maiks ilieeloi^e of 
die quaternary period, the druwinijs 
IjCLnirie rare and fiitnlly disappear 
ahu^v[her. ‘Hie ei^ilisation of the 
reiiidct'r-lujnters set^rns tn have dieil 
iuit, or to have miyrateil with the 
i i/tridcer tikwardv the tiortls of KuropiN 
Uut, 5Wk far+ no tr.tCG of it has come its 
Si^dit.nor lias it been s>ossibte Ui 
lish ally tlcflnise eunneeiinn iKtween 
the art of the reitideer-hLinturs and 
ili.tl Hif eivib=h:iLtuits of great antlqulTV% 
ihtHJKh certainly more recent than 
Tlicirs, stieh AS those of Hj^ypl and 
Ikibykintit. 

'fillip \vctLiid tiiat the artfif kiUiLlcrri* 
ary France hnnus a clearly rkrlned 
jih:ise in the very genesis of art 
iiiirEory. U'e may truce the successive 
appafiEioimf the de&ire for symmetry, 
Ilf sculpture, lias^rvUcf, eciiiravin^% and 
patiiEing j ot all tile In flier forms of 
an architecture alone Is absent. 

The niasitcrpicce ^if dtis phase nf uri 


is pet'hups the ijrcjup of reindeer i Fig. 
4: engraved on an anslcr discovered 
In the cave of LorthctilL l''yrL-in?es\ 
FirSE we sec I he Idnd feet of a rein¬ 
deer which is j^anopin^ away. NeiJt 
ctimes another gnllnping reindeer, In 
an utlimde first revealed to us in 
modem times by btsmnianeons photo- 
gTaphy ns applied to the analysis ol 
rapid inovemenb An artist of our 
oiiTi djiy^ AiftnS Morol. ^^^-^t itiude use 
fif the knowledge gleaned fr-om photo- 
graphs and reproduced this action in 
liiv hor^->$i. It was unke.own in all tbe 
artists of iniermediutc agtS- 1 lie 



rjt% 4 .—uriviijcEti l„^v^_ 
iit lArtllwi, liiiutTT I'yririCTc* 

.■I iiNh- Parh-I 

second resiTdver is foLlohh ei! by a doe. 
luming her head m hell und cud her 
fLLwn 1 her action again is like dial of 
the deer in from of hci'. Itetween ihe 
iiniiiiaU the urii^it (Irew some silnmn, 
iis if to nil up the empty lipiiccs i ab^we 
tite Iasi rcinileerJic |flaced two (KMineil 
torenges. It has been iiOgj^c-SEed tlltit 
these constiuue a liignaiurv. Hut what 
is the tneuniiig uf die siilnion? I’bis 
assQciaiiotii oF die great nver fi-Hh wiili 
the reindeer ii doubtless due to ^iunte 
religiuu^ ideu ; the anist combined the 
iwo species which foinied the ptim^ii-'ai 
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rii-T j.— 

(Fr^un liutttiuiieutjf plioi 


nouriaU^iiLiit (if I1L& tribe;;: or clpin. Ie 

In fact, to bt noipd thn.t nil l3ie 
nnimnls rcprcstnTtd by cju^itcmflry rtI 
am of tilt Content I Lie ^hicli 

sava^ci efl^mved tir pninle»i in order 
to riilmci ihgnj hy n ^rt of Rini;ic sjiii- 
pnihy. CiFtli%C(| niJin mnkes hy])er- 
hiyWc use nf the csprci-^mn “ tlie 
iifnrt/' The primilives aclimSly 
bcTieved in li. 

Iei n, cave in the de^iKLrEtiicnl of ihc 
Indre, ti %htb of schist was ructioEly 
discovered, tletomted n jjallDpiTiif 

teindccj"+ anollter i;jiikitipLc of llie lasic 
for movemeiii, combined with pre¬ 
cision Hind s^jbriety of otiElitiL^ which 
chnracLcrised the best artisis nf ihts 
period. 

Of I heir paint in^s^ the hneat, ihose 
In the enve of Altaniirji tktar SHintiinder 
in ^p:titi, were unly cnpled in 190?^ 
and have not yet been published. I 
must there tore confine my remarks to 
iltc mcjrc Etcccssible spcciinens found 
in the caves of I'eri^nrd, some of ibcns 
of the deej^est interct^t. 

I n one of these ciive^ fmjitd a 
stone lamp, amamennNJ ivith a lieatitE- 
ful incised rejurescncntLonof a reindeer. 
'Hie .artists of the perirrtl foy^t have 
made use cd such Limps when ptavin^^ 
iind paintint? ihcir decora t inns, far 
the nmnmentcd porlhuts of the c:iVca 


lire Ejuitc dark, eveit In brtiitd day- 

lljthi. 

Adiung ;il] these suipriMns •^'s- 
COvcrles, tltis^ uccma to \>q the incKil 

a mazing I Th c v? jw intinp consist iiij^ 
somcEinifea of o^er a hunclrcd animals 
of lari^c dime nil I on 5, Ce>uld nnly havt 
been tsecutetl and were only visible, 
hy arii^cial lij^ht! W^hy lin n did 
their auihon^ take the trouble to 
eKccuLC tliEin ? Wa-s it tmly lo jilcasc 
the eye of [he reindeer-bunler, when, 
retiring to his ravern nl night fall, 
he made his evening meal on the 
s|M>ih nf the chase, by the dim light ill 
snHiking lamps fiLled wXih oil froEO 
ilic fnl of dclT^ 

It impossible to ncccpi such an 
hypothcsia-. 1 have already spoken of 
tlie magic i;lemcnt in the \\rjrks of nti 
crii^'cd. engraved, or painted by primi¬ 
tive man. They show tui the hrsl Atepi 
fsf humanity in ihc path which luti lo litu 
n-orship of animals (as in Ega’pt), then 
in that of iihds nt Itum.iTi shape las in 
tircecc;-, and finally to that of divinity 
as n |Jtirely spiritual cnnccjitiDn, 
1 he &tkidy of the birth of rdigiim is 
Intenvoven with tlnit of the origin of 
EirL Horn sluiultanenusly, art .'intl 

relJj-iun iserc clowly cwincctctl for 
lonij ; their afTmity is stilt evident 
enougli to the thinking mlntl. 
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ART [N THE POLISLIED STONE AND 
HROXZE AGES 


Tjif. EAtincrtlijn nf lln? -;Slt of tlitf HilUtcfSi.—E'rLmitki; flfiil Flint 

[niplt'mcnLH. — Lings and Vihli^^cil ^Eone Emplenisnls^ — Iln'lnwri-S 

^[erthirs CromlRH.‘k“S,—of AnittuiE'' wnd CdtiEn^ <if L'lrr^*.—Fif-^t Fsi? 
■(►f Tilt bfun^ip —Tumnti of (Sa.vfiiui-, Mcirliilum^ and Xpw flriiBgi?, 

J ■—Thif Afifitncc 4 »f Aiiiikml Fornis in the 1 leti Umlloii ■ijf ihe bfonn; — 

lli^h tJei^rw.* uf jn Unear l^miriilnrfi uf thi* Ffri^KL—iSfondicngt. — Ttit 

SwihI Ncnnc Agf In —l*^t^|'|iftrafpn!ic Arr : I'rtmlifil diacMivtTtd al 

Ahyd.is anJ >et*adiib (L'p^wf - IViniilLee Art in thv Grwiiin iVichiwliilW.— 

lunyUn tma ["h* I'il-cu finiry tif Ch^^ssr An. 


Fhe e\iinciicjn of ihe rivlIlR^ition i>f 
tlic reindctr-lnintcrs in bavc 

Ijccn bmij^^lil wlMiyi liy change of 
rlimaic^ Komu g cological pIicnoTncnon 
ItiihcriQunexplLiiithed c;iu^ed a cc£^.-i|icvii 
cif iliifr co[il, ^vhk'li ^uccctdcil 
tnrretitial ni'ms :ind cLinip wanpth, 
“I'ho remittor* for which iho present 
climate of Si. Fetersbtirg is tnKk hot, 
disappqai'cd *w migralod ] the caves, 
invaded hy siremns of MAicr, nnrl 
oflcn swept by this rivers in ftofitl, 
bcciime isn.inlsahiE:iblo : vait plains 
were t rikti^frarmed into ^hvampai. The 
puput.nism of France wjis not. In¬ 
deed^ annihilated^ lint it certainly 
diniinishtfl very’ h^rcntiy, the reductipn 
iKing brijugllt about pjiriLy lny [he 
change of climate, parlly Uy cmigm- 
tlun. “I'he rivilkadnu of iht remdeer 
a^e disiL]j|]eared. When wti hnd iraces 
of a new civhifriitiQn in Fnince, it Is 
marked by a EKivcny and Coarse' 
ness that reveal ihe ciiEastrophcr, 
among whkU ll wa^ brought fnnh. 
A new- hiLknanity may alniosE lie said 
lo have ci>Tne mEo l^ing ; and if that 
of thk' ijLJiaiemary age hn^id Tei|Likrcd 


thousands of years in cvalve true 
works of art, some thirty or furly 
centuries hail riyain to pass iH'fore 
works cif arE veorthy i^f ihc kmkne were 
produced in France. 

The fir^i liulltiings of Ehe present 
period ftibing the lerni itk Its geological 
stkisel arc the caitkps or remams of 
vklLkgesy where the cfkiif evidences of » 
likkinan aedvity are the dint implr- 



riEt, l^-fcWtUjpES ur 

iMuiliilidti, HdlUfiya 


kkkenis of a |>rlniiilve lypc known as 
cths^ and fragments of co^ki^e jHiuery^ 

with incised omaEkients, Thu sc la tier 



THE POI.ISMEn STONE AND HKONZK AGES 


jiKirk fli! indltslrinl (or jllL' 

ut\]sis of the rcUjcltt-T knew no[binjr 
of poiier}". To n litier e-|KK’l>p ^fiTnc 


the ^itte ptrjod as the tii 05E iincieni 
of ilie liL'kistrine dwelhnifSN hi boll] 
polssheit stone nNC* tiwji nutneroLi^, 



4 ,OM or jsOoO before Chn^i^ 

bcloni; ihtlirsi ivneci of [hose cncomp- 
Jnetiis bulk ii|M>n p'tles ou the Ixirtkri 
of kikes in SwUicrknnl ond I’ninee, 
tim\ known ni L'lCiistHne Jnetlings. 
rhese wtJre nsed as ploccrfc nf refn^fe 
nnii ni ourkH.liiiji'ii-, TIks' civil 
of \h^ Sake-dwcHcri ii f.imiliar to uS, 
for iliOLisands of otijects f.Lshioottl by 
ihtzm have I>cc3i tliACro ered ctnInKlilcii 
30 ilie innd Aiiinii^^ tliesr% iii utlilhion 
to IliltlLbtliadc poEtcIry. LITC llLLlClltlS of 
polished stone, tiotneLimes veryete^-ant 
Li; ska|>c, arms^ tooU^ and ijcndiinis; 
lint ritii a ^iiti^le work irf .irt ti;is toitie 
to li^litr 

Tins poUihed stone |ieriod to niiieh 
I he lakc-dwcHin ii^ beionijT 
age wlom in other regions of I’nmjie, 
notably in liriiiany, the Cevennte^ 
England, Denmark and Swedenn men 
Licjirari lea raise ttioic hnge unnhs in 
undTesM.'Ll stone known as ilulmcsis 
I Fig. fjk Ike LplK!lssks known as incnhirs, 
I he circles of roiijih stone known as 
cminlechs^ and long brsesi of massive 
bloE’ks Fiuch n^ iliuse of Cnrntic Kig", 
7). 'rite tlylmens tu e inJubitatjly oi 


whereas there is scarcely a tmcc of 
nietaR 

llie phase of human history on 
winch we are now* touching^ Is JiiHrketl 
by iwo i nun vat ions of the highest 
impoLiancc : the mUtire of cererils 
and ilic lIo- 
rncsticalion of 
nniiuals. Cnr- 
bfini^rd cereal-^ 
itnd heaps of 
inanurc hait 
la-eii found in 
the innd nf the 
iLikc-dwetSisigs, 
and k h more 
til an proUihk 
thni the civik^ 
saliun of the 
diihuen- build¬ 
ers was analo* 
guus tu that 
of the lake- 
dwctlcrs. We 
caasuitnow in- 
qtui^e i?iio the queMinn how nian hrsi 
cnnccivi'Ll tlic idea of donicKtiL-ating 
nnimalj, iow'ing corn, liarley. millet. 
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and ila*: It ^vill he ■suilicifin.l to pdcut 
out th^t Thcae immense in 

civilEi:tt!on H'cre mndt bcfiire tht dis¬ 
covery- nf metals. 

Tht coniitruction nf LLtc-cTweltiiiiri 
and of dnlntims continued i^ven after 
ttuw had iKf^run to make ujsc: of jjold 
and copper^ the tirst xwo metaU lie 
kn-ew, A little Liter, the discovery of 
litl, and snitic happy accitlent which 
led to the idea of fu^iny iwum\ copper, 
plucc^tl U ne w metal hroniic, at mari'i 
dii^posal, and thus ^ave a considerable 
Empetus in niAteriat dviJiiHUkm. 

Lnke-divcllin^^ oF the a^jc of hnmtc 
have litcjfc diKO^ertil the iworcis, 
ansi metLil oniatnenis nf whit-h bear 
tv it ness to the attivinercrl stjige nt tech¬ 
nical prohekmey ri?ac!ied by ilteir 
inhabitants. Utn In ilteclohnens. only 
very simple brimseq objects, such 
as ItCp-iEls^ buttons, nnrl knftes hate 
been funnd; the practice of biiri ini[ 
the dead rn du1mca> must therefore 
hive discrjjitlnued Ijtfore the 

abumluTinicnt of tile hike d n eIJi njjs 

I U.C. [OOO ?). 

The tolal absence of jutnc woffci of 
ort at ihh jferiod h a subject of much 
■lurprise i(j arcliLvolo^lstsiv If we e.r- 
cepi a few wrerchetl fi^^urea in terr^i 
coffu, a few ftncnhiTs rutlely carved 
into a semblance of the human form 
3;. there are mi images either of 
men or ansmalsk Rui, on ihe other 
hnndi linear decnratjon li very hi^-^hTv 
dcvdoiwd. On the liitle Uhnd nf 
(.iithni-i. f>ir ihe ciwfit n( Mnrbtlmn, 
n.fffs line nf tlinriK; huKt nionnilK nf 
nnlltd luintjU, the lumulus 

IS n iluhncn. uppniciclicil by n Inni; 
alky Ixirtlerctl vi-iih enntninua hlHitka 

of KMiiitc, The^e hlih ki :itc covere.t 
with nUtlwr-Tie tlesiKn&.rjrt etl m itb Qint 
iinplementih, «nrks wtskli inu<,t h ue 


vuAt their author^ an inrinsty af time 

and trouble Kip. 9}. \Vt aind a few 
ml reduced anion];; rhe ornament^ bui 
nothing resell iblio^ any 111 fnp creature. 
The re in a si m ila? iiiunmi teni i n I rula nd. 
at New tlnnge, near Uuhliiir Here 
rhe wafk nre covered with deiigns 
Very- like Lho»ral liavrinlsi, and pcrhnps 
aider. In l>enriiark% Sweiicn. Spin, 
and Portugal there are other Lirpc 
dninrt'fts, in .ilfofwhiirh roprejentniians 
olhiiniaH and animal life are hke^nse 
coa'^picuDUi Lw their absence. 

The tsbivncL of art in die :i];c of 



4 Hi. vvj,|> ^ 1 l.^x:kfc s'* tjjjE 

CMl^J-hCLf AL 1 .iv, OaVXeKI^ 

Lirjrlvjhdic ElfhlAiiiy.l 


hmnm k ntaniki^teJ by ihc graceful 
form uf iuch objecls as sjienir*, dagifcrs, 
isword^K bmcek-is, vases, etc., ami aisiij 
by the purely Ibic.ir orn.inienE ivhh 
whith they iini cmlK-llislitd, 'rhis 
nrnamciit tonnists of dog-tooth mg, 
triangles iigiags. reciangtcs^ dotted 
b.intl^ anil concentric circles, shmvmg 
a variety and ingenuity of roinbination 
I hat bear w itness |n the dccJ>i-aii I'e 
instinct nt die fmeters and Irnmrr^ 
workers of the age (Fig, 10 ). Rut the 
decoETiiiori is ini^rialily and ei^cluilvcly 
bncar, ns if some retigiou:i law^ some 
fcjir of maleficem &jrcer>v had fnr 
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blddtTi I he repre^iucuiu n men and 
animals, lu Western Europe this 
witi, fk-case for ccnmriFtf, vith some 



rm. riJtctLKT-. 

E" ULirfll HI li!d^ILlli.rfl^ AlpH, 

(A|nidnrm, 


imimportant exceptions, even nftcrthc 
intJTfMJuetifm ei/iron EncHtisancI weiipcins. 
The uinmst nchtevwl by rhe tkiuls 
Ijcfore C:v 5 rtf^ cunqueit of Gaul was 
the extetitmn ul a few- animnils In 
brunw, and nf n few more or less 
fitiapett's> fijiure 5 on coins. Jlefore a 
new pl.ihtie Jiri arose .ip-.rfcnii ihein^ tlic 
(^Etufs, wfm L' 3 £Cebet! alike nas workers 
in melEd and in enamel, h.ul lo bceome 
I he pupih of Roman ariiitEs, Ehemseh es 
drsrlpks of the Greeks, In Great 
Ibitafn, .TR.in the re^fons now FtieCudei! 
in the Gernian Empire, It wa* .ilso 
Kifman coniinest or Koman ecimmercc 
whii-h led to iht^ tiirdy adoption of 
fitfurc^orreimenL SweEJen nmi J>tn- 
mark only iKfjan loprottuirc it towards 
the psrriiKl i»f the dowiifnlE of the 
Ernpiie^ [liou^dt ike mh=Lhjianis iT 
these countries hEid cominnou^y 
nnii hu fat t iircd w ca EMtnsp tu na men t s^a niE 
vases of niclah detunitetl with an 
astonishlnj,^ vark-iy of linear niockcs 
(Fijf. 11 AH ttsis wtks art. for icwas tn 


lliennlurt of Itixuri ^ind amnseinent; 
but ti wsta incoTnpSetcart.for the itiiita- 
tinn of living nature had no ptticc in it. 

Dolmens and menhirs marl; tlie be- 
gEiiningis of archStccinre, but of arehh 
tc<:tLtnc aearcely W'orthy af tltc name, 
for cfecomium \fhiys hardly any 3 Fart 
in it, and the elpmeni^ 4 tf con^lnjctioti 
on claim nr? excelEeimc other tInin that 
of a massive solidi ty, Th e Einl y an rmu- 
111 tftit Elf this niiiiirc w hif'h has any 
arttsile characEcr is ihc circle of tri- 
litbs, each coEL^islin^ nf two uprights 
with a hntcU at Stotiehcrige cut i^ahs- 
hurt Plain, but the bhjcU of siuiiu are 
hewn, and Stonehenge tkies ntrt appa¬ 
rently date from a more remote period 
than the bn>n?c age Fig, 1 ^ , After this 
aga I he only stone Fm ridings of We^t- 
em Kuroi^e iv«re wtiHs of defence ^ the 
dwellings and tven the teinpEes wtirc 
Ell lujoif. It wai the Komun Coiii|iiesl, 



nu. 11, — fiipi^ir. ri .A(|vt. 

EuUltit Lii ]Swi>i|.i:n. 
t^aoC^hiillB Mirij^irai ^ 

again, which g.aw the Gauls the 
principles :ind the fir^i models of 
archkertUTc. 


E 
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Thus we tct ihut the geniiui of the 
HrtSp +Tftcr having m Frcin^ze 

far sev^jTnl Ehciiiimiid& of years before 
the Christian era, nnct&rwenE +t long 
eclipse of at !ea:bi forty centuries 
^■ivlng place tn a decorative sentiment 
that excliHkd the rcpreseniation of 
living tbinga- 

Tlii-i wai, huppilys not the case on 
the eaitem shqrea of the ^[etliler- 

ntnenn. Stone like thts^c of! 5 aiffit- 

Acltoitl have been discovered in ^gypt 
;ind on the const of Asia; but s-o far* 
we have fto evEdeciCtS Unit art had 


ailmimbly Vifirkcd, articles of luxury, 
and pcrjicinal nnianicntA of hippopotn- 
tnus-ivorj’ ami schist^ itnd vases of 
hard stone, tieforc the epoch of ihe 
Pliaraohs. ivhkh w%ts also Utnt of I he 
iniroduction of metals, Egypt^ though 
desLitute ofarchkectqrp.lMia&tcd n \ er>' 
Nourish mg industry', which did not 
hesitate to cfisay the rcprcscntaliort of 
hnmau hgure^ anEmab, and pEartl^p In 
fKiintlugrin coita+lu Ivnjy^and in 
schist. It is true limt shc^e essays 
arc c-xttemcly rudcp and that ilie |K‘r- 
snnapts dnivh-o or engniic^l by the 



^Ptiina, S^pHncT. I 


ile-E'eloped thEirc in the ijUalern.iry age, 
iior do w‘e tind there traces ni imythiny 
analogems to the inarvcIlouF^ drawings 
of the teiEidccr-huniers- tin llit; other 
hand, the second sEuue nge in Egypt 
was inarked by n c'o ih!yttlon no less 
coi'E%umrriHntc ihan npiElly achieved, 
nf die ccuTD^iMindmg jwriod in Kihy- 
loES wii know litEle ns yet ; Init. lliank^ 
to Ehe rcceni rescaichts Mc-ssr*.. 
Mfjrgaiw Aiuelineaih and KUndef> 
Pclrte In Kgyja, we Unv-w that ilitj 
Egyptiansp liefore they had liegtm to 
vise lironte anil imn, jiroduced ^h<m- 
sninds of fietik demraieil wiUi 

]OLntLngSi lEirg<2 dint knives muai 


Eg y piians of di e sianc tige resemble die 
sketches ofsaviigei ; but the Kgy|Hian 
«i^>igc possessed a luanuiil desterity 
superior to that of his western eon^ 
ictn(Kjfarics, andj for hint, art was not 
confineti \a tinear decufatmn. 

Ust ns exjimine tEie tlmt-knife, nrna- 
mcTiied with a sheet of engraved gohl. 
In the Mu!ri-4irn of t»'airo, t pold, which 
is E^ninii in its raw' state, was knowri in 
the stone sEgc ; it was perhaps, ihk 
metal which suggested the tliscoiciy 
and employnicnl of others 'I lie Sl> Ec 
of the engraved H'tnlmals—stirpents. 
buns and ant^hpes Ss totally differ 
eat fruiu thni ivhieh obtained iJi tije 
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Ktsypi uf [lie i^hamulks t liut it is 
already a iiy1e wlikh alms at the su^- 
l^estton of life :ind tnovcniqrit i Fig, i 



ric^ rlJXif K^IFE krlTH a Qr}i.n SHJLviTir. 

E’AjrD-l 

MwiAil, fur frj Origimri Ji 

f ‘ wl. I. { IjTh^v. Pm. 1 

This object^ Ut^wti-cr^ is ci^cepiioitiil 
ill k]iia]Uy^ To iiPi a tjcnffal idea of 
Hriiiiilivc Egyptian artn e inuf>t study 
the pnlilted \7iscs wtiiEh Uavo been 
dfcSCOl'Crci l in tiirge numbf ra In I lit 
burial-places nf Abydos aiitl Xfpndiih 
(L'ppt-T Egypt.': Si^iiLc i.if ihc&c arc 
decoraieil n ilh piiiFUings uf ostriches, 
nild of Xilc boatii^ with dags fare mid 
iift ; tilt're -ire nbu Inn nan dgure> in 
oUitL]dE^s cApressivc of aclorrilion iir 
dii^tress. t>shcr ^samples of shese 
^esturei mne lo Iw: seen in the terra 
CotLi figures ai Xcgndati, ivhich 
appear to he latinoeLl all over. From 
the same necropolis ive have litllc 
ligitres in ivory and in schiit, dn'ilingi 
11 Li doublp from nbcnit the year 
45 W 

In the deeper strain of ihc city of 
'IViiy, cxcnvmcd by Srhliciriatinp 


also ]n ilie more archaic turnlK of 
tlic ArrhspeliigOj tasei tind pnmuive 
dgurincs have lieets discovered whirh 
may lie coni|JCired to tho'rc found rn 
Eg\pt>though they arc noi In any licnsu 
i m itn tions. 11 ere, al t he ch i Lisiat inn 

of the stone age, though not strictly 
spcnking arlistie, reveals elenic^iiL^ 
other linn thiwic uf tiie pmely decora¬ 
tive Sityle- (Jn the other hanth tlie 
eastern shores of the Medltcrmnenii 
dill ni’jip during the bronze agti show 
A developnieni of ge^nneiric decom- 
tbii equal tu thai achieved in ttic 
west and north of Europe. A paralleE 
may tie fijund in the fact fhm Mussul¬ 
man art, which refrained frotii the 
representation of the human tlgure.^ 
reached a higher Stage of cEevelopillenL 
in tile science of ornament than lire 
wesiern art of the Middle Ages- 
We hn^ve nuu come tii the perioii 
verging on tlie year 4000 ill* At 
this epochs Babylon and Egypt look 
the lead in civiEisaitoiu and preparcrl 
itic way fur ilic splendour of classic art^ 
From aboui the year ijoo n.c, a new' 
centre of activity was formed in [lie 



vw5< i4> ^i-AiJiTiKn^ rt?f ryisLiin'E^ crj^rriAX 
VA'ir.’W. 

[Itir^Tun, Ijb-Q.J 

Mitmni, fCerAfii-Af 4 JJjr fff Orr^j* 

^ . 'i'id. li. (l^rnfUL, I'^L | 

Archipchigo, :itid developed with 
tsitraordiruiry napidiiy. After a tem^ 
jMiniri' eclipse iihout the year loooiEr. 
enlercd u|K4n her itiuinphal 
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nwJirds llit fill of Phlilisis 
*Tni3 Prasitcl«u tirctce had to liubmU 
to Komt, anti kome to caoqucr part 
qf the anc ient w orld, b^ifore I inly and 
lilt west ijf Europe at ht^^l panscipated 
In ttic radinnci; of this tnanife^tation. 
It desibed to db out in Greocc^ 
5 is it had already died oul; in Eg^-pl 


and AMyriit and to ihm'n after 

a fretih eclipse, in Western EuiojKt 
u'liieb, from the yc?iT tooo A-D, became 
and lias remained the home of art 
This rapid survey wiU have indicated 
the division of my subject, and pre^ 
pared iny readers for the develop- 
tnenis 1 profjr>iic (o trace. 


mULIOGKAPHV OF CHAPTtlk II. 

Wnrki% 1 :^' A. Hcnmnd aod G. de MerdlEet, given in bili^ioi+fftpHy uf Cliap* f, 
(TaCnSirine dwellings, dntraens^ menhirs, Ctiimlcth^)^ Fur ihcEafi'c^r nwnhEr^ (Avtyrcinli 
UefniLt, Su/itfiit dn Cowifi, p. gw 

Knrthe Uninze Age \n Wesirem and Xurtisern Europe: O* SlinslelSns, 
di-r HrMflAWfictt, 1900+ and Aff Tfw/r<*$ Swt/f, French 

tmnskliun by S. Kein[ich,i P 4 iris, 1 S 93 ; id tn ArartiV (.Jwi^^n*- 

19QT, p, 609! S Orii-iif tiud £ti)vfa, 1901 ; £>id ghf/Ze*™ im_ OrUi*t 

nftd in vnL i, l^tockhutm, 190 J; At. Hoerncs 

Aims/ iti Etttv/ki^ VinnnrL, 1 S 9 S. 

Fur Frthbtarlc Egypt * J. ile Mutgall, AWhtvAii mr de f 

7. vijli+ Paris, 1896, ; W. Budge, .frvJitifV Ae/ikfj, 

London^ J902 : J. Cnporc, A/rfira Brusss^b, 19045 S, K«iruicll+ 

1S97+ p. 337. * . . . 

For Ehtf Piclii!4E5ric Civihiatlon nf the ArchipctDjjfi; I'ernn and Chiptej:^ 

PJti, vuL SI., I'aiUr 1^94! S. lidminh^ p^ 51 J: 

\V. RidgWi'ayi 7 %'‘ _-V^ of t/raek:^, vnL Cambridge, tijor* 
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Art In umkT ibe Tharaiihs.—Tlur Sail*? ChnriicltfisiLk> E^vpcliR 

Ari.—Tt-tnptc«.—karnak.—Kpi-ninn isLaiiic.=«, aiiJ 

raLtiimgs in — Si-Hlv Izi ■L^..nii:nsii.mi <if Ark_ 

Lan!;e'!i ** Ulw nf KmnlflSjtv/--Ej^jHbui IX'ctuniLvt Uha at 

[luraElaii d^iimcmFiE in EKyp4i:En Art.—Qtaklarflii j Tht .\]i.nmn(;nls nf TelU 
nwir lilat.v.njh.—Aii5.>ii--iti An ; The ^ the 3 lace ivf MutVeh.—Ah.yrin.n 

Type of ,y.}‘fwn Tt:mpr«.~Pcriibn Ai[ : Thu' of and 

Perrf|>iS35, —The /ViVs# a/' in the r.oiivrtv_ j JLtthe An lutKti i?n ihai 

Tlie l^hi^irnrcbn^: Purety Indy>ilna 3 ChameEet ur (heir Ars,—lewwh An 
dtfiiea ihal ..f A.«yriiL—llie AnikpiiEy of JEnlUtf ffrni Chines An a IkludEPfi. 
—Lhjih <itrivi:il ffym Greece. 


Tn>: art of klstDirk Hyypt, the 
of the PliAmoli^t be^»-.m nlxtut the ycjir 
4500 ILC^ Tl^c Hj-tiitEed jlmiVft/ J?w;- 
;^/>e lasted frcini ciboLiL this elate in 
the yc:ir 5ODO fcl.C. J the .T/i'f/d//> /Tw- 
//l-r. ilcsEruyett by the ItlCUr^iOi] of [he 
i^heplienls of tfie defiert, nr 
from jooo to jcqo itC- n.m\ the iV^i* 
(rom 1700 to moo. 'fhi5 was 
succeeded by a lon^ period of clqgad- 
cnc^t only leitijxintHly arreited^ fnim 
720 to 52| ihC. by h 1 briSlimu Kerii'ds^ 
s:itice under the J'hn-rjnh^ of-Snijv i.isiiuc 
[nertml). In >55. Et'vpt wjisCfinquepctl 
by ttie Periiiariiir +VleKEirider, 

nnd then Siucees&ively by the Roiiiiins, 
the Ariibii, llie I’urks, llie Freiidl and 
I he ^hc has never re^iitned 

licr independence since 5^5 KCr Hue 
in our Eswn ttitles^ she hns ncbiei etl :\ 
pmsperiiy ulmost cqujiE to Ehnt of her 
pcfif m 3 of Atieicnt splentliPMrr 

The liiiEOry Eif R|;yplinTi art ivhirli wc 
Sire Skhle n>irsEce in cxisiati|f monuTneritiJ^ 
is tltiirked by eertnin Envariable charnt- 
tehalics t 011 i3ie oEic l]Sknd,.Si Eci:3inu:sL| 
skill lliiLE lias renisiined unsurpassed 
thrE>U};h(iUT the ages ; 00 the ottier, an 
absutuEe EticnpiidiEV to ilimw a-side 


arcliaic conventions and rise to bbeny 
and bt'auEiv 

First among the naErun^ of ilie earth, 
the K^ypEians rai^d gteal liultdings 
of stone, Tiiitfc vast halls upheld by 
columns, bgliEed late ml ly fraui nhuve. 
Such h the ^reat hall of the tcinpic 
of Ksirtuik nt llielies (Fig. i5\ with 



ri«. 1 5-—MvnwrkCR Jih COkmiSEti. KM± 51=^ T"!!: 
TKAil-t-K p^ApvAiE. 

{KttfqtiorkincJ liy Ck ChE|i 3 eiA 

Its I columns, some thf lliesti nearly 
70 feet high (Xcw Empire.. Egypt 
iMnsteiJ many lentples more imposing 
thsm the AElienian Hiinheiiun s Sjul 
these inassivc buildings are unty 
intprcssive because of their bulk : 
they are deenrated wiihtnti taste or 
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j-fi.—n-hJiJiiw K^r eiifcCTMM^ wjth tmi wAt 

• T IM 
i|S^ 3T 

iohri'Cty^ TI^l' obvl^kiiB Jcfeci 

of cho Kijyptpan rcnipte h lhal h 3* 
too Sony for ii«t hei^hti nnd tbni tbc 
exterior loo mtirb nticl 

too few upcniiiti. tn tFiis rtipeei tbe 
Hyyptiifcn [ciopJe \i the jinnibesiii nf 
the i'.cubic u’burLh ; In ilic one wcbsive 
an cxCL-5i of inmssU'e sndbct% iti ilit 
other :irLe>:cea5 of ernpEy space : (ircefc 
nrE found the jnsr me-m aiifl kept to it, 
Uindoros ^iculu^ n ilrcek his- 
torian wliEi ftaiiti^bed ahnrtly Litfnrc 
the CSirifaii.-m ctr„u ^nys tbil the 
Kyyptinni» looked lipon tliciT bou«c 5 
.TH mere places nf passnye* and 
iiu Ebcif tiimlni nsh theSr |iertti:incnL 


rpn 17 , n.x^hti.iEF at 

Jacknl'linjul ATiubli'- ^n'l Fjilijtiri-lHdiJaliii!. 


dwelUiigs- So true is ibis, that our 
kncn^ledye of Egyptian art ii derived 
mainly from tnmlK^ vilkcr the enor- 
fnnws pymiiitJs of stone and brick 
declined for royalty^ or tbc ctuipeSs 
built aPRive the yroLinth and the sepu]- 
chrei licwn in ihn w'ks. The njnibs 
of the ridi are adorned Inside with 
<iciiS]>titre* paintinys and lia^s-rtlieffir 
The)' are* lii fact, tcmplc-t* of whith the 
dcild jK'VtOIT 
v,-jLi the dlvi- 
nity. I 

Thousands | 

i^f Kyyptian 
suitncs have 
come down to 
u>; statues in 

i^toncp broniCi 
and term-cot In* j 

firnn thecnldf- I 

sni Sphinx; nd’ 
joining the 
yrettl Tyra- 
iiddii (Fiir.^ rfj/ [ 

and the royal 

statues of ip. na. ii--vi.n.ti£.!c =^AtL‘ie 
sainl>i>in, snine hp.i.hi (yAV..K .= tisr 

60 feel hmH. 

. . I t ■ e ... t5.t^aM:lJfli^ tl’-Min* 1 

Eo ilietinynyu^ ^ 

rines which 

■“ rill the; cTtaca of our mnseumfi. 

Thi-^.e sEiiinesi repTewciit jurtli Sind god- 

liebses, often with lUc nninint hc.ids 
afiicrilieil EO eIiciii by Eifypti.Tn niytho- 
Ici^y, men, women, and childrcTir sitiitSy. 
anci in grenips, ,in<l ,iTiLinaU, lw»Eh real 
and fanlastic- The Isas-telicfFi snul 
pninting^ prc:Hent c^-en j^^rt-^ater niricEy 
of isubjerl- The tnajoiily rcprctitenl 
I he lluirnonic viclnrie** the intcjrmifi- 
able cercinEmisd of religious uwirship, 
i^ene^ of daily life, or pf tlie Honr* 
imiincy ti^ the kinEl of tbe dead {Kig, 
X 7 ‘k |j:indscape b;itkjfrouitk[is arc ^ ery 
ir» 
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hli^. Tile. N=kllie 

^1 lie 


TrcLjumiL j S>u[ Hi llie Ej;) pli^»ns lijid 
mi knPwLedj^c of |]crsptcto-c+ iheir 
Views o( cnyulfy «r rif i;wnletls rippelir 

In thf of ns:ip^ the vert]L':k3 
surTnccs, ■rtithoii.i fure^hH^rtening gr 
datTi-renliiMion uf pliints. 

On entering nn Egyptian 

nniseuiti, we wre slrurk by iJic njjparcni 
ref^L-UXbliince between -ill the figuttij^ 
:iiicl wc woiMkrthnl llie wn of ttnnticin 
sliotibl luiic miinin^l &i> Ltnirchnn for 
I eni g i kii. ! Ini 1:1 tnorc enreful nw' 
tieni sueh :\h ttijiy be ndeqtuitdy vwr- 
rleil on m tlie KHtisU M niicwiTi nr the 
l.cnJvrc, Hi once reveiilH e>^entbl dllTtir- 
ettce!>. V'nckr the Anckni Empire, 

I he HgLircs n re shorter :inil atii riUer, 

iintl nre intirc ttlrcetJy ifis|i3iret] by 
nac-ure : iS; t tliu itdniif^ibk SertYv 

I i n th e LiiU^-re, lii Til lie Stone p^iinted 
leit, woiikl Ik- si fn isttrpieco^ hnsd tlie 
artist, wJlo :ihr}^i-L'r] siicU ^kill in ren 
ilerhig llie hiimnn fornit Ijcen nbk 
Ui i^five an expression nf irLtdtLii;tii;d 
life to the vij^nrotis liesid Eijj. n^j. 
Fron> I ho ri?it" of i]tr MirEfflle Hiri|>iirr+ 


the iTgurcs begfin [i:i 1eri|[ilieiK itie 
model ling lo laeconie iiiore lliijcld ; a 
supci'tlriiil eleg^jncc la the accepted 
ideal, and the results, though ocea- 
sion iUy charming (Fig, are more 
uften. i^uperfirkil irivial, ^ dliu^e 

tendctieie^ VL’cre 2*tdi Enure prosiognced 
under tJte New Empire, ihe aca¬ 
demic pettofl oJ Egypt!Ein art, a 
pcricKl characicriised by cstrarirEli- 
nary [ecliTiic:i] ski 13+ sub?5cr\rent lo 
n eonvcniiortal style deititnte of 
character. In the Ea'iie c^joch, ihe 
tradiiioni nf the Ancictil Empire 
agn'iiln prevailed^ uml culminated in ;i 
national reaction agnlnsi exoiic in 
duenceSr Ax tliis perlgd, Egyptian 
nirt produced iruisierpieccs such .is the 
bELiali head ill the LiiiJiTe 'Eig. 
w'hich, in the realistic jx-rfiNnimi of its 
mndeding* is coin|»ar.ib1e lo the llnesl 
Memiali portraits of the liftcentli rcn- 
lury, Eyck's J/ji/i f/ar iYni' 

and Cilrtiftt f t/v /^irM 

N-cvEiirihde&s, tht^ i kitor'sn hrst inv 
presiiun pf monotouoLts ^lni^i^rmjty 
hnd^> til least a 
partial juslitk'atiim. - 
TlirowglunJi its 
long cnrecr. Egyp- 
tiiin an never *siil:- 
ceeded iti casting 
iiiir the trrnninel^ 
of certain rqnven 
lions. Cpnspicuons 
aEUfingthese is w hat 
l}ic .Tr- 

cliaitlEigiiil, L.ingCt 
l aUtfd ilic iffw i^/ 

.-VII ihc 
J:igijre.i, ilariding nr 
walking or 



nlcuionlcssi con¬ 
front the specintor : 
the top of the heail« 


rtr, 30 —^ab;>K nillTi 
i.acw. 

tHmniw In rhi* Miawittn 


n 


x. 
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thq of licet Pttii 

nlntl the centres of the body are on 



I'PPir ^1.—PAH ALT IItIlMz. PIAET^ l^kklliU. 
crin LjiiiiiTc.) 

I he same venitnl pFune; n!t devio' 
lion fetm^ the vertical ccilumiij 
In other ivordi, any inclination to ilie 
tight or la the left, IS forbidden. 'Klien 
several figures arc grouped on the 
same pedvatal, the vertica] ascs of 
ihcir Ijodit'j art exactly pamlle! (Fig. 
22,.. Secondly^all the figLtrci+ Hvhether 
mottoitlcs^ Or walkings reyt all their 
wdgbl uii tli« soles of iliclr feet ; no 
Egyptian ever repteseoied a person 
Ttstins^ hSs weiKht on <mc kg, and 
touch mg the gruand lightly with she 
disengaged fijHji. Tile malt flgLires 
are nearly always, \valkmg, witli the left 
foot advaored ; but ihe hromen and 
children are in repose, ihdr legs 
pressed Glnsely [ogether. In the re¬ 
liefs Enid pamtingSp with very few 
exceptionsp the fiyurca are in prefikv 
but strange to say, the eyes and the 
shH>ulders are mrned to ilic front Fig. 
s? , Such a disregard for realities is 


striking vnpughp but U dues nut end 
Here. Paintingi whether applied [o 
statues and reliefs, or executed on a 
flat surface, ts a mere eolorathirtp with¬ 
out gtadatiun ur fusLim of tones, and 
without clikaroscuro. Perspective is so 
aijsuluiely ignof td, ihai wheri two per¬ 
sons are supposetl to be side by side^ 
the second is generally drawn un tup 
ef the first, llms Egvpiiati coni posi¬ 
tions, ivhclher carved or painted. 
Hardly deicn c this nEiniCT for they 
Tack any .ittempl at arrangement and 
syinniciry^ they consist of a medley 
of moiivei, which l>ear the same 
relation to the grouping of fireek 
nn aa does the driest of chronicles 
to hiasory. 

After mnnutncatal architecture, of 
which they set the example, the 
greatest gift of tli^ Egyptian* to art as 
their $ysten] uf decoration. Of all the 
seuiptiiml types they created, one only. 



Ml.. 27,—CETTm iix l:t-npr IM 
tlhc Ij.iuvh:_| 


that ufthc Sphinx, or lion with a human 
heiid. haa persisted down to oiir own 
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times .Fiijr 13' ; bLJl we have rcUiinKlj 
.with vcr>' slight raodifientian, the 
decoiTiitiv^ niotivea borrowed by the 



rlli. ■?.—EGlTTlii^N KF fINX 

(Tki 


Egyptians from the flom of the Xile* 
nombly from Their two fAvounte 
ihe lotbi and the p;tp)TUS. \Vc feel uur- 
selves strangely out of toucii with a 
coltection of Egyptian siafnes and b:L5- 
refitf?, bus we greet a groiip of 
EgyptEan omuntents ulmcisi as familuir 
objects I Fig- 24 ':. 'fhiij is why our 
modern golilsrasihs and jc^vellers are 
;iblc TO draw inspiiritism ftoni the ad- 
mi ralilc jeivel^i of unc icnt Egy pt, w i I h- 
out any unduly iiTTrluisik cifors. 

Sumiiting up the chnmcter of 
Hg^‘fIlian iLil in a ^le niighl say 
that it rcpres4^ntfe, above all things^ 
the idea of N ature hatt de¬ 

creed that Hill ihinys shoulcl pensiiE in 
Egypt, front the imperishable graiiiie 
of her monuments to the mnit fragile 
objects of ivoiiii and stuF^ preserved 
by the dryness of Iter cllrtintc. Hut 
the Egyptian himself was in 3 oit ^vitli 
she Idea ofdumticin. JHc huiLt gigantic 
smiibs like the Pyramids, Impervious 
to the act ion of longagc^, and tetnpics 
with cotuT¥in!i massive and mnnifsiUt, 
anti sloping walls like earthworks, lie 
embalmed his de:nJ for clemiiy, plac¬ 


ing beside them in the tomb statues 
and sEaruetteii of mre material, to serve 
them as c&mpanions, and in c«i5c of 
need, to replace? them, should their 
mummiei di^ippear: he carv'td and 
painted on the waU^ of toEnbs and 
temples historict religious, imd dom«- 
tic scenes, destined to perpetuate the 
memory of the bisiory of the gods, of 
the mighty deeds of klngstof the ritual 
and fiimiliar life of his iLiy. This Idea 
of duration naTurally engendered a 
respect for i3\e p^ist and for iradition. 

^ Egj"ptian art was not immobile, for nu 
living tiling Is without motion, but it 
was fettered by conventions and 
formula'. It achieved liberty only by 
the accident of individuHil in&piniliun, 
and even when it came in cantact vviih 



¥\li, 7J.—tuVmA'( |JKO|tATH>v. 

fircck an, II pcrsevcrciS in tlie narrow 
path it had marked out for itself _ 

l>kl priiiTitive Rg>'pt exercis* any 
influence upon Chalcheat nr she 





























THE STORT OK ART THROUGHOUT THE AGES 


influenced hv ihe laucr? 'I’lit 
i(ucstinrk i* open ti> controveriiy# ]"er- 
haps neither influcncci.T the niher. I| 
is Mni^ueitinimljly fact tJmt Ihc 
inD^C nnetent of the warksi irkf :lTt ctis^ 
coi'-pn!^ since 8^77 by M, de .S:^ncc 
fiL Tclli)+ nuL fnr fmrii EbiisSfinih in 
Lower Chalda'^,. e.^ojnple^ d^iiny from 
between 4000 nnd jiooo iLt\ show nn 
tnnze of E^typtiini but enntain 

all Lhe quiiiiLies ntid dcfecis nf 
Assyrian an in einbno. 

Up in the present time, the art ni 
llie valleys of the Ti^risi and She 
?^uphralcs Is kno^vn to m mainly by 
twQ groups nf tnonument^: those of 
Tcllo, a liich date front vety rcninte 
anriquity, smd those of Nineveh^ the 
capital of the .\s.syrlari kinj^s^ which 
dale from the eighth and seventh cen¬ 
turies Iwfore ChrisL The former arc 
known ns llabylonian nr Chnldn^nn, 



nn- AKPOTKirr li; tr.LLUt 

iThr I JTiaViT,) 

There arc further great numbers ut 
small Erbjectit nchtably seals in linn.l 
Atone iL-nlled cylinders) on which are 


enymved mythological or religious 
seenc^r whh.H nev'cal the art of CbaUhea 
and Assyria a! Lverj' jiericicl of llkcir 
hisiory\ under the kings of I ki by ton 
nnd those of Xincvch. 

The piinciisil tnonumenti of Qial- 
ckean art, dESCO’S ered at llie pal:i£;e of 
Tellu, are ali in she Louvre^ I'hey 
art biis-rehefs, sUcli eis the famous 
Hicla liif the Vullines, w hieli teprcietiis 
Eannadou, king of biipuui:la+ e>oilting 
taer enemies whom vuliutei are de¬ 
vouring, ntnd the great SI nine ^ of black 
dioriiu, eight of ^hidi bear the name 
of (3 outEca. 1 'rin ce nf b irpoiirla 1 Kig. 2 5 . 
The statues arc not only astonishing by 
virtue of liivtr wf^rkinnithhip, lo w hicli 
technical difikuldes seem mere child's 
play; they reveal a purtictilnt con¬ 
ception of she human form^ diretily 
opjKKied m that of the Egyptians. 
Whereas the Egyptian sculptor loved 
to attenuate iteLiils, to soften lus 
mmlelliLigs tu eEougatc bis figures, ihe 
CbjiiEkvani artist preferred sturdy, 
robust tyj^es^ with sidienl itiuscEes ami 
Inoad shoulilers. Itie lias-reliefs nf 
the p^vlace of Nineveh^ tlioiigh later by 
Sneen ceniunes iluin these Cltuldman 
sculptures^ are a tont'msjation of the 
same an. As Nf. Ileuzey has rc- 
inurked ; “the TTUiscular furms of As- 
Syrian art, atanding out fnuit iht Inwly 
like pieces of mail^ and gencndly 
carved in relief in the soft stone, re¬ 
present a systematic cxagycr^ition of 
those qualiuei of sttengih and |wkwer 
which Chaldiean scuEpiuru drew di- 
reedy from nature.^ 

To gel some ideafiif the characier- 
isiics of this art, reHtlistic and alitiiwt 
brutal, yet refined by Us striving after 
Dvprvasiie uiiuJelling, w e have but to 
study one Ufihe siatucii 111 the Lciuvre, 
7 V/^ ArtAl/iVf Me AVz/c I Fig. 25 
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Ai iifiict, iL represMLnU.Jisii :in-irchittctT 
btii utic uf the of ihc Ijinc^ \n 

ihe cluLfact-cr ftf a construrTor ; nn his 



f li:,. its. —ILltAU. 

lik^aVitTrd At T'rUn, Rfils^li^iL 
■(Tbc- LvU'i. tT'.jl 


A, 

knet^? Is nt rtiJcs the lenjilh of she liaby- 
V Ionian hicn -.aboin joi inrlics/j sula™ 
divitluil inii» ?ii:ttE?cn ciiunl 1'hc 

jiufcJtzlEinj; of fls*^ urn I ami «jf il ie foot 
sitilTicicntEy indkt^Tts ihc icotleniiica uf 
• Ch:iUia:fln art : wv: find os-itbiisjj akin 
tij Sc in Eiiypt. si:i^■e |H7i'liap? \hc lirads 
+jf tho Sa'He iJcli'jolJatcr by scniit 2000 
'■ years, Kven in iSreerc it woalil he 
eliffienll to |joii\c to sculpture nliuwitig 
l3tc sitme uf ntusetiljir 

A ith very Cjart^Hent picserva’ 
lioUi wast clii^covctTrl at the ‘iictnc phicc 
I t ^e3^re■4Drtl‘^ a fai man n tih 
^ ,i ^luiven fan-Cp ^vo,l^]^^^ a soi l nf lcir>j^iti 
II i ill sw utlscd fi *U] s in rtl i f f, 'I he I h iek 
I'yelnoivs and witlcli-Hripeiiod eyes are 
fi'niticrps i-oinnioTi 10 all ClndiUi-'an Liiiid 
Assyijan an. 11te square simcint'e 
of Cbc faco^ and ihi? proaiineni cbeek- 
I j^mos bear the satne slamp ]ih)-irk'at 

I vijtour w'c lia^ e JilrtMdy noiecl in 7//i' 
AV//iV^The expres¬ 


sion has no Couch of benei nlenccp not 
ihe shadow of n smik ; the folks of 
Tello must have beern fonntdriblu 
nci^librjurs, ' 

<.Tbc ^»lor[lii:atiijn of brute-forirtv und 
adL-tSghi in crcicl spcctuL-^t^ eharat tiiT- 
ist the lonjf series nf .ilabasicr hiis- 
reliefs dalini; fmm iiImjui lioo- fHgo u.t', 
ivliich l-EhyaEd anil ItuEta tliscovcrcd 
at Nlnc^chr and brought hotne 10 the 
Hriiii^h Museum and the IxmiTO- 
't'‘h2i' formed ihe inientjr detzomteOn 
Ilf palaces, .mil couvmetnoratvd thr 
viciories and diversions of the As¬ 
syrian kings. U'hereiis in Kijyplian 
an the gods are the protagonists, in 
TliH-it of .\ssyri,a the kings lakt ilielr 
place, kings eiigtr for ntilitiiry fame, 
glorying in the reculkietTon of bloody 
vicEOries+vTliC bas-i'etsefs show scenes 
of rei'otiing cantage^ of horrible tor¬ 
tures intlieled on the vanquished in 
the presence nf the conqtternr. The 
cuneiform in¬ 
scriptions ihat 
accon^pany llie 
bsis-reliefs cck- 
br^uo ihc mo^l 
hideous butche¬ 
ries as htgSi 
exploii*], Repre-^ 

.Hciilalion^ of 
tulel.Try divini¬ 
ties lire ttotp 
however, allU- 
g ellier Lack i ng. 

T h C L f.i il V re 
olltis a culossa! 
figure L? f ,1 
iH/anktl god, 
pnibably tol- (IThe 

games, llie As^ 

s;iTian IJcnruk^ gripping .1 linn 
to Elis btiraRt ■T ig- -??■ HCscivhere, 
AfiiijTiao sculptures *ihow ihingcil 
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sometimes mij'hly w kh 

hum-in filers. j;u:tfci[n|^ ilie erttmneta 



rilk" ll.—.WVK1A.S WJ.VCKU Ht'l l- 
(.Tlic 


of patnctis . Fiy, 

headed Jiionitcrs perfonnini; Siomesort 
df ritual on either side of a sacreti 
trCTJ- The yotlde&scrs wlio so 

frvtiucDily on [be Cylinders nuveraj}- 
pear in ilie ha5-rchcfji, %vhcre, indeedr 
female fi^^'uics are rarely lo be men, 
save in processions^ ees c^ucens or cap- 
tives- 

Artnthcr favourite ihemc a roynl 
bunlin^^ [larty- The repru?ieFilnuon of 
aidaral^ I'horse^T s^tid liuns}+ is 
ihe iriumph of Assyrian iin 'T-'i};. 29]. 
lireek an|li[yiLy produced nelliin]^ 
hner tfuin the U'ouiiided lion and 
honesri in tbc i^riti^h Mastum 
30) ; the realisiii of ificsc studies 
IS startling- Hie mcn^ with their 
hard^ bony faces, ihcir stpiare, sym- 
metrically curled bc:irds, tlieir ex- 
agsicrate-t! ainsculririiy, are at once 
leSiS elegant and less naluntl titan the 
aninials. ^'et the drawing U more 
correct here than in iliD Hnyptiun has- 
rehefs ; dXnd if the eyes arc still shown 


luating to the front Itt profile figure** 
tise iihouldiT^ do not Gonfront the 
spcctLitorT as do these of the Egyplian 
sculpturesr 

Assyrian art has left us but i cr>’ 
few iigy res in the round, lli essential 
object was the decoration of surfaces, 
tvhich were also faced wlili painted 
stuccoes, cnamcHcsl bricks, and figured 
bmnies. ^irty of Cersnan explorers 
ha* rcccnily discovered at Habylon a 
colossiii Hon In enamelled bricks, verj' 
siinibr to the great frieie-s in tile 
Louvre, brought by M, Diculafoy from 
Susa; but the e^pioratum of the 
temples and palaces of Hahyloa hiis 
onlyjuz^t begun. 

Tile .\sT*yrLans hud no building 
stone. They used bricks for the con- 
struction of their vast |i;ilarcs* com¬ 
posed of retuitigular halts and tong 
corridors surrounding a series of 
inlerior court*, and dccnmted their 
icumcnBe surfaces with paintings and 
sculptures. \Vc koow" very^ little almut 
their temples, sa\‘e tfaat they were in 
the *hapeof [L pyramid witli &tcp!3> ?iiir- 
inountcd by a chapel containing the 



I l«~j. —Jih^VIrtAPt |-|-+ 

(Uthhl* V[i|*rltma 


image of the gad - Kig. yj 1. This 
Was the truilitioiiLtI type of ihc fainous 
Ti^Tivr 0/ HfiAtr/i a temple dcdlcnted 
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to the nod Hel, built ut Hnbylon 
by Ncbucliiidncnar about lltt year 

6^ )LCr 

The moat itucresTing f^jatura of 



Hfl. Jft—.^MVfclAS AWcrcMJfcU 

LliiN. 

MiLJWUnl«|i 

Assyrian architecture Is ihe loipoft- 
ance yrion to ihe vault, Thz 
Ejiyp^L-ins were nui aUogt^thcr jj^nur^ 
ant of it, hut they mndL‘ mly a vpr>' 
restricted use of it, whereas the 
Assyrians built not fjnly vnuUss but 
cujjolas uf brick, rising- buldty above 
ibcir si|uare balls. It is u mistiike^ 

I therefore^ to aiirihutc this orieoLil 
invcniiori to the HornaTiSn itn invett- 
tsmi which t;refk an uf iltc perfccE 
jHiriod (lid nut udopLbut which seems 
to have pasac^d fnan Assyria lo ihe 
Lydians, fimm the l-ydians lo the 
Ktrutrizuns. Ltruria to Unine* and 
l]it;ncc til ll^yiSantine and mndern art, 
Indccfii tlic I iifl Lienee of ChaltUran 
aEiii Assyrian art was very^ mueb more 
cvtensive and fat-reaching' than tliai 
of die art of F-^yirt ; it made itself 
felt nrt the one haiaS in Ucrsiiu, On the 
other trt-er a ijrtat iiart of Asia Minor 
Persian nirt is, strictly speakini:t only 
the omcial art the dynasiy the 
Achiemcnidcs^ which be^aii with Lyrus 
nnd ended w ilh Darius €r>donian ; it 
, lasted for barely two centuries 


^30 ii Cl), Its most lin|>urtant relics 
ate the ruins of the palaces of Isusa 
and Perse polls, Harchiiecture of 

[hes^j palaces is tltorwuhlv iniprey^ 
Fiated with the indiEences of Ionian 
Greece, in other words* of the fircck* 
uf the Asiatic coasts ; the decoraiion— 
Imis reliefs and frieze? of enamelled 
bricks—is derived from ^kisyrian art- 
'ITie masterpiece of Persian art^ tbe 
Frieic of Archers in the Louvre 
(Ki^. 3;; reveals nut only an Assyrian 
ariglrif but a delicacy uf thawing and 
a sobriety of motive dite to the 
pnoKlmityv if not to the direct interven¬ 
tion, of Greek art, 

Bas-reliefs, si nines, and jevi cls of a 
peculiar s.iylc^ bearing* Inscriptions as 
yet indecipherabitt have? been dis¬ 
covered in tln^ vjisi rcyion lyini; 
bdween Nordiern Syria and Armenia 
i ] t^r 33;. T hese objects have Iwen ai- 
iribuEed [U the I littitca, a people men¬ 
tioned in ihe lliblc* who maintained 
reiations alicrnutcly peaceful and ho^ 
rite with the Efcjyptians and Assyrians, 



nJt.—TS'SinJ!. 
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THE STOR’i OK ART I’HHOLfGIlOU I 1 IJI- AtiES 


wli'i ■actiuto hi'kve founded nn cm- 
pifc tn .\irtn bt;EnL'jn i^ooanJ fsoow.i', 

1 Unite art h iJIELifted with Aasyrbn. 

inrtucni^cii: 
those of 
Eiiypt are 
iiiULih \f*^h 

pcTCcpiibk-. 

11 La c k c d 
litality us 
it lacked on- 
smd 

lifi-rdly ck- 

inu it - 
tioTi in s.uch 
it nipid Gur¬ 
yev iis the 

prusi^nt. 

The eOLiat 
Iff Syjiiij ivi I El 
i KiIme vf rftat&El IpJ liricie, ui iIie -^v I] I C h t h C 

nei^Eibour- 
[n^ isEutiil id Cyi^nis ivu^ elriscfy 

i:imnccEcft, ^vjis iiitiubited by the 
bJicenscbns. Attempts buvc liceis 

mnde lo ^]mv: timi the E’^Kttenlchms, a 
ruce of skilfol trader?, were tlie masters 
of dip tkeeks ; an itri bonded on ihat 
of Assyria and of hfii (wien at- 

Iributed to iliL-m,, and of tEd^ art, it has 
Ijcen iiiaintaineit, Ertirfs liave l^ceii 
fiiimcl+ not only in Urcene, hui in Italy, 
in CentfLil EuroiH:, and nen in tiauL 
"riie wSmli: assiiuipUon is briReless. 
A brijik trade in de oriiEive nUjecEs 
tvas Undoubtedly ratTEi'il i>ri ljy the 
I'hi’otiicijiiiA; hilt fur iht* hist Intnitred 
;}'enr^\ sttnlenls fiiite vainly snughl any 
tnices of [bat p]ia:nii:i:ui art^ tln- 
e\if<tcnGC nf nhirli wns rtrsl ■iU^fj^esterl 
in them ai lUe iK^j^inninj^ of thiK purioiL 
ISoth in I'Uijjnicia and fyijms, [Fit 
lliienh ianv nf Itr. idop^T,ere [Uediiarre 
iniitiitor^ of llte An^ynani^ ;; ahoiit ibe 
J^friod Esf the E>;ypti-iin renaissince 



inldcr the .Sa i tc dyniisE y+ E ll eV i tnilaied 
the iL^yptianSfc while at ihd S^iElle irlllc 
they imitated the Greek5= VVe may 
allow thit they showed a eertniti skill 
in the TfiautEfaclure of colnured -^lass 
and of metal rtips ; but 

these indui^trial prijiilarts, the iLesij^ns 
of which were iuspirrti by furci^^ti 
models, are not sufftcient tn con^LElute 
a national art- 

'rEie Itiidirai 4!c:icnplinnhi iiF [he 
temple of Jerusalem arid Holonuisi's 
palace sliQw that these iiirmuiiicnts 
w&rc AssyrianifliClulraeLer i prulllLnent 
anum^ tike deizorative Eiioiives were 
the w-hie"h arc identicaE 

with the wlrt;ed hulk nf Assyria^ 
‘fhe wor^l which is now used 

lu sij^mify an Lm^eb a winged child, is 
an Assynan term which [^aSsied into 
the flehrew tongue, and thence iuEn 
h'iII iTUKlcrn lanii^uages. It was like- 
^viM from Assyria, or raiher frcmi 
Clialda^u that iiuKlern art received ai 
the hands nf the f ireck'i lliri^it wingc’d 
bgurrs Elf men and aniinak nf wfiich il 
still makes SO lliieriil \\ use, cs|iccially 
in decoraLLon 

thus, if wt ?iCT aside tiro prim-rvul 



I N- J 3 _- IIITTirr l.|rkx, 

■ Mlikuui, 1 'HJ 4 i>i,|jiiiin^i[rl«:,i' 


art of eEiic reintker-hunters, weseu I hid 
berme eIic fruition of Elellenic ycnitis 





EGYPT, CHALDiEA, AND PERSIA 


iHity iwu schunls uf art liail 

rlourisrhiMJ iti The worlds of 
anti of ChA^dll'^l. The: firil ijjivc ti- 
pn^^::jion ni.tinly to the idwi nf lEutiL- 
the HicouiJ lo th.tt of $in:ftyih i 
il ivai reserved to tlreiik to rtali^ 
the Df hermty. 

If I pass uver the an nf India and of 
Chiini, ii is ticciiusethe y reat aniiquity 
alt tibu ted to ihtst is a delusion ^ I ndia 
had nn art before the iJenucl of Alts- 


nnuler the (lreat+ and hTS tfi ChiiK^ 
an, it dr^t began lo finxlucc Tu.istcr- 
pieces during the mcdUtYal age^ in 
Europe. The ntost ancLcUl Chinese 
i^Lilplures of asccnaincil djlltt i^cre 
csci:u(i:d almut the year 130 of oiir 
enu They show the induencts of a 
hasianl fotm nf (iruek aru which had 
spread from ihe shores of the USack 
Sea toiYaitls Siherla and Cuniml 
Asia, 


PdltLTiX-k.\rilV OF CHAITKK ]lh 

if. And Clu Uhtp'te/; tie f *f ttn-klN 

Euvtn, As'ivri.A^ ITlttiikU. Cypres, JudAH, Asia Minor, rhr>ma» Lydi;i 
i:nc\Uh liwndjiirkn, London. 1%4S- K- ISal^tt^i, JAjwjtw/ .f 

Oftenfitiet Fflrb, no dine; ik /fisiflire muieftfir 

rlhiexxf. 3 VolsL, hm^ P-Ans, uu ihnei 

V. Choisy. iej I., lU-iMey. r*r 

./ri Uurn, l“ark^, 1 ^ 2 ; C HenihfK MftrrtA 

^'^Ort*lfckS nf FnintatLl} 4 « I.prheil, Vne i^i in S/atwtffr Ert ihe 

AWfff tier tiit Ahtif\ vo^. I (<*95^ L ^rvd l"Cfon, //tsmiv rfr r.-iTrt'p 

Till. vnL, p. l-Aniiii's vcink. wrltlsn in l>nn*h, hsui \kcU ini;r[dAti.l! inti* t icrmnfU 

Sh«irt nrnscfs: ti* mu^liie^ •Siafitfite xie /Mnti xx, /^rtht^xie {A/eftxtmrxife 

vlpI. li., p. 20}; Ikithehn. .S'jfr ^r>-.3/.7itl#-T w\* vUx+ ) ■ 

!>. Misiicri'i, /j' yrrfi^r-rfr'iTP/r/* iif Ifi^A Sr 4 ^,, v^pl^ i.i p. 1}; Lr lk'iaa«j+ /.r iWP 
*rJrjCeiri f£ {/AM, I oh lu, p. 11 1 Fh Vnllicr, Ar# .Mfpttf/f tie 

Difu%hv UMi/fft tUf ftcittiA tSS6. iK. p. 35Jl; le* Ftrufi/es *ie Airfr, d/f.Wiw 

.A- Jfjr/ir« li?02,iH,p. (7);/^ dmi f JfrAiUefixr. 

S Jk. 77, Afiei a Wiirk hv th l^iircarih keliuicbp tl^TrwAif J 
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.liGKAX, iMlXOAN. AND MVCEX.EAX ART: 
TKOY, CRETE, AND MVCKN.E 


1 m the J-rreun Temlenf}- w «pPi*liKe lEii! Ituinui 

^KLieiiwnn, KxtAviii„iH M llisiuitnt [Troy). MyeeiLT Jintl Tireiu.—The 
yi^ttert \ a.>e% Ilf \ 4[ihiii.—t>,eav4ii<ih» msiOe bv ^t^. Ailllur Mvan» in Crete— 
IhJCDeefy (nTMin^ I'a^. ih^ Ubytiaih.—lH<i*vcry the I'lkee „r 1'KTs.tui,^ 
The Three I dn^U ;.f I'n-hjitunc (Jreek Art,—lieiifuetiMn of the MveeKenn 

Ref«l!e<tilt the IrliirnU iif ihe .^tcTiipeliu’tn 
~lhe JldUen.c MiJ.ric Ai;«.-Cjeli.|Jejin WiH^-The U^le t.f the Lhm^ 4 tt 
Jlyrenn^ —Mihmn jmJ >l™thusn llivtellefs utU Metal.w«rh.—.VnimillLiin ihe 
ill^lin^uisn-ti^ C naracltrrut IjC ijf iiioa.n Arr, 


Thjl ^ind tUe ca-ist of iht 

Archlpclaj^oJv 

ihc wai of a very Jindent civili^'ilion 
which liRtl bec^JTTic a mere brilli^iiiE 
memciry by the timr of Hueult 
fiHKpyc^irs i>efort Chrift . U wria nni 
until rmr own day tli^t the evidences 
of I his dvitiwtsoTi iv'crc brought so 

As Karly oi joaa isc- the hnrdy 
TnJiiiTiC'rs of tho^e refjioits were fn-miliar 
with copper^ the first mct.xl comrimnly 
used Ijy man. ] i was found in sibun- 
dnnre in the tshind of Cyprus, frum 
wlijili^ no doubt, Its nnme was derivetl 

Many vies|i^r|v^ prhnitr^ 

indiuitr)' h^wc been discovered in this 
island, of a much earlier dasc than ihc 
iohlationa of Assyrlna works ; similar 
discoveries have hteen made In Crete, 
ot Ainor^fos, and nt Them (^nninrin), 
nnd in ccrtasit distriecs on eKc co4i&t of 
Asia and In Xunhem Cimece . Tlirttcc, 
ibu modem RHjurEiclia}. The products 
uf this industry have one marked 
chamctcrisik i the tendency to re¬ 


present, more or less rudely, the 
humrit] form^ They consist for the 
most ^irt of coarse aculpturci, femi¬ 
nine idols in white txinrbte, whkh, 
coTltrarji" lu the usage of Egypt nind 
CltalcLe-a, Ji rc al ways nude* Even the 
clay j:cr5 founil often affect the form of 
the bLjdy, ^vith i^Lunchctiy shoulders 
and necks, sunnuuntetl by Indkaiions 
of eyes and of a pointed nose. 

Kram the year iSyo onwartls, I Icin' 
rich iidilicmann, a tlerman who had 
iiinde n fortune ill .America, unticrtnok 
a series uf Important CKeavalions ^it 
Hissarlik, on the Uardanellcs, the 
suppoiwd site of Icgefulary' Froy. [k- 
ncath the tireck city of [lium he 
foLind six srna! 11 nti-nf;^ ujiq ^H^nejith ih e 
other I the moiit ancient uf these erjn- 
biined hut a few objects made of 
copper^ with a numlaT of stone iniplc- 
nients. 'J'hc four towns above ibis 
first contained broiue tonh, and vjtscs 
with incised ornaments unpainted. 
The town sixth in ordt-r from the 
Imsc yieldetl many fragments ot 


.liGEAN. MINOAN. AND MYCEN/EAN ART 


]_}aint42d vjisds, simSl^ir td ihost 
Schlicmadn JifterH4ard5 discovcrcrt siE 
Myccnii:. This town wtii ttie df 



EiAtioie*. 

1 Stsi-iCDin,. AeIiiTK^ ' 


Frianip destroyed by die Acha'nna 
under A^^'lmetT^n^;^o. "rhus tl may 
fairly be snid thin the di^overics of 

Inifology cnniirined I lie llotiieric 
imdititm in its main lines. 

Schticfmaon^s cNcnt ntinns at Troy 
brnuybt c& Sl^hi a vast number of 
nbjci-ES of iflL kindst others n 

treasure of j'oldcn vases rind osrna* 
tncntiiL, cliuy jar^in the shape of hunum 
fi^iircsr w'oiijhLi oniamcntcd wiili in- 
dsiun^t which mark a first steptmvards 
%vrlticii chaia^ters, a little leaden tipire 
of A nude wonuttig etcu Hut all these 
disetn erics wern eclipsed by those 
SizhricmaarL himself m,ic!c al Mycena^ 
and Tiryns in 1S76 =md 1SS4. In 
these l^ra ancient cities meniioned by 
lloincri lie found relics of an advanced 
m%1iiik-iilon^ which hore leadmony to a 
verj' original nrtLStic iinste, nlisolutely 
independent of thjiL of E^ypt and 
AssyriiU 

At MyciJn^ev where tombs built of 
stL’UC in the fnrm of ciipola? wenc 
already Umiwn to e?tist, HchlifTnann 
excavated royal lomhsof e>:<raordinary 
splendour under the ^frcnl public 
(ilace of the ancient cily. The f:n:i24j 
of HCvefal skeletons were covered with 
rmisk-lihc slieels nf gold : there sverc 
also vases of jicdd and siher, deli- 
catel y- wrouuh t omrmien t^s* brniiEC 
dagijers, incised with huntiiiy'SreitL's 


inlaid with fillets of gold and silver 
34)t ^ rini: cn^; raved 

with a religious subject. 

At Tiryms, SchlicTiiann tmeartlied a 
pjilnct ornamented with imtrat paint¬ 
ings, the best pre^ert'ed of ivli 3 i:h repre^ 
sents an acrobat ur a buTiier bounding 
over a galloping buH. 

Lknh at ^Iycer^:t: and :it Tinnis, the 
cijjlnrcr found hundreds of fnigmcnts 
of painted pouery of a very- oriifinHil 
chuTucter, decorated with plants, 
leaves, and inarine animals (cullle 
fislk tictopuscij etc.}^ ihat is lo say^ with 
objects druwii from organic nature 
(Fig, 55). Nothing of the sort occurs 
ia Ch:ild:ea or Egypt, or in cetiiral .xnd 
western Europe, wiiere genineirtcal 
decoraiion prevails. I le also found a 
great many seals of liard stone, nn 
which funtasilc figures of men and 
animals were engr.ived in a precisennil 
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vigorniis slyle* which rccnlts thai of 
the Chald.ean cylinders^ but show^ no 
likeness to that of Egypt. 
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riOx ^ —0>;c Ctf ‘rilK rji.ilb^K% V.lJ.fX klf 

iMuiirlPRI. .^lJlUDi.1 


hi HSB6, IcHrmed tki^ck, ,M, T34:mn- 
laij, iSK^jTijrtd n lar^^e tmtih ui V'a|>ti]o, 
not far (fum S|TaiiLi. k coa[ri!tted, 
bcspidos ert;^mvcd ^[une.-t and oilier 
D nd roi m bSe {jcjSdcn |foble[i+ 
dccoFntcii U'ilh scenc-s feii resent in 
the capture of wild bulls Pig, 
I'hcse vases are cnlcbnitecl and ilie 
Inith ijF V'aplnn nrg as life-like rind ns 
well dni'n.'n as ihc linest fsi'fMjiiLTinn^ 
of ihe A ss^-rinn 
nnimnl-pLiiniers. 

laisih-, since the 
year ffjoo, Mr. 
Arthur Evai35 has 
exL-nvated at Cnos- 
j*us^ in the island 
of CrtiEe, llie urt- 
tient pulace ^vhich 
ihc fkcek legend 
de^tnlied ns ilie 
babilniion of King 
-Minrjs, iind called 
the l.abyiinUk 
rills word, which is 
^liil LisEtl to signifj‘ 
a coinplicaled ur- 
mingeiBEini of paths 
and passriges, ori^ 
finally tiicant^ ric- 
CHjrding to Mr. KvattSp “The Jkdaceof 
the AKfg''* and waideriverj frnni ihc nUI 
word, /*i^rvs^ whii h sigiiiJicss axe in 



Flf- :]7.—A VA.^l£-liKAH.r:i; 
Knim a yfr^oQi In the- 

l-Vl;!** iHf CnOftWHt, 


one rd the iJtalc^iti lapikcn on tine 
Asiatic etttst. \ow tilt; o, 

Cnojijns wrts ccrtfimly the I'tilace of 
lilt Aw, (oi thfmjghrjei it ji Eii'o^sdg^cd 
flJit, ;l rclli'roui iymbtiL iiytJiiit-a fm 
tilt walls, ant] it is t]i(jici,i|i ^nt to Itite 
nne’s way in it, for like the Assyrian 
(Ktlaccs, it sbdws a most perpicninj; 
i:i n(f!c of cotrif(ors. 

rhis iiiihiec w;ls deciirateti witli n 
profitsioii of plaiiier l>;i» rellefe tittcl 
piiintiiijis. Thtst hitter are amnitijiir 
in their v,iricty and freed run tif style 
' ^37i 3®)- JnterspK)fsed 
the Hfe-sire figures there ;ire little 
scenes ivLlli mjinentus piersuim^es^ 
.imon),' [ithcrs n j;ranpj of eliilxiiatcly 
iiflomed H'cinien in Ihh.cuI ytiwns, 
iissenilrlctl rm .1 hiilmny. A ivomiin's 
face cn prr>file is so rnixtem in treai- 
inent that we slmuid hesitate tnnttri- 
inile It to the sixtcenih century before 
Chrisi, if (here were tiny rorirn fonlouht 
in (he matter Fij.. 3 S, 
nl>n himt.n«,iseeiies l.mdscttpesn view- 
of ii town, III short a whole scries of 
piauresijue siihjccts, w hich litnc rome 
fis a revelation to the art-historian, 
Another naface simliar to that of 
'-nasius wtis tlisfovercd at anotln-r 
point Oh the islamt of Crete, I'htMtus, 
nod successfully expicml by.m iLitinn 
_^S<-‘lit>lar, llaibhcrr. IV^-cther wilh n 
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number nf mural pauitingss, he fpiind 
a vase of liiinJ 5itDTic+ decorated ^ ith 
'i^ry spirited rolief2i+ ttrprt'icniinfj a 
p]TiccsS.son nf reapers ' Fij^. 3 y> 

Modern archiecJoi^feali Indicate three 
periods ia die distnnt past of pre- 
Konitric recede: lit- llie 
l*crii-'?dK of little toarhle iilola 'fttmi 
about jpOp to 2000 years before 
Christ) ; ^tid. The Minoaii I'criod 
(that of Minos), or Crcinn I’eriod. of 
ithich the Island of Crete seents to 
have been the pHnelpnl centtCp chi- 
racierby n mpid idvimie in live 
arts of design nnd of work in meial^ 
first tow'ardi rea!a=iiti and aheruards 
lou'ardseteganoij ■ tgvpiijin induencci. 
directed this dcvelopnuun. u iihout in¬ 
ducing serxile imitation [2000-p500 
3 rd. Tlsc Sk-rftxlT 

the only one know-n to Schlicmann, 
hvliidi seems, in certain rcipecti, to 
Im^ e Ijctn the a;je of ihe Minonn de¬ 
cadence ; \i hi charactcriiieil by n vejry 
origmal style ipf pnlnteil [mttery, deco- 
r.iELfI Nvlili plants and aniiiud^ vn.r. 

I joo^ I I IMS Theie civilirsiiions. farm- 
in-j a continuous developniiint, are 
lotlecterl in tSvc ptrtMiks nscribal to 
][oiner^ wl^lcSi received their present 
fortn towards the year boo leC. In 
liie inierval bciwecn the \ha^einean 
ct^ liisalion and l ioiner, a caiajlrnphe 



nn. jBl— citiirAS* 
fTL^n tbc l^dlliiCc e'tItfMLifa iCteIc.i 
IMwkuib, CiJutbMF 

had come Liboul,. analogous to the 
min of the Koinan Umpire by I he 
HarliananSr Ccrlniii warlike tribes 
from northern tlreece^ the Dorians 
amnnjt nihera^ destroyed the My- 
cen.LMii civilisation and plunged 
tlrccce once tuore into barbtiri.-Niiu 
abtmt tioo iLt^ a few years a her ihc 
Trojati war. tiui civilisation did no. 
utterly |K;ri>rti. Sevettd irilws, dying 
before [he invaders^ iot>k refuge in the 
islands, noliility tit Chln^ anti Cyprusi^ 
on the co.ast of vXsIa Minor iinil of 



-'hi. 54“H<^*iMEXT CA-mWJ REC+P-r, 

IVl ilk —.j-^Lnt Vilw !<r IKcvi|vth Llhoi-wntl M I’h.nnEii*, I'teW. 
iStiiveum, t^JVTV<Lia.l 
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SvTia ; these places inhtrked a pan nf 
the ^^ycena^^all and prs- 

served the memory thereof. The isk 
of Chio^ was doubt kss the birthplace 
of the flomeric poemi, ivhjdi cele- 
bratcil the innii^bed ylor)- of ihe an- 
deni»royal holies of Greece, The 
day came when the descendants or 
heirs of ilic ei^iled Myeenteans pre¬ 
sented rhcm^e!v^e£ as ilie educators 
of a Greece that had rdapsed into 
barbarisTOp and ^'are ]ier hack some 
Sparks of the ^^enius ihetr ancostort 
bad received from her. We se* here 



n phenomenon similar lo iliat which 
Tnanifestcil Uself tn thcfburle-tntb cen- 
turv'n nl the dose of ilic ClirlsifaH 
Mithlte Atfes, when the teamed men 
of ConsLantinopk, rtmoie heirs of 
Keman civJllbatLDiip caciic lu carry on 
its imditjon on Iixilian Ewjf and pre- 
|jartd The way for the Renaissance in 
Florence iind in Rome. 

fhe term /AV/rwiV . in 

coniradlstinction to ihat of ChTijfEfiin 
M id die A^ev ^ipplied to the period of 
about thrte ecinunes which elapsed be¬ 
tween the clown fall of the Mycena+ans, 
and the tlrbt dawn of the Rcrulissancc 
in Greece. Ftefore Schliertinnn^s ex¬ 
cavations, our knowkrt^e h' 3& con^ 
fined in the beifinnings of this KennSs- 


snncc ; therefore owe him nn 

immense increase in our knowledge. 
The encrjjetic explorer ha 5 added 
more than slst centuries to ihei^lorious 
historj’ of Greek arL 

-Mycena?, Tiryns. and nthcr ancient 
towns of Greece, Italy, and Asia M inor, 
are surrounded by wnlls composed of 
enormous blocks of stones irrcjfular or 
polygonal in shape, sometinres i8 or 
3 q feet loijg. These wmIIs .tre called 
Qviiryflfitfff because the Greeks belic^-cd 
them to Ijc the work of the giants of 
mythojoify called Cyclops, .At Stycen.e 
the wall is interrupted by a hu^jc g^aie, 
crowned by two hontjuies, une on either 
side of a ctplumn i Fijj_ This sculp¬ 
ture forms a single trianJ^llL-lr block, 
prohalily tnucli later in date than the 
wnl I. I iideed, ihe smeal I ed Cyclopean 
ival!^ arc older than the Mycemean 
civili5ation, and poim to nn initiul 
occupation of the district by a Tnili- 
luri' or sacerdotal arintocmey. They 
show' hI certain athniiy w]ili the do]^ 
metii of \VcsTcm Europe* and bear 
witness to the existence qf an analo- 
gnns sciciul ordcr^ in which ihou- 
fiunds of men obeyed the conimand^ 
of n small number of chieftanis^ nind 
worketl in ihek interu.Ht and for thch 
Ulory Tire fhet that slcnilar walls arc ^ 
found from Italy to .Asia proves that 
the Invasion of ihc tribes amoutf w hom 
the AEyecniean civilisaiion was evolved, 
nbout the year 2 oco Ue., was nnt 
conhned to the Elalkan. pcninstiEa, 
but exiended east and w est r,f [iPs 
regiirn. 

Xo Minaan or Myccn,T^n temples 
have been uneurEhed: ihc huildln^s 
dlFi^xivered are ,ill pukices. It see ins 
liruUible iherefure that the p^ilace was 
also the temple, and tluit the dwelling 
□fthe god ttTi5 ctitnprlscd in that of the 
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ari.v hut if Aaivtiiin art csprtssts 


kinjf. The pEtiacc^ an: vm^ sSight la 
ronsLrLictLCii\and wood was UMti mure 
freely than stnac iti buiklinfef iheiiL 
Tlitfv had wniwJcn cnlumnsi. wliicli, 
like the ki;:s r.if our modern chairs and 
tables, laper ffoni E^p to bouorrt. 
When thcs£ hvaoden cdlumns were 
imitated in aione, as, far iiiiiancc. In 
the (Gite of the Liand at ilyccna?t 
their clmnicteristic form was retained, 
a form only found in Mvceticean :ut- 
Thc irapitals which surmount the 
coiunin^ show the first essays in the 
constituELon of the two orders, she 
Doric and lonki which played such a 
briltiant part in Greek archUcClure, 
and arc slill used at the present 
day. 

The Mstioans and ^fyccnji.'anfi hare 
[eft ns no larije slHitues in iht^ round, 
but a jjreai nuniber of their has~ixlicfi 
in a5aba5Ttr+ pbsten and tneiil, figu¬ 
rines in term cotta, Ivury, and bron^ic, 
and speeiincns of chased and t-yJHmssi' 
metal-work have ciniic dow’n to ufi. 
Itoth at Cni>ssU5 and M yccruf tlicrc 
is a ranine difiference ii> ttUaliEV be¬ 
tween wi^^k!^ eiicavated at the same 
level, and i>cloii|;iniJ, doubt, to (he 
‘same peik>d : the explanation is. dial 
a [K>[]ular art. as yet rude and iin|M?r- 
fect, exisicnl skSc by ride with ihf 
litHcial ari^ ivhith perhaps the 

tuonopoly of ceriairt eorporations, and 
produced !is mastcrpitcts only tcir the 
freuT. 

Tn say ilaii (keek art before the 
year KMQ itL\ renahsed die Idctil of 
baaiLiy would Ijc a nsanife^t c\a*{^gem- 
tion. Even in wiirk.< as remarkiihlc 



inadc at Cnossus, the Innnan figures 
with dicir wasp^likc pniiportioiis und 
their lon^ thin !t^s, an: still far in¬ 
deed from the ni 5 tfi*.er|ncccs of classic 


the idea uf strenstlij Min^Xin ati 
nuiy be said to embody that of bfe¬ 
lt has nu trace of die cold eleg^ance 
of the Ej^y[5tian art of die Kew Em- 
pirct which dnurished at the same 
tirnc.^LObjccts of Ej^yptian TnanufaC- 
turc have been found in the Minuan 
and Mycena;.\n tou^ns, and Myccirtean 
rases have bt^en unearthed in ■ 

the h\^pti:uia, Minoans, and Myce- 
uieans knew each others and traded 
toijclhcri but diesc Greeks were in 
no sense tributary to Eg^-pt, and all 
they borrowed from the laticr were 
ceriain technical processes and an 
Dccaslnaal decorative inolive.^ 

The love of the Minoan artist for 
life and movenieni manifesto itself 
most stronjj^ly in hi a admirtiMc render- 
inj^s of animals s in thiu respect there 
i^ a ccrtLiiii liken rs beti'iecn his ari 
,ind that of the relndeer-himtcrs- It 
woulil he intcresiinn lo ira£;e a con- 
ncctionv a historic link hciween these 
two arts, in spite of the imervul of 
some siMv ccnlurics that lies bet h tie n 
them. Who shall say w e may not some 
day discoi er that the art of the rcin- 
deer-hunteri^ wLiich disappeared frmti 
Kramrc soitic diou^iinds of years l>efurc 
die glories of Cnossus and Mycena\ 
was presen'cd in some unespkired 
comer of Europe, and hnally intro¬ 
duced inln Irrtecr in orse of the niiEii e- 
rims ifivaiioiis of the northern trihen-^ 
who were Incessanlly pouring down 
fmiii Genlral Europe to the ^Icdiier- 
nmea n ? 

1 Writing was wn nri koowu eh> ihe 
MkiKiansT ihoLiwuid? of tshltrts t>c[WEkng 
Sn^riplkijns have i^sdi iHwriMjred in 
Crvlc ; Irtit iheiief insCripUii'n:^, w hteh have 
noL yel l?eelk ileciplwreLl, hjivu nothing 
in coiitFUTHl wiili ihe IlgyptLnik hler^i- 
Rlyph^ 
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iSc thi§ as It may, itic futtinj w?ill tnioriJii^^Lr\' fn^inife^tation of pl44tk 
tin cipwht reveal T/i'hat !i now an uti- irenms whiehit li^iisreseri'ctl tooiiroH^i 
soUeci mysten-—ihc on^in i>f ihai tix- lo dbeover. 

TtlBUOOHAl^aV OF CUAFTFR l\\ 

ih IVirm atvd Ch, Ciupflei+ Vfil. 'd., I ■iris, 1B9C iLn 

Tnw, TirytaiA^ ; Englisih t«acuUiiun, iSi*}; \\\ I>ocr|ift'y, 

T/v/ii utiJ //iifH, 2 ■I'Vils,, Aihni^ iqpn B, Pk^ilisfT t'a/aAsfaw d 5 fJ f i/w Lfitfirrr, 

F.uis^ voir I., |:>. 173 Jll ; A. Kurtwaenglirr, />h^ inUfJkrt [-ciiirTi;, 

Tut. iji++ ]*, 13-^7 (Mj'titiia'an Epoch niftl iftJh-ELk ilhltlie Aj^jl. 

On the! ftceciL dl?ieavieHp4 Tn Crete there are viin«ii±i aitlcEe« liy XfFi^ Atihlir Kvans 
iA^ i^J^^-igAfur, vol. vj+-js», IS99-1903,, tif 

£fd/fuA- Sfttdt-.'jf vqI %tXrr liiillilmi, 19a E|i See aL'iCP for the italtrin eixaviitinni;, 
m^rdi' mrift-Ai dti vnk situ, Mitan^ 1901, 1903: fL U'dlE^ ( "ijii: n* 

I?04f *r, p, £3^ SnrrEniiiriiis of these w'orks in Krern^h 
liavt fuMitl puiilibhcd by L. rottbr^ /hWj, and di JTArt nHfifft fi m£k/d*‘M^, 

4 ieiil Liy Reinanht in L'AnfAfv/k^A^tr 1 903 , \\ 1 -J 9 ; ^9S' 
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GRKEK ART BEFORE FHIDiAS 

Thk AljtuiKliiJicc of Marfcitc a Dcscrmsnii^ KacEOr ihc Tirtidcndw of Art .—Tkv 

Jtttintuiliiifcc Cast of thtf Cjieek Tla- JCijjmJ I}tivc]i-.i|:i]iirrhL ijf Gii?i*k Ati, 

^Ar*.‘Jliucir5tiMu^s.—The .Jr//,'vtr of Lkkjs, /f.'tvt nF Sannis. nnrf tfii; Statue nf 
Ciiarti^—line Ti^Fun'oriheCnuIbniR.—The CFiiaa Sc«t(?Erif^^ mil ihcir ItneeiEiiin 
of thti Wanted Vjc:t4jn%—The Duwn of EiLprcjiskjii {n Sf nhnurt?. Tlii; Or^rtifj ijf 
the Acro]jolis; —.^Tclirtic .■t/<Qf/&s Atitl Tj'pe reinlace^l hy the 

In^livLllual 1 rti [.K-iU^ giveit CO Xn the ( Jrcek \'ii’lurbi ovifp ihe ('vndrtn^— 

The rciEiitn?n.lA of Teruplt of Aph-tht M —T J \hJ [nient!i of the Tomjile 

<if Zertfl aSi itraipifl-—Aitii she Statue oF ihc I "oSycUtUt ami ffew; 

Stjun? oF the—The Ct'^iton oF ihe Type t-F the Aniarnn.— li'hldi.AJiT 
^Tyro^lt nnti I'dyditus ihe Sapretne Maitt:r^ nf uie First Great TcriJid.—Thn 
Ktemal I'r<,iyres«on of .\rl. 


M Axv of the of ilic Arclii- 

pcl-L^o^ nolabty Parfis, arc nr^crely 
cnorniousi tptDck:& of marble; ihli 
itmterial vcr>' iiburLdani in 

AtcfcA — where were the fhmnus 
i|U4irrii!5 of Pcnttlicus cind of Hy- 
mettijs — r in northern fitcccc^ and 
art the aoaAt of Tilt Greeks 

b.'id this gre.it £LiU^tt!tita>;e over the 
AEsyrkins anil the l^j^yjihnnsi ^ they 
had nt iSiclr dispsjsnl an ndmicrtblc 
material, less IkliJ th:ui ^rojiite, less 
soft tlkEin altiUisttr, agrct-ablc to the 
st^ht, and romparatlvely L-aiVio work. 
Nor ivas this ii]l [ still itK^re [in|)orianE 
iv:ls the fiiL't th;:it as yet they had 
never fett ilie yoke n^f dcsjMitlsm and 
ji iujicrslitiijii. As soon as they ap- 
' |jc.ired in lustoryp the Greeks pre¬ 
sented a stTikiTi^^ cotiiraBi ten all other 
1 |teoples : they iuiil the insctnet of 
1 hljcrty, they loved noveltVp and were 
enj^er for pro^rctss. T'hc Greeks were 
never bininiS to the past by l\w cluilns 
of rt tyrannical tnidition. Fven thek 
reli}(ion \vil 5 bm a sli^^ht rcstnint on 
' then' lilMrrty^ At a verj' e:LrIy period 
>ve find amony them a tetidency of 
'HvhLiih there is no traoe lit any LOriental 
nation, the iLibil ofeonsiderin}* hikinan 
; [hint^s Lis purely luimiLiriH of rt^nsonln^ 
u|j<jn iliein as if they were concerned 


solely walli reason. Thts tendeney U 
iviiat U known ns AVr/Awrf/d-rwo To- 
^^echej: with their lin e of liberty and 
their taice for the beaut ifiilprationHitisni 
is a precious |^ft imade by tkceco in 
humanity. 

Tile priD|i^rtr§s of the Greeks in the 
domain of art was cstraordcnarily 
rapid ; barely twii centuntK nand a half 
elapsed betw'ecn tlte origin of sculpture 
in marble anti its apogee. 'I'his would 
seem inc^cplicablc and altoj^cthcr 
phenomenal liLid not Asiatic or Ioniau 
Greece^ the legatee af Myccmuaii an* 
influenced by the nrt of Ejjy’pt and 
Assyria, played a [jarc it wonld he 
nnjusE to i|;nore in the eduration of 
Gxrcwcc pro^wr. But we inusi hasten 
to add that no genius was ei'er less 
prone to senile imilHilion than that of 
the Greeks : whal they knew nf 
f>rieiital art only incited tlictn to rise 
above ic. 

One nf the most ancient marble 
stjicuts disccw'cred in tbeece is an 
Arienns, excavnUc^l hy M. Humollc at 
behti i it dates from about the ycsir 
620 h.i', iFt^'+ 41 > It ntighl almost 
be taken for a pillar or .i tret^crunk* 
with summary' indicniions of a lieai;!. 
hair, arms, and a girdle t u is more 
primilh'c than the Egyptian art nf 

ii 
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^iL.->-An:]iAPL' 
fTATv'RtliP ATITJta.1 ^^ 
FlkhiJ at I>c1q!L 


llic pcfJtic^ qf the 

Pyramidd, T li c 
Greeks cibjicd rlie^ie 
fi^iiTcs ; fnjm 

iq scTrt|.M; 
wriod', thnl is [rt 
say,, images carved 
in wood, ^hiih 
seems in Jtave liecn 
ike m.ite]'tii] first 
used ^rjr large siq- 
luc^. Another finu- 
ninc lype, thty/rrir 
of Samos Kig. 42}^ 
fiQw in the Lnoi rc, 
ribrpLii tliirty or 
finty yean^ bier In 
datcCsSoia.c.’. TJie 
general aspect is 
still that of a 

cnlumtii but If we observe the sbiLwJ in 
vvlalch chcgrifhJess is draped, bve s]i[i|] 
iicsie fnUU that were studied fmm 

nLiiiirc+ a 
yere graLD, 

djiwning frce- 
dtsm. By ihc 
injitdlq of Stic 
'Olh eenSitry 
j lt,t:,,wcgeiiJ]c 

Healed tillllUt of 
King Chares, 
discovered at 
H rati chidiT-s 
near MiEetns^ 

in Asln Miiiur, 
and pre^served 
in the Rrifbh 
^Muhfiitn iFi] 2 . 
m is a 
lypicid cstaui- 
;ilc of (^reek 
art in As^^^ tir Ionian art; is showsi 
a leslileney in si^uatness in the fnrpnSj 
bus the lines uf the bnuly are al- 



^1^’- 41,- - AS*i;n %»-' » t.MTi: 
' iirH^ 

Eniniid! 3|1 ^feuq^ 

iI'Ik -I- 




ready inclic^^seJ tinder she tIia|K?Hc^ 
which are Lsist with a certain bu]d- 
ness, A similar hoavtors^ of furm, 
conib] ned wish great delicacy of 
execution, duiifactcrises the Ciirjvi- 
tides and friezes q| ibc tittle temple 
known as the ^Me Cft/f/itt/u 

I’ 44 .' dating frarn 530 n.C,+wbicii 
^as excavated at Udplii by M. bo^ 
molte^ and reconatracted in plnis^er at 



» tTvu ur eihihF.*, 

^llrhiiJli !^l i4u-|uti, 


\)\t l.rmiTC', in the ii-fL of llir SV^/^rry 
of tiasiioiltrace. 

About the yimr 350, a fimiily of 
sculpsoRi, mentioned by vjiritnis t iretk 
writers, were working in ihc isle of 
ChirbH, ijjic of them, Ach^rmoH, 
itiveriktl a new type, tfiat of a winged 
gothlt^, Viesno' or ^'orgo^, Hvdvanc- 
Piig wisti a rapid nmvejnt nt. A statoo 
of thisi !irhot 4 wiii discovered la the i^lc 
of I JeJHis(Fsg.45A, Thii. figure mark, an 


V , .—-uqJi'HJUL-. 

sncjnljer tliat KgypsLin an luid hardle 
liter cis:ijed ui rc|irpst:nt a wi>iiirtn, 
.iftie w'lih her lc*;s pressed together as 
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in ^ and thal Assyrian art 

nr rely htr al alE; liere, 

birrely 130 ytiirs itfier the Rrsi lispiin^s 
of Greek arL wc hnvc n Vioninn nhais 
nrnningj displ.iyin^j the itppcr part of 
a mu-sridar and even smilriij^, a 
ifTCatcr innnvalion than all die resL 
It i-s trac that the smile lacks sweet- 
Tic^*i thru it h somenhnt of a grliiiace, 
dial slie laoulh rsi li.irsh. the cheek 
l>i:]]ies teo prnmiTient i blit tlic smile is 
ihere, and this is the fir^t linie we meet 


niL f|. r^t’Aui or rifce ijo..%^nv jut tirfe 
ar ijl- 

iK«i,inMrHi;iliirt 3n tbi biuvtr.i 
I l'’buCa, %■ 1 kbiLUilLiti -1 

Hvidi il III ar[ Ft}*. 46^ The K^ypliaii 
and Assyriaiidiviti][teahave tLiQ litde cT 
huiTiaiiLiy iDsniiEc ^ ilit-y cither |•ri^^a^e 
m lorrk nut ^toTidly at the sjjeeiLitar^^ 
In die Nike kij DeliH, wc see an art 
^liiieli ts Lio lender content to hiriiaie 
filling ■ it is f*eekintf after, and lieijrn- 
nin^ to esipriea^ sentiment, splriiaal 
life, I'll is n an a j^reai tUseover^■, 
heraklin]^ a new jltl 

The Chian scul]>tLire!y were bmu^hl 
to Alihen.s+ and soon fmmd iniitators- 
Thniiks 111 the exeavaliuii^ made nn 
tlic Acroptjlis i[3 [S,S6, in the stratum 


+ I*;, kifcCt 3 vvTMt‘L'i Of ahcftaic 
prrAn.-F iir iciis£. 

13 -Est*cii-ttiH Al]icrtt.|i 


of accumulated hy the rersiems 
in 4E0 we possess ^ whole scries 
of siLiiucs of this sehooh they fc- 
jpresent nctihcr < iorji'ons nor Metories^ 
litn Unintcs, they are closely veiled, and 
arc nui run hill j; ; but ■flcctl^ionally ihcv 


I I I, i' ^NJL%ti ipr tiiK nr ijim.ik. 

All- rBpn, AihfrJiih 


IP 2 
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smile delight fully, v'itU an 
djc^trc to please (Fig- 47!* 

and fig I d i n 
their long tutiles, 
they 3 .rt neverthe- 
leas Uving, and Ho 
□ne wh.fi seen 
them enii fotget 
ihenu ThiiS ap- 
[lear.ince of life 
tv'ns enhanced by 
vii'id coluuiing^ 
of ^'hichf liap^ 
ptly. coniiiicrnble 
[races still re¬ 
main, a proof that 
E-ircck arclinic 
sculptors were not 
contenr to carve 
K«.iiJ,dih*AL«pol!*. tliu marbte, tiul 
that they :iU(, 
painted iL 

A male type uktn to (his, that of a 
nude man, ^umding, liii nrms against 
]iss body^ was probably created in I lie 
Isle of Crete Ik fore die yciir 6ao A.l *., 
and developed in the sisih rtiuurVp 
notably in Atlif:a+ It w.‘ii ilie type 
first applied in ApolLn aistl to victorintis 
athletes (Fig 4B). A series of cKani pies 
lias ^urviVial in which wcmayiratre the 
gr:idijal progress of art. Here it was 
the form of the IwkIv, the Indicaiinn of 
the muscles^ with which the SLUIptor 
Wii3 primarily occupied. Just as llle 
school of Chios developed the CJt- 
lireftVmn nf faces and the rcntlcring 
uf drasKjriea, fhiit of ihe Athletes^, 
as \ve muy call it, hr^t taught ihf 
tTeatmeni nf what arc known as 
^^tcadeitiicsip" >tLidie!i from nude 
nuclei!*. 

rtiese statues of men anr! woiiitn, 
in spite of dawning qualities nf drawing 
and e?ipTc?ision, lia^'C ihc gnive defect 


nf being mere abstract Eyries, dist'm- 
guifhetl by no individunalilv of action. 
It was in vain that the scuipcor 1m?- 
Mow i?d attributes cm his |)ersoTvsgts; 
they ae«rti to take na SLvrt of intcrcs^l 
in these, whichuppcarpiicrcly as labels. 
The mnmenEous progress which was 
accomplished towards the chssc of ihe 
sivth century, ccl^5isre^d In breaking 
the iitnuld in w'htch these fy/tiS liad 
been cast, and essaying the repre- 
stuntailnn of iti all ihu 

diversity of Lheir accupadons and 
niiltudcs. 

1‘his progress wtis achieved rapidly, 
but nol all at once^ It h probable 
that paEnEing, .always a freer I'ehicle of 
CKpression than sculpture, contributed 
largely to the result, in {lefauli nf 
the frescoes of this periudt which have 
perished, we liavc the Iasi ^ ases with 
blackfigureStand Ehe first vases w iih reil 
figurui, in which the rupture with tra- 
diiiotml moii^-es 
is very niarkedr 
The habii of re- 
preseifliiig ihu 
victorious alh- 
lelcft of the 
public games in 
ftcnlplure musL 
also have exer¬ 
cised Eh SEilutary 
intiucuce, for it 
Was- neces^ar^' 
to diflerenEi.-itc 

the S€r i ma ges, 
ami tvi make 
tnein corntnem- 
nmiivc of lilt 
variems exploits 
or strength anct 
skill by 

the victors had dlstingtaisht-il ihem^ 
selves 
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tfFJa. 

FliftLT^ th? ]'»\|:LaHoii uC lIk- liT 

Ap^uiu at _:^[|ij», 

|S[ii:^kH.J 

ll^hoCisii |r|- ISraglrmn nii-1 

Tliic ►iirojif htsioric L^ cnts of 490 to 
479 Rp.* j^^sve an Sinmcnsc inipecus ti> 
nil ihc forces of Kdlentc ^cniusv^ 
ri;ieJ 3 linK io it tbe fwll esient of kii 
pinvcr^H and Ses sufKirioritj’ to the ser¬ 
vile ciVilisniion^ of Asia. 'I’o this bene¬ 
ficent crisis we owe the maslerpiecci 
of r±reck |XrtMr>\ the wles of Pin¬ 
dar and tlic tra^edic!^ of ^Ksehyius. 
Ami nf[cr SaEamis and My- 
calcp ihcrc ^ere not only 
pcL-ans to sing, hut ruins to 
rfbnili!+ I'he PersEans JtaEl 
ciestn^yqd thcmajtirity of ilie 
Cl reck templest and all ihose 
in Aditnfi. kicli with the 
s]^E)its taken from the in¬ 
vaders ihc tireeks were 
able to re store whiit ihdr 
enemies hail sacked ur cle- 
molitihefl. They set thetit- 

t[i the task, Linst new 
htim rlas^ic an finind an 
esictjplional npjiortunity of 
e^pre^sin^ ititlf in nmtsy 
ways at <mce. 

Ttie first works ivhi^h pre- 
sa^fc the perfect crnancipatinn of <lreeL; 
j;eiilns\iTre produced lichvccn 4Soand 
47a n.c^ Thebe were the pediments 

* The Eat n^imj <if liieew kv ihc anrlKS 
of l)ariu>4 and td XerMrs (the |rtN«llL%l 

I'LTSjari Wjirs}_ 


of the temple of Aphaki ai .Egina 
.'now at Munich!'.^ 

The inculpttired in"onps represent 
contlmts hctiiccn the Greeks and the 
Trojans an allustE^n to the recent 
ilruuitlc lieiwecn HcIIhTs and Asidi: 
the fireek warriors arc proteeted by 
Palki^ Athene, The heads are more 
archaic than the bodies as if the 
emamripaiinn c^f art In dealing with 
tbese^ bein^ mure rccenh was for that, 
ve reasinn more Complete- 'Phe hmly 
of a fallen warrinr on the caste m 
pedlincnt is alntost equal in the 
masterpieces of ihc j>c:rfcrt pe^'^xl 
49 - 

The pedlnients of [he temple of 
Zens at nlympbi+ discovered durinif 
the German excavations nf to 
sSSo, arc some Jlficeit years latcr+ and 
date from aExitil 460 li.C. Figs. ?o, 51J, 


The ea-sitm pE^iiment represenui the 
prcpaTTiiloti fur the race h\ which 

^ It was diseoiiirtMl in IWI thiil ike 
iiMiiple wiH detltciiliMl lii ihc tncal cixldi!^ 
A[ihaia rfNtftfS rJifiiri-'rfitf rw/ 



n»- ■Si—dk'?^ Itr.VL c-^fc-T |^t- nHI= WF-TTfc'ii mn^ifcST 
inR TT-Hru*. Hir at 

: kccErtnirtJcilnn \fY T> 
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i'L-lap&:irLdU^dumnus were tu conijjctt; 
iluiE tif ihc hvQ$t depkc .4 ttie b;iiTl-c uf 



He- 5T.^:iir.'%.-n . ^ mf THE, i "TTTII-B- 

Wcni|(i-ii i>f iIm TunfidB -f iZrui ni 

0!>™pia- 

thu CentiLur^ nritl Liip!dk-e^ In wlndi 
ApoUi^ as iho pruEeejurnf il)e 

fur whom Tlicsei,is and 
l'irUho 5 is were fi^htin^ 

Snme fine iticinper friHn thk |cm]iie, 
cscEuntcd by ihc Freni’h eyplorsirs 
ill the nrL- in llit Lnnvnt; 

other fr-'igTnen I i^ dlsrrn'tred binTp, 
iire at olympifl 53), They iirv 
^ itjoroLi^ ivorkiri, marked by a Tcitsiin 
Hjckuciis ; their rti-bu^i iiimplkity lias 
been not inaptly taTflipared to that of 
the tn^cdiiss of /Fsrliylus, whkh w ere 
Ijeiri}^ perforjTicct ai Aihitus at sdxjut 
tile time wIilh the ^ealpturc^ were 
c^ecuierh 

Tliey bare a r|uiility mort^ novel in 
the IlislOry of art ihan llle knowtedyg 
i?f fornip and Lliin h the e^^celknee of 
ihelr cmTipoFiiitEnn, Tlie K^ypiinni 
and the A^synantf liroa^hi ti^j^yres to- 
f^cther and juKtnposeU iheni t they 
never thoutt^ht nf amitiyintir ihcm 


HTund a central h^ure to Ij^ihmce 
it, "itConiposition, as uni1ersti>od by the 
tlnieki of the lifih ccnlur)' H.C.» was 
ant a ritforou^ ^ymnsclri.', wlitcii wauid 
lint c been a servitude for art^ bin that 
artistiG symmclr)' rihich reveals the 
perfection of liberty, cDniblnin^^ both 
arcicr and freodom. , 

Tlie eastern |>cdiment eontnirif only 
ligurei In repose; in the weslcrii 
pediment^ they arc nearly all in 
motion. It \^oij|t] Tx^ p<,>sss1j]c in 
s^ppjse, iitiLi Intleetl, it was 
!sup]Mi!]iied, that ih-vo works so diRLixn- 
in Lharacter helQaised to different 
schools. IkiusanLts, wlio describid. 
the temple of Olympirip nltribuled 
the easten-i iiedlrncm to Prefjntos of 
Mende ^ Ihraecj^ aad the western 
nedimerit to AIcnTtienes, w bOp accord- 
iiiij to aiiuiher text, was a native of 
l.frmnnii,. Keasoa'? I ranmn enter 



riLL S?,—IIL-AFI. i^r OCHACkL- 

.’llctoi* Ihc Trmrih uf 

Alu^k#*, Ol3FTOriin I 

ujwn here have rjiijsed ihe«iic attribn^ 
lions to Ik rejected. It is |inthable 
that the two pcdbineiits are works nf 
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the snmc schuiih n fichtol nftiLEALcrd ID 
tbiit of I he isbnist and :i 4 

centre SDtne towi^ in the fVlupunnei^ijjr 
perh.ip^ Klh, ticcir Ok-mpia. 

I biivc ii|mken* in clenlin^ wllh 
I'Luypfmn nrt, of ih:tl bw nf jrtiiilifh'ff 
pointetl OEit by I^nj;e| wbkh^ m nil 
pnnikivT art* tiindcrnncd the buiiinit 
fl^rc lo niore OH n vortiCAl plane. 
Greek art of the first half of the fifth 
centorj' freed iiacif from these bonds, 
'fhe sculptor uho diiitiri^uishcd hsin- 
S4;lf tiiosi by thia emanci|5ation wns 
the .-\thenlniu Myron. faniuiLis for his 
stiuiics o| ntbktcs. Om of ihestt thc 
is knawn to 04 from a fine 
copy presen ed ni Kome : it represents 
it yount*" tnan, wlio bending' v:hh a 
vSjj^orrms ye*iture to hurt the discus 
•Fljr- 53'^ I lifl body is thrown violeiidy 
TOfAunls the EelU by a aednn 

^^ liich t"dts rverji' moivi'lc intn p1:iy+ 



uti. Ji—OF uYVi-:.' 

i |''^l 4 i-r-nK kcrfisCri 

Ihtt whcpeas the ^.tiiole lorso is foil of 
lilc and eKprcrssion, the hcvid Is siitl 
cold ; it seems quirt unnu'Jh ed by the 


cueri'ctEC action of the Inidy (Figr 54 ^ 
This uas a chnmclen^tic af (*reck 



rjEt, dUT e7 viviiitVp. 

ijKjduxni Lnucifkriik Koieii'^ 

artdtaisTH ^t Jsich liui^crcd later than 
any other 3 ksutiiled examples arc to 
Ijc found lifter ibc time of l"liiclia.s 
rolyrliius of .\|-j(0Sp who, tsitb 
Myrun and MiidS.is makc> up the 
iri.ul sif preiit tpreck srulpli^rSi w.i!i 
the aiilltrir of n coloSKlI siiitue of 
Herat nliich we iJhi nni kntov, and of 
Severn I bl:LmJ^e ?itnt ites, copies of wEikh 
bai'c conic down to us. One of thuHOf 
a youth carryinif a SancCj the so- 
called iMryfi/irtnify was called by tho 
uiicicntfl the Cftmm, or Ruli?, becnaso 
llic riybl proportions of the Immaii 
body seemed to hacc been more 
e};actly nbsened in it than in any 
other work- The hcadk a branic 
replica of which was found tit l Ecrcu- 
liineuiiq seems sustkewhat expression¬ 
less to 134 ; but kt is one of she oldest 
exompletof that classic pcrfcriion cjf 
the <ircck type in which stren|tth and 
beauty arc equally mated .ri>i. jj)* 
















THE SrORY OF ART THROUGHOUT THE AGES 


The ar^cicnt^ noted as a disLin^tii^h- 
ifig chanictcrislic of I'olyclitiis^ atatu-es, 



I'lfi- 5 iSr-^:iMT Of EJ*jiiv^Ui3iW,-K, 

i ^E 1 J:* 4 Uf 1 l•| | 

li'liata, Ijy AililArLl 


thnit tlicy supjjinrtttd fh« weij^ht of ibc 
iMrtly on [L bjnj'lc foot. This ajjaini 
ittLirka Lni onumci^^tion, ihc credit of 
w-WmiU LkIohj^s to the tircok art of the 
fifiti ceiimr^'. Ell Kgypit AsiiytLi, 
m pnmidvo f’.re<jk art, aEl ii^urci^ in 
i]ie mund or in relief, plani IhhIi ftet 
on lilt i-rfjLjniJ s the iradiiion h stlEI 
obserred in the j>cdiinei3ti of vKyina. 
This heavyRiiittide first discariJed 

in the treatment of figures iti mot ion, 
Like Myran*5 ; bill it was 

polyclittts who ^isenis to have iiiirtH 
ditLcd die attitude wc may describe 
as ■*' iLinclin}^ with one foot fn,*e,*^ 
liic mosi heatitjful exniripic we can 
point lo is the bronie Hj^nre of an 
Amaicon, fonnerty at Kphesua, of 
which there arc severe! enpies in 
marble * Fi^j. 56). The type uf these 
mu-Heulinc heroines was a favourite one 
with tireck artists of the fifth century-, 
liecause of the old Eqteiids which ri- 


presenied them as coming from A^ia 
to nit^asure themselves against the 
CiTeek^; the cotnbass of the Greeks 
iind ilie Amaions were a t re n spa rent 
allusion to the great struggle of tlic 
Grcelcs agatniit the Persians^ En addi¬ 
tion to ibis, the Amazon was the 
feminine pend^int of she .Athlete, a 
type uliich perroiticd the tireek anist 
to crcRie a purely human ideal of 
femuJe vigour side by side with that 
of goddesses. This ideal was realised 
with sach perfection by PoEydiius 
that, doivn to the end of the cEassic 
period^ all the statues of Amaruns are 
more or less derived fram hia 1 he did 
for the Arrt.iion w hat PhidLas did for 
Jupiter. 

Holyclitti? and ^fyron were contem¬ 
porary wish E^hidias : if I have spoken 
of them Eicfore him, it is because ihev 
seem re have re- 
tatncdirrere of the 
nrcbnlc iraditinn, 
nciiahly in that 
lingering cold¬ 
ness on which I 
have inaiaicd + 

J^hidlns hliiiielf 
never cast ntT Its 
tranimoE^ alto- 
getheri his glory 
lies in having 
been its higlicsit 
cstpreislnn, just ns 

the genius of 

Raphael was the 
most nomplete ex¬ 
pression of the 
Kcnaistance, Tlie 
eiolnEion of art is 
never complete ; to speak of j>errEction 
in art is n dangernus error, for^ by 
implicitinil. it condemns artists lo 
an eternal reprodiLciion of the same 



rici. 

^rrsir i Fe:^ 

(.TlbB 

ll'har^^ \ft- Atiawil 
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modf^ls tp the rcnuncliLipn of pro- ceodendt^ by adeqiLiEe and 

gresd. Tho funcLiDn of men ofgentys cs:prc5SEon to tho&e of ihetr 

IS rather lo prepare iht way for tiew own times. 

V.-BIBUCX^aAPHV. 

M. Cpll^Tionr j/e At voL i (to the hdfilinig <Kf ihe 

I'arthcnoTiK l^ari*, E. GAnEner, L^dcrn, : 

Cix i^iTotk //tffiSin 4 f i'iVff, vul. vil’i,^ 1^3 flu the Pi^ruEui \Vais>| EE LeelsnE 
tit 1903 ? A™ J^niEnfip Ln Scttl^i/r^ tTr^v^iK A'jf 

J/W/ywi'j tf df /VrirUl^ 1*^1111*, JOOl : A. FlirtwangieTp ^j/ 

Siii//fiirj‘^ iranAUitcd hy K- ISelleri?^ Limdon, 1S051. usd Dt^ vol, Mt, 

Leipzig, 19CO; Jy Jlflhler, Ijcripi^, 1903 : S. Rdrucht '/‘JUi igfMffi 

&H I'nris-t fOPS Hhc nnHCS t(l ibi^ i^ork xefer to mwit iif ihe Empoilaot ei titles 

on the hiitory of art lefLiie PEiUl«i| J i/jt /a SLtiitairtf TKiSit L-til.p Parij^ 

1897-1004 {reproftuetioni in OUiline Cf fireek MAtues with references to aJE Uh; besL 
p4lhiieatiarul, ajird a coaipEcte iiiliEiB^raphy of GteeV ifiiEptiiieE 

F\Tt the Mcamtion^ of lhe Kn;ni:fl SchtKd nf AlHetui at DeSphi, set Th. I lomnde, 
dfi ^tauj ^rfFt fu, \’h 441 ; ifr CWrti/>. [900, 

|ij\ 427. 616; \^£ \%^h h-.^ p. Itig) ? G. rifrtnl+ 

f Arfi^ voL yin* pu (for tSu* yiv^ilfn' +y iAi t'wAf«wj+ descriLicil alKOe 

(P^ 3-1)- 


VI 


rut DIAS AXD TJIK rAkTriENO.V 


TlIREmMlL*hhient of «™l*f Pfrii:i«.-rhitlLis, Ictiniti, «ml CatlisIt-i.-Th^ 

«Jle I'arthtnrjij*,i,a cif rbe hTWhthetini.—Th4‘ Struclur,: ..f t.ttvk Tcmp'w 
—The rtiTi'c < Irders ,—1 he Teehnicsi! Peifeeitult nf the I'arlheiiutt. Tlie lV.iiii^ei' 

—The ChrvH'k^lu^hline JjwtiliM of Allwjne *Hii tjf /-eii — Furmiin *lerk f!ei 
CMl1»ttiie(lon of the T^hninn Athene -The Wnu, of Mi]„. "■‘"sift Kir- 


Fhtosr :itjout 460 to 455 ii.c, Fcri- 
etci wfls iht^ head of the Athen]aii 



I 11 ^ s?.—l6Li>«Kriii,CTKli View eir tiii' 
ACiHiiMJI.lh i.t atmk^v 

■tryill k. til |„ 1 Kn^-i-laiiUm- C:titrrt4| fSiAtUu nf 
AllTkIlr IVomvllupi, ba- l-iflilEM, pJilltiBBUDe 
id Achcfic HfEJLiu; Jkuj 


dcniticrac;', tsnd (In; nui<stcr of alJ tlie 

TesdurcM of tUo Ailionitin shiie, lliit 

dictfiti>r!>lnp tnpy bo di-scrilKct ns one 
of persunsidtt. Adiriirtiblc in ^pJio «r 
ctirtnin tfwve tlofoci!; uf cHiintctcr, ho 
U.ld a iKlisitin fi)i' I lie bciiylirul, :ind to 
hiit initijiiivo w o iw c twic of the moil 
e^quisiio ihinns in the w-orltl, the I'.it- 
thenun Fitji-j7-jyj, 

I'luilias. the scciJpior, was the friend 
ntid couilieUor ofreritlts in afl intmeri 
tetiiiinif to ihe cTtibcllishiiicnt of 
Athetiti. SurruuTided by a nuineraus 
band of atiiit^, Mime of whom, juoh as 


IciiniirS and Calliirles, were men of 
superior talcnli, f'ltldlas dirtjctrd and 
superintended all tlio work. His |josi- 
tian was much tike iliitt of l^apliae! nt 
the court of Ltm X, tlitrintr the decom- 
lion of the S/ii/izf and of the 

Vaticoii^ Like Raphael, lie in as not 
I he sole autlmr of die works he con- h 
ceit eel or inspired : Init lie lef[ the 
soi'crcij^n itnprnrss of hl» tltrnius ufHin 
them 

The mtclnry' diviniiy of Atlu-n^ wvis 
Atlicik: l\inhtfioj^ that h lo say, ihe 
; tlie ivmpk uluch her 
d\veHin^ \riis callcti ilie rnrthiinrsn. 
"llic ^ittdcnl stiinc P.mhc;Tion rm ilie 
AtT0|io1[i hiid IjLTn destroyed by iln? ' 

I ersiaas ia 4S0 ii.c., and 
ttctcrmlneil to Ijuitd nnotlier, br^^er 
and more siimptLions. For lwi,:aly ^ 
years, the iiuarriL-^ of AttfcTi yieEdcd 



Nis, irnt fc’^pTiSEX,>f«, 
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HHIJMAS AND THE PAKTHi^NON 


their mnax lAcautifiil nukrhlc 5 to ibdu- 

ii( jiEliots ,-inU workracTu Their 

liil>DUr!i, fal'diUrciJ by ptrir^iJ of corn.- 
p^miivc \vere iiuitipleiecl tn 

433 lif.C. ?30c]in iifter^Vdirdiii^ lIic^v 
iQ rebuild In tia:irb3e the Ihile leiitpte 
of [^)^''ldnu nnd Rri:chl:hL'U5, c^LihK ilte 
lirerhitliieuiii, in the norili of Use I'ur- 
the nun : it not tini^ihGd liiuil 4 eo, 
ctftur the flMtSi lif Perlclei, whn fell a 

vktini ED the pki^uc in 459. The 

Pelupunrtesi^in ;U ready bcii^nn* 

cnstinji ,1 !$[unlow of motirninK nver 

the eluse nt i]iL' cenEuryi. 

l*i:irisLiiis^ and i^ishors to Tarli, 
lutiin^ Sicen [be chureb nf ihe Maiie- 
lirine, laJive siiitic jjfnenil klea of the 



^lll. M;j,—*jr 

I'rnna p. L|TpwilkS hy NVwrtHH. 

^ iS^iElnijdr kiiii 3^1 iLiiaK-1li| A'ivHj/^iL'AEVA/ii‘L 

fnrrn of ;i (Trccl; teinpie. It la essen- 
TLiilly n T-ectnit}!it]jir buildMij^, wUli 
dnoFAdiui whhoLiE n indoft'SfAurrninttkd 
on nt| sides by a sinj{3e or iloubtp rnw 
of enUimna^ nhlcb, while supjiortinjr 
[he seem tu mounil (ruJiTii Totintl 
the dncJImj^ (hf [In; ^od ixcfh'j- Oit 
the two shorter sitEes isf the letnpic. 



Fit —TEii:. roii riiai 5 pK llli. eArri-ATIl^Ui, ^ Ilk 

rkkClITlIKU u, Alllt^w 


the tunf furnis ii irianj'te callci] the 
ivhSch Is *uuictime5 tleco- 
mted n idi statUL-Su The upper part of 
the tv:kJi Li3 adufnetl with b.ls-rtllef^, 
forii]Lii|; ihe/riYrE". When the letnplc 
is of tlte Lb>irh! order, hhe the Par- 
Uicnon^ the up|)er |i^nt t*i ihe ureJii- 
lra%e aii]}|>oHed by the columns is 
COm|a>set3 of stabs with three Xettical 
calSud aUcntiilfn}^ 

ivith other stniw, itJinctimes phiiiii 
stunclirocs ihiriHTEiietiieil nltli reliefi 
known as {fly. jy*. 

tireek ,ireliiiceture made tisc of 
three ^rifrrs^ that is to say, i3iree prin¬ 
cipal types Lif enhinmar constrticlion. 
‘l iter mn^l adcicnif in vt hiizti Itelonj; the 
PiirtbeLiiiii]^ I he temple uf at 

Ulyinpta, Ltle iLiiiplc of .\phaia at 
.'Ki;iiui^ the leniples of .Si'ily iim^ 
Hiantbcm Italy I l^e-ittnn. Sehnits^ and 
U called Uoiic, because 
tiic ancients belicic-tl it wa5 invented 
by the Dorians. In the Ih^ric order 
I he cohimn was not very lofty ; k w as 
rrowned by a simjde rnpitn-tl. euni|HEsed 
nf a jKirt ihaE formeil an espaiidhi^j 
curve and was called the tr/t/ftm, hIucI 
of hT squjire Siliib cniled ilie In 

the lonk L^riU-r, the t^reai exampEcs of 
whicli are in Minor, at Ivphcsijs, 

and rHeller thmitih [befc is also a 











THE Sl'ORY OF AKT THROL’GHOU]’ THE AG 1 -.S 



rrr. 61.-1^041'LB s-r ' ait.- . hib 
ijCKnir^ -v 
I^eeiuJ 


or'^Tici uf the «ipii[.LL The Corinihian 
cnpUal adopted at a period when 
Greek tiacE f^l•^^;l■^ttcrt the ex* 

igeucies of timbercun^lrucLion^ or they 
^'ould hardty have prafHJF^xl to ^tippurt 
Hi burden on n bunch of kan es. 

The [Jtnric Order is nififbetl hy a 
solidity^ 4 lirile roliut^tnois which enn- 
tmsts with tEie somcihlmt fnirl nnii 
feminine elcyunce of the Ionic order. 
The Conntliian utcicr ^nj[^'j;ests^ luxurii' 
and ^ptendQur. (Jneof the moit sirik- 
me proofs nf the genius of the Greek* 


iKSiiuiifti] specimeti an the Athenian 
Acropotii Fi|j, 61 ■, the cpliiniii ia more 
sknder, and it is crowticEi by a. enpjtaE 
which is like a cusiunrt with ^ulutcs. 
I-injilU% tlie Cnrintliirm order, which 
was chiedy used in the Komnn perirxE^ 
^ ako florifij,^ ihe Rcmtissance and 
in our own tirnes^ is ciianicieri^ed by 
a capiLil which rcpr<jducc^ n cluster of 
acrmthiL'^ leaves, 

Uoth the Doric -iiial ihe Ionic onlers. 
are derived from the forma nm\ in 

limber construciimi. Theculunm wus 
c^ oK’Cd from the wocalcn |wetL which 
upheld a beantp 7 he filmfi w.is 
strcTii^thencd at the Eiip o> rerci^''c 



nc^ I.. TkIL tATrJC 

Einm Fllr ofilit |■Jrthcll.a^l, 

|llf 1 l|hih lUuMrapi^l 
by A3a4i'MiLl 


the bciiin^ by the iiddititm of n cube 
or sLibi and this ex|jansfon wrti the 



ng. niticE«iHii>x \vr ArMn^u-^ 

IrtiiSt [lit Kricjc of ibe IV-rllicitiiL. 
iFLiiii^ll !kl L|«4inti. I 


nor no.idem art has created a new 
mxk-r : our archlteclure toiumucs so 
rely upon i]n> xkcalth of die Greek 
orders, winch Etpid thcms^^lves to the 
nuisi varied contbimitiHina, 

riie most .-icJminible feaiure nf the 
E^U tlkenEHii [s, ijerhaps. Us i^ rfeClioii of 
pFojKjtiion. The relation between tlic 
bciKht nf Uie cnlumn^, iheir ihicknesia, 

the huiKht nf tlte pialiEnvnis, and the 

dmit^Qsioas .jf the leieple, 

‘'"firing juaKinfni 
lli.i[ tlitt wliok. iiTichpr UK) liuht niir 
t™ kvwj-, tkit tlic lin=. kumoni^ i„ 
Siicii a iTiiinncr .IS to (jivc [he imnrtH- 

Sion ill (Kicc of strvnKih and ^rMO, 

Ihe tcihntcal fpcrfection of the con- 





PHIDIAS AND THE PARTHENON 





slTLiciion nn lt:ss nTfFi^iKin^. Tlic 
jjTVAi hloclis of m.irliKi^ tlae drums of 
ihc: column ii re joined s*ntl ssiljusied 
ii-iUioLi[ cemenf, as estacilyas the 
dtlkate piece nf >;otd§niith's wa^\. 
Modern architecture^wliich mnkes such 
i\ liivish use of dement^ lias neccr been 
able to cainprtice with the HhOThuicn 
directed by Ictinus. 

The Parthenon is no^v a ruin. The 
liyzaniincs used il as o church s it wai 
l^utied by an cs:plnsion in 16S7 : Sri 
1803* Lord Eljfin earned ad's he greater 


rft* 43 -—ASli IrtciTiiik 
Fr-nm iti- i'rkire uf Etl< SI 

AilvdnA. 


FIO. fr+.—uem^urK, 

I'Fjfii iIm- VrStJE wl the |''An-b*iH'*?U 
lltflthbi STu^um-l 
iWi-*ici, 1>!f Mnpi-I],- 


bccnausc they &iippo^d ihem to re¬ 
present young uialdens carried avray 
ca]Jlire from the city of Carjii: in 
LncPTiS^i^ Another little Ionic teinpLep 
ili4U of the Winglutss \'icLorii' (Nike 
Apitros^ restored after 1830 wkh 
fragmeuti^ found in a TurkSAh b-i stion. 
tt stands in front of the Prispyla-a 

The |.ieditiients id the Parthttion 
repruHonitNl the birih of .Vihentt and 
the dispute between Ai lie tie and 


p;irt of the sculptures^ which are now 
the pride of the Hrittsh Museum, ilut 
the "wreck remains a oiroittrpiece and 
a place of pilj^riinagc far all huroiithty, 
A niagnihcL-ni jMirtico^ihe Ikopyla'+ir 
gave acetss to the ['arthenon from the 
side nearest ihu sea ; ii was ilccnraii'd 
with puitititi^s which hai'c disjippeareLl. 
The Little temple of l-o.seidou and 
ICrechtheus to the north of the 
ranhenon, Is Iwticr prciicrved j it is 
flanked by a porticOr where+ iti pl ice 
of coEiimns, the architect in[n.nEiii:c?tl 
fcnialc figures, la which the ancients 
pave the name of C'myaiides I- ig- fks}t 


rJL« 4 S 6 s—HOa ri.rrrHi. 
Emmil ttir i'I" 1'jaJthEJiun, 

i ^lluh^1rt, ATTiitnt i 













THE STORY 


OE ART THROUGHOUT THE 


AGi*:s 


rwidon for ilie uf Attk-j 

' On the nsct<>|:ic^M<!tt?c 4 ini?d 

ihie h.Tllli! 7 i Ilf Eht 

CL'ntrtUrs and 
[lie Liipitha -4 
The subjtTt of 
the fritic was 
the proctssbn 
of the Panatlie- 
noLTp the fjfinck 
pill ffistUal of 
lltt t'odetes?, on 
which accasion 
the j^irls 

of the noblest 
f:itnihe 5 ^ cfniJ h\ 
the cliifon 

fall ini' in terti- 
tai folds, e.-iinc 
So oitcr Alhciic 
a nci%’ veil woven 
fer hep. ^J'hcse 
}f^un^ ^irk, liearinjj didbrem objects, 
w-.ik in an nn|«3^it,g of 

old Toen, niatroH^, 
rwen, anil men Itridini^ ihc sacrElldztl 



¥ h i, r?-. - HHII^ CVM Clmt 
■.^ TIIH ^TfiIC,%i r ti. 
THUS I up EMtlH Afc 

^ Ailiean.p 



and 


^fmup rcjjpqscnimg [|,c in the 

cenire of I her ttstcrii frimt: tliis p;ifi 
of TtLt fri«c M. fcnunaicly. one of iJit 
Iw^t t)n;»rvnl paribus of Ihe ivhnit 
(f ijfs. 65, 6+ 65 . 

Inside [he letniifa w.is a ♦V/ri'JiVi-- 
pnuttfiiif statue {i.f. a siiime of jjitld 
iind it oT>' uf Ailicne, sfnndini;. Thu 
and Ihc seaurU ^cus, uj^o of t'oW 
in ihc [emplc 
of Olympia* wcrc^ 
slECqRhti^ tothp.m- 
cien[s, ihu ttui^Eop- 
fdcccs Hjf I'hitiipi^, 

Poih hnvg di^iitp- 
pcared ; but we can 
orm ionic idea nS 
the Athene Par- 
thenchs frum ijnj^ 
marble copy dh- 
coet-red at Alhcpi 
in iSa-?, tit.ir a fiTp- 
ckni Khonl cjdk'd 
[he Varvakeion 
,N'o g'qpy 
of the Zvm hni 
cdme clott-n to us ; 

Ijlk it is pnibabk 
ihnt a beantifut 
marble iieail in ihc- 
NyTarkljcr); rolkclinn in liuniuafi 
reprfwluve^ |}|.y feaEtire^nr |]i| 

ijod w ith suflicicnl accunicy Kijr, 

An lather Athene by Vliidia*^ a 
cfduHval brnnjte, abrmt 50 (^,,1 

M in front qf Ihc l^.rthenmi cm d,, 

-nk.e.t. II wa.ctlletl theAihcnc 

I rhinU I discovered a oipe of it hr 1 

jd bo^icn ; It cnitie fru^n ,i,^ j 
\^vlun.\ of Cnblem.. where n lei 

krmivti a. the .V,V.^ctv;c w 11 , 

-nderthe \in.n.n 



rUli, fi-jp ATl'tTTK 

nr ‘n^*, 

' WISE- 

i.MtiTHruuii, |li*ir.in,> 




















PHIDIAS AND tup: PAkPHEXON 


L.islE>% by combinlisu :i heail :it 
\nt\} a t(»r>o nt Eheid^ti. 
Herr Funi^.-inyEirr b:^5 rKortstilLiiEtl 
Em j^dmimbEc bIic m-irblc copy 

Elf a bron/L^ ori^^Miial^whicb^ill common 
wbb VEiikiUj otliitf t.'fipL^rt^t be pva- 
naimct^s In li^ive bttti an Athent by 
Idtidlns, tlic one cxecuied by lIjc 
iiiELiitci' for ihc Aihenian s^ukrs mi 
ihe tile i y fo). 

CE:t>sti: nnicrs hilvc not a^^ened in 
as inatiy ^vnrds that the sculp^titei* of 
iliL- 1^0 r( hen on by lliifUaa bsrrt* 

se:Sf j bill h is cenain that iliey uen? 
cxecaiwl unde r \\h (Ei reetbm. To form 
any klta of llnii series of nuwtcrpieCcs, 
muit ^jtudy not only the scnlpinres 
111 tile rSritisli Museum tindibc Louvnct 
but the cast* of the wliule series in 
London nnd T'aris, As a mannifiiienE 



► riQ---‘iHT ■'ir ftv, 
m lllllKTAHt. 


specimen of ihr 
^I'hnle, 1 Would 
call itilelit]till lo 
the K^EJUp of live 
three K^wldcsscs, 
IfcncfEiUy called 
die 'I'brec Fates, 
from the eastern 
pedimenip wlinse 
[Inijaerics arc in- 
Lleicribabty benlU- 
lifulp and some 
fraijnvcnis of ihe 
frie/c. the cEespir 
of all artists who 
haA-c striven lo 
innuiieiheirnoEde 
cuJUpuiiiELijn. I heir 


Al^ihcLTii, I IrtmdiiL; i!j;r SCrctte majcstVT 
hijilj ;j| IkfclilgiULl , „ i - 

and inhniie va- 
I Fijrtw3 HRlirf, j/ri _l.,., 

/rVI /i f/irn£^ J ■ 

1J ifirKruinH, Lrijitdon^] if we examine 
the lype of all 
TlLesehesac]s(Fij(. 7 i Kwcshnall be su tick, 
luil only by I heir vigorous forms ami 



rm^ 71,—Pir. 4 D ■ Airituitfc 
Vzom ibc caWcm J^i ni«ui uf ph* P^iTihiiriDn. 
iLiibjnLa LV»tlE>esiiHi, 
t IliJiDfraEifa by (jiExuijinnj h 

tile tobusl ovat of ihe faces, cbarac- 
terised by a certain squnireness of out¬ 
line. but by two iraits which appetir 
In atl of ihem alike j tbcsboE-i distance 
bclwcect the cyebfdw mul ilic eye]id, 
and cbe unlforin protuberance of the 
cyebiills. These are retici of the nrebaic 
blj leA'The general Impressinn they 
liriKluce lii lluii of a serene atid fielf- 
leliant strengdu a Ljunlily ihnt breathes 
from till the art of Fbulias !r2^ 
\\\i% ihefL Lire uiher things in htmuin 
naluie !K:-4ide^ atrengl3i+ serenity, ;mt^ 
lic-v'iuiy t eniliuslay-m. for insiEitice, tind 
reierif, Etnd pasiion, and &ij tie ring, 
cliiEiiiiai m ilistTfuT. Thei^e were the 
things tliai leiiiiiined to lie expTes 2 :ed 
In marble after Plildins ; we sjialil see 
how hk successors carried out ihe 

I canmki itim ftotn the work of 
IMiidiiis, wliyse pupils ■ Agoracritus, 
Akamenes i ctFnilnued to work during 
the firstt decJileS of the biilltb cexilnT^-, 














THE STORY OF ART THROUGHOUT THE AGES 


Mtark dating abotii too 

1 am CfmYinced! that ii h scune ihm 
^ c«niuiic^ olMr [ban this j and I bc- 

lic-ve it to be a masicrpieec of the 
H ;,schoti| of Hhidjast represent jog, noi 
Venus^ but llic goddess uf the sra, 
Ampbitriter holding a trident in her 
csitended left ami. One reascji I 
for this liehcf is, that i,ve hiid En it all 
Ihc qualities that go to make up tlie 
genius of Phidias, and nothing that i> 
alien to il The Venus of Milo is 


ttM. —|1t.H3 yp ritlL W EIJLCt 

iTIw Ljiuific.l 


¥ilSm 7;^—IlK.IKl cir A n■ATl■J^ AHKLI.O 
tftaii.vi-fi Arr^tn: miLifAitX 
iWtLw™ t 4 ilw Tbtrfflj?, karae^l 


livlthdui speaking of the maste qiiccc in 
the Loiiercp the statue disenvered in 
le^^otn ihe island nf Melos Figs. 73, 
74 '. ^‘hangh the majority uf Eiiodcrn 

nnzh:cnlogists pruununc-e it [o be a 


neither rlcgam, nor dreamy, nor 
nennui, nor impassioned; she is 
strong mml serene, lief iKsnnty is nil 
nciblfr siTnijiiehy ant! calm dig-iUy, like 
lhal of the Panhenan and its sculp- 
to res, la out this the reasKiui the smtiie 
has hecunioniul hasromainetl so (nopu- 
li ir, in spite of the mysterx' uf the much- 
di 3 H:usscd niiitude? Agitased and 

fcecnsh genemsinns see in it the high¬ 
est expression nf the quality they mo^t 
iaek^thal strcn tiy which 3 s notapjithy, 
bm the fkiiwaiinhy ,4 mentiil .md 
l^adily health. 

4 h 


m.. ?j—VKseft lYT wiuo(Amimtiirr m.i^u 
iI'Ihp I 

I t■‘lKJ[lJ^Ta[l'hl \yy I armiitint J 





















PHIDIAS AND THE PARTHENON 


lilHLIOUk^lPllV OF CHAPTER VI 

M; //ilfif/iV iff M Sfpf/^urf CTmYMA vn]s, L and ii, ?aru^ 

1S97; (1. l^emjL ninl Ch, msfatW cA; voL inL^ I'aris, iS^ (the 

Gru-ck orders, dejnciiu nf AtirhSleCture): _L DhAw, c^r f^rfAiUfitt^firuh i+ 

i^ris, n. [.echalr ^ T'fUf/it Grifr IViris 19^^ i E. GnTcbip:, I/atulkh^^ 0/ 

Crffk Svitfptfirf^ t.unttofl, : A. Furtwar^ler, yixsstfrpifCfi Gr^itk Sc^fpiAArt^ 

Iw^ndon,^ 1^95 : ^lidhiicliii, Lftr P^rihiHUt^f^ Leipni^, 14 ^ 70 - 1371 (with n V^iluinc of 

platCT^; A, M and A. Sprirtueri. drr 6lh edi.. vuS, x, ^ 

Ltipji^, ipot + A Marrav. Tfltf Sfttfpfurff 0/fH l^nd^n, l^Pj : Brttlw 

Snucr, Dfi^ t»ics«in, 1905; flfld Aii T^rmatfi. I^dp«^, 

l!S9q; S. Rdnach^ AVpfrf^ir}^ de f\t Sf 4 iiti 0 irv, t^rSa, 1897-|$cx^: 3 ^V« 

Fans. 1903.* >’«r iht- fntitrDvcifhle^ CEinncriiini; ihc X^inm of Miio, si,-^ the A'fruf 

1903^ iLt p. 21 whkh ^viA 4 ill the recens MbhopKiph^v 

Shorter Sindi«<: E- l^lkhun^ ij« Ztvfi’ir 

yV^V^ ™|. i., p. 77J; E- La Tele an Cecryphale [jSn//rt. df C^rrfJpeudattrf 

V(iU IS96, Ph 44St Jludj-nn the femEnirh: Upc <if rhidinsl; S. lUdnachp 
TPn th PEfflf *? Pkidifu (Gonitlfl ^ benws Art*, 190a, iL, p. 4^19) 
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VII 


I'RAXITKLKS, SCO PAS. AXD LVSli'PUS 

TitK caf Aihepibri Tiiqiipcmciienc br^nj^hLfttwuE tty ihtf War, 

—Ttw Art ikr.iiE^ Ainl —Tht? /tvit£. imt\ iif 

CVpbl^'hlijtu^ —The n.'ffA iAt /iifitu/ ZJiiwr/rtj «f L^nisk^tes- —l^hcf Wot ks 

liv I he ^^a' 5 Ee^.^ Lord /fehf 4 / AfAnk/ifj‘.~-The i^culptare^ uf the 

1 cm pie 4>F Tc^.— l^!Li4jn the Chttr^«4:ri%lJC of Scy^j-xii' Art — LtMpptit an^l ht* 
Wuik in liriinjc./—Tlie —Tlic Ikn^hcsc ^Can’/jr^ —“ilik; ^*f 

il 1 InMiEcifL—The MjLiuleutn lif t[alLeHrriiL«LLJt,-^The Gjoup of 
itfuf Ai^r CAfAfrfIt, ^Tht f ir/fflFj* TJsc D^ffifi^r jfff — 

t'uncrcAl Hielxv—The rertarniens at AtJit^a. 


Thk Peloponneaimi W-ir, utittcr- 
tiikern lij" l^ericlcs in 432 ennit 10 
nn Tjnd in 404 u.c ^^'ifh the enpture of 
Athene Tltcse disasters bTou^hi rtboui; 
ii -md pplidcnl rcncliont dit 

most iUusTrions victim of uiikli ivm 
S ocrates (395 n.c ;+ ^Eeanvi hlk Athena, 
though conctucred and humhiated by 
Sparta, sie ver t ciiscd to be tlie intetlec- 
tuaf cnpUnI ■mf 
II e n as : It 
mij^hi even lie 
isjid tluii her 
so V. crclgiity 
tH^cainc more 
ejaertsi^c and 
fi rmly riH>tcd 
I tk I he U knrt I k 
cenlnvy. Jlot 
her Lhar^icter, 
lipeiked tjy rtd« 

versUy. hxt] 
chnnHcd. [n 
adduii>rk to 
thi^, I he s-rliool 
■L^r plkilDbopliy 
fd ended by 
Socrates jirkEl 
oirricd on hv 
PlntF]» bnte 
fruit ; it inculcated reiser titm. self- 
C3ganiination, and rostered depth and 



7^.—iSTTfi; A'^iu 

rteret 

Cupr ef ■ qr4jij|j, Idj- 
Cqifiik>diaus 
iMiitcutn. ML£iij 4 li,i 


subtIcEy of LhoLi^Ikt^ To the serene nit 
of the fifth ceniLirj' ilc. succeeded a 
meditative art, the lllusirious 

exponents of whkh were Pnixlielcs 
and Scopas. 



H-iii. ^HtLiut^c_ Hr rPiA^irrar-h 
I Olym|?b. k 


i'‘rasiteles* niastcf+ Cephi^odi i^tiis, Is 
known in us by n itatuc of //■■w 
Ikaceh tarrying' the infant /Vitfm 
I !4lc]te'ii) ! there is a k[ood antii,|Lte enpy 
of the wc^rif at .Munkh 7^ . The 
l.^oddesk l>entl.^her dreamy lipad over 
the child wiik an air lender &ollcb 
tude. In the proportions tmd th 




PRAXITEL 1 £S, SCOPAS, AND LYSIPPUS 


c'Aii of I he tlnipcncs^ this 

ils cUyfic. tu the sciniul of 



r?LU in' TITl ^I9mq(u nt 

mAX^TULLV 

(MiiMunii OJj'«>yi*i' 


Phidinii; but the seatimcnt thai per¬ 
vades it is idtnticsit with itiat whcdi 
informs the work of Praxiseies, The 
iLite* probal^ly frPTH the yeur 
3^0 iLLV 

|ty ['mNitclcSr wiio w'aa born about 
_jSo iLCrjWcr pf^sscss fine oHj^inal work, 
whieh wai fuwocl in 1^77 in Hie tempk 
of litjrn :i[ OKvniptu. in the verj' 
spot wiiere lhiua:inius had noted iu 
presence. It ia u t^rotip tiepreseniui]^ 
Hcnriti carniiTiS the youthful l>iuny- 
sufi^ whmi Zeus had cundded to hts 
care (FlySr 7 f)v 77 ). The anab};;y of 
the concept ion with (hat of Cephiso- 
dnlus.'^ ^roup has uften been pointed, 
out. Uul the IHenuc^ ahowa a jii^reaier 
iiidcpcndence of the l^hidiun tradition 
than the It h chLtnietcri!ieJ by 

a sinuous, almusi feminine, pracc, and 
an iulenshy of lipintual tife which is a 
new phenomenon in an. I'hc cfiecu” 


iioti has a beauty of whkii ncitlier 
phuEoi^raphs nor casis emn yive tin 
adc(|uatc idea, A careful e\;tmination 
of the head reveati tu o characteristics 
which it from all others 

of the lifih century i hrst, the hair, 
iruaied with a picturesque fretdont, 
and a dctcrmiiiatiDn to emphasise the 
conioit between its furrowed surface 
and the polished smoothness of the 
flesh ; and secondly, the (werhani^inij 
bmw and deep-set eye^ the Tnaicrial 
indications of redeciion. 

!Xunicfous copies cif the koinnit 
l^riud have prestned other works 
by PTn^itck‘S for us, at least in 
their ycner.al features : a ^ilcnu* (Fig. 

a Satyr, ttvo fi^jurcs of Erost and 
two of Dioity^iu-i^ an Arteinii (Fig. 79X 
an Apollo, and perhaps n Zeus^ The 
mnfit faiTiou^ of his works among 
ilie ancKents w-as a nude figure of 



riu. 7l.-t1LE.^r» SHD -,VT 

lUpfti^E' ||U|£t ^ n jciDuih in iHe EjuliViri, j»eth»'|n 
ilhkJfsKi 

.\phroditc about to enter the sea, 
which was long admired in ihc temple 

Jt K2 

20219 
















THK STORY 01- ART THROUGHOUT THK AGKS 


□f the ismldtt’iji Upiffir- 

lunutclj', tbc copies ihni hiivu cnmi; 
down lo LIS. are ver\' mediocre rFtjj. 
So), Butin Lurd Lecnnficld's London 
house there ii ^ htjd uf Aplirodhe, m 
marv elous]j’ suppSc in ej^ecution and 
so e^cquisitcly suave in tKpres^ion that 
we may fairJy accept it as the wcid^K 
if mi of Pmsiteles InmselL tlmn of orxe 
of hes j immediate pupil a • gt h The 

chanuriqri'^ticsof the feminine ideal as 
conceived by th’Ls>;rE;it und fascinuiln^ 
}j:eniijs are nit clearly defined in this 
head* The form of tEie fare, Siitheno 
roiindn hnii become oval i cjic eyes, 
insread of Ijc'mi; fully inpentth are hatf 
closed, and have ibnr partkuTarexpres¬ 
sion which the nncienis desrribed as 
^^tiquidT L ‘the 
eyebrow's are 
but s M h E1 y 
fuarEced, and the 
ntEeniiiilion q f 
ihe eyelids is 
such, that they 
melt, by almost 
insensiUlfr i^^ra- 
dnlions, into 
ihc adJoiniriK^ 

planes. The 
hair+ like that 
of the lEerroei;;^ 
is freely miKlet- 
led; and finally^ 
the whole re¬ 
veals a preftc- 

rs^^AMTKurv, ^wpiition ^vlth 

ti-am-K AH Till- iirvfA effects ofcliiarrK 
"K r.A.ntU , c 

I'cTbiijjfc jsfitr i'rn^LttJt*, ^l^rOp Of i| Suh- 

lTheU.Uyml play of 

liKht and sha¬ 
dow, whieh prerludes any tln^-^erin^t 

vcitiges of harshnesh^ and anemiarity. 

It is here that we nnEe the itiduciicc of 
puintini; M|>on sailpEurc, ^fhe j-reat 




rre- Bd.^H|E,1,11 CW ax jLNTlj^iCF CiU’V thc 
^■ iiHoniie nv I'p.iitrrPi ev 

IjTlip ViiLtiifi.) 

If'hDta, AlinanVl! 


achievements of Atlic paint in|f arc 
ertiinrly unhtiown to of; hut as the 
ancients eunlled Ehem as etjunl lo 
the 5ciitpEurcs, u-c may l>ts]Eeve that 
they M ere indeed mn^jlcrplecei. The 
most tennwmed pa inter of the fifth 
century, boly^tiotuF, was, we arc tcild^ 
less pre-eminent eta a eotuuriM than as 
a dnughtsmEiiip whereas iIlejsc tff the 
fourth century^ l^irrhasfcuSt?^tLasis» and 
Apelles^ were nil colourists. If 
thesr picEUrc^ IuleI been presened to 
us^ we should perhapii have found tiscni 
more akin in t'orrej;yin than lo Man- 
tej^iia^ nr llelUni. The iua^ llv of a 
bend hke Lord Lci.L.nlJelirs 
dt/rdo&i, asa fad, recall Correj-^doi wc 
rcciPKnisc in it that essemlally pic^c^^iat 
quality which the ItnliH-m cnlics call 
x/t/ujiffir, meaning a vapurmji jrmdatlfm 
of lone?, a iiieltfn^ of one tint inEn 
artoEher. ^ 

^copaii survival fur u% In cerlahi 
hLads from the pediment of the temple 
of Tcjjita (alwui 3 f>o ac.), niic studv 












PfL4XlTFXES, SCOP AS, AM) LYSIPPUS 


of these h,is enabled us to 

recojjniBC the same stj'lc in a nmnlHT 
of Rontaii marbJes, copies uorks by 
b CO pa 5 , We mny form some idea of 
It frnjTi thvo hcadsp one that of a ivar- 
nor frdm (he peclxment of the 

Ollier a btarcbeEs Heracles 'Fig- Sz!-. 
The o^-al of the face is tes pn>nciunced 
than wlrh PnL\iielea, but (be tyt.^ are 
more deeply ^ec, and the eyebrow farms 
21 strong projcelhittp casting a seftil- 
circle of shadow abiice dtc eye. This 
peculiarity, combined rnih the marketi 
undulation of the l]|>i^ gives an im¬ 
passioned ninxl nl.no^t suffering express 
^lon to Scopas’' Ixcxids; tve seem to 
divine in ihem the intensliy of a 
struggle a];ainsl de*lrc, the angui^ih of 
un^aEished aspir^itioiiSL 

Here Uiy the orlginaliEv of Scopas. 
iVaxitcIcs expressed a languorous 
reverie in hla marbles, Senpas gave 
utterLince in hiii lo passion. 



rlt.. ll.—HrVEIi WF 
itjjEiL l^anFlelil'^ CfJkctUicIi 



no. tli THE ■vilWiC ->1- SCUBAS 

lAllkni:!^ HnJ no<c-rKt.\ 


ihe two otherir I Ee u-;ii the accrwIliEd 
■sculpEor of AteKindef ihc tjreaE. nind 

worked princkpaby in broiiie, wIicrcEts 
Prasiteles and Scupzk;! won renown 
mainly by their works in marble. Ly¬ 
sippus ^ras Ixirn at J5EC]ion+ a town in 
the Peloponnesus : lie dechired ihai 
his sole teachers had beet! ^Nature and 
rolyclitui' J that dgure of 
an nihlete w-hkh was known ns the 
PuiyclicLij, I h:ivc said, 
w'iis it native ui Argos. Tliui the art 
of f^ysippus prewTits itself ns a kind 
□f [Jorie reaction against Allic art, 
which tcndccl to lay an increasing 
sircA^ on sentiTueni, and might Iw 
lie Wight El.! incline to L-JTemin 2 kCy and 
sensualitj'. Ly>ippus niiKllnetl the 
GfWfT# yf J'ylvctilUs, th:it is (rs iay, the 
ckissic [radiiloll of [he llfili century', by 
a marc marked tendency To eleg:ineet 
nutking his Imdles tieitfly itini;^ 
the lengdiof Ehc htad itm^tead of^^ eii 
times), and emphasising Ehe joints and 
muscles aE the CApcEtsc of their fleshy 
covcrlug- His heads csjiress neither 
reverie rtur passion : they Eire content 
to he merely nervoLis ajitl refined. 
There ijs in the Vatican a good copy 
of his best statue of .in athlete, the 
rublhng his arm with a 
strigll to remove the oil and dust of 
5J 


The tlxittl great artist of the foLErtVi 
cesituryH Lys!ppa<, was younger than 







Till.-: STO]<Y Ol' ART TLIROUGHOL’T THE AGES 


the 84). It 

probilble thtai tlib fiirnDLi^ Ikir^^h^se 



I'Hh Sj—C rii^ 
ArV}t^ 4 IU|C 9 it'iE <i|‘ 
AtrrL‘»j 


l-T' 


pus. T3ierc is n 
Louvftn l-'istly, 


IKimflr m tlie 
LcHivre^ nnrulitr 
tiihkte^ al^o rc- 
priKluce^ a hrorue 
bv Lysip¬ 
pus i the nciESt 
whn hnTs 4t^nc4 
Sis n^Tme on this 
but Hontt- 

vh^X frifjid StLiily 

lit the nudtv Aga¬ 
sis of Ephesus, 
was obvic^itsly 
only the copyist 
Fit'. 5 5. . AstJiiue 
of an athlete, dfs- 
crivered ni l>c[- 
phi> Is Emniher 
f'opy itf a ]o5t 
bronze by Lysip 
cast from it In the 
there urc sevcml 


itaiuea of Jlcimcleannd of Akviindur 


the f iretii, dt-rived fmsn orij^in^ils by 



P 4 . —KIlAli •ft iJi't iff 

p.>:»irrvv 
iTTh VrJjkiuui 


the masEcr. I have thai 

slimild further asciilie in hnn tin? mi- 
titial uf a female slants uf which there 
are m^ny reprocLuciidus jihe best^ dis¬ 
covered at Herculaneufn, is presented 
at Dresden Fi^s. 8fi, 87), l lits femi¬ 
nine type» ihe head of which shows 
antilogies with that of the 
mtfisit, is ccnAsnly one of die most 
licaiiEilht Of cat ions of antique nft ; her 



rn.. i}»—THk ftjihiinip^ 

riT'c bjtriTr^J 


tlra]>crics have such siruplieity and 

p?ii<kur thM iliey s(iu find mjitiy 

imitator 5L 

!• Our ftulptorii, ScQpn^ llrynsis, 
Ucocitjircs. «ful Tiniixhcui, wofkcd 
about the yt:ir ^50 ii.c.t.n the ikcorii- 
tiona uf i|,c Maiiiitteuni at llalicar- 
nas5i«, raised by Artemisia, guern .,| 
Cana, iu ihc nteinory of |,cr liusband 
Mauiiolus, Thanks to Mouton's ex- 

envaconi.r iSj?. the Ilrltlsb Museum 
a series of .tames and 
Ikis-riclicfs which formerly dccurainl 
this mausolcMm. Twi> fine siutHcs. 
>tprcM!utuia Mausulus and Attcmiisia. 













PRAXITELES, SCO PAS, AND LYSIPPUS 





crowned the stiiaclurc (Fij;. ‘&S^ The 
5U4tuc of h one of ihc mw 

anclctit Greek portraits know^n |o 1x5+ 
and 15 all the more rcnmrkubSe In tliai 
ihe face of the model ‘ates nut tbnl of a 
Helktit% but of a Carian, (liiit ii to 
say+ a 5eniv liarharian. 'flic draperies* 
modclkil wUh a perfect compre¬ 
hension of the ptiiv of Uijhi and 
shaduwv Tnark a stajjfc in the pni^ 
j-resS thui Eed Lip 

I- ID [lie rnsistcrpiece 

of classic dmperjv 
(he f of Sa- 

mriEhniCe. 

The Eio:s-rchef^ i»f 
the ^(ansnEeum re¬ 
present a hiittle of 
reck s and A ma¬ 
sons ; it IS ver>' 
inst ntr [ Lve to com- 
jxire these ifitli the 
frieze uf the 
Ihennm ^^’c lind 
ill iheni all the 
ErbamcE eristics ^if 
the new art, ata^lC 
for lively ami suik 
tlen Tiniveiiirnt^ for 
tike pieturL-st|ijc lUid 
the efTuciive, an 
elcjtance w hich ikK^ not preL’tmle 
lil^our, but which soinctitnes merges 
on cxcc“*?iive relinentvnt Fi^;, Sy). 

Even in clas^sic liines it seems m 
have been an oijcn Lpie^tion whether 
Seopas nr I'rasitcles should l>e 
rrcdhctl with the authorship tif I he 
faitioMs j’roLip of !Njf]l>e atwE her child- 
reii, strueje ih>wn by ihe arrows of 
April in anti ArtemU. Antique copies 
of several fii;uresof the coin|Hiisitionk 
var)'L]i>* ii }(oocl de^iL in qtuilily, arc pre- 
served in Florence^ KnmCp l*aris (she 
Louvre)* anil elsewhere- 'Fo jud^^e by 


■pffii Aj.-rnrv 4i- 


nr.Ap rvr tpf 5i]trMfc»^Mr 
LV 3 illrkn. t^ 


(Mutuum, iJj'tt'pBi,! 

thc-'ic copitsi* she originals in List have 
been works of the school of Srojxis. 

she centre was Ntohr with her 
ynnns^CTii ilaii^liter, U j^'roup of xilncll 


V 10. B^L—I'l'hY viK 
Tur. ai.wr.«i r%ii?%|:m 
■fir L.k'irrrLPW 

tlKldbruJl 


T1 i:h ^L^AiUTKHLnA AMi 
::T^«Lc«- fc-Tin iIk ai 13 

(Ilf[toil 
I Phikw. lay 


















THE STORV OF ART THROUGHOUT THE AGES 



OM erkiULiLm Jhsip 

itvm eIic af tl^ MaLuoteujiii at 

l|jl|C 4 riittLf 9 titk 


i iii Snnicjthr-ii:fc, Wii nit ng:iln 

remindetl of chts fifty by nnEnbcr 
tine fii^iirc from the Xit^bid jimupt 
kno^ n lo ns by an ejicttleni copy in 
the \ aticrm. Here the nnaloj»y j* 
most ei.]tlcnt In the tnoiement^ ;ind in 
the plciuresciyc cast of Llie cJr:ipcry. 

Tile date of the t of SatyO' 
thrnce (Fig, ^vhicli the Louvre is 
foriuiiare enough to piisse^p well 


ihetc is n't copy at Florence (tig, (>?;v 
I be deeply jinTthetic ntolivc, Lliai of a 
unoilier who sees her daughter killed 
iKfore her eyes, is treated with noble 
simplicilyt wc find as yec no tEtkce of 
the physical aoguistt, the painFul con^ 
lortions of Lhc Lnocoun, 'I hc rhild, 
pressed cloicly to ihc mother, is an 
admimble concejition.^' Her trains- 
pLirent tynic, clinging in her yoyrig 
Ijody, and gaiht-rcd into iiiHumcrriblc 
hltlc pleats, bears witness to the in- 
flutjnct of psiinting ii|M^n scnijnurc^ 
\\ e shall iind a dEnphanuut plcd'ited 
tunic of the satne sort draj>ing the 



>a.-S|crUp AVU M/VLiiHtt+i. 

tL'Airi^ rUrfijswip.) 





uti, Si,— xiUfc (i rtK «,vnrn-|fh.T^i:. 

ilTlw Ijxiirrt;.) 


mil hcnti caitfl, 1 11 e fn-wre. wh Icli iitind-i 
on iliL- piwv cf a I'alk'j,', hl.nvinff n 
irumpei, ^i-aj caircd m ctittimemniiiic 
n nara) Vlttocy ffaiiitd in 306 n.c. by 
l_>(rmctnus l*(iHori:vtc<i civtf [lii> E^vp- 
litiii Ktnjj 1 ‘tulciiiy, ibe i,tand' of 
typros. Tu ij infliicucei ^verc nt that 
iinit pciccloiiunatii in t:rceij aciJirtun; 
that of Lysippus, anti ihut „r ttic school 
of Scop^Ls ; 11 ,vas tlic liUttr which 
i 05 piri:<| iln; The irrt«sii|)[c 

cnqi^y, tilt ticiDrtdiis swioB uf the 
















PRAXITELES. SCOP AS. AND LYSIPPUS 


tiody^ I he quivering life that ^ecins to 
anlmtite iht itiEirblLv ihe happy enn- 
tnist alTorded by the rtuucr of the 
wind-awept mantle, and the pvillicrcnee 
of the cloaely^huing tunic to ihe torso, 
combine to make the statue the inosT 
exquisite expression of niovetiicni left 
to us by amiqtte art. The sculptor 
has not only translated muscular 
strength and triumphant ^race imo 
mfirblc : he Ilts nlso suggested ilte 
intensity of the sea^breese, that breeze, 
the breath of which Sully Pradhomme, 
too, li.ijs caught in a verse wiugeil like 
the J/i'/dJ/l'herjicif:— 

Uo ilkL 4jui SLiutHe 

Salaniinc." 

A lifc-sifCStatue of Uemeter. seated^ 
and niuuniing for her {laughter Perse* 
phiuie, tarried off by Pluto, wzis dis¬ 
covered ljy Xeivian at t'nidus, and is 
uow iu tlie britisli MiLi^euin f’ig. 

It is a work tinting fnun about 5^0 rirC, 
mill betrays the double induentie uf 
]h-i\iteles !ind Scopiis. - It liai. often 



F«, 3 e^—M tumiij nr >1111.^ 



rlci. 93.—icTM-Ai I r 

i .^1 uMi^m, ACufat-} 

(E-ii- liy O i^THRluh. > 

been comikireii to ihinsc figureis of the 
Mater DoluroviL so frequent in the art *i{ 
the KcjinisEvince, But if w e examine it 
closelyr we shall see ihai the differ¬ 
ences arc more pnifoiiiid tli:in the 
analot^ics. Tlie grief of the lieatiicn 
vuDdier is rctLcenl and tiulHkted ; it is 
suggested rather than [sniclrunieth 
V\^c shall see that nifter the fourth cen- 
tur> the ancients did not shrink from 
rcalisiic expre^^ion tif the ruoEt intcnise 
physical suffenng ; but they cvprcijH’d 
mond sufTenng only in a di&crecl 
and chasleued fornn A hgurc like 
Rngcr tier \\V‘ydert'ii JAii^r /Mo- 
renffi is entirely alien tu classic: gcnlusv 
Thii expression uf discreet sorrow 
gives charm to a great numl^er of 
fitucre.ii j/c/iM*, In'" anonymous atti&tSi 
which are among the purest and most 
dLlIcaie productions of.Allic art in the 
fLiurili teniLiry tFigs. 93"^?? ^ "1 he 

regret of survivurs ts exprc^ised in lliesc 
w ith so mucVi reserve that their slgnifi- 
c.iTice has nut :il Ivan'S been understuodi 
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sonvfcw whiiJi comicnEs-iticTf 
^ Uh i:i tettaiTi nitx.lLSEy+ nnfl r>vcr n 
ncialjvTnadc iicEvtv rtnijIlA ;i uf 

xiic toil one.;-- FgrtLrn:itt:ly fnr us 
h:ivc ma.ny me:ins of cntcriri^ into ttic 
of iht cla^skal rniud^ V^'^H 
ri^ad Euripifits anil Xcnf>p];Hn 

and Socmtcs. ihc I'rsij^nicnts nf Mc- 
nfinder, u-c can aiudy hundreds of 
Staines and painted vases, hut noEhinj^r 
not even (he most Ih-Mtitiful p^f Snaio's 
patfes, can sii ramitiari^' u* tviih an¬ 
ti t|ii it can ntake us so iipprecKatc 
deJicatc tasie and ilie inlTnitc 
refiriemcnt nf pii; ^nLCe as a. ^vaik 
thnjuj^Si the CemmscLES O'f Alltens 
tjuarter rjf Tnmbst svhprc amiilsj the 
sprin!,' s^:ents of mint and ihyme, we 
liruaEhe □noditr iierfurne, that of dte 


of ihtir fnntily in ttic EEysium of the 
hlesL J.)cs|>air is never si3j.|^e*tecl in 
tlie.se composi lions • i^eslures and 

counien;mces ane alike pladd ; n 
tnclirmiinn nt the head is all 
thru reveals lire pensive inientiim ol 
the sculptor. One E?f the niont beauti¬ 
ful of diesc moEiienls is the Athenian 
winch represents a dciid woni.tn, 
seaterl^ taking a jewel fmm a caskei 
heJd by a servinjp-ivoman (Vi^. 1^3), 
The dcce.-Lse«£| I5 shown ettipijjPcd in 
one of ilte fnntiUar nccupriticirtfe nf her 
f.mliJy hfc. We inn!il not h>ok here 
for miy nyysttc nteartini^r any protnlfie 
f.if n hnppy life beyonil Ehe loitili, 
liut the veil ijidnesa |hat ob.Hcures 
the chamiing ftcca is wnven wllh 
true Attic suhtlcry. Kow nuhle is ilh^ 


riBi, r.f atvic Tyi||tyT«i?ir ' 

iMiikuhi, Atlufntl 

urtLEpic iiotl ini mortal flower uf hunuin 
l^enius w e cal] Attirism, 


>■"- <Mt— IfK.W.JJllXT «F AS Al-riG ItUdili-TUijcit 
t ItlirtrujiTi,. Athtml 


and they ha ve breii auppajicd iti repre- 
ient iht; dead reunited ui the membent 














PKAXn ELES, SCO PAS, AND LYSIPPUS 


OK CltAlTHK VU 

C. J, Xewlon^ ZJfVn'flt^iTriie Cmdiitf and 

2 viiiji + IjoniJiTrif di Ar Vol. iL, 

1 S^7 (t]«£riptii?n.« of ihs Mflt4,-wilcWfll iif the Uwhe niki.1 tper CiliiliJriU], 

Cte‘+ t; Ganlner ami ^ KvlttielL 4 U 0 t <4 <ift pr /VwA^V^^ir, Leipzig, 

){^p Ami ; K, -Gmef^ Ai^ifrAr Mf//Aft7tm^-w^ 

xiri. ih\^ iS%. p. 1S9 (on ScfHfMw): (i. /iwY/f/ tU /V^ da CVnY- 

J^'itrlattif 1 9 * 31 + vqL isi'., p- fflj i Th* ffantHHUtf, ff df 

I>£t,\‘A,*i (^Hrl]>Ki^ i%gt vol. 5 isiiLHp. 4^1] ^ Hcinach^ ^/raapUm fjPit w 

ihe HcrkUlajlc^ifl ^altii? nt tlrcsclEn)! O. Ravels 6\it*nmft^fffM at /Wrf voU 

pi. 64 Itbo Uur^jtn,**? fRi.rr/tfrJ 3 C. B. StajL, Xialieund clic ^iralHiioni Lflip^kC^ I^J : 
^\r (Enfilisli tTOJiiluLEuai, I^nckm+ 1S95 ; aimlyiL* in lUe /.'erttf 

Cri/i^tff* fc-+ P- ^7ll I*- tpawner, Sru// 4 Mtrd //^Ata LniMicin* 1^96^ 

On kW iinliuonoe I’alnLini' : ^ Gimnlf La P^rffia^v Fariii, dd ilali? ; 

J\r t ,^>rAfVrAiPT Pfriitf, i^oji p. aip}. 
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GRLKK ART AFTKR ALKXAXDKK TKK GRRAT 

T»E inf Ald^rvndifr miij thdr In^encc <mVfi y i r i - 

p?£?SS^S5l£ifSp5 

f,vt.-rhr S4rt„pha|.t,»V .Ui-vonder. 


Iv ihc yc:it 336 ji.c, Alcx-inder of 
Miitedott succmicd his father Philip; 
ht viAS but t^vuoty jeara old. After 
«nsci]idntin){ Siis fiuher’s vrofk in 
ftrecce, by ttikinj' uml SayJniJ 
Thebeis iind ^ubiluiti],' .Athens, lie 
cotiHUcr^ suecessivtly Asl;i 

fl'b f’jfy fit, I'crsia, Jl;iclri.tn<i, nnd 
the nortli of Jndiu, .ind di«l ;u iviby. 
hm in 3*3 ilc. His fjenrrals clirtded 
liis lasv empire betu'wr them, .tnd 
estahlifhetl Ijreek civilisation fmm the 
banks of the xllc 10 ihcise of ihe Ojsus 
itiitl the ImJuit. |ii(ti;i, which h.td Fc- 
ceii'cil ttie rutiimemsuf her art from 
Persia, tints Itecnme (he jiupil of 
ittiicttr Ijut shu ^ capricious 

whose teiinpcniiJien!, fecakitr^mt 
10 cycr>^ kind of viAt and mKi^urc, U715 
destined LQ produce a toLdly diETcreni 

styli^s 

The conscHuencesorVJcjMiidcr'a vie- 
tones wtru momeniobs for Hellenism 
and furHteckart. Athens cmsetl to 
Iw tile eentns of the latter; her in- 
tcllcatuil supremacy |wsscd to tlic 

Alexandria of the l‘tolcni;es in Kjfypt, 
to the Aniiocit of the Selcucida- in 
fsyrl.i, anti the Per^.imuni of the At- 
tdidie in Asia Itinor. Tlius npiooied 


and internatioTinllseil, Hellenistti lost 
in purity what it ji.iincd in extent. Its 
poliiicnl or^anisaliim underwent ■ a 
complete chatiffc. The small (Ircck 
states tviih their free cities, were 
supplanted by tiiicnlal riHinarchies, 
with hereditary snvercifins wicldinjf 
almost .absolute ptiwer- An tvorkitd 
priiitiirily for these soi'creipns and die 
new capitals they sunt'ht to lic.iuiify ; 
its aim was to ilaisic by material 
greatness and splendour, and it almi'c 
after Kmndiose effects rather than 
perfei tion of form and workinansitip. 

Tile term HeUenktk Efuhh ta np. 
plietl to the period comprised between 
the death of Alexander (jij ii.f,) ,ind 
the conquest of i ,rcecu by the Romans 
/» .. ‘^’^linjtuisli it from the 

Helhttic Ej>{>(h. During this period 
art inude n rapid evolution, tind iiti* 
derw^nt a compkie iransfonmitlon, 
wbtcl. cannot, however, be dcseriijL^ 
as ilecatlencc, fur amidst these chnnues 
ivcfe bom and developed new cTemenis. 
ihc destined heritage of tundern arL 
x\fter serene slrength tl'hidias), kti-V 

fbcopas), and nenvms elegance f| v. 
sippusAart had yet to express physical ' 


GREEK ART AI^TER ALEXANDtlR THE: GREAT 


suffer!iingu^sh* (he tumult and dis- 
onfier uf ilie iaul ^nd (he bod^t and 
ihis was admtrably dant by the schoals 
Df kliadti nnd Hcr^iamuiu. 

^ bill this wa^ not al!. Afier haiing 
fiscil the types of ^nds und heroes^ and 
sculplureil nmaionii and atlileies^ an 
hud still to render the individual nuin^ 
to create portraiture: it had further 
to admit lulo its sphere beings who 
were Tieitlier gods nor Greeks, to re¬ 
present ^ wiih 4i due regard for reality 
and pitturc^qucncss, barbarians such 
4s the Ethiopian and the GhIuI. This 
was accumplijfhcd mainly at I'crga- 
itiuiti and Alesandria. Genre sculp- 
turcp theianiiiLTT treatment of familiar 
themes, scart;e|y existed ; the Alexand¬ 
rians developed it^ following ihe 
example sei (hem in the art of ancient 
Ei.TP‘- 

FiiLiEly, in addition lO ^ods nnd men, 



Piri« ge.—T.At'l. WLLUXj >ltM«tU-r AiiriCM 
1114 wift 
E'annfcrSjf U cljt 

(Mll^riEtiL at tiiE TTieftBci:, 

tbci c was njiiure^ hhherto neglected. 
The HellcnlsEic artists taught I he art 

fil 


of hind scape to the world j rural scene?, 
in all their rustic simplicity, made their 



riu. SJ.-TUK l^VIhiU liAL U 

itc Ciipui^r Kcimt-.) 
i ptiat.a % AikUr^oiL) 


appearance not only in painting;, but 
in ‘itituary and bas-reliefs. All this 
progresspall tiiese interesting inoov,!- 
lionSp were brought about in less than 
tivf) cenmries- The period tliat wit¬ 
nessed them is one of the great epCKilis 
of I he hitman cnimL 

.\niong ilie Hellenistic capiiah^ 
Pcrgamuin, id ilie north of Smyrna, 
Is the one yti which wc know ntOHi, 
About 340 II.C. King Attains repulsed 
ihe tkiuls who had invaded A^ia 
Minor after devastating Uelphi in 2y!A 
3^C. To cnmmemonne his victory, 
he ni.ide votive olfuiings of brnnaje 
SE.iiueii representing tnnL^uishcd Gauls. 
xMarble copies tif stvcmE of ihese 
WL'te fmind In Koine in ihe sixteenth 
Century ; the iwo must tmporlanl are, 
a Gaul killing hiltl!^e]f after haring 
sbiin his w ife Kig. ipj, and llic famous 
stalue, erniineuusly i:alled The 

(Fig. ^>7}, The !^-catler| 
gladialor is clearly a fS.iUl^ for his 
neck ts encircled by a torxjue, and 
his physical type, his shield and 
his trumpeb have nothing Greek in 
their chaiactcr. Fhe GAnfAffi^r 

IS a work ai on ce realisiieand patheirc : 
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iht (ijreck KLiSpLOr—he ■Wh'IS CAUed 
u,a3 jtittrcstcd in thcbrsive 
mid robufi-t t^ll:^Klrian^ wJiQ hnd met his 
deaib so f^r from hi* own Innd, n 
victim to his H'ldvcnlurou^ spirit. The 
treainnent of iho marble rtcallii ti3,'it of 
the il^iirnttr in the Loa\-re^aTid nilows 
ns Lo ascribe the statue to iht; w:hool 
of LvsSpptcs, 

At a laier date, ^thout 195 iLC,t tiri- 
other kinif of E^erj^anntm^ Eutnenes 11. 
com mcmnnite J other mi litniry i uccci scs 
by the erection of a colossal aluir in 
xvhitc marblcp dedicated to on 

the Acropoliis. of rer^mniirti. T 3 ie rc- 
mnins oi this were brou^^ht to li^ht by 
a German arclnwlo^icnl miiisinn. The 
bajio xvas tlccoralcd with ll IVlojec in 
Ihgli nclief repre^enlin;^ tlte contest 
between I he Gods and the Giants, 
The tleJIcnti ativr in this frieic an 



J 

rui, at IIIJNp HP.j^ViAir. A vrit'SC la.vsi r. 
l>a. 4 H 4 QUl hfim EhT INr^JJMRT.f J rifliu. 
Elk^lin 

t ehnst^ji, IjJ' :jsid Son. J 


allijsion to cnntemppirary' events : the 
ttiants ixf the fable xt-ero the Gau1s^ 

I lie Gods werv the fircehs nf .\iia. 
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Some three Intndred f^et of this 
friwc, ttEc h^uri^s on w idth are sis feet 
hi^h, were cscai-ated between 1880 
and iSi^ and taken to the Berlin 
Muscumii^^As a roniplcte decorative > 
corn|jositLon, this h tlie most imposLiig 
achievement that has come down to 


Us from antic|mty l the first iniprKsion 
made on ihe spectator by ihe^ colossal 
sculptures is t>n closer izy.^ ^ 

aminintEoiK defects bccotiie apparent ; 
there is a tendency to eva^^eratron, a 
certain mnnotony of violence and 
aifitatioti ; button the other Imnd* wliat 
a profusion of xidmirabic epifindes* 
what wealth nf m ntivc^ xx^hat a mastery j 
of the chisel 3 If wp look aljont in 
modern Hirt for anyrhing io comptu-e 
will I it, we find only isolated grfiups or 
figures, such as Fuyeds l/rV^i 
and R inle'jj Mamf/Zif/x^-y nci t he r the J 
Renaistance nor the nineteenth teutury! * 
otTei^ any p;tra][e| in the ihnpe of a|| 
itust,lined and contEnLious composicbn^^ 
artist hris iniaj-ined a mij^hiier^ 
Sigure tEian that of thtf wnmng a 
Tm:ire moving tme titan ihal of the 
vantjuished giant, fiir wdiom his nnxther 


Ga'a ( The L.irtli) interccdesicniergirig 
fr«ini ihc ground to nrrcHt the arm of 
Aiinne (I'lg, u is line of ihe 
glories of the m or E>crg:imuiii that it 
conki celebrate vrctorica xviihout re¬ 
fusing sympiiihy to thu x ,innuishxHl. 

1 hU elcKjuencc of physical sutTcring^ 
so touchingly rendcmd in the h™l of 
the young gLant, is carried j,til] finher 
m the fam^nis groufi in the 

\''atican, the work of three Rh™lian 
Minlptars. xvho e^cecutcfl it alhiut ihe 
ycar l5on,c.fFig.^), Now ihaS the 
marx^Ls of the great |ieriud of Atlic 
an have been revealed to us, the 
IS nr. longer fr,r us wlial it 

W.YS tfi Lessing and hiscmuemporanes, 


fyy . 
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iliL" 551011 fftircek j^cnina ; 

bui it 15 unduubcedly the m&st |[^'ithcde 


FIUl Ul% Hjrii. 

{^luiTuiD prilt« VlEiCnn.JI 

iintl e1]c most mnvinfi:. Thq 'rrojnn 
pricii* cnvirlG]jcd in the folds of the 
scqxiotii, sees hU t^vu sons dyin^; beside 
built ^nd brc:iiliL-s out hh own life m 
n 5ll|lteJtlc CQ- of ^inj^^ulsh. A Jliirely 
plu'^icnJ un^-^ufsli, i| Inis bsren Dl)jcc^cd^ 
.'old the SLi|>eTllc]4il subdeiy of this cntl- 
ciiicn hn'is made it5 foiluoe. Itut m Elic 

is tioT the nii^ony of the dj-iuH 
man coinplicnteJ by the [au'i^-b of the 
fat her f And wdiy shoLild the iUlTeriiijf^ 
of A(fiH'(mif Iw less jnteroj»Ehi|{ iluin 
those of the tiuirtysvi^ wliaae torEur-csHi rc? 
so frvquciiEty set forth in miMk-m jirt ? 
To decry (ireek Hirt iifter I'liidins nmi 
I Lallan art sifter K^ijihsiel is a very 
eiiitimon furtii of inteltuityal snobbish- 

ness ; ni thoiic Lidtlietcd lo it* [i msiv 
Ik? sjillI iliJiE (he most ^ eniniii of their 
faults is ii total niEsu}j|jrehcnsEon of 
the evotuthm of sirL If (.ireeh an had 
made no further lievehiijments sifEtr 
produein^- the pediltienl^ rjf the 
PsktEheoDriH it wmiM liavc been as 
inco[ii|deEe in way a* that of 


Assyria or of K^ypt ; We e^iEmsrt ap- 
' precii'iic its incoatparable grandeur 
ontesa we can sidtntre at once the 
producuDns of its youth, its adole- 
sceiice, and its iitainrity. 

s^ince ibe middle of she nitteteealli 
L'CTititr%- the prejudices of an midleranE 
^e^thctitiisin liaee^ in like manner, 
tended to bcbule the famous 
in the IJeUcdere of she ^Htican 
■hi^. tOo,u [e is a copy of ll bronae 
s,La(uc wliicli ijikjst hai'e been executed 
a fcie years after the iltLaEb of Alex- 
iitider: ihe ori^dnal has been aiirshuEed, 
on no very sudicicnt cildcnLo, to 
Lei>chare&, one Erf the artists who 
worked upon the ^^atl3otLLlIn usider 
the direction of Scopas. The body of 
Apollo offeri a complete controlst lu 
those of the ^utk and ^ants of the 
frieze of Pcricamnni. I n the laEtcrt the 
mnscle^ arc ad 5lro%dy emphasised : 
tFie nrtist sceiTis to take pleasure In 
inststinji- sipon them : in the - f/tf/Zo, 


Vi^ fiiX—Al-jil-L-fi TIIK AKiLLll 

i>MrA-Tiirhi^ 

(MutfCUllLidr die VlkElTJCI-Ji 

the skeleien is envchipixl in tiesh and 
skin: elegance has been arhieved 
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itl the expense of vigour. The head 
of ihe lieivedere chnTLicter* 


rpiL. li^J.'^UEAU iff 4ii^4I.Lc>, 
t'araii^ty InlwipnBr ^0 T-ti^ OjltiEc de 
i-hfELlltl 

i silts which tonncci ll widi the school 
at ^Sco]j.i&, The tjcMl has just hurled 
a dart, -^nd his expression is irrathfnt; 
hiat he is at the siitne iithc paxsmoriie 
iittd uneasy. In Hehcolstic art, the 
^ods I1.VC lust ihuir OEv-nipian talni; 
even when victorious and triunTjjliant, 
they are a^iuited. 

IhiS cliHinieieriskic is still mure 
sEmnyly marked in a Itcautirul head of 
Apolki, forttmriy In Harisp which ptL^fseJ 
from the Pourtalfcs Cnlkcihm lo liie 
lirituih frustum, and tiears a Sort ijf 
fiimily tikenevs to the ///rV/e /^r/Tvrfeir 
i Kijf. 1011. W hy duci the Ihiuital^s 
Aixjllfi seem to suffer f Is it a musical 
freiuy thai ni^iiale^ him, as has l>ceii 
su^fijealed? I’he i^ucsdon has not yet 
received a ^lisfactory answer. Uui 
liow remcne Is this |iain or tlistjulctude 
which show s ititlf an thedrawm features 
of a beauiifiii ftice frotn the cliscrecl 
sadnesss of the I Jemeter of Cnidus I 


Here f+reek art louclics the limit of 
payan 4 L-SElktiics^ a liiait Christian art 
Will not hesitate to overstep when it 
^ represents the anti Si. John 

hurst]into tears at the foot of the 
cross- 

The head of an old man with a 
stilirerEnji' ciiipression in tlie lizirracco 
Collection at Uontc would no doubt 
haix: provoked a lively contruveniy, if 
it had not been rectii^nised us ii replica 
of the head of a Centaur tormeoted 
by Eros, a Hellenistic p:rcmp, of which 
there is a fine eopy in the Louvre (Fi^^ 
to2 . liut Fius indicts no material 
torture on ihc Cctuaur; he is hut tJie 
symbol of the pan^s of love. Thus an 
unhappy or unsutisded passion may set 
iis stigmata on the face just tts da the 
fanys nf tlie serpents in llie 
Csiccdmg sn tlie rendering of vivid 
and jiidnfu] c mot ion i, Hellenistic art 


i-IU, in^-tkvTAL ii Ahn 
E.I’llCitri. illraoJurLl! 

soui-ln rnuiUes for iucU rcpn-seii 
e.en in t4i1«s „f ,nv,l,ol« 
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KHilJHintrv', hnilin^ in tbcni ;k medium 
for tht: display cif Its iruiaicov stnd 
i^ppurtunities ofuntcrcstmi; by excrkin^ 
bymixithvr 

riit lltllcnistTt cpDch '^itne^sicd 
buiEdin^ of a i^reat nyinbcr of E(!:mplcs, 
l;ir|jfL-r and more om^iQ ihp 

l^^rthenort, though Jiasticrr in vvork- 
inansliip and pure In style. tV 
futLunatcly, but few f^^lylnents have 
survived t^f the st.-ituts and hos-ncliefs 
i th w In c ti til cy “were oi nssfflenteti To 
get some idea of the great comfucisitions 
io rchef of this period, ive may ejs- 
amine the magnificent sarcophagus 
in the nuiSL-uin nt CcmiTaiitiaoplc, dii- 
coitreil at Siclon In i&EB Fig. lo^). 
I Ins shrine of Aeiic marhlcT n hich 
dates fr-Kti] abuuE the year h.C., k 
decorriieU with epi^extes from che 
htsiEiri,’ Ilf Alexander, and no doubi 
ranmiiivd the IvKiy of nnc of hk com- 
^;lde&^ whfnii hi a fn'tmr had enriched 
mid eddied. The node is already 
cc^IcctLOt in Si'j fir m we recrignist in it 
i\ui only the predomiiiiLJii influence oF 
ScO|iy|i>^ but alsHj that of Lysippus ami 
Ilf oilursi yet the genius nnd in- 
diviiiiLih(y «f the grcnl artist who 
Lrincolved and executed these scenes 
are never fi ir n moment ubFH'unfd. Not 
only is (hi? S''-calkN:l ^arcupliagus of 

AkNanderone of ihe masierpieces of 
( jreekan, but of alt ihew: nuistcrpk-ces 


it is the one iiibiirh is most intact, 
both ns regards ihe modelling nf the 



lQ:jr*-rLliaJi;?iT I'lCHiU THC ■stXAjLIJ.Cl- 
-.VHeniMlJwifi IW ALiLK.-^MJiaw 
iMlIhnim. L'lTDihMJSiciiki^iti:, |i 


figures, which might dace frum ye^icr- 
diiy, and the ddicaic charm of (he 
|>olycbroiiia[ir colnuring. E Udkinstic 
an Is die re, though the {leriocl it 
chamctc ri-sed ha^ bul just begun, 
Hellenistic an rich with the primnse 
Ilf all ulteriuf devclnpirenLi: life, 
ijuicement, rniotioit+reah'sm in 'osiumv 
and accessories. V\'e know not w hiLh 
should iiH»vc us m wonder most, iHe 
genius whiL-li pnxiuced such a work, 
of the siraiige ra]nice of the military 
chieftJifn w lui (hniat it .ihriiy, as soon 
r4S it was finishtd. inn^ a dark and in- 
kU I’essiblc cai em. w licre the chance 
Ji fortunate eNpEorTiiion brought it lo 
Eight fipr tbcjyy of ilic student and the 
aniazctncnt nf rhe ardst. 


iiiieijo(;r,miiv of t maitfr mh; 


(.HiJIigiiiKlL 1%. l-aFatHrrpis. keina^h, ,«/*. .vV., p. 41 } t -%h I'o] I igjwjii *,‘5 E. koihtremoli, 
1 ,iri^, ii^j hiilw^iogleF, J/us/ff/p/rirr, Limilufi, rS<i^ i The Aphlh. Iklui-lriel ^ 
Kt^iiiO-li, / fi fjf/ Park, i 1 Isindi-lki imd Tl>. ‘ 




tff /hV^PH |r_ I r" t: tf-.L . I.- fY... r% . ... r . 


. k riB-.Tch. I 
lA' 


la ‘*1 ^ *1 • ■ I ■ ■■ ^ ^ ^ B B ■ r* jp I ' 

T’ /intnii, itir/u-/s unf (Jn'wimi', ..itt, 

fr 7'7''*"":*/- n™»>, I'uk .»,o. _l3,„k OH^-in .,ri!m.lu 

A W i' "i^' ,'x ' ^ ^ ' <‘riinni^.lL- 1 , .tcr fmfMif,t, 











IX 


THIi MIXOR ARTS (X GRilECK 

ArUi^tic DfGtc^k InclHfirbJ Gb^ctik^Silv^rjicid Wuxa] — 

The Trcu^urcft.^r llemiJiy, Amt IkiHCOfiialc:.-—The Gmk IV^FiitcrFu — 

The md Fipcow^-^lv^yiptMn L'tjrtiaiu rf the Gtaco- 

Hom^iri —Greek Vases s iJipj’ton^ ConQlhUm Ami E[nascan Vases. — L^cj-thL 

—The maimfActuTe \:»t ceased lo be exclusively an Adit-nuiii hidusirjv— 

The [nLtu.itF>' HnurLshlng in Sotitbem Italy.—I^iitidpal Tyjiea tif Greek Vases.—Tefia- 
cDita Statuettes found at Tana«ra and Myrina.— EtigiaviKl Gems asuT CiimeiK.“- 
Cc?Ens. 


TilK: Clrcck artis^in h^d u ntitunil 
intllumtiun to wark In the Tn-mner cf 
;in Eirtii&u U'hcn Itc hnd Tn dccQTiitc a 
vajc, a tripiKl^ a rtiimir^ !□ tiit>dEd a 

tcrm-COLEa fi^urirtp^ t« CitifrTtvc Ji 

or ik coin, he c^irried ant his ^'ork tvlih 
;in Instin-dtiic desire to please thc^ 
la>tc and rejoice the ej't. I£vea In 
the humblest crafty he £»]ietved hiirkstlf 
the ImiiatorT and someLiiuc^ even iht 
ri%Eil the if real misteta of hi* lime. 
W't may say^ indeed, ihitl there waa no 
cs'vcnliiki differetice In Greece liwlteeeti 



kli. jof.— slIIA'cs i'^pe 
FoenJ at AHuii kC^iti iS'Ork 
i:^l4»<ujTi Sl fahrnmpw^ 


hit^h an and indo^lTial arL* for arlitii^ 
and artisans fioughi inspimtioki from 


the same and diTiplayed ihe 

same unettiitif taste, 

E xam pies of ifTcat Greek an are, 
tinfeiriutkate4v few In number^ and 
nearly all mutdalcrJ, EsjMseti (□ 
the clement^ and lo accideati; r>f 
vnriutiH kinds^ they Jinvc been, for the 
most pan, destroyed or djima^e^L 
Ikirely lifty antivpic broiue statues 
liave come dawn lu u$—3 mean life- 
size slEilues—nod of these only some 
hfteen bclonif to ihe tlreek epoch, 
lint the produeiion& of ihc minor arts 
were ckftcn buried with the dead t Eind 
they arc to be fuiind In grical numbeirs 
in lorubs, often in exactly the same 
sialc as Mhcn they were laid in the 
i;ravc by the ancients^ To give but a 
fcHv exanqdc^, ihe great Ininhs of the 
Cfiitmxi and of Etruria hiive yielded 
gold om.inieniiextrKTordinarily Iteauti- 
ful in worknuinxhip ; the burial |jl:ice^ 
of Asia MImw, Greece^ Soudtem 
Kusn^ia, EtniriH and Cyrenztlfai have 
ifeSilored to ihoussinds of jiainled 
rases,, leixa-cuiia lignrineSji glass 
vtrss^els, and enj^ raved s-tonus which 
were iLsed as seals. In the same way, 
the amnllcr hrtiniQa 1i:,i-c lw«n twicer 
abit m escape tlie diainirtive forces 




THE MINOR ARTS IN GREECE 


tli4E tlire4Si:n predDus objects than the 
bi^C These loioor \^'orks, 

^LtitucLtt-s lif irelicfs^^ ]l4vc tnadc us 
riimiliar whh fitmiy motives of 
scoEpture whicit ii'ould ha^'c 
remnined unknown lo us but 
for ih c m. Bui ihe ^ reu t mn - 
)ontyof I heir ure tiot reduced 
copies of more importaTit 
wnrk=: they ^vere speebJU- 
dtai^ned for e>Lecut[on on 
n iumll sfnEe, Finally^ 
eii|j'rj.vtd smnes or 
thanks to their durability, 
and corns, thanks to ihtir 
number aiuj their relatively small sire, 
have survived in thotssand^^ and 
furnish mate rials no less preci$e than 
' ahuudafit for the history of art. 

Besirtci the nrnatiients—necklacc^s^t 
bracelets^ and earrings—taken from 
tombs, our tnuseums y^iurrd ina^ificertt 
L-haircd and nfitTUss/ s fiver vascs^ 
which chance has preserved from ihe 
yrecd of marc Jn senno c,tsc!S they 
n'cre buried in she centre of hu^e 
tumtili very diiTicult to e?spEare (like 
ihe Crimean in the Jlcrmit^ 

ai;u at bt. Petcrtlmr^) ; in others 
they foTTned the tre^isure of some 
Tcitipte or i»f somv private intlividuali 
and Were earcftilly conceakd by their 
^ujirdians or their owners at the lime 
i>f the barbaric invasions (like the 
■frensure uf Jlihle^helm, Ibinovcr, 
riiov in the Elerlin ^luseum^ and the 
Treasure of Bcrnay^ EurOp now in 
the Ciibinct des ^Slerhiilles in Paris) ; 
%T]tile in others, sijjain, they were Iim 
in the stress uf baisie : Fijj. 104;, 
A splendid collectiuh of silver vases 
anti other objeeb, presented by M. 
Edmond de Hnthscliild to the Luuvre, 
was discovered under ih® n^lies of 
^VsuviiB, at iSoscoreale, near Potiipci, 


Antique metal vases were often deco¬ 
rated with plaques in relief, r:a&l and 
chased separnitely, and atnoc of these* 


better able to resist chemEc^l action 
than the v-ases shcniselvesi, lutve comti' 
down to Us, though iltc vessel they 
decorated has distippcareiL 

The fctrciit work^ of the cki^sic 
painters have all perished. PuEy^nntu^t 
Zeuxis, Parrhasius, Apcltes, ar'c but 
miines to us* fhe best fresC<J that has 
surv tved, the nnpliat scene known as 
the in the \btic:aii 

(Fig. TOj)*so mueh.idntired by Fous^iin, 
makes us divine the greatness of our 
loss, s hough it is but the gho^t of a benu- 
liful work,* The Siiinc luay be said of 
ilie mtksalcs, somewhat eeanse imita¬ 
tions of paint ing^ CNeciiied with cubes of 
many-coltiured sicine+ which were u^itd 
to decorate pavements and occasionally 
wallst noiahly En the Kotnan puriod. 
i.>nc nf the finest mo.saics known is at 
Naples. It refjrcscnls the battle of 

^ In the ci^nlr’L! h the hride Convcri:intt 
niih a W-Jinan I, the pniLitu‘fii|ih) T K;ith art: 
cfiiiWi tiv*l with gailaaLb i lhv hriiU'goMini w 
on she threshii lid, A tliinl aoiuari 
holiJ^ a paltra. w’ilh mi] fm tilsiltiiKh?.. 
Tc iUi k-fi^ nltenikints pre[ii,irv the l;uilh ; 
on du: rii;hl, oihvrK i.ift'er a ^ictiticv- ThtPi 
I'uiailn^ wns di&c^pvervij at in idud, 
xni\ at drht to CarnUtiiit Aldu- 

Ijriuidiiii. w hcnci- its name. 

F : 







THl’l STOKV OF AKT TtiKOUGHOUT THE AGES 




ISfiiUS, and (iki^ mnny oth^ir works of 
the same ektasi, in seentsi ioIm? the copy 


flf_ I 4 i 6 L—JUCsilLLEfl TilK tl-ALTvin ^ ; 

HJK- 

i I'i[li 1 ifid ttl l'i 5 Jn[M;L ^ 

of ;tpHTsnlintj cxceuicd at Alcxamiria, 
The numemus fresooe^ discovercil at 
rtiaipc^ Mcrcuhncitaip Rome, and 
arc, for the cnosi jxirtrtlcconitlve 
wtirkg of sh^hi hapurtanccT all +>r liiii-r 
date than tile tireck jk ri«d io^^n 

\uj]. has jfl\-cri a series of 

ji<TO(l realistic portrtiits, dallnji from 
ihe first cen Luries of the kcUllan 
KiTi|jij-Ct ^rhliMt are very vuluahle 
spiJCinienF nf encinusik priintin^^. 
Kleven Ilf these are in the Natimiii 
tiallcry, London k 

Failiii}* the acUed works c»r roh- 
jfitotus aoii Zea%k> we iia vt the pninted 
vases of their [wrliwlt iris|iireil liy iheir 
si vie ami by the myiivei iSiey t:re?ilwl- 
riic S.nuvre iiOtl llic Brilish Museum 
t>w-n lilt lar^^e^t and JJi’vliaps ihc bcsl 
arritrvjiecl colletiimis o( ihese In the 
world. A fc?w worils will buffiee to 
ti.issify them oiu^thly. 

[ have already mcntiEineil Thu 
Myrt^niL-an va-sr-s i 6 oo Ui ti€» n.v. 


the omaiaent of whieitischaGLCicrised 
by a ^irt of aversion from the ^trai^ihi 
lint, and a preference for plaoi 
forms and those of marine crcansres. 
From I loo to abotti li.C, the 

gtfil'netrie style olitnlncdt nr rnsher rt~ 
np^jeHired ; in this style the decoration 
iv composed of siojtlc tw concentric 
circle St and of lioes^ broktn+ parallel, 

CFEj'jsttL or iTitcrLicei;! in vurious cmti- 
hiniiEions. On vases of this tyjw; even 
the figures and tmtmnli arc coa. eniion’ 
nllsed; the varied and sinwau^ hnes 
of nature arc iippruximatcd lq those of 
geometrical de-Higni. She most inter- 
esting scries of these \‘nscs, n series 
painted with naval battles antS fnncrtd 
processions, comes from tlio Aihenkm 
cemctciT of the- Oipylon !the double 
gate f, whence I he name Pi/vMift ^ ases 
by whkh they are distinguished Fig. 
liS}. Abcnil 750 H.t\ a new style np 
peared, chafactL’rl-ied by an omaitienLa- 
tiiin in Etmcn, rt'calling that of Oriental 


h'li*- i«> 7 .—'ran 

rnui I : n iTilii ■=-.1 ^ 
l|■il^^lLlnilal PijtijjfctUl 

iMir|k:ls ; the vases so t reeled arc t ill ltd 
* Cro-iw/ZMi'Oi Fig. ji>y. lUv groiiml is 
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liyhl yellow* tijc liijureji red^ll^ih-UroHii, 
hei^'htcned with ^vlule^ bl3KJt+ iind 
violcL I’iniillyf tihoiki ilic yeiir tw 
fE,C, Ijcj^nn ill c pcritKJ ol Greek puiUi n% 
with hl^tek tij^iiincs on a retl rounds 
which laitcd till nlwviK tlie year 
500 when a fresh is im; ordecoralion 
was i;mcttial1y evolved, iliat of red 
ommncnt on a hU^zk jjround. These 
twi> kinds of vases nre often called 
E/rttioifif Iwansc numbers of 

tliein have been found u\ the tnmhii of 



1ir* -V.wp. 

t'Lniml lti Ok I l||T>'kr, Atberw 
I^Euv^in, .tlWlK.'l 


b^tniria : hut die lerm h inaccumlc^ 
for it seems cenain that nenirly all 
ihe vasc^s ivetc made in Athens, at 
least in the isfili centur^’i nml i 3 t;iS aff 
Jt/h-r riiscoi-ered in ICtruria 

:irc of Athenian origin. 

The style of the vase* with black 
liKmres iit archaic, bqt already attests 
a femarkable pteidslon of dnhu;;hts- 
mansliip (Fiy* no;. Amoni^ the 
vases wLih ted figures proskeed in 
trreat qiLantities at Athens from ^uo 
ti» 400 ttrC., and still manLifiictured in 
the fourth century :l''ig. eh), there 


are mastcr|jieccs sii'iied by the 
potters nr iiaiitiers to whom we owe 



1 11- lUi^^CHikisCTHlAJK VJthJ^ 
i^luMUDi, ^lunkhi.! 

I I'lOtB. WuiJTlllilJlIi’* jiif J/jIiVfr/, lrl>l. L 

S«eaLi£]n^ L«(judi:ri 

them; two of ihcse tmmes at least, 
Euphronios and Itryyos, deserve to 
be generally known, 

I'he leeythi are a iiecuhnrly inter- 
e-iting class of Aihcnian vase& They 
were made es|M:cia![y 10 deposit in 
Eornbs> and ni e omEmicnted with poly¬ 
chrome lignres on a white grmmd. 
The motives deal fur the most part 
^viih the ^^'orship of thetlcad, .-^niong 
them tire desitrns which inay be 



Fli:^ I|L-—-AtiiKM- ii'H iiiii eWP^ 
lFE««k ViL-«: *ilb riiUK-^ 

iMiJKiuiih W''iir-*li«riJ'.. I 

rc^kniicil anidn^ the most csttuisite 
of ah ayes, ]X% for InstanctH that in 
fio 
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which Hvpnoii (Sleep) and ThanatfHs 
(Death j^cntlv Ijenr a young uotuan 



’"IC- lll..^qe|lMPUf A\tf ttiv; aiHIML 
JMcoia of^Ctilk pajpi:td v. |ih [tl ReiL 

L^JiUi«linil ^ ih^ 


tt* tiku lortib in tht prejenec tit 
Ifemies (Tig, i (2> 

,.’\rtcr the l*eloponncsian War, 
Athens ceased tn be ihe ejiuluh^c 
centre tif the markuraekurc of ^ 

Importniti pEkileries were estahli^hcd 
in Soiiihern [iiily. Here ivcre jumIi; lied 
and palmed cnrjjitnckUFj vEisoi 

whwik attract the vl&itQr^^ aiten- 
tiuinin iHUieuukSiihnugh ttkt clec-uratlon 
IS thfien mediocre.. ! ]ic specitticn re-^ 



protiucetl Ifi Ftg. tty 15 icr^- fine. It 
aduriL-si A large Eksnjjhom in ilic Muiiitli 


^Tuscunu and represtiiLsi tlic infernal 
regions, a subject frequently treated 
at this |>criQd fahout 35Q lie/., though 
rarely tit the great period of arL 
I he manufacture of va^cs with red 
iigures coa^cd^even in Italy, about the 
year 26a i!,c. Tlic\' Ti'cre replaced 
by vases decoraied with reliefs of 
hright red glarc+ IniiEalions of metal 
Vases, As the rtiiefs were nitide by 
the help of mouldsi, it was easy 10 
inultipEy specimens; but ihk was 



[|^ 4 s^—AT;! Ill lit. A \ih taiTIt h.O'wti.ir, 

5 H- rriiE [\ri:utjA|. triin " 

IMuklub. Muhklti 

Industry in the modern aensu tpf the 
wrir<l mihcr ihim art. In Uic wliolo of 
i I reek ceramic art, as kn 0 \Tj\ to Uh, 
there an? ]K;rhaps 110 two painted 
vases absolutely ickniicnl ; Athenian 
workmen had a horrur of servite 
CEJpkcst and t]iti nrpt even u^e p:itterns 
or trtkciitgs ti> kii urk frotn. 

The types of vnses nre very 

vaHed:i .mr iHii^^t.^itirhO sh mi's ih c 
chief (,{ Ihpio ' ri;., , , 4), 
niiines for many,if ihtni nr^ unknown 
10 Us, In speek.I Works im ceramics 
they :ire inrl.cjitctl Ijy .luntbers. 
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I'hcr study of tcm^cotta figurines is 
even niorc seductive ihon th-it of 
v.TMS. Tlic tiFteVs never ceased to 
mndcS these fmm the ^ly^tnaMU times 
onu'ard. l1iey hAie left tis a iv]id1c 
world of statuettes rcprtsetilinjj gods 
and goddeiisesp heroes aj:id genii, mc^n 
and wdfTien engaged in the pursuits 
and pleasures of famitiar Jife, earica- 
uires, animals^ reduced copies of 


those of Tfiflagfa in Breotia^ and of 
Myrina in Asia Minor lioiween 
Smyrna and l^crganiusnjp At Tanagra 
there are figurines of ever^^ petiodp 
hut the hnest^ dating from the dose of 
the fourth century' I 3 ,t.+ re\caJ the 
influoncc of Praxiteles. The chief 
type$ arc draped female figures^ often 
with hats and fans, cltaraeterised by 
the most delicious gniCe and cociueEry^ 



4114.—nrrjsK i;ki£EU 
(The LuiLvutii 

1^1 Eo fi|£hl : H ainf^lhirjj CKnnchae. Err 3 .tf.r. HcIitit t CanifoEifs, 

Oitipe. Ulipoci, ;Vnitialkti]HJC l^"j'Thai, 


famous Statius Together with these 
figurines we may study the bas-reliefs, 
□fn;n used for the deroraiion of 
leinpics and huyses. Nearly all iht: 

El'S and many of the antiitue hurial 
grounds h.Ti'c furuLshLd specimens of 
term-cottiLS ; they hrefe ihc least 
costly among works of ari^ iind^at the 
s^tnie lime, the ntasi in vogue as ex- 
voto offerings to the godsp and as 
objects lo be deposited with the dead 
in their The most famous 

burtabplaccs in this connection are 


’Pig. 115^ At .\tyrinri. the finest 
Statuettes date from after the peritnl 
of Alexander, and art 4uite diHerent 
in chariLCter. This necropolis has 
fumlshcfE a large number of figures 
ro|irrscTtling women ami youths, both 
dra|}cti and nuked, ptLiying. frolicking, 
and indulgiTig in a variety of animated 
tuovetnents I Pig- tifj)- We noic an 
echo here of those Asiatic schools 
of sculpture which loved iiiobilkyand 
emuberant life, the schools to which we 
owe the frioic of the great altar of 
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Pet^aiimrTr AEtfxiukdrixtn :irt, 
wiili i[£ for familiar sctuci 
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PFCL nj.— taN-acuia ttATtMrrrr- 
ITPie Lativn.l 

cariGaturt^ obvifHj^ily inilticnc^d the 
bri[liant incMjultera uf MyrSna. 

Antique lerni-coltEifti urt nowlicn; |li 
bt studied to ^reaier n^itTintaj-e ihan 
in the Louvre, kiiJierc spi^irimcn^ frcirn 
Sinym:i, Cyprus, Khutle!!. kaly, *ind 
yrenalQi,, as ivcll ns from Tiniay;fa 
and Myrlna, art- In be fountl io lar^e 
numbers. 

J' roiTs the Mycenaean jieri^iclsinwaTrin 
cft^-ravitit; on luud stoncTs waii pmctrjied 
thlTJU-bout I be Lirrek n oriiL tlun- 
dnsli of onjTraved gems of ihe 
^Jy^■clue.^n type have sim k-td s ihey 
biive been dis^covered chiefly in cbe 
Islands of tlie Archipclaijij, I'hcy 
served :ii scalit and inipresiiun^ frorn 
them have tieen founcl fin. lerm-cottn 
t^khlvi!:^. tS-tonvs which I he 
is liuElotved out are called 
they are ttut to be cotifiiMd vi-itb 
rfi;wciwr, which ^lenc noi seaKbui uma' 
menls.H'idomftl with a desiKU in Teller 
Of all antique ubjectis, enurnaviMl 
^ems are ilic only ones which have 


come down |q us for the most pan 
in cftactEy the stale in which they 
were used by the ancients, fiuve 

inta^tioi of nearly all ihc periods of 
art, in which we can trace llie suc¬ 
cessive styles, and die iniluencc of the 
irneat schools uf iiculpture. .\nfcotiji 
[he many wliicli are master¬ 

pieces it dilhculi to rhrjose a typical 
e^cniiplc. Our Fij^. 117 rcpriHlucca an 
now lll noin-imiT wdiich reprc' 
sents the [Humph of .^uj^stus at 
.VetEum ; thoupd] its Een>{th is liiile 
over half an inch, it has all the 
deticncv' and breadth of style of a 
histoncal has-j'c lief. 

'I he vo^ue of enmens cut in sar- 
dony3i£ of several slr.tEa brKnn ^^itEi 
the Ale-Viindrine epcwli anti lasieil dll 
the lasL centuo' of the Kainrtn Em¬ 
pire. The lar^'e^t knowti caiflen, re- 
prcsenliiiu ihe AjiotheosiH «f Ttlierius. 
is in the Cabinet des MethiilEes, Fnrls, 
The Iwo mnsi heaiJi]ful+ on csich of 
wlticli are cul the ptirtraLis of Flo]cmy 
I'hiladclphuii antE his quern. IkjIoji}^ 
respectively to the Muscheui}; of \'icfinn 
.lud of St. Pelersbuf^' ( Vlg- i iH?* 
These marvellouy csimeos certainly 



rii* 0^—TP liHiCirTTA-, rmavi uvME^a, 

|T 1 |E tr^l^IVLl 

dale from the third reniur>' before 
Christ. They rnnk anum^ the nuisi 








THE MINOR ARTS IN GREECE 



influence of ihc sc1if>ol uf h\ 

ihi* cjkse Athens is no li^n^jcr iiupu'ccnt- 
The finest rains were producctl in. 
iikilyt where certnin engravers of 
such ,'is I^vefiuius und Cimoti, 
ocLMiiitdniilly' signed their work:% The 
incomf^rablc Sicilkn coins of the 
second hii3f of the (iCtli ccninr>' nttest 
the SHjjeriority of (.keek art m* less 
eloquently lltiin the Hcmkeh of 
Pni.\itele5 Lind the Venus of ^Tiiu : 
ihe ptusilc yf the nymph Afethuso 


fir- ii2. —i-riip-«wiir i'inLAiii£Li'iit«< a-mj yL-et..'* 
cA\o:nr 
I-Mii«idfTn. ViEnnu.l 

itniil The llfili century thru they Ijecame 
red table ivorks tjf art. under the 
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r\ 9 L iT;.^iLVE.it tiiUN mk «vhAjceyEr 

i^ iiuIiM:d, the most exijul^ite 

tkecU head known ti^ us i.Fi|^o my 
I'lnt^emnstia^e ccrlninly been |>nHUKcd 
in miHlemn times. ns+ for inslnnce* the 
Fnjiliili MW c reigns with ihe St. (ienrjic 

Sind the Dray an, nnd lloty's rhurmrn^ 
hut the supedcirii)' of the 
(jTeeks In ihiip art i> iniconie^utblcp 
and is i^anly to he explained by n 
fin rely niaierial cause. I he m rHlern 
minted coins, ituended to lie piled 
one u|Jon the irther+ an; neceisarily 


perfert achteecntieius of art, and hate 
ncr^p^ been cqualleil by the modems. 
If ihij art of en^'mvtnt; precious 


I tu, ii ly ,—the tPiv&Li^u iv nu: 

VJk.'TOtt *ik artreii. 

\ I iLi^flhii m 1 liD -n Mil«cii ip ] fciur iinic^ Otc 

[urtEul ihi^.t 

Stones is very ancient^ iliai oi i^tdkin^ 
enins is von q^iiniltvely modern t it ua^ 
unknown in Assyria aitd in ligy|i^L 
The uhlest t keek corns date from iht- 
serenth centur)' nnti were iniide 
tJfuKri tile const nf Asia. It Wiis not 
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rbT ^ of the iiTii:letiT5 ah 

wavi* morctir Le;5s y tolmlarjwlsidi matlc 
it |>oif5iblc lu t^%itcr defiflltunn 
WEid rclierto tlie imajje upon them. 

[t IS not IVI thin tltc scope of this 
work to pass iti mvit::w all kheinllriLie 
variety of Greek mdusirial ptcnlucts. 
I w(5h only Lo paint out their iireat 
cniEtrcst in conneciiun with the 
hiEtcjr\- of art. Hiosc tvha arc con- 


vhided of this trutli uiSI find in 
moseuniK inform«iTio]i and satisfiic- 
lions which c^ape oiltcrs : they w ih 
rccoKniae that the inatcnLil .tod the 
dimensions of t^'orks arc of fitth' 
importiUiLe, ihm style is the essrntinl 
ekrnenit and tliat the (Ireek jeenins 
has set iti stamp upon everjthini; 
which the hand of a Greek anlficcr 
has fnstiiotieii 


HiBLItXlliAE'IIV OF CIIAI'TEIK IX. 

Jh Collii^finic Pan^, no Urite (ISSL^)^ 

t. Jill Hflon et A. lllanchfit, CVitA^'w^ auftyu^j At 

Lifts, lii95 ; IL B. Uiiltcrs, of in th^ //rtVA^ Li^nd^ll, 

; S. JtcfcFWifhp jA’ /a Gaa/r l^jrU, ? -'L Ue KittiL'i 

lAfj Paf| 4 . iSfW, l^wl: rfUt/f 

/y, VVL Iv.. p. 7^^ I A. Dumnni ct E. Voakf, A/iii?in ma ;a- 
itttfraf/ Cy^riffm^itrs ./r /j G^kWpv/>t£^ voL ii,, I^lE^s, iSgo, p, 1&7L 

i I. dc J on [eua^y, nu.yj ff 1 ‘df i t ^7 t A. I Jarceh /.t Tf^humr 

rjffyffiifff <On^r/f ^£r CSiSH. I.. p. lal'd-^ K, lliiilaqusck. ZVf 

\ienna, ][. de A’ riSr 

/Wp ™h ; 1. IVfJlkc Cl ] r. W iUvr, /Jtrrr 

ffetrsn. 190^1 kniikndonp T^*Uui,S. H^iin-^cK p.jri< 

1 r' PamiMi/ faris ri^i fEitle: A. ^^ichllctE^, ^iA ri/. 

l>. 59 T li. Wtlckyn, P\?riiriUi mtf E}-i''jt}jihn {Arfh. ii!. 1) j 

L ijnucklcr^ urutdu Mnitviifii typtfi in Un: ^jVt AfsfSiJSiitth i\\£. Hac'liL-i fcf 

liy ine feimenutliur^ /Vjrfn vol iihp fi, 177 s vuL jv., p. ** 

O- Ravel ct M Crdli^oij, //fr/u-Aw .A- /a CJojArti-Vw ]Vri-. tSSS ; H. v. 

K^ihden, dttf/JrP^Z-WrjAT hy |t;itimeuilcr. V^J. iii.^ Mtinich, iSSSj S* 


JSS E 'flijiiJ of i^lEititu; uf hittek hiUire^ ; 
h.il.^ Smilunrt, j FimWinkler nu.l Krifh- 

wH'lr): 'V. KU-lc.. CUM 


K; in I he /A-jtfj^nt/rpVr \¥y lln untehltT, vij, n., %TiinSch 'jSLSt - \' 

igj: 

/..r Ifrrtnt :iiift>ftu (ti'/fr.tfi.v, <;4.™/)ri'iirIs, 1S7,, ■ V>. I'ru«)mer, 
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ETRUSCAN AND ROMAN ART 


TltF. wtlJenicnt of ElniriJk tiy Lydb-n Enogran^—El!ruscanMciniimi.‘JiU uDiJ Dceofaiivt 
OIjjccLs. ^Tht BO-Cnlhrti Kifw^can V'ciAesi diiefly ln:i|]annifDn& from Athi'O^r—IViirulng^i 
in the Tf^nib oF Fra-tljoU" at V'ijJsci-—Elniiiraii J'uitniU in T«rtTi.-CijlHa^—Hiiinan 
An.—fttva^nEh <1^ ItAly hy Greet Art. —The EvoUilion of an taitii'iduaJ knnmn 
An.—Im Maatfestation in ^Viehilecture.—The C«Si*«suni, — Thv .A^IeptLon uf ihe 
VnUtll.—TliC Funthi^nn anij the of Ceititanlme.—Trtuin|iha.l ^Vrehe^*—The 

.\ychfliAlic kcaeitin untler Auj^lias.—Tm UecliDc after CEa»tliiM aT 3 <^ kceiv,nl nn^ler 
Ibtirian.—ITie AntinouaTjj!e.—IVinni 5 ^*<»f thelmjKfbS Kiwch.—Ttc 
Ate of ihe koniaii I ieeadente.—Frerfiofriftl E'oiftpcL^The kH>api|;lie «3 En^F fi-fW J 
—AnalvHit of RiminD Art. 


AnniTT the year imo 11.C.+ :i l 5 :iiiiJ of 
cTni^^mms coming liy sea fv^jiii Lyritn 
Lrt Aifin Minor, scttlcti sti centnil luily, 
and inicrminj^hrtj^ with the nattvKi 
Isiie] the frteindatlons of the Etruscan 
liimfedemEton. 

Etrtirin '•va^ cijottucrtci by (he 
]^iuiTi.Tn^ in the year ac. 

Throiij^hout four cenLurtes before 
this period, slw linaEi deveii^pcil a 
tloiiriiihinE' cttihii-itionT Impjrtnot eeb 
dcnccd cif which have iEirvivetl in (he 
^liape of tnsvn ruined Eeniple^. 

vast lombfi umameitteti itb p^ilnEtn^s 
anti reliefs, statwea, sarcapliaj^l, term- 
tEJKiij;^ brnnze:^ of varSoua kinds« attil 
^rililen omaEiient^ As (O ihc pamicil 
vniies knoN^-it Mtrtiscnn^ it will Lk- 
iveiS lo repKit that they were, for ihe 
most part. Exported fnini Attica. 

The orii^inat element m thiscirillsa- 
tinn %va^ the ^^roundwork of lialian 
ruj^^^edness that uniJerLiy ]L In all 
clse< it was inti a reflection of ttmt of 
^T^celTc^ primarily nf Asiatic Greece, 
then of Athens* 'I'hc Athenrani ex- 
porietl tlioiiiinticls Eifptiinted s^ases and 
iiriistk objecis of ail kinds uy Ktniria, 
because the EErusr^tis had nnt only 


the tasie to appreciaLe theni, (jul ihe 
money [O pay ffpr (hem. 

There wcrt\ lnnwever, haral schi^oU 
in Etruria, and these produced many 
important works^ n'hiclu ihmi^di Imi- 
(ntCLj from Greek Tfir>dcls. yet hear the 



WH 2 . fact—ACJilLULt lUmH^tU'd 

MlTTii^ain in a bl V^uli-tL 

AVWHiAAFI, f ffi-r fi, 

stamp of natinnal indlvidiiEilityp like the 
astonish in}' paintlnj^^s in the so-called 

Tomb of h’ran^oia ” ^ at Volsci^ repre- 
^cntiiii^ .AchillE^s otTeianj? sacriflces oE 
Tm|aii pHsoners 10 ap|M:ase the innnes 
of FatirocEuis 1:20). Tlie subject 

is Greek, but the ireatmeni is 
ihorou^r^ily Etnusirtm; the Cltarun 

* The uAttie nf n tjriHfen=nL.iml eNp^'ak>r, 
who 'is'orke^l hi EmiriA tluriii^ (he fini half 
of thf ninirtcentli cviitary. 
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nriiit!El niiYi :i imlk'L t? unhnoEiii in 
Hdlenic Imt he h tck be found 
timiliuty dL'|tii:tcd in koman tpauK 





r| 4 - | 3 I. ■ KTEI^MC-^LK HAkCT^kllAOVNi- 
jCiio-irrt iktr l.yJiaii Tiwtik 
I The 3 j^isTh-.- 


a pnKif tliJiS he w;i5 Ins^^ired hy 
iLPine old inyEli pecidiEtr to the Wes<. 
The -styte hjis stimcsbing of the pre^ 
dsion and of the linrsh vigour that 
appear Sisme eighteen I'cniuriei later 
in the frescoes of Mantegna ai P.ilIiuu 
and nf Signorelli at OrrieiO^ 

'llie same vigour and originahty 
dhtingukh the mnncmij^ Ktro^can 
portraits in terra eotta, some of which 
arc whole length figurts (Fig. i 2 t>. 
TliOic are csscniiaiLy native Work 5 ^ tn 
uiiieh the of hfe^ the diielily to 

the mcHlel. the coniciiipl; fur all tliiit k 
nbsiradt ;ind ivpical, nucst a nut 
in the least 11 el ten le, hat raey of the 
h-uiL 

VVlvil we call Rtjsnan art is nfH 
Tnerdy tEcIlenistiii: art impottcil truo nr 
copied in Italy- as has been ton often 
.'I'tserted. 31 IS true that the ilVllEaELoU 
□f tiretk worki was an tiniMinanl 
fai.'tor in Ktaiian arE. From thetinrd 
cent ary he foie C hrist imwLirds, the 
victorious gcncrnlfi of Rome enriched 
their city wah a qiinnEity nf tircck 
niastcrfiiceeafrf^ni Skity and 


Italy ; Liter, after the year 1 50^ Else 
meEhiMlical pillage of (Tfecce and Asia 
Minor Iwjgan. carried on not sinly by 
military leader^ and govemorit hut by 
indiLential private |iersons. Ua the 
other hand, the wealth of Koine 
aiiracicd the rin-tk artists, who 
readily found pu reluLSc rs fur their 
imiiaiioiis or copies of classic works ; 
the houses, \illas, and gardens of 
wealiliy Komans, such a& Lucnllus or 
Cmssus^ w'ens vcilEabh museums- This 
litstc for art becnime still ntun: general 
under the Empire. Every'cmt; knows 
thaE an eruption of Veskivlns burie^l 
Fonipei and IlcrculaneuLn in aAj. 7e_j, 
and tlKit morelluin half Eif PcNEUpeihas 
Ijeca esciivaicd since the y&:ir 1713, 
Xow this third-rate town ha?i i^lready 
peldeil up more [vainiingis statues, and 
^tatuetEc^ than could be found in-day 
in innat s>f our hirge provincial eititjs. 
At the Same time, this invasion of 
Italy by lleltcniisiin diil not itiierferr' 
with the paraile! dcvc[QpinE!iit of a 
Roninn an, whEcIi appears ntihcr :is 
the cnntintnition of Elie native art of 



kJfc Tr.wi-L.E ATf 

KrifwnuHtlMf "■ MqImi CaiY^*' 


lialy, than as ei degenerate form m 
t preck art. 

Kiiinnn airhlteclLire has covered die 
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till- Kriiinisjhnl 
F.CL'^m tn linvc lllCir 
pniEuIypi-iS in 
nf the lltTLiHrnn 
r^itller ihilll in the 
ei nnm Dinimiil vc 1 lioru- 
menis; of ihe 14 reek 
AorSd. 

l lie Ki vmanii, foil lsw i Rg * he CNLim |tk 
i.if ihc (jreeks^ ntadc ia?e nf die 
njof. llui they iil-io ron^trueud ^rvai 
%'.'i Lilts fin*l ihnneM like thul of die Tati- 

theon in Rome, nn sii^iamA'^of Vihleh is*' 
lo lie found in l"»reel! cLisshic niehi- 
leelurL'. We ii3i%e sccn ihat these 
itotiiet. tvere not nnkno^vn tu the 
.Assyrinns ; ii is pritlnihle Lliiit ihe 
Ktrainrans look I lit* iiritieij»te ii( iliem 
I fmm [he easl and Transinitletl It to the 
KolllJini, 


Tiir. ct^.iPJiewK fciiMr- 

oecmjy atehitccis Thv varions -oSll- 
fiofts they essayed hail a poH^eifnl 
lollLtenee on the sUiTCessHt^ Styles. 

V:nilic<l Eireliiicetiiinc ^i cis so essen- 
liaily :i Rimmn ptodui’t that it enn- 
tiii Lied to ulevelof] sciitjittire had 

sunk to uitifunn int’dinerity* Con- 
fttaniine’s basilieii i 1^4% hnilT after 
^5 Ajj., with iis three coloasa] v:iulis+ 
the ceiiimi line nearly 3 no feet hfyh* 
^iih 31 s|Kin of more than iVtt^ 
imEirks a ^reat ai!v3iDce on tnniiier 


earth with tiiLMt monumeiiTS lemples, 
theriiiAA thcalrt-s amphkhtatrea for 

arena s;,triiimpl3at airches^and eulurnns 
el4X|ticD[ io the ^^randeur nf 

the Empire and ks prosperity. The 
lemptcs aiid, thcattes^ are inspired hy 
Greek modelA 122); but arenas 
like the RonKin ColiscuTii *;Fi^+ t^ji} 
arc novelties in ilie history nf art* anti 


Within the k-sl few year^ vve have 
learnt that the vault of the E^intheon 
was built in the time, not of Aujfustiis, 
hut of Had nan {AU 3 3 7 —Tills 
date is of importance in the hisinn^ of 
aji, for it markii'the-defitii tt adoplii:3ki 
of a system of eonatnictiuiu ilic funher 
dcvelopnicnt of which was to produce 
Uy^anline and Romancsciue arrhitec- 
tiirer and less direaly* 
Gotliie architecture. 
Prom the fir^t Ltniury" 
after Christ to the time 
of the coinpleisun of 
St. iVteFs at Rome+ 
the problem af the 
laull never ceased to 
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conslructiQTis; it S^n'cct jus a. model 
ifl the architect!! of ihc Renaissance. 
BramaTiie, when he cortccivetl the 
plnn nf reteT^Sf aald that he in¬ 
tended " to Tnjse the Panihecin over 
the IjasiJicn of Constaniine.^ 

One tinly amon^ the Roman 
triumphal archesj that of Titus (Ftff, 
1^5 + which comniemorate? the etc- 
g^lniciion of JerLisnlctn [A.Pr "O;, shotvi 
any actual beauty of execution; the 
others are chierty intercsttini^ to archmo- 



rra tl |.- htlAi or TliC ham Lit* or Ctfrit- 
tTAJi^Tiin;. iwHrT 


'I'hc same ni-iy be saiil of ihe 
vast utilitarian works, aqueducts 
[36), hritlj^cs, diUnSji and s<ivvcrs with 
which Rome endowed all part? 
of her Empire* It w tll Ije ermn^^h 
Iterc inmcndun ihein m passing. 

A ch;iratltiiiilte of the archi¬ 
tecture of the Roman perlnd, 
tvhich Ksv-c* it a certain ailinil.y 
to ilint of Ejjypt iuid Aissyna, is 
its undcncy to colossjd pFU- 
p^irtirm^, ai^ cj^empliflud rn the 
tenipks of RaallM^ck and of 
Pafcmym. in S>Tia tEiji- 
'E'hcfie Tcmpk'ss imitated froin 
frreek modetsp arc primarily 
rctnarkalile for iheir sirc: the 
decoration k as careless ns it 
is cxLilKfant. Hut this exulicr. 



niL li 5 ,“TNK .^HCU iif TITVS, 

nnee, though it uur tnsie* 

does not latk origiftality; it w'a^ in 
Syria mainly that the new style wa* 
eljiborate^l, which tjavc birth to By- 
zaniine decorative 

I'he sctilptnni of Ik'-rganiunii and 
Rhixles had e?iiigi;efalcd the clement 
of jiiiLlios. About t!tc year icio luc-.^ a 
i-vaclion set iot the centres of which 
were Alhen^i and AleKanilria : anisls 
retumetS to the iypc» rnf the fifth itnd 


1 



Kli^ lid ,—1 ll£W HiT IIIK n 4 »MA}t AVL-'ftH.’O'H 

K-nnvu n u Uw “ 4 Ih I SitiL"* 
||^liE4l |iJ' X<1inJdri4if 


78 



















ETRUSCAN AND ROMAN ART 



KTC;. 117,'—qJV-trjUUiH OF TUJE fliLTikLL TE.^irLb; 
%w PAAi-n^itr iVHA- 

foLirih centuries j they even imiintefl 
:ircl3nlc vyprlcs ; and m theSr pnlniin^^sj 
and bi'is-rcJicfa ihe:^y rcprdsei^tecl cialiti^ 
and Dccasionally Idyllic sccnc:s (Fl^h 
12&). 'J’hi 5 tendericy wns a M t $ h ePb; ht in 

dse timeof AU|*rtSlw 5 ; It is ver>'evident 



? 3 l,—%?iri 
JLcl" ia tbe VituH* 

(W'iicklliOfl'H J?. I ff, II chomiijhr* Ijanilmo-1 


an the tH?aiiEifiil fmiiTTicnts of the Altar 
of Fence (ICC- 13'=+ mbuteifli OrliniiLn- 
!^bip nf which ^u^gests ihc an of the 
c]in£cr of metal 129}^ and in iltc 
potiralts of the uine of AujpitTUSp 
notably in the charming liead of the 
youthful OcTavitis m the \'aticaii 
130)5 a w^ork cold and distin¬ 
guished ns one of Canova’s busts. 
From the reigti of Claudius OnwnTrd, 



FH* Ira- -rbAUUK'ST T KOH TUB U.TAR 
nr J-t-S/CJi, 

I khJk.nsifJ 4 JT Kpilii; imtJtr Aittfiuan^ 
I'Hi^'kklkjfl'. Arty HeinEmann, 

tliifh elcg.'int and SUmewhat timid Style 
gi^-e wMV before an an far Icss^uljser- 
vient to the Liassir tmditinn, a vigor¬ 
ous, rinfuKited, realistk sty’k% gocHl 
CMnmples of which are the bas-reliefs 
on (he .Vreh of Titus (Figs, 131, 132), 
an^S thiase on the cotutnn .set up by 
Tntjanon the Ftirum in 103, represent¬ 
ing the Riiman campaignsi ngainsl 
the Dacians (Fig. 133;-. Resides 
tlicse historic bas-nchefs, others of a 
more decundivc charticttr have come 
down to ujs(Klg+ 1J4), showing an in¬ 
novation in llrecn KoinHin art In the 
7 y 
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ftirm of leiivts, nml fmlt rc.^1- 

tfcntcti an abandonment of 



rrcL. ijEfc.— ^ v^+L'tw.. 

M ubmtii flf |lw Vai Ittin# 

Ar.\ KciliiiTTiJiHiir 
■r.<^irNUifi.i 


the cuiir^mtion^ iSiat ^uvemed pKant^ 
fbrnii in ^ ^ivek clati^iii: iteeiiratioap the 
ehtef of fr^luch iho 

YcTtiirmali^ed pixini -lihJ aeanilais leaf, 
I Kis picturesque a rnJ cxprcii'iivc sclinol 
al^o tbncw oJi" ilie old ir,i[T]me]5 In its 
rL-|]reicntnuoii of aiiiniald- i *35)- 
t’fcjiii chc Atexandrinr perirjd iin> 
^varvl. occajiinnaS nf an un- 



• Fih- i_ii.—iiA*i-krUi r ii-X nil ikkiii 
■■ liri^ 

■Tlv* t-iiripr- ^ - TriuQ||ili, 


expected return to n.'hiiirali^Tn appear. 
It wa*, hoU'ever^ ^ihort-lh ed. To hnd 
later eKaniiple^ of depuration Kise^l 
directly upon nature^ the t^iu-dent of 
art must pas5 over teti centuries nind 
jjo lo Ciothk architecture. 

After llic death of Tr^kjan in 11“, ii 
fresh , 4 tiSc and arcluiistic renrtiun 
took place, TiranifiiifCmif itself notaJily 
in the reij^n of I Indrian by the esecn- 
tion of a lar^c nuenber of enpies ot 
chkiric siculpEure, and Ijy tlie creation 
o( the idc.il iy^v of Anil nous, the 
favourite of ! laflrian, n type inspired 
by the tn'idhions of the lifth and fourth 
centuTy l>cfore Chri^l Kik*- ijjb, tjy). 



r t-f^ IJ 2 .—ii.iK-jji:i.EEr irt 1J14; A Mil 

■o 'rri'i—. 

^paah Ovin llm temple nf 

in In III] I pit. 


I he ntaiieruus erected iti 

lirnniur of Ami nous, after his early 
;nnl mysterious tkalh, are friitid Imitn- 
tioofi i I f Ip reek ivurk?^ and have tio- 
ihin^- in cmumon ^sitti ilie realistic 
piinrinlure of Komau art. 

After like niidclle uF the securtd 
tenEuryi koioan M."ulpuirc di.'j(eiicraie<,l 
iu Italy* Thnti^dl it ronilni.[rd ucca- 
-‘liimally lopoHltice dim reaiistk hust^ 
of emperon;. like dial o( Carar.illa, 
pUistii- art Jkll more and mure undci 
tlie inrtuence of the schuol ihat bad 
-tevelopcd in Asia Minor and Syrin. 
In ihesf! rich jirrixinies, uhuli were 
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fr'ItL TJJ.—rpj-wjSpft iiiavfillT 
Pi:ri'iWI TTIAJAS- 

tt^i-rdhf Mt llbc Trnjau C-^lumq qk, 


ntvcr Ki>iii^ktt m [un^Llnii)^ but 
4 Mivi uf uncEklalisetJ l-tt^llcniiitk 
rtouriilitrc], tli 4 tbac 3 unidcr^'onf Ptnihin 
incluBt»t:L'5^ This [tTit as yci but IUlIl* 
kntnvn, ti-os, 4 t to some txLciiT, 

ihi! snurti? Ilf Ih'jiLniiTic .irt- 


k'ECV I j-|_—ni.AJiTrii ii-h 
me "JiK'SVMKti It tu 

till!. JIATlCijll, 

K^im«.|‘ 

i.UV'itkhijfli', A^^taam 
At^t, lftHi 3 Ei 4 Mhil, 

L«h*Jcin. I 


III Lldd lUim tu 
ilie bULant; bas' 
the bnesL 
pNhI rn plc^iof wliich 
arc fLti'tii Sliced by 
iht Arcb oF TittiSr 
and ilitmlnii nf nn 
riruli of 

^uulpEure iif the 
Imperial IvptkIt 
prudycrccl n nuni- 
tuT Ilf athnsmhk 
potlniLl^t nifHlcl- 

led fn>Eii life, anil 

innrkcil hy j^Tcat 
t Till I V iil Liality. 
■J’liese reHilislir 
ptirtraiEiS arc in- 
s.|iiretl nut unity by 
ftd lcnlsbc in dll- 
erirc?s biu also, 


and perhaps to a debtee, by 

the traditions of antique Italia a 
art, la tbi^ connectidn it is inte¬ 
resting Lfl compare a lacutraii of 




Kh- T jfl, —IIK A|T i<r inri'(''<V 

Crkf^iicil wiilt Eij', Eis ].i’liiiL>-^si^ 

*(,’flTE I™ lit* fiiivmiEv * 

1ii«-l orlfiinal - 


fJG. jjj-^rAia-F- 

On ft in lli« Chtirdi nF ilh^ H» 1 y 

Apci 4 klci iij ki-ront. 

^WwVhlrff, JiiNmiM Hnnenuinni, 

l^ldcjiTi. h 


^u^ustus, from a Greek hvnrhaliop 
in Konie, itSib ei pcmraii of Xcreni cj^c- 
Ckilcd a ejentory^ later, in which the 
realistic lundcney^ i? as vigorcFmsIy as¬ 
serted as In ELiiy pcirtraLt by Ddnaiello 
or by kodm (b ig. ijSb 
The |wiintiing of the Roman perit>d 
is known toiEfi in the niinicmuE frescoes 
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til Ponipci^ fis Yvcil as b the siucca 
detorati oas e^f ihe ivaUi of hoaiiaj^s: and 



1 ^.—JM UIMN'V^L'PI. 
l^litifiun llw Vwltnn.^ 


ii^mb 5 b RoTne and in ihc provinces. 
We nlHQ the firiit essays of 

Christian plctorinl arti c^ecniecl b 
die caEacoinbs fmm ihe second Ici ihe 
few rill Ctrl turji’. \ pn.ss ever the niosaicj^ 
very tiumcroLis in ;mi\ mnre cs^ 
pccbtly b Africa, l^cawsc they nrt 
nut. siriclly &penkinj,n wDtks ef art; hut 
they tvoahl play an impr^niLni |wirt b 
any study tif ihe cvotuiion of nrti:i. 
ikicnt. 

Rom,tn paintlnji was nm in any 
sense a mere continuation of fiellcmc 
painlin^^ Here, a^-ab^ side by jiftlc 
with Creek works, easily rccoKiiisafilc 
Ijy the viKfiur of tlie dnthvin^^ riml iho 
more or less iktibemte inn Lit ion of 


iKis-relicfs. w'c fitick from the itiHldk 
of the ^^^sl centuryv matiifcsLitionS of 
an oriyinid siyltj especbllyat Pom pci. 
Tliti iiylo is not tmlikc iliai of the 
inodcrn Imprcsaionisis; it is chntrac- 
terised by the use of patches nf lii-ht 
and eolourp scunclinics produciny the 
most charmby eftect CcrLiln timrnl 
decorations ai Ponipci, executed in 
this styEci ha^e not been surpassed in 
our own times. Did It ori^dnate b 
Rome or in ASesandria? It bt difh- 
cult to say ; but it is certain that it 
nourished b Italy, and ihnt no tx. 
amptes of it bme sundved elsewhere. 
Ihere Ls a wonderful spccinien in 
Kocne itseH the An.'j w/Vy? Ltn/ifcr, 
of the Casino UospiifliosEp a fresco mi 
free in excDUEbn that it mi^^ht easily 
be aEtributed to Fm^ionard (Fi^. 
iJ 9 h 

1 lui 5 we sec that the ncceptcti idea 
of Roman rtrE ns a long and monoto¬ 
nous dccadenrc is as conlrary to fact 
as to Isistoric Inws. Wholly incontest¬ 
able, howereifc is the later eroluLion 
of Helknic art and elaifsic tradition, 
ivhlch wTis modified by the intermixture 



FH*- .IF ShJiVA A'lO 

nr AljcgrtT;tL 
iWtiHnuf* or 


Si 


It .. I r ■" Ihi 

it St,II rfunt M .intique ,Jp^:s 
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fdtmuUc, and wns finally ttigrgcd in 
Hyzantinc nn. Uut by side wlih 
tbis absqksc^ttt :iirt spning: aa 

early na Ehe HpiL deniury after Chria[t 
a riralism which mny fidy be c.iiitd 
Kpmnin^ since its masterpieces w'erc 
produced in Rnmet a realism which 
^uiia Id have Imd its rapt in Itarian 
iifliL Thrnu}|bdut the Micldtc Ages 
die two Dppositijf; principles were 
arrayed ayni n at each other. Dyrantine 
art lowered for a long time over the 
w-csicm CDunincfi like a night-mare j 
blit the day came when Imiian realism, 
broijj^ht into tourh with the Kreneb 
realism of the fourteenth century^ 
triutnphedT and the Kcnnissiunce was 
the result. At the preiscnt day, Dy- 
^rtnline art still prevails in Grt^ere^ 
Turkey^ and Russia^ ihc imeient 
religious domain of Bynantiom, while 
the western nations have a whoSly 



rlO, jJS..—Wttll A LADLiKil. 

.\nfK|.iJre paLiU.iii|» b iHc 

M kuflLt, 

iWkkK^i AVrvriiti-ri HcuLeMminni, 

Irjpoi^ori. I 

different an.nkln m lire realism rif ihc 
Knnirinsw 


KHtl.ruCkAIIIV OK CttAlTKU A. 

J. MArl^, UnthiHt^ f'rtfis Amii/ae tt nmsainf, PiuiE, nci 
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CHRISTIAN’ ART IN THE EAST AND IX THE WEST 

I' 11E tctmi Early Cllri44 ultv niii-J ^S)■x^n^ me Art citplainiMX—-The C^jtOjntN \n kcimc i 
Chfittkm I'lsimSiSK^ ami S}nifcwls.^Efljly C'hiistiafY HiiicDpha^. — Early 
Clm^Lun CHurtllc^ tullt mi live l^lail of the KoTnan llaalLcas.—St. I'aul mlJi- 
«vial-the-kcrfiie-—DtXnirAWve ai Koith; nail at HavEEVPUL.^Saa[^ 

Apcilliiure Nuovjojul Sant’ ApuUimJff in Clawte.—S e. S^^phla Al Qmslanlitwjpltf.— 
Tfic_ Ic^moclnuts.—I'lnc lijiantine Ivihrirt, Kioitlvln, 

>liniitEHi^j!h iwi*3 MuEiil'Wcjrk..—Tht Ik^line uf lJjT4cniiic Art,—Aratu ami Miwrij^li 
Art-—Tlic Xli^Hjiif enf Auirtttl, —TIsb Alhnnkbra—lUc t'cnoitence fiF ths ByianiiiiE? 
TraJalpin in kuisEa. oolE Soulhern Italy.—St, Miirk''& Chuich^ Vewce.—^The 
llixantmt: Tiadilicm tlUcaj^c^l t^' Ctn^ES a]l<l IJijceld. 


Tlin term was first 

usEtl in the itineteenili ceniurj' by the 
bi sEcinan A levels Ktfl, fe ho ebed ift 1S74, 
TrufierEy speakings ii appUtg to all 
rtn^LALfesiatiotis oF nrt in countries 
where Christ!nnuy has prevailed, from 
the first paiuuni^s lit the komnti CuUi- 
cnmhs Ui the works of Our own. day+ 
It hrjweeer, tiiusil to rMer\'c ihe 
term Jlitrlv C/irijfin/i Ari for thaE of 
the wesEeni Christian cuuntrEes down 
In Ebe time of ChariomaKtti^i obex 
which the KruciTnesttuc epoch be^fln^, 
'I'he distinctive term Ity-zantinc .Art h 
applicJ to tlnil of Ea^cem Christen¬ 
dom, nf which By^ntmm liecame I he 
capiuil m 350 A.jLi. and ^eT^lainl^d so 
Mnid the t iklng of Constantiiniple by 
the Turks in t453 :ind c\-tin L-iEcr. 

AhhoLigh [ooaumcnEs Mf each of 
thesK c^i^t in hU the Methter- 
raiiean riHiEitrics, in a mpid suncy 
such AS ours^ we nniat sEudy (hem 
ttndtilytn their itircc prindpal ctulres : 
Kome, Kitvettna, acul Consiantlnoplt. 

'Hie CamcombN Eit koine an: liub- 

ternintan galleries where the early 
Chriiiiiiii^ imriLti ihcir depifl and hchl 


ccriain periodic Jiervicti in thciir 
honour They were used fEj r these pur¬ 
poses from the year ] GO Eo about the year 
420, When Chrisiiaiiity beimnie ihe 
nffcdal religion of the Koitinn ETnp]^c^ 
(he Christians had no longer any need 
U» make these galleries their sepul- 
L-hreSr and they used huriitl-places 
above the grouniL Individu.Tl Chris¬ 
tians, however, coniinued 10 be buried 
in the Catacombs E>ccasiotially, tluiE 
their bones might rest beshlc ttiivse of 
Ehe martyrs. 

Early Clirlsiian art showed no aver- 
sioTi froER lni;igen%but it was o^jmsed lu 
the rcpresenmiion of God, anfl thaE of 
the ernttiled Jesus does not appear till 
the fifib Century, iipealsLug gc tie rally, 
sculpture in tin; round was rupuguaul' 
to liie lizarly Chrisiians bccntiisc the 
kV~ih of iieathon EempEes wxrc slaEuess^. 
f he Catacombs were decorated chiefly 
whih paintings, and with stueco reliefs. 

Among ihest works of arc I h e re arc 
some which set fonh Incidents in I he 
Old ami ihc New Testament : there 
A^E^ also allegurjcal figures, like ihal nf 
the t rood .Shepherd : jcfiijsX bringing 
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back the lD3i sheep to ihe foEdi. Orpheus 
chamfiing ilici beasts (tin. l-Pjt 



Cliuntt’g Tist uilahT*. 

lAVoCTTTiiLnjr, t(tr ?s«ii¥imii» 

JjafuisA 

symboti-Hin^^ some times ihe 
and sotfiethne^ the failhfuk a peLurtick, 
lypifylnii eternity. Uut the ^pxninitia- 
tjrsn LLiid C3i posh ion of these mniu cs 
imist nut detain ns ; il is a !»|jeLia1 
branch fif arch^ijohi^^y. Snftldc it to 
say that tlte art ut the Catacombs i§ 
Euily to bo distIn^iLtshed from that of 
the pn^nTn by the motives it treats^ nntl 
those U nvoiiU (tiotably nude figures). 
? In style it iii closely akin to the 
' dccoralive art of Pompein and it never 
succeeded in givinjr to its personnifcs 
an cMpri^sion of purity and lieatUndt 
in harmonytt'kh die moral and relipious 
^ ideal of Chri.stinnlty. To ennvince 
ourselves td ihls, we need but cxaitiine 
the Mrigin and Child nnlh a Prophet 
(l&aiah ?), a motive which appears in a 
Roman ikiintinK of the thirtl oeniury' 
mO- ihctc « nnibiny 

f Christ I no but the sutjjecu. 

As lilt* time whtii Christianity finally 


iriamphcd n^er Pa^Hnnism, wealthy 
pagajit often enused themselves Jo be 
burlc^l in large marble troujfhs called 
sarcophasit decorated with n^hefs 
inspired by inytliolog^s nr dcaliiig 
\%ilh the earthly career of thcdcCcawd. 
■['he Chniiiinns foliow'ed the |>agan 
e\iimplCk save tJifit episodes from the 
Scii pture? replaced those of fablCr niitd 
the ariist^ who car%’cd these monu.' 
inents were ho accustomed to the 
introduction of certain decorative 
jnotives, that we still see on Christian 
sarcophagi Medusa-licadsp j^riffins, and 
Cupids, die primitive paj^an sense ol 
w hich had been for,jcitten. 

As works of art, the Ghinslian 
snreophag i are of little inlcresu They 
have all tlsc defccis of the Rfunan 
sculpture of the period^ heaviness^ 
crowded composition, incorrect draw¬ 
ing, The interpretasinrt of Hubjccis froin 
sacred history is iienfly ahh ays prosaic 
or clumsy. The best examples arc 
thoiri: whith deal wriih motives com- 



kR;, 1 *1.—CAfXTlXfcT tN 
tlllt 

H*r|ii|^>«iUHB ilic Vinj'in 
Mill Llii<d, whh 

FnciL»UF&> 


iheniurating ihc life of the dcccnsetl^ 
and refur his fLiith only by a symbolic 
S 5 
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lik^ t!iat of the i.^Qtid Shepherd 
c^TT>Tn ^ the «hce p ( Tig. 142 'u 



MiG. T4i—cliNjvn.iL-. tr ai51% 

< Franji Garrued« SUrfn itelT CnUf^M/i. I 
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for public svur^liip ; hcrc^ 
new wine ]m into old bottles. 

■Aniufig the Rtjinnn liras, tliiat of 
Sr. Puul iviihiTJot-t tie-Walls, buiEi bv 
Eur'onsiauiifH: and restored after a tire 
In niaelx: cited as a clmractcri&iti: 

ex.irnpEe 143). It consists of a 

large nave ^vitb a liorironial roof, rind 
fjf t^rn lower side^ilglcs ^ the ceatrsil 
naie is lighted by windov,-= above the 
sitJc-aislcs. At, the end is a gate c.nlEet! 
the Ijcliind which is 

the ahar; the end wll|] i-j circular 


Are] litctt lire was no more succcisfu] 
tlian jhiiirtting nnd sculpture tn dis¬ 
covering LL nt!w formuln, ivJien it was 
applied to the building tif templci^ 
for the new' faith. TJie Christian 
Church is a place for the gathering 
lugcther of the faEihfuh thuii differing 
cssenliaJEy from the p^tgats temple, 
whfdli leas tJju abode of the divinity. 
The first ChriiftLan cliurLltes ivcre 
acconhugly mudeSled un those en^ 
tiosed places of assembly known as 




Fiu. 14 ^—thi: tijhj.iijca ur 
k-r, rAl2L ViililucT-1 Ili-rTi-AfAii. 

jJ rciiiJ^4^f-, Sccmniwip Lcipil|i,] 


liasiiiciis. Instead of sening as 
tribunals or markets, they wttt used 


ID ibt: 1111111 : 1 ] tS .^i 
At 


finq jorms Use apse. S.iotti apvo and 
triumphnl aiTli are richly decor^itcd 
with glnW and mosaics on a blue or 
gohl ground, the splendour of which 
rivals that of yoldsiniths' cn.imck 
These nwi^aics ornament the verlical 
walls.ind the I'uulli, instead uf fm-mlng 
pavement A as til the Kotti.m iiouscsanil 
teinples. Hpcci mens qf ili u n t, very benu^ 
tifuS in eolour^ and grandiose though 
frigid in siyle^arc to i>c seen b Rome, 
and at Kavennn IFig. ]44;!, wdiicii was 
the seat or the Roman Court fnjm 404, 
the residence of 'nieodorlc, King uf 
tlte Cothii, about 5011. nind :m apimn- 
lige of Bv-ziuitium froni 534 Hf 
■S/i 
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cliurchcii of the siJitb ccnturN' 
^txW n^j SeiUi' A|]oUin.irc Nmuvo, 

S^Lnt' A(K*UIiwn= in Class* {on thi; 
ancient jKirl] and iaan VitaEe: tl;t: h\^i 
is .1 circulnir dotned baiidin^, in which 
byiJiTitini. indutnets arc very apparcni; 
the oLlitrs are UisUIca^f interiors 
or wliECli arc slrikingr nnd niajeaticT 
ihou^di their external aspect U neither 
S^raccfnl nor di^mtlcd 145-147). 

If the arehitccturn! type of the 
ba^iilica, cliaraetcriied by its rcct- 
jiHifuUir plan and tint roof, jiretkimin' 
att-T, in tile churcUes In liaU\ those of 
Constanti 130jile applied and dcvclnpfd 
the principle of ttic domcv The j^rcnii 
chnrcb rpf Uyiantiynip Sl Sophia 
14^)^ Mas built between 53; and- ^(^2 
uniler Johitinian^ by AntEiemias of 
Tralles and Isidoms of Miletus^ thii is 
to isay. by .Asiatic arehhccts^. Wc have 
seen that the cupola WMi known to the 
.Assyrians; the Imdition had Ixcn |>re- 
servc<l in I'crsiai whence li spread Inn? 



I'lii- 145 .—tNTtafliiH qr -LA-^r MfCH.LtsuftiiJt tfi 

R.^VK^WAr f 

Syria towards the third E-entur>' after 
Cliristf IJassiti^ front S\tia Into Asia 



|^ 6 L^I^TRhluR rjF liASV Ari AJ 4 K 
raI'Enj^a. 

"by .UjHaril 


I]nor in the follow!centuritSH The 
architects of St- Sophia were pruhably 
Inspiretl by Asiatic tnodcls, and iiui by 
the Kcpitian Tan [her m- 

As ah the uortd knows, this fanioLts 
iSv^untine tejiiple has been a InrkiKh 
nuisque iince 'i'hc Eito^ati;^ arc 

covered wii1i whitewash, bai, a 
wTiokv the bnildin^ is in j;i:iod pre¬ 
servation. I'hc iUperlkSes of the !n- 
terinr Ea over 33 , 4 X )0 ssqu.are feeb Tass- 
in^; tlirouuh tshti t.ist pt>rtiiLt>eTj^ we 
stand Ijetteaili a hut^e vault s4*mL- 186 
fed high and over 100 fuel w ide- .About 
the nsiJdte of the nineteenth centuiy* 
when S4?nte rest unit ionii w en; beinJ^ 
carried nut In the inos([ue. i^ennissfion 
was ijlven to copy ilte mns^tic fi^urcn 
in* water-colours, .Although ihtj coin- 
l>o^E|inns tlicrsistOvcf^ dealin^^ wilh 
episodes in the history p1 Jusiinian. arc 
pfMit in tlesl^u and mediocre ii 3 concept 
pnn« lilt- spicnilour of the mosjtics 
iiiuit have nddpil j^tf-xEly to tlicunm- 
clear of thu iteiicral ctTect (Fijt- 1 4 y^ 
Kveu under present cotsclith^nsp we sire 
darsdcHl hy walls faced with iruoblc 
^labs, JtiuhicolnuTcd columns, supiwn' 
ing j’altcries, the sparktc of culwa of 
mosaic mack of t;S]tled ^■lassn^’^ 1 he 
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luxury of iJt'iftntlnturt hiy in splendtjur, 
in tilt* proriisjon of colour .md itiidinu’ 
It is a truly Asiiitic luxury-, which 
fwtnd insptnnian fn the i'ersin, of ilic 
.SusMnidcs, niid took as its models 
the rarpcts of the OricnmU, nnhcr 
than the stvctt creadoni of Gne™- 
Roman aru: In the scuipiured or 
Tiamerit of cnpirjils and fricjcs, tl,c 
humjijt fiyurc j, conspicuautiiy ah- 
^ivnt: all ]g purely yciffletrScaJ and 
CQjiveTiiioftaL 

ChristLan art weni tlircmgh a rt- 
doubt a hit crisis at Hytantium iticon- 



'Ifi. iHr.-.:™!..- 

PiA^iLJsjBAr 

(Llililtr, .^fliJinra, 

nectiem with ihc ascetic l,crtiy of 
ftoKtdtrtakers. called the 

"ho fiaincd lilt uppei-liand ff>f a liiiic, 
Ilunnjt the ci^flith and n part of the 
nmtii wttiury, these fanatics dMirnycU 
a Sfrc;it number of works of nr!, htnh at 
f-unstimiinople and in the prorinces of 
the Empire. The Ily.antinesculiuers 
jind mosjucisis lind to ijuii their native 
hind, and .some of them camv to work 
at AiN-lsi-Cha^-llo, at the Court pf 
U.arlemat-m=., The sttppression „f 
I ns heresy, al«,ui tlio year K30. ,vas 
the siffnal for an artistic renaissunc,. 
that endurcl thrrmtjhout the tentli and 



I'JCV 14*.—IT. iliU At t:u^g.TA.Wj3.Tie-i u. 


pnrt rif Ihi: plci-cnth Wfitur^', an t\yoQh 
of jfreai prcMpcriLy timl 
fur the Ji>' 7 antinc Empire. 

Jt also^ to a c^inain a 

[writid of intcUgctual ^etlaU&^^nee^ for 
the best m;i]iusdripts flf the £]r«:k 
wTitet^ datg from this lime j ihere was 
even an aiiteniptcd reaction of ilibcnil 
phiJosfjphy aifjiinst ihg thcncmtic des- 
fMjiifhtn ; thin- intelteeiiKil inovc' 
ment, checked \yy the nhscurrintiim nf 
.Alc-ifia ConmcriinSi hsid itp seijncl. 

^MtUiiry rt-4s very little in demand, 
because of the religious prejutliccs 
asaniM idols ; but Ityiiniint; moiaica, 

Uis-rehefi, in ivory and lucial, enamel 
iKunimg's on parclmiencand specimens 
of Koldsniiihs^ work lull e come d.i^i ti to 
US, executed «iiln;ren| tcchnicLil .skill, 
an marked by a certain grandeur 
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ofstyIci>’i^{s. ijo, iji). A masterpiece 
of this »rt is a sih'er (Fig. i ^z) 

in the Louvre, 
xihich belonged 
lo I he Abbej' of 
St. Denis—an 

angel 2i]iDws the 
Saviour's ciripiy 
tomb tu the 
Magdalen and 
Mary-, the sisier 
of James. Wlih 
this mny be 
clTssed A beauti¬ 
ful ivorj- of I he 
Cibineides ^^e- 
dailies, Paris, 
represeniing a 
liysanttue cm- 
pen>r nnd cth- 
press of (he 
leiicli century 
crowned by 
Christ (fig. 155}, 
"But to undersitund the Mjmexvhnl 
iheatriciil majesty »f ByKintiiie art. 
its gloomy gravity and the poverty 

of i |5 means of c.^pression, we 

must devote ourselveB mainly to the 
study of the grea? mosaics of ihe 
eleventh cciiiury-, notably the decora- 
tlnnof tile Church tjf Dophnin mitl-way 
l^iN^ ecu Athens .itid EleuBts. Bpan- 
tine art shows a ver>' hij^Ji sen!se of 
the oionunienEal j but ii is deficcent in 
life. Hind froni the litne inf Justinian 
on^hTird, it tended more and cnore to 
iTcate inimutHible ty|>c& and fuimuheA- 
I hese unfortunate Eendcnciea ate cs- 
pteially ronspreruous tow-artls the 
jierlo^J of the artistic revival under 
the Pahvolfjgi (ftmrtcenih ceniurj ?, n 
l^eriud which nevertheless' prutluceEl 
the beautiful ntos^iicsuf Kcihrlc-Djanii 
at Consiontinople^ w'orks nut LEnworthy 
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to be compared watb the contempuntr^' 
frescoes of Giotto in Ittbly, It is mis- 
leuEilug to ^lVAk of the utter de- 
cadenee of Byiantiae art after the 
eleventh eenturj'r Even after the fall 
of Cuii$iaTitinople, at the beginning 
of the sivteenth ccniurv^ the paintings 
in the euTu ents of .Mount Athos, alEri- 
buted lo the monk Pamielinus, fhe 
**RapIi:icl of .Athos,^ uiark a very 
original devclopmcni [!jf the same 
(radii[cm, with Us mixture of lofty 
tjualitiei and iuturable vices. At the 
close of the sixteenth cenluryj the vices 
preiiaiEed i Byi^mlinc an, petrined into 
rigid forniuia% became an inductr>' with 
a fiKcd tariff, and fell m(D .1 slumUT 
from which it hus uoi yel niwakened, 
though it has never ceased to reign 
wherever ilte <ircck iE^hi^m has iri- 

U 111 piled. 

^Vheiit in the seventh Ercntur^'. t!ie 



rjijL 1^1.—TiiK. iiArtl^u hjp rilHIn-T. 
P-JliMIUrir MiuLniu/r uF iIk Kkvrmh C«JktDry. 
iMirUhrt Albert 1 

l^h1lEmlRl£-c;r. PiUik) 

Arabs InvadcNl Syria and Egyfji, ihey 
found the higher tradition of ilyi.ititine 



rlcL tin. —VjispH AWD 
Cippp.rh 

l(yT 3 riipl 1 a; Ivwiy CI«C|]|pri 1 
^bfrat TjW A.I 1 . 
lMu«di 4 B, UEredil-l 
(Sctiliuulirticr. 

P^i.1 
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! UIM-V WIjirK'ij AT Tilt -TOjiii, 

kiK Jl4s^h:lsdf In 
kTlici ijciiavre-; 
iSchluftllKTHiJT, 


iircliiEcctLErc sii][ l^uijrishfnij: tlierc, liiEle 
bv side with » delKistcl sij.|„ flf p,xi.i,lnr; 
:md seulpiure (C'nptte .irt'}, [nspiircd 
by these iraditimii, (hej niodifio<l ihem 
to suit their own rciptiretncnts, nnd de¬ 
veloped an oiiKitval an, uf wliich the 

rtiwsijues crCairn, and tnicr of Spain, 
^vc n vcf>' favouratile impress ion. 
Tlic rnnM|tic of xVnimu at Cairo etates 
frrktn^jj AAiu] the Alh:krnbr:i^ m Keil 
Palace,'’ of Cnmada (Fij;. a 

u^iTVel of McHin!,h tirrhilccinre, from 
aticnu 1300. xVnib art, fniiUfuI m [|ic 
presenptions of the Koran, refr, lined 
in fjencr.il, if not absolaieh-, from the 

represeniatiun of ihc human fiimrc. 
Ilut tins verj- limitatiau newssitiiicrl a 
"ch variety itt the treotntent of plant 
fornts and geometric motives. | lence 
ih(«e admifiihfe ,j,5 ^ 

retained by a coinplinted system of 
ornaincntatiofi, iimhich the xlmfjs of 

' Tile the Christian nnlivc 

inniiler’i 


dii^inj;tiHihLHj froin the Mullen 
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cmr Dw-n day ml\ I A nether ori^iiiiil 

fcELturc of Ajritb architct^uro t(st 
smIncLtcc; vnutti nn n^yrgjfnnuji of 

prisma, produebi; a ver>' 
pbiure^iijuc efsttn ; ihc oriijiti of thtsc 
iahoutd probibly be sau^^ht b 
car^ in^ <]f ntlJe woodets shrbe*. 

PtrstLic art^ Tvliich hiid pa It jc3 pa ECit 
in ihu foniiation of Bytainine an, was 
in its lum ajtccieU by ihti littLr, and 
cscrcjsH-d iu own Inflyencc on A mb, 
Turktsb nnd Ijhidoo an. On the 
other hiindr die nurth of Europi“. 

Kosslap converted iu 
ClirisEisinLiy by the Ilymntines ,'iboiii 

the year igo^ received ,Tnd Isckl fa^t 
the Byifaiube imdUterL The 
charclics qf Kiev, ^^ofic^lWp and i 5 i. 

arc directly derived froEii 
Sl Sophia. .Southern Italy, Innir [u 
ihc hands of i|je llyis-iniine:^, relsTlocd 



iinrHz>:. 


„ .. . n,-., AhJJ W 

ctj tHJ'TiA cPm^\ viiii riv tuaiiT 
I^.cd 4 nrt 4 c' 

tSchhmtKtip. 


the 


impression left by then, 
fully that It look no part in 


so faith- 
the ii'ork 
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eIice ItAlinn Even 

^Vcitvm Eurupc did n«t +Tlto;;clhpr 



TIC. cj^^C^c^h-r Mfh^cls rv tfcFjf AtllAJHrjt.%^ 

esrapt k* fiir ISjrJtaniiJunij whb her 
wealth, her riir'TtiacbinK commerce^ 
htit munninencB sparkbp^; wiih 
and jciiVcEs, was th* admiratLon and 
en^'y rjf Occtdtntals uiiiil she dawn of 

She Renaissance In ] tidy. St. MarJdsat 
\ enkt|sn Uyonllticehurch^ 
baiIt about the year l too, on theinihle] 
tsf the Cliurch nf the lloly .VjiDstleji 
at Coii 5 trtiitinnplet* which also inspired 
the nreldtecl of she CalJiwIml uf 
hi. Front ai IVrii^uen^c, 'riic ivorte*, 
cnaincUp and cnibraiderics of ihe 
By/anttiits spruad thmu^hrmt Europe 
and were imitated in every country. 

IS not surprisinsf tliat the nirt of 
liicdia’val Eimjpc should shi:^wso many 

' 1 hi* churdt nu hin^Fi-r csti'i 


anilo^ies with that of rtjTeifttiom i 
rather 1& it snrpn^intj that it should 
have ri;talned such a lar^^^e rEicnsurc nf 
mdcpendcTiciN This is not only an 
orcasion for n onderT but for rtjoicinjj- 
/ For the Byantlne influence ^vus bale¬ 
ful, bringmi^ the scuds of decay and 
deads with it; the superflcial |Kimpand 
splendrutr of Ilyiantine barely 

conceal their emptiness, llteir lack of 
tbouiihl Hind itispiraiion. Accondinij 
iti the myth uccesued by V'ai^ri^ it \\-.\^ 
by IljTantine anisls that the cknietiis 
of drawing were introduced in Fference 
in the ihirtccaUt century. It b true 
that there were always Tty;ajittne 
artists and Byrantinc work^; of art tn 
Italy ; htr too many, indeed ; LItut the 
fifenit achievement of Duccit^ and. 
above all, of Giotto, was^ that they 
brake viyoroualy with this innrrbund 



nr* lij,—cicviCil nr to MAnii at 
srJiQEc^ hVliiwtil 


tradition so And a aew^ artUtic fnnnula 
in llic nhscrvatbirt of Itfu. _ / 
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M hi GfilVitri liir nrxjifnu^# __ " t...* fttffirftyr 


OWW'H' "ir j^urnmet r« /vuis,*-, I'uris, 1991 ; 

lei/itnrf fn fMkttf, ^ 

';■I'iiris n, il.; It. lii.n,iali. 
/•nn^ifriUa,!,,! ,(^ui Its Miniatitm, Frenth tran 

K Ij^nlii^p X J J/iMjH _X_a. JL_P Hv -. 


lAiiitc^ /iV^ I fir- /ij 

//tf/ftitr rA- r. ?r/ ^r^tii/iii 
1^1'; J,-F"i 
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KOMAXESQUK AND GOTHIC ARCHITJXTL'RK 

The Itnn Kppnaaci; ur Rtiiiuintsmn!.—InnccKmcj’ of the lerui fituhlc.—It* Firm f sc Iw 
Ivajihrti‘1,—A Cultnwrison oJ" kuittiilicsnuc ami linthic Areliitecturc-—The Ccllit 
InftiijincB rin Art of XoiliKni litHK.p.-tjw-Ct.-Sviian bilEmenbL—TnAaiMtee uf 
tlieHy/nnlmeCrtiea, C&hjJanlhopteBBii itiTcntn,—f lu,*r* .kf llie Tiae^Iiion ftriin 
human«nuE(u Gnthit—Cllam.lerLst)eii.f K™iiui=*.hh: 

pc rnt-eiuiaii.)f Itic l\i(n(etl ArdL-The Age nf Cm hnl nl-l «Ettlirti;.--n.v Three 
i ertuds or WhiC. -lown-halK Dwellurp, am] F*JriK™.-*.-T]l<r Aii:Kit«t«,t df the 

I'UEurc hy utilrMed 


Akci'Sjc i>i: Cavmoxt, who ciicd tti 
i87Jj iii-.xs tlst hRii iTrltor to apply die 
term A\mitmvor tlic nrt 

^^hlEh nbijiintcl in ilic\Vefii saf Europe 



I lOp 131S,—TYi'e* CKH VAl-LTn. 

‘‘ f' ^ a 

%■ *,1. hijmaHi :fniirM-t5 ifa4iJ[, j. |h. 
lyT a tralaf 4 vjHib iitijral rib*, 
(k^uifikiS AwtAMffiV 

Eifier ChArkmEiyne. This term n.-is 
very happily ehosen. On tlic one hsmd. 

It reciills the affinities of thii .irt with 
that of komp, and on the othcr^ its 
intertnedinte position o-s between a 
nAtlonnl style and one nf ffirc’iyn arij^i n. 
The Kumnnee tonifue and Romnn’ 
tiqye art «ere ijoraliel and conlem. 




porary phenonttna, HakhotL-^h the 
Roman ekitienl, fortiilcd by ChriS' 
tiatiitVT IS much more apparent in the 
latter than tn the forntcr.^ 

'Hie e?{pressjun Ar/ is, on 

the contrary, inaccuniic^ for tlie Lut 
n'hich succeeded to Komanesi|iio nrt 
^^as neither created nor prupaj^^jited by 
the Cioilis. 'riic term ifi sfiiil to have 
been first tiBctl by Raphael, iti a report 
he addressed to Leo X,, dtiding; wiih 
ihc works projected in konie, 
iK'in^ Used :it iliatperiod asa synonym 
of as npiaided lo koinmu 

The use of the expression gtil] siur^'ives 
in she term “faith” clenotint^ an un¬ 
couth and matmcries;* person* I'he 
u^c df the epithet Ge/M wits popu. 
Prised by ihc Idslorijin of haJian an; 
Vasari (1574,; and still perslst^k. The 
subsiitulioti of the term Ar 4 ^ 

for that of Gmfc Art has ^ue- 
l^ested ; bus the express!an ia equi¬ 
vocal, unless w c Mt|d : ^/tA. Aist tAmi 

V Eeq-iivvin 

make* a disliiictimi l^twcen the ttrmi 
RMHianec and Romnnt^|ui«, 

"t 'W* KLrvty, 


ROMANESQUE AND GOTHIC ARCHITECTURE 


1 



riii AT A.VCkTL'L^E, 

t]f Muhilv u liicli iiiak<^£ the 
e>£pre£sjijn chiiiisy anti dhTLi^e* 
corrc’clncss has nlso been wanisly 
ch.iIKcnj^cd in Enjijland. [l wib Ise 
l>cttcr, thcrLiore, to keep to the con¬ 
secrated lAiriye^ 

, I f H'c eifani] nc ^ Remiancsquc^ church 


and a Gothic church, we easily recog- 
ns^e the essential diflercnces of ihc 
twu siyksr The first is; stilt SDtttcwluii 
hea^')’ and depressed, in spite of tlie 
tow ers that raise and donvinate !t: the 
impressiojis mtast stronifty con^c>ccl 

bv ihc Second arc lliosc uf height Lind 
lightness. Jti ihc foimer^ the solid 
suriaces are in estess of the apertures^ 
an<l the crjjii'erse niay be said of the 
latter^ w litcli is made up of windows, 
rosc-^ window A, pinnaLles, and iace-ltke 
traceries of stoniev The decoration of 
the fomer iseonvetitiunali fantasttCTor 
geometrical; lliat of the latter is based 
directly upon Xtiiote; nHuld-liended 




no. Cji^fJifcUHAU MVaUA.. 

CLQL4e.«4 Arr^ifFkiitr, yvL Li SHtiuuiii, LrJ|uLc:d 


¥iiL E^—nArriHTHliV, CATIimtOt-, l]i.\MN£i 
Tirtirli c*** 

ardies and horiiontal lines rhaiactenso 
the fnimer; in ihc Irater the mo&i 
sit iking ftatercs arc its vertical lines 
and Its pointed arehesK To sutii up^ a 
Komanesque church suggests the idea 
nf serene maji^sty' and conscious 
strength ; and a Guillic cliurcli, the 
hfiing up of the soul to GikI. 

Tlie Celts, like tlie Germans nm\ 
.Sf and ilia villas, raisnd no sinne build¬ 
ings ; btii they hatl a dccomtive art 
quite distinct fn>rn the Gra-ccMKoman 
stylcT whEL'Ii is manifested notably 
in their personal ornaments. This 
an wns. not crushed by Ktsiiitut dmnin- 
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:iELuii infiycnce : ii m iYcd wUh 
great intensity in the fciuixh etntur^v 
when the Iwir- 
1x1 rie world re¬ 
sumed its. at¬ 
tacks Upqp 
Rainti, Thw b 
an dement th:ii 
should noi be 
Dveiiooked m 
STudying the art 
of the Middle 
Agca i it may 
Ik charactci:- 
EHed as A'xfrM- 
iKJirliig in 
niLird that the 
barbaric irtbes 
were in eon- 
stariE eqminuiiu 
caiitm with Cen¬ 
tral AnKi and 
S^ersia, by wtiy 
of I be Russia :^te|>pcs. n faet wlitch 
tfiKS fur tou'.'irtls e^jdainin^ the pre- 
scnce of Oricmal elenienis in ibe 
Xerthcrti ^ityle. 

A scM-nnJ elemeiii, she induencc of 
which was fuk ni jin early period^ w.-ts 
I he f ■riT^o-SyrtEui. M unit i Iks w as 
Creek town \ ancient re I aliens, never 
iisterrupicil, rinnnccteill the smith of 
Giiol wiili Elie A^iniie eixurt. As enriy 
as ilie fifih century, the western 
K^ixirter of Asia, where, as we have 
seen, the R^-^antbe style devdopctl 
cMjrciiied its influence upon tinulf 
which w-as frequented by Asiatic mcr. 
L'hanis and w-urkmen. 

^ Italy licr^clC from the fnutrib cen¬ 
tury nn ward, mcceived the IVi^ntine 
iinpriiiT mtJTe and tiiore inrohMmdly- 
far ConstantinoLlc iKKun, nlmnsi fmm 
its fiiuntbition, m ptiy the part 

f«>mictly filled by Ale\andrb, Sltcb 



no. 36ck. —i r HUT- 

TiItJaax:* tw STE- Oebtl-E, 
bkL'swiaH. 

I KtU lirriiki rl rTjk/ 4 ^/ 4 ‘jifr 


t enN.I ffoin the in^asionsihatdetastaied 
Rome and lEaly^ it became the centre 
ijf civjlisianrm and :irl ; Ruvenni^ the 
imperial residence m the fifth Jind sixth 
centuries, wa&a liysintinciowo. Thus, 
lilt intfuence eycrcistd by Italy over 
tbml during the first centuries of the 
Middle Ages, was ratJier Ilyzantinc 
dirm Italian. 

This miAiurt of N'onhern, Asinitic^ 
Syrian^ and EljTantinc clejnents 15 
^lpp^l^eIlt^ thougli difiiriilt to analyse^ 
in the evulutfcm which gave binb siic- 
cessEvely in Konianesciue and CioihEC 
orL It sliould be noEcd ihat down to 
llie eTcventh ceiitiirj^ the Northern 
cknieiiE wiiA pcrpetuiijly ri'infbrced by 
the EililuK of new invaders, Sa\on nxnd 
A-onnun; from the eleventh cenitir^* 
onward, the Syrian and lS>'?;inriiieck‘ 
merits were in their turn acccnttinted 
by* the rejrutu of the Crusadps^ which 
bruLight the W'csteni nations into per- 
m amen I CDiitact, in place of IntcrmuT 
lent relatiunf with By/an tines, Syrians^ 
and Anibs. llie Gneciii-Roman ck- 
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ment Ijttamc fainter and faiuter, rill it 
almn-^i dStLiipijen^TEd mi Cothic Arcl>i. 
lecture. Indcctl. the princlpk' of 
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iirchiicctunU an b iht ^tiddlc Ages 
was ficFt so rnucb i]i^ clcvtlapmetit, as 
lilt gradita] clkmbation of 
Gnwa-koijian principles, 
under ihe diial incluciice of 
Asiatic and Bviamine art 
nn the one kind, and cf iha 
tuarbaric leiaprettUTient c^n 

the thther. 

kuiniLiiesque iircliLCeciim 
nnirks the first staj^d in, 
this progression. Gothic 
archiieciurc the second. 

Tilt result was gradually 
achieved by transit inns it 
is iwskbEe lu dcmonstiate ■ 
tuid thus, u'lthnuc denjing 
the Intervetiiion of foreign 
tlcmcntfi in tise develop¬ 
ment of \reatem an, we can trace the 
ev olution of archiLecinre as if it h:it[ 
been perfecily spontancotisi* Hie 
tendency induced by advcniitiotis 
elements did not arresi evolution, but 
It explains it* course. Let us briclly 
point out tlie principal pha^s of this 
trims rarinaLion. 

racing ihc ovglutinn <jf the Kmnan- 
C^tiue church back to its sonrec, wo 
shall find thap like the tbihic chunh, 
ti owed its origin to the Runmn basilica 
of the r 4 >urih century. I 3 ut it was 
found aiLTessary^ to cover this basilica 

In it for public worship, siml the 
tiioo cantc when arnhitects rejcctcLi 
Hic timber nmf, ns over-liable lo tlv- 
siniciinn by fire, ntid also roofs tnn^ 
stnicled of large 1iori!?dninl stonis, as 
involving Imnu^nse labuur iuid di/h- 
culty in transport imd taanipuEiiEion, 
rhey accortlingly achipied the vaults 
which enabled iIiciti to use Intgc 
i^uantitie* of smalt stones. 

I he scciinn of n vnijlt may lie semi- 
cylindrical t or i| may be a pointed :ircb^ 


is tu say, .mangle fomietl by tJte 
inlerscction of two arches. In the 
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same way, ilie lintel surtnouailng a 
door or w indotv may he repfacitl hv 
a ixmiiddiended arch or ii |ioLn(ed arch. 
The rnunLl-hcndetJ areb may lie railed 
the ^Ital prinrlple nf Koinanesquc 
archilecturct the pointed arch that of 
Gothic archiiectune. 

The^c two types tlifier not merely 
in form, hut in con^^truction^ 'riicfe 
arc tup kindt nf tnults; the barrel 
viiuli, a hollow tiemi-cytinder with 
or wlthnut nrcs-doubltaux; and the 
groined vault, ttie e^tcr^orp or ex- 
tntdos. Elf which shEiws four gnoiusH 
anti is formed by ihc intcrsccilon m 
rif*ht angles of um demi'cylindcrs. 
.All essential vnriarion of the groined 
v,iiili mi known to ihc Koiiians is 
the groined vault with projecting ribs. 
\\ herras ilie Kuinaiicsquc I'nult is a 
liDinugcnMms dnmcv owing its solidity 
to its points of support^ liie gmliieiJ 
vatilt wiih projcciing rth^ owes its 
solidity to the Iieiwurk of arches, nr 
clastic nssEtinre, wlueli liolils it up as 
if in CEiuililrrium. 


H 
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Tlic groined v:iult with proJoQti-ng 
TiitA ivEis first used in IehIv ziftcr the 
cl^fhth ccnturj'n by I lie fj^mkird archi¬ 
tect*, whose though it dcx'L'luficd 
untlLT ityatantiTie infiuenees, was net 
merely an imitation of lU-jiantine arL 
The K run an iiasilici* roofed and 
sndoaed, had heconne thp Chrisim!i 
church. The same model did duty 
in the VVest for four centuric^^ n^ftcr 
the death of Chariernaj^ne, civil WTir 
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and the Nornfian tiiqun,iari^ cheeked 
the ad^'ance of Gsvtliialjnn. nind the 
suiwrstidouH temnrs with ^^Ijich [he 
stpprekneh of the drOnnidL-El year jooo was 
ncyiardcdn paralysed ilie Chrirfian 
world. \\ lien the*e were dissipatcth 
n purod of activUy set in^ de- 

scrribtd hy the chronicler, Kaoul 
(ilabcr (w ild djett in io|q;i, in n famoLtN 
: '^h w-ni iis if the wortd, 
shocking <sff its eUl tatters, deb.ired to 
re^hislsc inelf in the white roljc^ of 


the ChuHThc^ The same wnter tells 
m [fiat some time after the year tocio 
•^nll religious ImildingSr €a[tlcd^ds^ 
country" churches, vilbj^e chapel^^ were 
transformed by the faithfu! into some^ 
thing bettor-^ Thii some thing 
better ^ refers to vaults, to 

Romanesque archtiecmre. In fact. 

One of the most leamcd historlnns 
of arcltiieciut'ei .M. Chobiy, at tributes 
the introduction of the vanlc In \\ "extern 
chorcbes to D\7antinc and Synan In- 
dnenccs. The growth of tiic trade 
between \"enice and Bypantium, on [he 
one hand, and S enice and the VCcst on 
the othcft the frequent pli^mages 
made by DccidentaU to Pii!csi.!ine^ and 
hnatly the cammcrcc of Asia with the 
pnrts of the Rhine and ilic Loirct may 
lie put fljrward to support this thenr}-. 
Rut it Is possible diat the sight of the 
Roman arcades which still esiited may 
have helpedp or even suflRcedtto sug¬ 
gest to ^Ve^le^T^ architects the substb 
Eutmn of the round headed arch for the 
horizontal enLibia[ure. 

The Romanesque church dhTers In 
many particulars frojn the basilica. 
It was built In the form of a r.at[n 
CTOsitp that Is to iia)% the long- nave wms 
I ntersected at a poiini iwo-thirds of its 
length hy n perpendicular imniicpt ; 
the roof was vauli«h the windows 
Bcnerjilly round headed ■ finally/n hnd 
ain rule one or more towers, forming 
a cerporare part of the building. Tliesie 
m^xlificnti^ns^ and several othcnt, were 
ntJl at N.]nce adapted ; wp can irace 
their cvoluiLcsn dow n to the middle of 
The twelfih century^ and even later. 
Rut the genetnl conccp[inn wfl_s ihc 
same : n central navcp lighted laterally, 
ending in an apse, side akks, 
generally two In mtmlier* 

IQ support the weight of their laults, 


I 
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ibi; K.oTl^.^ncs4Ul^ ftrchi[i:ct 5 were 
lo increase tbc thickness ef 
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their walls ond piEliira. Tlnck, soTict 
WhtUs admit *>f few ; the 

lij/hrirti; of Uumanesquc; churches is 
t-onsequcutEy iirsufttGietit. The 5am e 
exigencies of smbilEty led die- Rnnian- 
dst^tic anchitceis [« increase the width 
and difnintslt the heij^du of their build- 
int^s : hpncci a certain heaiiacss is 
inseparable t^oni iliii biiitl df enn^ 
St ruction 

The oldest arc! finest of the Homan^ 
esque churches in France are fnend 
south of the Loire. TEiis arcliitertural 
style was fa^rereri mainfy by the monks 
of CUtity, w hose vast .Vbbey chttrchi 
destiroy«i under the ilmi Empim^ waa 
imiiuied everywhere, CAcri in the HaFy 

Land, Nunierotia local schools sprani,^ 
upn in Burgundy, AuvcirKn'?i FeriKord, 
^c. Tlj.nit on the bonks of the khitie, 
which was iniltLenrcrl by Lomkird 
architecture, was ptrhap-s the moat 
recent, but the J^rc.lE churches built 
at Spires^ Mayence, ami W'nrnis, 
ore ainoni: the mastcrpleccra of re- 


Ei]^ioti^ architecture, fn lialvj the 
principal monument of Romanesque 
art is the Cathedral of Plstt (1063-1118). 
.4 i^ood example stilt exists In Pan$^ 
though Lt has been much altered and 
resiojfed, the anerient Chuixh of 
Ccrmsiin-des-I'res. In England^ the 
rude architecture of the iixtxons. of 
which only negligible fmjjmenfs sur¬ 
vive^ gave place to the Romanesque 
imponed by the Norman conquerors. 
The earliest English examples {ports of 
Caruerbury-p ^Vrnchesterp and Roches¬ 
ter CathetlraEsj are therefore closely 
akin to French Norman building. But 
the Indepeiident genius of the English 
soon made itself felt in thE;& a:$ In other 
domain?:. Uy the beginning of the 
tw el fill cenlury^ the stylcp Jotally know ii 
as Nomtan in contradistinctton to 
l^axon, bad taken on a distinct tharac- 
ter^ heavier nind more massive than 
that of Its prototypes in Xoinmudy+ 
Durham Cathedral Is a typical example 
of this natumls^cd Romanesque, 
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llilhcrio, I have said nothing of the 
Ily an error dating from (ho 
II 3 
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of the ninete-enth ranturvt 
•thh Tctm has been apphed to iJic 
pointed arch ; strietty 
ogive iniigiva) U the salient rib tlsai 
susulns a vanity to Jiugnient 
its ponder of resistance. We msiv 
thurorore spcjil; of ogival vaults, and 
call Gothic iirdikccturo ogival^ but uc 
muse not forget that this characteristic 
is not esijontid to the style and may be 
absent ? Gnihic arcbitccturc Impltes 
jiQi only the ribbed vault, but the use 
<>r the ilylng 
buttress^ aud a 
decoration iu- 
traduemg nn^ 
tiirul forms, 
the plants and 
fmrts of the 
tregion round 
tile huildnig. 

The living 
buttress is a 
logicul conse- 
ciuence of the 
ogive. As the 
height of the 
churches In- 
crea&edT the 
vu|]ft^ wludi 
had been fur¬ 
ther ^vcakcncd 
by lar^u win‘ 
ilnw-spaces^ were ao longer strong 
cniiugh to resist the tltrust of the 
™ihs i !E w^as found ueccfisnry to 
reinforce iheni on ilie t^ut^iilc. ' To 
this srnd, stone iirclies. sujjported at 
the spring ljy solid Ssuisscs of fntLwnry 
called buttresses, nverc raiscti against 
them on the outside. 'Hie^e arches, 
hnow'u ;i4 flying but iresse*, were there¬ 
fore ilesigneii to c-^rry the vertical 
thrust of the lofty interior vaults to 
the *fn/ji\/r of the budding. Tltere is 

ten 





notbin^'anaJognus in any other system 
of const ruetbu. 

Thus, we aee that whereas the 
heathen temple and the Rom anesL|iLe 
church contain within themselves the 
principle of ihcir stability^ the Gothic 
tiiurcli owes it^ safety to estcmnl 
.ibutnients ^ it is like an animah ptirl 
of ivhfrac skeleton slioutd be oulsiidc 


J-li- Lfj,— c«PA|itLLC. ^4tas* 
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[|s body. TIiciKr bufctrc 55 c& :ind .'irchci^ 
thou^'b dhpoB^il njid decora Ecd with 
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iituch art| naturiilly suggesl the idc[ior 
crutches. Thus^ Gailuc ari^ ahhough 
it praduced CHqtiiibc iiitibicrpiccc^^ 

JjH jrc wi th ill it a menjiirin^ ^erm of 
dec-ty^ :nnon3(j dit hundred & of 
i^odiiq buildings ivt know, ihcre is 
iK-rLTL'cly one which wtw entirely 
|j ti l shed ; iTi:my u cn: fdrendy jiartially 
rumtd, when the work of conipletEng 
then I ivas Ifcing Ci-irricd on. 

Il scents nearty ttrtnin Shat the 
first siuihtc inonLimeiits tvero liniit In 
I lie lie do Frrirtcq and In Picardy. 

T be snuth^ ^i'hcrc she wna more 
hn'Ilinnt, [utd tbe Kntnnn tnidrtion more 
viin!, remained fititlifLil to the Romaa- 
esipiclKisilkaE in rheKiinh of France, 
from an e.Trly peninlp ttrcbitccls syaghl 
10 jirodiicc u type of church that would 
admit of larger and more nnmerouii 
apertunrs. The tradiijons tif tiinliei- 
consiructioii may, as Cournjod 
suggested, have cnntributci:! so shts 
e^lusinin of the art of building. Rut 
file Nortlt'^ h a someiihat vague 
tcnop and tfiuugh llothic atl lir^t 
rhmri'ibecl between the Seine and the 
Sr.mine, it doc.t not diat tlie 

lOl 


ititm^:;rting ar.:h w,is invented In this 
Veginru 

III tjetnutsiy. Gothic [art did not 
appear before 1309 ->lAgdeburgi ^ it 
is fierfecdy certain that Frtncli llothic 
Sireucded Cpeiinan Coihtc hy aTjom a 
H-entury, In the lie "^dc France* al 
Morletival, an example exji»i£^ dating 
smin jtiv, 'J'lils lact, established in 
1^9^, wa^ cited ns a conclys-irc cvi- 
detice of she iiriortiy uf French Coiiuc 
for some it n juars. Ilm quite recently, 
Ogival arrhcft just as ancient have 
becTu diicnvercrl In Picardy* and in 
England* where the ogival vaults ol 
Durham tathcditd ate said to date 
from ihe beginning of the twelfth 
ccniuiv^ We may therefore now 
enquire* not If the Gothic>tyle first 
fiounshed in the lie dc Pmiire, uhkh 
\'i a matter beyond controversy, but 
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if ihc in\^ntlon which is Its dlatrn- 
gUkshing eliaracleri^tic w as firsi made 
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in the lie dc France, in Picirdy. or 
in EnKl.ind^ where ii may have 
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Iwtm tia t Eve or hoc. O r ve may perhaps 
^o furiher^ and ask Ef tfic idtn may 
HOI hiivc devetciped siiHLiliancously 


lie^tdcs the bypotlsesi^ which 
ascrihes the discover>^ of the inter¬ 
secting arclt to Weatem Hijrigi[ie^ there 
is another wtikh Attributes ilic inven- 
tion to the Syriaiis ; the rise of Coihie 
architecture was^in (act, contemporiirr 
with those armed pil^mag^es or 
crusades which bruuj^dit SjTia into 
intimate rchttions with the nonh-wesi 
of Europe. 

However this may the new style 
evolved with ^reat ntpidily- Tlie 
Gothic choir of the Abbey Church of 
St, Denis was he^uti in i I44 t the 
Church of Xoyon in ti40^ Notre Datise 
fParis) in 1163, Poui^es in 1172. 
Chartres in 1194+ Kheims in 121 ip 
Am tena in 12 j 5, The Sai me ChapcJle 
of Paris svas consecrated in t243. 
(Figs, if3i-i6®H) From the north of 
Fmnte the Gothic type—prqpitjjaled 
more especially by the niunks of 
Citcaux—passed into Aliace (Slrns- 
bury^ 1277), into Gertnany (Cologne, 



li^yqu, by Sptwqrf.h 


m the two countrieg^ each working 
fiwt identical principles of construction 
in its Own vcrciEiculaT. 


I248l,itiia Italy (Milling inm Spain, 
Portuirnl. Swckn, Dqlieii.i.i.and Him* 
tpin*. nit FftTich Cnigndtm intio* 
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clycctl it imu l&lnnd of Cj-pnis and 
irtlu Syrin. In En^Jand, it Tssmiicd a 
nacLrtniS chnraccer, the nmia features 
of which were a j^renter slnictoral so¬ 
briety and care for ^otidity, coniliincd 
later u Lth marc ricfmt^>i and beauty in 
tfie ribbiti|^ nf i-oulia and in oniament 
generally^ Eind a Tendency to rely u|H}n 
k^ngtli for sublimity of ciTcct, miher 
than Li]K)]i licli-ht, .ts did ihc Frendi 
architTCtif, It however, bc^n made 
a reproach to the En^liih 
tint hie artiiiis that ihey 
niadu an excessive use of 
vccticnl lines, e&iiccially [ji 
their windows .Fig!5, 169, 

170-, [n 1174, a French 
nfchitcci, William of Kens^ 
rchnili the catlicdral of 
Canterbury' 1 169;' hirh 

had been* for the acennd 
lime, destroyed by fnc. 

The choir of Lincoln wTts 
btiilt frtmi J190 to I zoo 
il'it; 171 \ that of West¬ 
minster Abbey i Fi';, 
from r?4j to IZ69T BaIU^ 

bury' ifOin j2=0 TO 
Evely-where elsc^ the Frerich tjTw: pre- 
vatled. Chartres and Ikjur^cs were 
the models for Hpam ; Xoyon and 
E-aon Tve re i Eiiiiaied at Lnu^anne and at 
Uanilier^ the lowera) ; Crdoj^^c is- a 
comhination of Amiens and llenovaif^, 
11ie ct^untry which least readbly assimi¬ 
lated the (Voiliic Style was Italy (Milan 
Catlicdmly The Ron:ianesH|uu clmrchos 
did not disappear here ; there is nn tm- 
broken conisnuity Ijetwecn them and 
ihe buil d tiijjFi of the KenaisKincc, 
whereas tiiPthic art intervenes as n 
bi iSUiiini episoilc, tlic jumgce of u liich 
was but little removed from its de¬ 
cline. 

TLirec pefiods have been discerned 


in Gothic arcliitecturc. determined by 
ihc shape and decoration of the win- 
doTvs ; to these the terms d /ami/ii.i 
■ lancet-shaped) or Primitive, JHiiya/j- 
or Secondiiry', and 
u r T hi rd Fc nod, arc 1 ppl led 1 n France, 
iivbite m Eni^lmid three tiistinct periods 
are ubq rcco|;niji«d, and yenerically 
diitini^ijishcd as TJiirtcenth C’entury, 
or Early FntjlEsh 5 I'Ourteflnlh Century 
or Ll ecu rated,, and Fifteenth Centuryv 



FiL i7?.--ipi!iTi;k nr cll’nv, jc^kis. 

nr FeqiendicutLir Fig. i/o;. Hut all 
these terms are suTnewhat loosely 
apiilicfl. Jt will be enough to say 
here that the principle of Cnihtc 
anchitcrture Icil it on incessantly to 
increase (he height of v:iu 3 tStiE> enlarge 
open spaces jintl windows, to riuiltiply 
belfries and pinnacles. The Gothic 
chiinhcs of ilic lifteenth century are 
hnsh Tnjitinercd+ and aliinstin^* in ilie 
ovcr-slcnderness of ihcir slruclurt. 
t’mihic an w'as not Crushed by the 
art Elf the Keniiissancc; it fell a victim 
iu iis inhercnl ffiigllity^ 

Churches were not ilie sole fruit of 
Goilitc iirt+ though the cathedral is its 
asoiit perfect expruisian. Among liio 
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mqnumeiiniit of lis [zlxky n&ricMj nrc tlie 
l^cnuLifuil wwn^liitlJsi c^f Klcxi^isti cities 



rose COllfraiUinj^ llic 
ehurdiL'i^ with belfries cont^iinin^ the 
niLJoicipiL] bctlK, ns \( lu syniibnlisc tlie 
grow th of ii titw power,^ thiu i^f the 
eivsc hiity. Other larotliurtioi]? ircre 
niatmifiecnt nbbe>ii^ notably that of 
M^ant ^^icUel. nml ciiaj'iiiiiii^ 

privaie houses, such ns llic IIOieE de 
Ljuny in rnrt-! [Ki^:, t 72 j| nnx! jnequei 
L'qjiir'i House ni Hourtres 173!, 

Korliiaeil sm-Htks, and kcepi, or donjons 
ffrom iltu Lnlin in tlie 

Kr^riinncs<tuu style hnd mukiplied 
from eEio lenlli century imwNTnk. The 
eKiifCTick-i of ckfujKC forbrule the 
full acceptance in ihv.-io of :i ^lylc in 
iN hidi^ opun apnccs predominnle-d t 
but Cioihic nri inspired ibe inierior 
nrtTinjfemeot, ihe decnr.itson of ilie 
the ^Viildtiw-a, uTld the ruraf^ it 
M ill sLimce to Insiancc the ensiles f»f 

hurte-Milnn and i^ierrefontts, 
clntinK /rum ihe dose of iSie fourteenth 
century, buiEdin^T which have been 
justly culninsed rt>r 'Hheir im|rt>filn;j 
niiiii^cs, tlicir notjle outlines, ihe tJorie 

m 


pride and fnknhnc^s of their per|)eii- 
dtcular deilg-n” 

If the aim of airhirecturc^ considered 
as an art, ihotild be to free it^ielf as 
inucEk as p&ssible frotn ^ubjcciiun tii 
its materials, it may be said that no 
buildings have mnre successfully real¬ 
ised this ideal than the Lioihic churches^ 
And then: is more ta be said in this 
conncctkin. Its li^ht and ain«' systufu 
Ilf coasinictlQi], ihe freedom and 
slenderness of jta supporting sheleioit, 
aftflrd, rts it a presage rif an art 
that begun to develop in the nineteentEi 
ceniur^ p tliat cjf metallic nrcliiteciure. 
W iih the help uf inetal, and of 
rcmciit reinforced by metal bars, the 
rnndfrns asight oqual the nkost daring 
feats of the Gothic iirclittccts; it 
wuutd even be easy for tliem to sur- 
p:kss thcnij without endangering the 
Mjlidity of the structure, tks did the 
audacities of Gothic arL In the coki^ 
tint thju obTaitLs between the two 
clenictkts of constructiesn, solidity jmd 



JMC- tit VlUK, jumum, 

o|jen space, cvcrjtliiug seems to show^ 
that the princlpte of free h\mcts will 
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prcvilit, [h:it tlie pal:iccs and hnuscs of 
the ftjiitrc will Lhc tlmidiid ^%'ieh ;iir 
nnd ]Lghl, ih^ni Llti: Tornmln j^kpultri^cd 
hy Catliiic nrchltccmre Iulh a 
fLUTine hefort it, and thnt^ foSluiviri]^ an 


the revival [jf tlnwo-Koman nyh 
ffditi lUe ‘kiNtCenth Mnturj' lu our 
Liwn wc sbnU sec a -\ct more 

endtjrirt^^ rcnaissnncG of tise 
siiyk npphc^l [n novel mittenaU. 


lUnr.MiikAl lIV i>F CIlAin Lk ?vll. 

l£v \ i^J 3 kt■ 3 e■^>l 4 e, in vals.+ Paris 

tin /niixj^ri's a vtii[*,/Tari*, [§55-1^74; 

wfZxAfxrVg S*54t Ettimi. ni jtfr f 2 ; 

]^ins 1^7^- //ii/piir tt E ari?, iii7^ 3 k 

(j5lkChcF.lt, J/.':axxj.YX r/ ff vo). ii,,, PlltlS 1^. 
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I^I CwUTVljod+ Piftf Ai»iZ'ri\ vch \.^ PiilJ:-, 

[U.ri^jiW« ^ f Ar/ rt'fHJiH I C, KubfU J/nfr^tr/ j/.J rk-AifaA^i> vol. 

L, iKp l^i™, TO2--3.®; L. l-kniTiaTflp iPAr.‘L\/A[: 7 fY mnwufttftt^afe^ J^ari-p 3903 : 

J. Bttila^lSp P iAj .I/ciyax x/ j/j Pirirs, 1901 [cF. iWAYiW, 

WMxp.Wrj/, iFBt. p. 149 S‘ k. kin^icrcj, X^nwx.s 

Pans J f A. van Colum-^n, /iY/i'ifr)rjtft^jTxvFfn t/^r {"ifruit tfr/ii Zv J/xVZr/tEZvx'j, 

acili^ijen, iStjS : O. riptn Munich, [ 895 ^ 

. J'” A" r,iwixwr, Paris, iSSS: "a. Vefliuri. Shrr/^i aA/P titfi 

voL nUt Mibn^ 1903 (Kiiin.in,c^inuc jimt liuthic rV-fisKb) ^ P'. Fbrtnui^ 
thtti P/Ja/U ArAWr/jrhrr.j/r, voh u, Paris I^CpJS lo 13th cvnil4rj‘>: O, ^iorhet, I>i> 
naal'jjtttj dti Aiiilx'AzHeri in /Ar/xVxjr, 2 vtiis,. Jcrui. ’JSS4: i>attdn, f\ \y-~HiU\ tur^ 
Parb, JiiSs : RivaEra^ P^ t^rfxT^nl dilhx vol, 1.. K^^tnc, 

1^1 r K- Catlancik^ iPArihiUcUitx^ fw //urtrV rZw I '/' rjff Xt rxiV/f, transluthui liy Lc 

Mnnnicr, \ vniio:, n^qp % KijihjiEiEl eIc Mt.'!!ir>% Im nV Pht an J/ai-vxi 

I'ans K Kr Adtuny,/?/ l’ J/ffirrirtipteAr aff Griinii‘lrtjif£ tPrr t‘i-/nnftih‘A/ji 

i Di.nfft~Ar (jSqti, p. So); !« *f iPir/iihi^ fi if 

ff /jjjy^x/rxZ i >, Liris, l^qz; .V, 4 l' k^KftR'niMtiEcis* /.rJ 
n’ffjajxx.v nt Ai //a*/,* ,I'alb, |i>02 (efn j/rj >V?X7,r~. 19D2, ii., p. 

41 ^AeiIn? IVHPEvrp A\ 4 A\yrc r^V ,> J/rix/w rfrf J/A'nttimntr t/n 

rtfun Ff itfh\\ TiJultm^r, tSo^^ vok i., |s 4S e kmniunci^^isc capitalis, 

L. Iicnhv, Z'.lrf Paris iJnle^ E.i. Ucliin, />/.■ Gt^/iscAArn 

/nrfij/x/fi [AY/vTfAflrt*in/, iHrpDv 11^ iftTki : Amhynkc Saint I'aul, /.ri /Vj/^mitA^n 
r.^/v’Ax/(rrr##w m,'ffHNj^nia/, ]Stjj. p. 1 ); Ijcckrc^ 

/lI /’f‘w/EVi^r/'A^ AVw tr/A-/p 11)01-190J, p. 7ti5i t K, i3c 

r^lcvric, /hTj ifi- Cflcis 1901; jL PiLiirit 

i fftAiw^t/fs (Ln^bhif nnd hnniLX-h lAiiii.lon, 1S31 ; L. ds F'Loirt'nwEi, JPAtif 
[GMti iffi Pt.att.r.Jrii, iSr>t, n., p, Sq); Clara IVrLins />/xiiZ CafAts/mPi a#jif 
GAtf/t:Af»x, 2 VI tSiMian, iqoj. 

li. ^'^'^^c-|'Lm(tklSs PPArrAfUtinfV i^ini faniii'n tfAy'-jf A.- StAuu^ny^ 

r hnl'LTtb Ori^fffr I iff /^^^vAxVrrXMrir /AWP>. I‘[iris 

tm (cF, Aez-tir airAPiyA*Pj:rt/iir. 1S9J. il.^ p. zS^Ji; PAtrAtt/Anty j:s?fAfaM‘ 4 it 

At/vm'/if /i en IWftf^ 4 u CVWA' iSq^i, ]k rrtSf ; E. llcilauv, Cmffl Z'/ 

J/nw/tf fi f/i ArcAif/ff/j /hifi^au iff /A [Cofn/fgs Ffjufw nV PA/atlPntff tfrt 

ftffCrfjpin'tti, 1^97, p. 433); Kitw. S. T'ri^jr, A i/iifart* tf/ Ari M Jzrt^'/itnJ^ 

* Tlik a Iral-nalile tiitjli^i!i|i|i)'. 
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iw; IK A. ^ Crv.it jSrr/rfwr* r^nJfrn, 19^3 ; C- 

EFtUlri+ /JAri if h ^nhtisiaitci eri Chfri, 1 tdU., fari^r i 

cf AriAif.rftir^, Uptilonp 1S59, and fif AnAfUiftir^, 2 VcfSiw* 

iSflSp 1S741 Ci, Gi3b«t Scott, Zjit/frii rrn A'ln *trtJ f Af^At- 

ii£tnrjf^ 2 I^fldon, tisJCi; E. G>tno}‘iert A’AnAitiftrrtv ^waV^Wr IS 9 ^* 

En^ui irVi.m.* Londotip - 

Durand, 4 i /ii ifAmtint, 2 vcli.p AmjcrtV 1901+ 

J. iff /rt PjiHs+ liig? ; A 1 >Ik BdttiCau, 

ivai^Atidi iit CijkMr^tU ^i Vk/tf-irei, anti cd., Qiam^ IcL mAL mr^mrmtrmf^ 
jgiOj.^ p. sSll^ Ej^, Lc^e^'ftrhpiilsattSj MV/iW^v de /m Aa^Wt P^TtAp 

L. iJemiuionp /m dt A^fitrrr {Bidfeh'ri m-jffumftd/df 1902, p- j ■ Lrtttjujn, 

dt Saiirf-idM dErj^rmt [Guzdit drt/^ia^r^Arfi, 1901, It F 3^511 11- 
Sccin, r^frt M^nfrn’iittf arciiti*^£ dJ Sitirff ifmri {.Ww. di fa Sar. 

19QO, vai, ULt P+ 79}; A. dc Ge^ulkrp La CntiAMmfi de Afdaa iCaiftti dft flMUJ- 
Afij, jS^o, i, p, 153 ). 
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TufcOimch lh« 1’*IW(U.SS Gf Art MlilJic Ungin nf 

Chun:his,^«iv«i!ir™l Churnclci 

Lif Gulhii?,—TE h- **\'itl[Eii;c Oruiar'JJI ]ihL^tiTi<.—The i-jducmlfcmialjritcncifln JjI Jljc 
ajshie CtlheJriL—VineifiK tie Miimrjfii 

Char^ctet 0 r CiAhie An rfenkil.-The AmS-tleneal ’’’fn J 

/Mature 1 Romtitilie Kietkin.-lVltriiit i>IA;wes»tl " 

und tvoTy*—The SersnUy «f tiolllie An,—TI k- UiSe of tlie Burguniluin S*chiK)l, 


The Church not only rich 

and in lUe Mlddk Aj^cs; 

it dQinin:itcd and clin.N;:tqd all ihc 
matiirq^Eaiions of humikn activity. 
There tv.'bi practically no art but the 
art u e^icouragedt necdud to 

Con si rad t Atit} adOrn its buildittifST 
cant lis ivories and Tclitpiarits^ and 
^wiint its and his Taiiis«'i[i FvtK- 
most ninon^ the arts it fostered wag 
iirchitcclurc, which never played so 
hupihrtant a p^irt irt iiny other society. 
Evea now, whea we enter a Rqtti.‘in- 
esque or tiOibic church* wo are im¬ 
pressed Ijy lilt mi^hl nf that vast 
force of which it is ihe Tnanifestation, 
a force Itich shaped litc destinies of 
Europe for a ihousand years. 

W.id palntinift ihc special art oi 
ptlniitlve Chnstlaniiy, was adatively 
ne^dteted boih in the Rnmariesi^ue 
and tiotliic ptiriods- This was 
primarily a result of cnn::^inictioP- 
Thfi Romancsttuu chtirchts were too 
dark: the Gothic chiiirclics had very 
few' flat surfaces suitable for dccoi'a- 
lion- Gm the other hand, these lallcr 
Itad lofty windows, which had to he 
fiHccl iti and beaiilUied by etdaured 


The art of glass paiitilttif Is 
itiscp;irablc front Gothic art+ and it 
was duriasf the asiogce of tbiii air, in 
ttic thirteenth century, that the glass 
painiei:^ lavished their masterpiccca 
on the churches of iSt- Deni-gChartreir 
I^oidcrs, and Henf^ 1 he brill innt and 
somewhat crude colour proper tn 
coloun-'d glass exercised an undenlnblc 
inrluence on the fiaintingof die nftet;nth 
centurv- Soate lirnc had no clap.Hc 
litfortr'the eye could accustom itself 
tu tones fiture fusi^l and discreet*,'" 
UliiTc glass painting w'as in its 
tdon* the illuaiinaiion ol^ ftianttscnpis 
was also practised. TMt It was not 
until die middle of the fourteenth 
cenEury that diis art achieved any 
pre^tuninerLt results, liown to this 
dme^ ilUimitiators and calSigraphers 
worked from culuui etl design* w hich 
they iransmitted to nnu another. 
Originality was showm chic Ely in the 
' iaiiials and the bordepp which w ere 
soinelimes Ere:itc<l w-lth astonishing 
richness of invcntlmi i figs. i?-lt tfjt- 
The decoratiuii of Itonuncsque 
churrlica was often earned not by 
ihe monks who Iwult them : that of 
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GntJiic Thurtlicii wa-i c^scnnrilly Tihc 
work rjf k'ly sculpcr^rs, ;md 



4-II-.. ^7^-—i?rTCPJii..w:ciJ oHji-miNT. 

Frumi Iri+h knimn &■. i|>e i4 

Uumn^ \H:Vcn.^h ceriturvl iTrmicy Ojlictt. 
l^uWcPIr 

|}"hi>l*. try Lam-ptuca ] 


tikeTi iis a whciJe or :ii ilic of 

each, the contrast between [Item is verv 

Romanesque iculpitire \i the pro¬ 
duct of vcri' diverse inilucocc^^ which 
va r^^ in i n ten shy acconJinjj \a the 
touniryj Torrmost aiuung them wait 
the persUtenl indupncc tif Koinan nn— 
tspccialiy in itnly and the iuutli i*{ 
hniisce—nnd to ihia were addeil 
Ry^niLtte^ Ambf and Periinn elo- 
ni<iais, tninirifiiiicd by war or coni' 
nierccp and the inrkence of tlie art 
nf northern countric.s wiili Us lasie for 
compticated form^ and interhiLcments^ 
One influence is lacking in this eoin- 
l>D5Lie art, tliat of Nainre, sioiSied at 
fir^t hand. The Komanes^ue sculp- 
lors baling* eyes* saw noL heir art 
In sometimes majestict powerful, and 
decnraiire^ but it is always ab.^tnic[+ 
conventichnahand iridilFcrcnt torcality. 


scipnt'frarixr^, who forrtietl thcmsclvcrs 
ititOi:uild5. Inlinlh ejxjchs ihrr favour¬ 
ite form of decoration ims the bas- 
relief The Rotnanes^jue iirulptors 
nrniirnenlct! the tympaiin of porches 
with brpjc rcligliMis composilmas ; they 
alw carved “histories,^ and figures uf 
men and of animiils on ihc capitals of 
cohmins anti on fricjcs. 'Khn t pimIuc 
sculpinrs^ more especially in Krnnce^ 
intriKlucod relief ;ind stiitiies In nit 
l^iarLs of ihe vLtsi biiildin^ts> in ihc 
porche&^ the gnHrrieSj and the choir, 
stalls, ll has hetrt caicniated that 
fhartres Cat hod nd contams no less 
lhan IOkOOQ fig urtra—stntucs anti reliefs, 
persons and anlmaU painted on glass. 

.-\lihough’ the trailsiiion between 
Rom-inesque and l.potliic settipturo w'as 
not abnipt, and there are monuments 
in which the characi eristics of ihe two 
arc assi^jciuied, it may he jiaid that. 



Fic., Ajy-ttA.m\r^ATWi* miM ix-rrj!- 

L^Lru I ikMAS^VhT, 

flf kfin ifciitiiib tirtniin.iTddij- c<j4iqcif, hubiini 
rl'twucL liy LnwEtiisLc-j 


One of the most chiimcleristic e\- 
an>p!es that can be quoted is the tym- 
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nr.. 171 ^.^ run tAi-T jtch-:;bK\Tr 
Tj-mpasiuJia m PurrSi cf An? ilh Cw!i«tiaL 

1 PhiTtb bj U ifWJdori. I 


Phinuni of il]4; CiiihEclni] of.'Xiiitnifcrcprt- 
Hcntinij Llir Last Jtidfe-mcnt . Fi- 176;. 
I liis vast compoiititm, frojii 

about is aot Lktikiiij^ in t^nintlcur . 
it ci-crTi rci-uats a remarkable luslc foi- 
V i vac] ly of m i>\ unitni. JSut the d niw- 
ii3K ijrotew^Lir, tlie tuctkruu!.];^' 

clonji^ucd, Uu; drupcjnca stiif and 
tvmpnnuini of the Churth 
of Miiisaae ■ J'uniet tinaroiijicjtlarcr by 
some tttcnijT years than tll.ti of Autun+ 



riG, 177 . :hmi! 4 .t kHitii tme KVASiCin.i-!:- anu 
T lJt Fl.niiiii Itr TH>! A|-<JCAL¥!r'«r- 
l>ni]«jsiiHi b ]*mivTi Abbcr VJ.ujx-h, 

AL ^tilUu?r. 
i|''b:?a.. by riiftindnn.l 

lii hai'ilEy Ivs-s- b.-krb.LL'ie (1 ^-7 ', Hut 
3 It;re attain^ i 3 ie is 


defcctii-tN u'c note a mobility nnd 
variety of altitude which slurw that the 
vitality of naiivc tcndencita had not 
succumbed (□ Hysanilne hieKiTicisiti. 

In cotiirast to thi.^ KonmiieiKiue 
iirl^ as yet in bontlitie to convcuiion^ 
itrnorjint or disdainfu] of Nalure^ tise 
mature tknliic:irtnr tlic thirCcenth cen¬ 
tury appeared us a bnllianl revival of 
realism. 7'hc sculpturfi ivlio 

adorned the 471tht^d^al5 of i'aris* 
AmivjiiSp KheiinSj uoil Charlrca with 
their work^^p were realists in the higli- 
cat sense of ihv w‘ord. They sou^Jr 
in ^iatnrCp not only their kuouled^e of 
buiJiun forms, and of the draperies that 
cover tlseni, but iiho that of tltc piin- 
ciplcs of decDititlLin. Sni e in the gm- 
^oyica of ca[hcii:lr:kl!^ and in rertain 
minor sculpiuresp wc no longer hud m 
die thlrteendi century thoit unreal 
figures of animals, nor those orna- 
mems, edm|dkCiiic?;l ^ ni^htmareSp 
w hich load the capitals of Romanesque 
churches: the llora of ihe country', 
atocLled with Etjvini^ iUleniioii, is the 
sole, or Jilmost die side, &>ui'ce from 
whicli decorators talic their motive^. 
It is in lliii cliarminj^ jirofusion of 
do wens and foliu^c iliat the ^tctilus of 
< lidhtc architeciiire is moijt freely^diif- 
jjlayeiL' I3ne of the most admEntble 
of its creation & is I lie f imiHis 
i*/ f/iv* in Sot re iJ.ime at 

kheiiii^^ caned abont the year istjo, 
Since the first enitury uf the UoirinOS 
Kmpfcfc ;>L'[T ]3. ^^o) art had itcter 
iniiSiitcHl Saturc so perfectly* mir has 
it ever fince done so w ith a like j; race 
and senliment.- 

'I hc thvthic caihedrut is a i^erfect 
encycliip:i;<lia of humnn knowledge. 
It ecinmins scenes the J^eripiures 
anti the le^emls rif the^alnt> ; motives 
frfHll ihe Utlimal and lejietnbEc kin^- 
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; ncprpscnibiiiiin? of tin* seasons, 
of n«ricH[tHT;il Ijibnur. of tlie ans and 
sdenecs and cr[yf[s. and m.pnil 

aJIc-^'Orics, ait, fur In&iancc, ingenious 
personificatinni of Hit vimiei mid ihe 
vices. In Hie ihirtecnih csmuin' a 
learned iMoiinican, Vincent of 
vnii, Has umplnyed by Su I.nuis m 
write a great wcirt uhlcli was to be an 
epitoenc of ail ilic lun>hvledi.r nf his 
tinits. This compilation, callctl The 
fie n Wr^is divided into 


riiiL ” iritr ’H i^rAcic CAgiTAi-** 

CitliteJfiiLi 
ll^wco. Ly Tlinjtbc.^ 

fnii r pares t the 

.Uirr^r ftf the JUnt/ Jljrr^r, 

and ihc ///s/ifr/fft/ ftr/vr. A contem- 

pomEV archa^Lnyisi, M, E. hns 

siicm n lliiiE die ivnrlssof art of ourgieii 
vnilifcEriits a imn^tatioTi inio sione 

E)f die of V'irLcen.E. of yeauY.iEs, 

iIjc cpisiocJcA from Cirtek 
iinct Homan liUEnrVp which wTnildl 
h^VC b(Htl flUt of plnlCts ri Wiki 
not ll]iit the imcfjiftt-j linfl read V\ti- 
cent's Vtork^ Ihii dn^i.like hiiiv they 
Si:ui|^dat to cpitonuM. nil t|}t. knohdetl^rj. 

Ljf their tontcniporsineiis Hie first aim 
of their uti Is not m plc;isc, but to 
tench s they r>Fcr an eni:yelop;c!dhi for 
the use of thofo whfi cnnnoii rendj, 
iTAnstnted by sailplor or 
iniu a cicnr aEid precise Lunyunj^rn 

I to 


i' ttSt ITPs^TIIE UfemNU ■IFS’H-*. 

.usp HELeuififiiirXiC 
I k hEimk CathpJral. | 

I Photn. gjr t-T-ijraucJaa^li 

under the lofty direL-tion »f the CJturch, 
whiiih left tunhin^ m chnncc. It ^ns 
present iilw^ays and everywhere^ ndvis¬ 
ing iind supertn [ending the jirtisE, 
leaving him io his own devices only 
^vhen he modtllixl the fantastic unimnis 
of the ircirgoyles, or In^rrow ed tEccom- 
tjve motives from the vegeEable king^ 
dom. . ^ 

I here are certam prejudices ngamsi 

this admirable, themj^It snrocnpScuv ar[+ 

which it is diffieuh to combat, h b i 
often said^ for instancet that nItCiothic 


' !■ FJhiU TMf. 

ikbeijti* LacbciSrala 
*• t>Enuj 4 Ujn.l 
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nrc: ^llfT ^Lnd cmnclntcd, Tp 
convince OLiT&eK'cs of tbc contr^ir^- wc 



rit, iJLi.—A i-*MriiHT. 

iKbfipnp CaJhnlnd.l 
llilumN by OiTJiVitoeirl 

need only tmdy the mnrvctlous scidp' 
lure of the iiipLtin]^ Ijciween Abrnham 
nnd Nfelclitscdccli^ in l^heim^ Calhe- 
ilml (Fig. 179) I drag[Lsn»in the same 
c^iihedml,* tho \ is[(aEion, ilie ?e,iied 
I'rophei, and the standing: Angel, or the 
exqiiL> 4 itc.MagdHaEen of llorrteaLixCfiihe- 
tlrnl Figs, a So-J Whnt ran we Sfct 
in these ilmi is 5!iti, sickly» and puny ^ 
The art thni has Tnost affiniiy with 
perfect Gothic \i neither RujmineRC|uc 
Eior Byxantine^ but the Greek an of 
from 500 to 45.0 n,C. By a strange 
coincidence, the Got hie artists e^cn 
reproduce iho soniewhat siprcoiyped 
stuilc of their forenEnuier^, 

It has also been sj^iLil thai liothicart 
bears ihp impress of airdeni piety aiKl 
cniotionaii mysticism, that k <bvDlls on 
the sufTcrings of Jesus, of llic \“iirgin, 

^ The Eiuthihr ^if ihi^ amn^irig group must 
ecTtJinly hove Hi'll oml iMwIinl niilM|ue 
i^Eoluesu lilal v^ FiLcll md where Wert thtM:? 


and of the jttartyrs wiili luirrowing 
fiersisicncy. Those who believe this 
have never studied Goihic an. [i is 
so far frtjtis the truth that* tis a fact^ the 
Gothic art of the est period, the iliir- 
lecnlh century^, never represented nny 
sufircrings save ihcwc of ihe damned. 
The Mrgina are smiling and graciciusL, 
ncjver grief-jitricken. There Is not A 
single C^Pthic rendering of the ’I'irgEn 
hveeping at the foot of the Cro^s^ 
The words and music of the S/ufftt/ 
wjiich areidmolimes instanced 
as the highest expression of the religion 
of the Middle Agest date fiom the 
end of the thirteenth century al thevety^ 
earliest, and did not bqcoLite popular 
till the fifteenth ccniuryv Jcsu5 himself 
Is not represented :ls su fiering;,hnt with 
a serene and majestic expression. 
The famous statue known as the ^nift 
/?/># tfAfftiViff may l>c instanced as 
lypicjd. 

I may rcnuirk* in this conacctlntt, 
that Goihlc art tTt.ited but few iNi-rip- 
turc episodes^ chousing those which 



4 'Ji- iJz.—.r; 
iRfaeirai 

il'hiM.L. Ly GjiJ]UL]>ji*4 h 
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Lonveyed some den:trine :md lendcd 
lo eclini:iitEO]], ihnt h to sny, m the 


'Eli 1 53,—ST. WMf ilJJin ki arw; 
l»V*lk*UX 

Lj' lilradJofti 

l(lori£cntliPi!i of tile faith. Such WU 5 
ihc of Abraham and \]th 

^;hi3ederh, bemuse Mflrhisedceh, like 
Jesua, Ijoih pnci^i nnd kln^p.inct 

b?N:ausc, in offering Ijrcud and wine to 
Abrahrim.hc prefix ureal ihe IhiiitutLEm 
of the Kucharifit, On the other hriiKl, 


ily^T^TVT. - u* Iiu-laus, 

(.-■t.v ..r <rwiuitji, re. Tj 5 rt.| 

LTiiLMr lit Sl Ctrlittl, Stinn n Oin?. 

ai > 1 . Miile hst« poinied out, meduev.d 
ariiii*i setEit to hai u iK-en iti**n!jjlj|t 
lo rise more luim.in, ti-atk^ ami 
pftEur?34].ue ctemenE^ tlit Old nnd 

New Teimmeuts. I he Ehem- 

selves weru not theirjlogbini, bet they 
were directed lj\' theologian 3 ;^^ 


th* theology of this period^ as repre¬ 
sented by ilic of iaL TlioniiK 

.Acpitnas^ \v^$ by no nujans scntimentaL 
It ttsEs a haughty and positive science, 
niueh addicted to ilu* cliopping of 
which as^pired to secure rnan^s 
Mlvuiion by appealjog la hiFii reason. 


f\C. ESj..—ST.-.T- ^ ?t?\IIL ■ - : ^UliJlT 
Dt Piifii, I»p ritv. ■ . ijjvtP 

C-Enri;h ikT S'L iJcsiti^ fs'BLi' 

and not by touching his Iiearu It is^ 
stnango that the iame iiiiHEake should 
have been mud^; in csiiniuiting Daniel 

the grc^Lt pi>i;t of the ihinecnth century% 
Ilccausje \vc find in his w^orks a Heatricc 
and a hmneeica da l^imini, he is 
credited with modern ideas^ a senti- 
niehttil tnclan- 
rhotj% when he 
wos above all 
things a iheolo- 
gian, a lugiciun, 
and a po3itEc[an+ 

■ The sickly, tear- 

plahuive 
iddle Ag e is 
SLiiLibsiird inven^ 
lion of the lia- 
itiantLt Schoci] 
i>f the nine¬ 
teenth (rentury. 

No \esi fai^ 
iitbc idcn^Pfppu- 

■ larised by \'ir- 
(or JJitgo, that 
t h C 

had escaped 

tin; ihJliicnrc „r ci.urrh, 
i!iJU they ivc« intJe|ji-,HlDnt and 


A-Sft 


i^^vrkepx 

euiLU. 

tTim 
















ROMANESQUE AND GOTIIIC SCULPTURE 


scdiliuus ^piritSHf ^itid thut liliefty 
of archittciure was iJic iiiodiiLH-al 
equivalent for modern liberty of the 
press.'Vh was hi^^hly dningcraus to 
appear iudependent or seditious in 
the ^tiddk Apes> especial Ky ii'hen the 
authority of the Church was involved. 
yuErh spirits ran the risk of the stake 
or of Lntprisonntent for life. Fttmi 
1534 to 1=39, ift the rci^ of St. Louiii, 
about the time nf the coin pie Lion of 
the Suiiitc-Qiupe'llc, Kobei'i, Inquisitor 
□f Friinee, caused 5 ;: persons sus¬ 
pected of huldin^-^ opinions," to be 
burnt alive in Flanderii, Picardy and 
Chamjiagne. The as I have 

nlrenidy 5;iid+ were onlj" allmvcd a free 
hand in the cxeemlonof minor dccora- 
tions ; in all the sacred or profane 
subjotls diey treated, the '"clerks,'* in 
other wordo, the Church, gniidiNl their 
iiancls. Much has been made of 
ccTlain curlc^itures of monks which 
dgu i-e in ihe reliefs of sonic cathedrals ^ 
but thciie donut appear at all I ill the end 
of the foixrteentli century, and bcsiiltt, 
they aft much less tnaiicious than they 
are saiil to be. The ihtt?n’ of tlie 
niiti-clettE!:d ima^h*r is psquiintp no 
doubt; but it is pure roinancc. 

Gothic Sculpture was not confined 
lo ihe dccootiem of CH\thedmls; it 
priHluccd, especially from the four¬ 
teenth ceuixtry onwards, a number uf 
memorial smtnes Ibr tombs, wliich 
gradually became ponraiis. It was 
pottraiturc which Itxl tioihic art from 
realism to naturalism, tu thertudering 
of i ndividual prcssion. I is first essays 
were the and />., re+ 

cumbent male and female figures, re pre- 
sun ting dcceascfl persons,lying in caSm^ 
serene attitudes j in the sixteenth cen¬ 
tury this tj pv Wels Tcplficcd by lh:il of 
the defunct kneeling, with hands fuldcd 


in prayer^ which was burrowed from 
the i cnivc figtircs of and laslcd 

almost to aur Own linics. The fine 
recumbent statues nf Haymon, Count 
of Corbei], and of Hoberi d'Artois 
I Figs. ii4, 185} .ire prcs^irn cd at 
Corbeil anti at St. I>enis i thos^e nf 
Philip \"l. and Cliaric^ the work’s 
of Andr^ Heauncveii, a sCiil|>tor of 



lij.—viH4;tN cini.Li. 

tvorf SutUClwrFTHScti. 
iM^inm I^Tujr CnlLcertM, 

Hainault, who worked in France, arc 
in the Louvre^ 

Tlie thief masterpieces of Gothic 
sculpture clhcr than church decora- 
lioR:^, are sratLEetiea and bas-reliefs in 
wothI Lini! ivurvT which wen: often 
painted and gilded (Figs^ iSt'. j 5^7 - 
Tvory was :t maierial much priced, more 
esijeciiilly by the craftsmen of the 
hnirteenth centuiy-; hut the cuived form 






THE STORY OF ART THROUGHOUT THE AGES 


pf the often forcej the 

artfst to make the liundinjf %tirs:^ be 
car\'i(id ill h protrude in the iTuddle, 
if the iieijjhc of tilt lar^o were 
ihmrv-a bacbwtniJs on the hips. The 
type5 thy5 created were, however, so 
popuhxr, norably tlmt of the \hr£iTii 
with the Childt that in the fifteenth 
and even in the sixteenth eentnrj\ 
working in wocmJ or stone eon- 
tiny ctl lo carve in this eurimis 

ntiityde, with the head thrown back 
and the centre of the body advanced. 

1 have spoken several times of she 
of Cpochic nri i this is a wortJ 
I have scarcely li.id occasion to use 
ipince [ spoke of Greek an. Indeed, 
the more one considers the matterptbe 
more clearly one perceives lliat Gicek 
nml Gqtlnc art are 5i5tc^^lonIihflall]c^ 
htit nit Fast rccnncilcd^ 'J'he superior- 
ilj of triTcck art is undeniable^ iind this 
uperirirtiy ariseH above nl^ from the 
imfion.ant fact^ that (;oEhic an is 
es!54.aiiin]ly the art of dr,Tped fi^urt&. 
The prejudice of she age in %vbirh tl 
flourished, and the natore of the 
retig LLius inonu mcriiji it ndijmed^ fur- 
bntle ihc representation of the nude 
cilfiKKt iibsoluteljy K-ven when it wai 
thought permisi^ihle to represent ir, ihe 


result IS limid and medberes Gothic 
art produced no satisfactnry tigut^ of 
the Infant Jesiis^ or of Adam and Li e. 
h iiiLisi funher be rememlKiTcd Lhal 
she evointion of Gretik an continued 
for some thousand year.^ whereas 
Gothic art, from the beginning of the 
fourteenth centurj^began to show signs 
of e^diaustion, aijd became Tnannered 
and complex, A kind of revii-al took 
IJlaetp It is true, in ihe middle of the 
fourteenth centur^% but mainly in meni- 
orijE seulpitire. A new spirit, breath- 
i ng from beyond the A Eps, brnug ht the 
Icisons of the Italian Tmvflrn ; other 
j cifl aencci, nt present obscure, had 
their points nf depatinrc in Flanders 
Hind the Rhine V'alley. Ihest ele¬ 
ments were comljined and dei'etnpcd 
fn Paris^ around the Courl of Cliartcs 
V., and reached their highest fniitlon 
in the hlcmish School ii^f Iturguntly, 
dnring the last {|u,irtcr of ihc fourteenth 
century. Yet there is no sotudnn of 
continuity in the history of sculplyre ; 
the genius of the thiriecnfh centurv 
mpreEy Ijccnime keener itnil 
more cspressiie i it continued its 
course in the great FriiiKo-Flcmis}i 
,Schnnh and t>4ercisttl a fruiiful in- 
Elucnce uptm the painting of the day. 
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ifi //afitfi p, : f-L dc Uj^«yr»f, h 

^ftti/ffnnjraHfatU nff iAfifftumtJi/s ¥oL iiii, igo® « p&reh uT Chartres 

and diKus^H^n of V^t’s thcsIiS % ,u Maricnaji^ de M Sfu/pftri^f rw ZiFwewiAv 

!!fW^ A /A-A ///^ JfVif/irj^ J'aris^ I 

* K. KrkhlLci* ^ Scw/^ur^ f t Ifi/itriiffi 4jhjf XW* €i AVJ^ 

{Ga^ii^ IMk iLi p, 519 ^; K. Franck, ZVr .l/zw/j^r jj^j^ «if 4 ^ 

rim Drt^ldiT^rr, 1905 (Jn^^yl!hCc <if Chajtns upon Strain 

r Ad. Gotd^hratdE, Sfuditti swj- SiulNar^ B^dlni [ODl ; 

\Ve«3#, /?« ^ffxABgVT- SlrasbniK, iSgSf Vm*, S4me whiecl 

Uttfemniia,, I^l.p. J5S); Mas SIiinmcrmAnh, /Va/M V;a MtHtM/tr, 

Lclpzi^i IOO7 y A. VfPitufit S/aria air//' *1*-/^ ifo/fiiua, I'o^c j hsl , Jlikn, 1901, rooj, 
19*^3 ! V, dt-r bnliekatv, /YittfiJt tu J ^rwof^fi t^spiijfh yt- 1. 

H_ Otl«* ^irrAiMAisi 4l*w/'i^rrArATi''^i^^ J/tif^fy/i^rt, 

5 th ed,, Ltripug, [^^-15^5 ■ Er MoUnicf^ /j't /Tvirri, l^iriit d.; /,« USiTFiVutf di /n 

tiw.r, ^i^u/v^u da X/I/* u/j Xj^hz iv (/Vji/, vnl. iiL. a tat): 

Ikrlm ^luMfuin, Berlin, 1903 ; O. ^[™n. L^r rVm/r.r. Park, iSg ^ i 

IL UEnttn^itin^ dfr Odugnc, 1S4S ; Loony ih la Mfucfao. Z/r 

MftujznfFjiAfnmttirr, Fart^ EL d.; X UhilEo, Lrf MiiiiJi/rifi^ SS93 ; 

A, Hx^lnlTr Zi"j /*£tii/^/£ri tit ^urit/ Z^iiffV (JA'ifl, At S^. iSoo, 

vol, Enu.^ IS}, ^ ^ ^ 
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THE AUCHrTECTL'RE OF THE RENAISSANCE AND 
MODERN ARCHITECTURE 

CtSTHtC Arckiti^tarc: Atieii Kct ika [laliaA Gmluiu—kennisaiWK: AtchllcCtiirc in 

" Ke^biince An"^' ii Term.—Tke FlDr^ntine Tj^pc* of 

llt:!rmsM,FnK AirhitecLuiTC-—The iJifTeremzes btMwMii GlS^hilc rtfldi Riepiiy^'Linci;: 
Ckunchca,—T?iC of Klorence.—The KicenrrEi pti^il f^cjrostti P^jlicei — 

St. ketcrij# JWiilic.—'i'he IJiflucilCc of Michebn^elu on ht* ImhAtora.— 

The UAniq^Uii The PtfAro oi kqiA.-dssajvcc 

AfChitecliare jwver fnHy ?iirocpt<jd bv ih* ^^irthenl XAtionsL^French CassEcs ami 
^[aniilJlIi of the: KvtiriLfcaance Periou.—Tht Chalcan ^jf SiL tiermnin.- 

jHffldeUici^.^RoiiaLii,iEl.W liuilrlkTi?-? in I'ari^ mil l^iEi^^jn.—Tlie Kuixco Scyltf. 
The Kwpire Stik^—Frc^ich .^rrhucciiLrc of the isccoiitl Empire. — Rcflaissince 
ATehiieHTturt* ]a Gem] injv—J[odern GoEhk: m En|™UnLl.—Tile Xtfn- nr 

An^l a- ^lovcincnL, 


Gothic nrehitccttirtt e^wtuially a 

iioriiiernj Fonco-ticrninnic manifus' 



rw^ iML—M ffAPakt hrti.Aicr, PiTij«fcNCL+ 


laiion^ struck nu very tleejj nw>ts in 
Itiily. It secius stritniic at finii sijjht 
that Graeco-Roman arclillcclu ft iUnulJ 
hai'c found n<^i Senttotor^ till so bite. 


If the statues and priintings of ancicnE 
Rome had disappeared^ or were buried 
under ruba^ the snil of the peninsula 
was coveted nitb Rdntiin lupumne-ntsT 
to which no single lEalhiu biiiidqr fur 
Icn centuries, hud dreamt of iwniingffkF 
Itisp'kmtion. Indeed, far from this, 
nrchitects often dcmolii^hcd shem Eu 
make use of the dressed stones, Ihn 
itic lime canse wlioti Hurnanisirii by 
whicii we tnttn a taste for the hierAiurc 
and hisEorj- of rhe nnetents, drew ilie 
ntiention nfanEsts !□ the thamcEcr rjf 
ilicir tnonutnents. h w.ih ilien that 
the arcljilecEUrc c^f ihe Rennissnnee 
arose s it must he looked upon ns a 
consequence u| the Humanist rnovc- 
luent^ together with which it spread 
into the ^V'est of Rurthpt, 

Tlie term '‘Rennissnnee** h hy no 
tnean^ n ®‘^^ppy for it implies two 
miiiiiken ideas: that art was dead, 
and that it rcac again in ils old foitn, 
A^ a fact, tiTt wtis not dead, for dead 
things are not c-kpnbk of evohilion ; 
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RliNAlSSANCE AND MODEHN ARCHlTECTUHlv 


artd tbc bCifinning- of ilie mital, 
€l;i$$EC .trc found dlsciple^r but not 



CA^CCULLEKEA^ 

copyists. Tile men of tho Rt nnlsiniiE:e 
theniiclvcs iiiuy liAic l:]^L■^ishl^d the 
dcliissrtn llint they were re|>e.itinj^ the 
lobsorksi of KomOp bin m rtniisy they 
wan- merijly innovntarSv '^'hu liacj pro- 
filetJ by ihete. The new ur4 ivliieh 
boi rowed the fijnnF^ iinil the setting of 
Lmtlqiiily+ WU5 unifiuneU by :i very 
iJbTerent .‘t spirit itmilitied by 

ten centuries of Chrlsthmity. l Eumntiky 
no more repents its post ilinn o river 
flows l»ck to its source i wc 

[;ibe sotisctirttiTS for resurrections are 
syntheses. 

The fjTsi period of Rennisssmee 
nrchkecitiit: in hnly moy be t liitroeier- 
iseti as tfic nttempied fu^Eoti of the 
forms of the ^liddle ;ind those o( 
antk\oity- Novelty is less appr\rent 
at nrst In die conception of buildinj^'^S 
than in their dfrcoruiioTis, in wbicb 
C.ra'co-Homan moilve^ pluy a p^irtH. 
For ihe first time since the fiill of the 
Enipire^ cjvi] nrchitcctuic hecomes 


more imposinif than reli^oou’Sarchitec¬ 
ture. This w.is a consequence of the 
pro^'ss of the secular spirit. The 
type of the fiew an is the Florenline 
palace, n massive stniciure built round 
a quadrani,n3lar court with a columneci 
portko Figs- iSft, i8^]. The exterior 
stiil preserves iho character of the 
medi.-eviiJ fortresses, in which solid 
surface* occupy far more space than 
apertures, it U in the interior, u sth 
its arcaded Its rows of columns,, the 
decoration of its pilasters and vaults 
that the imitation of aniiqnu models 
manifests itself [rigs. 1^0* tsjit. 

Some of this dccootion^ no longer 
realistic but fantaslicT was Inspired by 
that Ilf tile Koinan tomlis lately cKca- 
vnteil, and knnwn as ; lienee 

tile [emiiv'E?A-j^i/fj which,In ItsoriginHil 
svn^c, ItupliL^s iiu sort of censure or 
ridicule. 

'Hie Renaissance chttrdi difiers 
fnnn the Cothic churchp mainly in 
ihut It i 5 |fcncrally crowned by a cupola 
Square on plan : clustered columngarc 
replaced by pillars, the vault on Infer* 



I-ICji |.gai. —Clfi>TT>'Jt: c. "■ UICVIKA-TI^S BV 
in IKr CaTnUiQ mi 


seciing arches by a iKirrei vnuU or a 
harirontnl coffered ceiling f on the 
exit nor we find column St pedijiicnts, 

n? 
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and ^11 the ^'arioy^ of 

komati art, 

TLfr Ftortniint: Urunclk'sco 

( 1377 ^ 14 ^}) was ih. 1 t Inniator 
of the first Renaisiatico- 
From 1420 tp 1434 be raised 
the domij yf the Cathedriil 
of I'lorencc (Fig, 10 a 
hcigln of about 530 fett- 
Tilts UomancTKiyc building 
w.is begun in [^74 by Arnolfo 
di Caiubmp and contitiued 
after 1537 by Francesco Ta¬ 
lent i on a modified plan. Jt 
was atsQ Tolonli irho^ in 
]3;S, finiifUed ihc beauttfut Goihic 
campitnile, begun yndcr Giotto's dirac- 


r 



¥\M^ —THE. liLOllD, riJpPffi^CE- 


tiulU and from his phm 1334-3336). 
About the >'car 1443, ULtinullesco 
began the Filti PuLicO ni Kloience, 

It is a building chiinittpriscd by a 
severe beiiuty, iluc mainly to ihc 
cbirityuf ibe design and the perTcctirtn 
of the praportlonH ^ (Fig. 193). 

* Tlie grealrr p.iEt i.F ihe Piul I'abcv 
wft*! Imilt (17 AtiiniiinmE nlKim 

11;:; 


Classic influences arc more apparent 
in the Kiccardi Faticc, the woiit of 
MklicEpfjr-i aWjt 1430 Fig. and 


I??.—rHAO%l£S;T ^ KVMTT.BKn 
l>uci| Kabc^. fdiirr- 

in the SlftP^zl l'aE,idCp FEurenL-e, buEli 
abnut 14^^ by Ikncdcttn da M2ijano 
rtnd Cruniica. This Is &urin punted by 
fin uliic or cornice inspired by the best 
Roman niodeb and justly celebnttcd. 
As In the ritEi Palace, the facing 
sEones arc tough hewn ^ this manner 
of dre^^^ing Ehein.^ bno^i n as 
which is adnjjtcd in mnny Utirentinc 
builftingfi, emphasises ilie pgjjccttons 
of ilit sEont-% and induces a rich pliiy 
tif light and shade on the facade. 

The marvelirnis fa<;adcof the Cctio^i 
at I'aiia (Fig. u-as built in E49r^ 
two years later than the Htro^szS Falace. 
Hen: decoration abtrillnds^ infinitely 
rich and eaned ; if it borrow* clement^ 
fioni antii|uc art^ it iHivtshes them wiEh 
truly Gtiihic extEbtraiici^ The architec¬ 
tural lines disappear tinder the pro- 
fusion of sEatucs ami reliefs. Thin 
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peculiarity it a type of the 

horn ihc churches lo 



FMih —VEj^'bkAllllhl riliU^E, ^'INICF. 
ttuUi by r, L4Mllhkhl4ik 


iliosu in which the Koinan constmetivt 
L-lemcnt^ prudoininaie. 

I lie CL'Httt (if irue UqitziissaTicc 
att;hiteclurt, ch;(4:nclciriscd by the 
consimcri^'e, rLoanJecorati^'c use of 
■cotumna and pilaster^ waia not Mo- 
rence bui KomCj ^vSn^ry themnntiments 
of anuquky furnished mudda. It 
be^Lin wi[ti ItrairiRnie nf Urbing 
(t444 75)4), iSiiC director of tlie larst 
ivorks undEitaken ai Hl l^clcr'^ 
lyti;. Hia. in.tlint;nce was priucipally 
cxii^rdsed to restrain parasitical decent- 
lion anti etiiplunsise the atniclurD of a 
buildin^r; iliiy fDrmttIa lias bceunie the 
law of niodcni archilecture. I'erhaps 
the iiioai g^ifted of his successors was 
Andrcii ralladiOi who worketl at V'etiicc 



^IjtG-ijSo}. A chataclerfsEtc work 
by liim i^ the Church of the Redentorc 
itii ihai city. As an exampk of ll pikicc 
built in this second phase tiflhc Kenais- 
-tance, tve may dte the Ejcauliful 
Library of Sk -Mark at V enice 'Fii;- 
ihe work of Jacopo l atti, coJTed 
iiiinsovino 1147/^1 J^o;, with its Doric 
ground floor, its toiuc first flcHiir, iti 
grace fui frieze and balustmdc enriched 
with statues. 

T-Tic third periud was entirely clomi- 
tiaiedhy the inftuenceof MicUeLmgelo 
(3 475-15^4)* especially h'oni abom the 
year 1550 onwards. This rednuht- 
able t^enius iivi^Kiscd pii:tures€|ue chi- 



!•!& ! 96 L■^ll■.^M.^^■nL■^ lull ~t. |■rTH1t‘‘fi, 


inents and individual fancier upon 
pirchitecturc. He continued^ but did 
not linisli. ihe enormous Church of 
S[+ Pelen the plans of winch had 
already been tuodified by several 
architects, RapluiLl aiuung^ the numbcfr 
.\ftcr ihc detuh of Michelangelo, ihn 
huge cupnla^ isornc 430 feet higli, iMin 
tinishcd from lii^ designs; but the 
fa^de was spoilt in tilC seventeenth 
centuiy-liy Maderrui, and more estwei- 
ally by Rei:nltti+ ilie atilhcir nf I w o 
lateral towcfs by no means pleasing 
in their effext, 4n BcminiT never¬ 
theless, We owe the dduble colon¬ 
nade, whicli gives the whole Ihar^ca 


nr, i.j;, —ur TiPK 



























THE STORY OF ART THROUGHOUT THE AGES 


the nTfhpcarATice of a 
iKrfore the thurrb 198 ). The 

interior, completed in the seven!ccntli 
Century, grandiose .'iod splendid oi 
B degree^ tn spite of the ocoisioii.Tl 
over-e?iuberanee of ihc decoration 
■ Fig. I99 ;t the exterior can onlic be 
appreciated frruti a distance, nnd has 
nit illofior)' elTett 
upnn the visi- 
lor Tfthto ^^tued 
from the E^ia;tj;B. 

It is the largeSE 
church ever btiiU, 
cove ring a super- 
Eicies of over 
235,000 iquare 
feelt uhde Mihin 
CathciCraE atid St, 
Paul's irt Lon¬ 
don occupy only 
i^iuTne li&jOOr 
an<l Cologne 
Cathedral some 
Ihn Erne 
grcalncss^ n$ has 
tiftcnbccn s-^id* Is 
a result rather of 
prnportkm than 
fUnitnshm. auti 
Se. Peter's, ilte 
work of various 
archiltcla and ni two rennsrie% is not 
r*t well pro^Hirtloiied builditlg^ 

The eXEtmpte of Michelangtlo iri- 
spired n ta'itc for the colossal and a 
^trainitti; afier eHTect, Lo the delrimetil 
of simplicity and gond taste. His 
disciples have leh many powerful and 
oTigmnl WMfk^ whu-h arc m.-irrcd by 
lmj great an cxulHrniticc of fnneyd 
This tendency developed, at the dose 
of the slxtecnlh tcniury, lolo the Style 
kn<iWTi iii Haroque, from thet name 
given by the Porragueie 10 irregularly 




ric. 1 ^.—nr* ot ST. i'rn:.h:'#, iwms- 
Wish Ikrninf■ 


shaped pearls It Is a kind 

uf dEgcncrcicem Renass^ance arE+ 
allied by its defects tc^ the Flamboyant 
Coihk of diE fifteenth century, its 
mos^t pronounced eharaclcri&tic being 
the preference^ af the cun ed to the 
straight llncu. In the interior of the 
churches of this period the F.o-called 
sEyle held sway ; it aimed ut 
d.-uating Ehceye by wealth and viiriciy 
of motive, wathfsut regard to the 
Erut runcEtun of ornamenE, which is 
la emphasise form. This W7is the 
pcni'al of clecoratinn EruEiEcd as art 
end in it=ic!f, Imroduced cv^;^v^^hctc 
and in the iikesi conEr:Ediclon,''fas?hinnt 



rK3, awv—i'fTtkt^m r¥¥- %r. rW¥T:r\ 
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rpi5, 3T3UU—llcWlhK. AT Hli.E>T^IIC:EUF HAS<rt"Efc 

in feverish vt^jotifi nf 
torturiTil lines Jitnl uitE^spected rc- 
litjfs, K«!niui pf the Rtnidi^Hinri- 

SiUcckin'kbcdl tik.'at ifi till:! <lecDr^it i-^ ^ 
or^Vp lliotijjli down to liiE find of tliC 
ci^htcenili centurj- it neitr ce;t5ed to 
proE^UEichuiWinlis rtmnrkib!e for ihck 

boldnosiS or tlielr flcy^mcc. As nti 
CNJiniplo of diE bkticr, ivo rriEiy Jiientmii 
tho i'diaiio ] es^iro or DevdacqicE :it 
VtnicCp whcrtt in spile of ihe |]TOfiiiion 
of LJ5icEcss otnnrneni, tVic eye is th^irmetl 
by ihc nohihly of the proportions nnd 
rlifi pkyfu^ Dmcy of the dei;oralioTi!t 
(about 1(350)+ 


Just as CiOthEc archiie^turc look but 
a feeble hold of Italy, so that of iHe 
RBrnai&siincc was not readily accepterd 
by ihc TtEirilicm nalionsi. In f rancci 
LU in Germany, u introduced liy 
priuL'cs and nobles ; h wsts used 
for eountry hnuses and palaces Inji^j 
Ijcfore It was adoptcil diurrhes. 
When at it giamed ground in 

the^ counlrids^ the Italian Renais- 
siiiit^'e took on nn indiviEiaal ■cbaiactcn 
a savour of the soil ; the French anti 
tjcmtan architects cmukticd the hat- 
iam ; they did pot i mi late tltein. 

Many Krtndi buildings of the first 
half of the sEstteertlh century, 
fEirmerly auributed w ItaUan atiUts, 
are, +15 documenii in ihc archh^ liJivc 
shown, thework of f ET-nch archiicciSi 


PIS™ W.-CnAttie 

Aittoni; tlie^c was l^ierre Chntnhij^eSj 
who built a pan of the palace of 
Foniaineblesiu^ and of ihecasde'i ol St, 
Gennaln and Chantilly; and prEibabty 
of the HsMel cEe Ville of Faiist boKun 
by Domenico da ConoEiaj callcil II 
lioceadcirt on a jdan ihjit was almn- 
Jiatcd in 3 

1’hc oldest monumental nf the French 
kenniissiincc arc the country innn shins 
built in the vidlev of the Loire dLirinjj 
the reifcin of Frilncls L They rebil.T 
the hlj^b slopinK niof+ the lowers^ 


r\n4, MT,—CIlATEJiV Ilf CH k 
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turret*.^ iiiicl spinit sL^ircasta of [ht.- 

-MiddJL- Ages : it only in thp riecor;!- 



I U3. .TaJJICAAE TIEU Kxan^ f- 

[ion, ciptxinJSy tliat of piln^tcrs 
tnnt Itilinn niilucnucs arc veiled. 

In l^ernumy, the rL-iiisTniicc cilTcrcil 
by Jinlional :irr whs ci-cn mur.- 
aLiennmL-U, JVmiii Jike *\HrL-tnljcrj-, 
IliltJtshdiii, rtiid AuKsburj- still m 7 . 

icni! ihtj lioLstj wliitEi 

pL^qKiiusitft il]e [nidiiioti of tJic Mid,. 
dU' Aps^ side by side inch llicir 

Iuiliiini5eii rhurchc^ tim\ iKLlnities ^Fiy 
300;. 

Jibed Ku no fyn][crili:iii Pari^ 
P; siLsdy ilib iHjEtuciful -Alb of [he 
Uiaibnu «1bi:iii]bn -iSQ-.j-ro) biiili 
by tllb Cardinal d'.VmborHCp and n.m- 
cibtsnd in ttic eoLircn^rd of ihc Erole 

nbntix.An^. A Fiolder exnmp[e nf 
ihc style is Chcnijnctr,fcti.\ on the Cher 
^i 3 i--« 5 J 3 )va wdl ijrtiiinci] biiihlmg 
in tiihicb < lot hie furTtii hfc cvciysshcre 
perceptible, itiider the veil of Kennti- 
siince decriiAtion ,h’ig. 201;. x],’, 

irmsterpieco of this style in chatii- 
Ih^rcl, the ivotk of l>icr« TriiH,eeHU 
u. 1523.1, iviih hii forest of fihimnei-g 
Hfid gables. A f:ur> apporition rising 
in the nndsl cif a dcioliKe sandy 


plain (Fig. 203;. |tut if ^ve examine 
It closbFvy wc are sirubk by the in- 
cong^ruLiics of conjitruudon 1 n Gorhic 
rcwf^ A ReiKiissaticc tnain ljuildingj 
and ttiASaivb Kutnane^qLic lOHver*. 
T 3 ie older parts of the Ca^itle uf lilois 
15and sifibr) abound In ^harming 
ReTiiiissaitcc details, slit! nlticd lo 
Gothic elcmetii-p r Fig. joj;-. The C.ASiic 
of Foiitainebltim [5 tiiorc sevci^ in. style, 
cibn i\ iride ivcarisomb ; the niosi 
sbitre of all ihc Francis 1 , casilos is 
tiiat of Gcnnaln^ where the ansicr- 
ity of the En^ade and ihe flat ro-^f 
rtHi-.ili tbc Florentine palaces of the 
curFy RbrtAiiSanre .Fig, 204!, 

"Cite Jiybrtd uni on of Gothic and 
Kenuissance ia also foiiiid in 
SCI end of I he eliurelics of ihi?; period, 
as. for itiMante, in St. Eticnnc-dti- 
- onl I5i7-P54ri and Sl EuiLache 
in P.'iris, Tcnvftjrdii 1540 a 
poi iiic.Liion iif style took place., l^ieiTe 
Le^jcut, who worked nt the Louvre 
1546 , Jean liyltam 
'■ 15tj"! '■^ho built Ecouen and 

'rulleries, i::omplbicd by 
Philibert EJelorjiie, were thoroughly 
^ilLiratbd wiib the spirit of the Italian 





ftcnalssancc, btii il,cy also ttcvelowil 
decwiiiivc hihI picturesque Inleni ' 
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ivhkh presaged the FrcflcH nf the 
ti^ihtcenth ccntuni'# 

Even In this mpid sketch I cannot 
refrain from a pns^iriji reference m the 
C^tsllc of Jitidelbeqf I the 

tiiasLcrpiecc of the German Renais¬ 
sance, a work which, wVtilc Italian in 
decorat EoOr remains pnifsjynElly Gothic 
in sentiment (Figs. ^05, 206), 

An Ititeresting plienemenon in the 
hisTOft^ of archiLecture is the period of 



rifi W5,—lAvts-E. !!,■ unni i-ii^Bii- 
1 art \Ki\U 111 ' iIm; Om^ 

nmry H 

simplicity il entert'd upi>[i in Kmnew 
lictwecn 1 580 and i h jo. I'he combi na¬ 
tion of stnne and brick nn air of 

gaiety to the fa^^ndes of bolldings, 
white at the same limelhcsoppresslLin 
of mnuldings and supcrflnons oma- 
meiit diminished the Cost of la]>oiir. 
I1iis style, applied to the Iroyses of 
the I'lnco des V'osges, Parl^ and to 
the nucleus of the Gastk of Vcniaillen, 
under Louis oivcd its accept- 

nnci to economical e^igeticies, uhen 
France stiti stL^fering from the 


miseries wronght hy the religions 
wAtt ^ but in iii clarity nttd quiet 
dignity it realissed the ebssis: ideiil of 
Malherbe, the literaO'ifcformer uf the 
nge. 

The irtasierpiecc of French Renais¬ 
sance archttectorc, and {lerhaps of all 
modem nrehi tectnre. Is the Louvre, Of 
the thmisands w ho have seen it, but few 
know it, for Its different jjortions date 
fit>tn “haruTLis period^ and it rcmiireH 



i .'aari jf *-•= ni.t»t.LUEhe* 

I'jirl litlJk liy ihc KBectur'l'ablint, 

I'reiJeritk IV. 

direful scnilsTiy togntsp the distinctive 
charsicterii^tica. 

1 ‘he Louvre is boiinde<! on the north 
by the Hue de kiih'oli, on the cast by 
the Rue du Louvre, on the soudi by 
the tiuay, on the west by die Rue dcs 
Tuilerics. Wc wiH begin with the 
nnrth-weit. From the Havillen de 
Marian, built ttnder Louis XI \\ to the 
angle of the courtyard of the Louvre, 
the whole was built by Xapoleun I-. 
Louii X VUi-and KapoLeem ] 11.,whose 
architects were Perciert f ontainc, Vis- 
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Conti, and L^fuel. The buildings th-it 
encloijB ihc courtyard of flie Lpuvre 
tLie from tbc reigti of 
Lqu]s XIV. + 

with tUe nveeptian of itac 
soutli-wcsi begun 

under Henri 11 . whkh h 
by Pierre Lescoi 11546- 
157^ ', and rht rest of the 
s\‘}tBX sidct including ihc 
PaiHlan de Sntly or dt 
rijloriogcT tiuilt in the 
reign of Louis X I [ J. 
the [|ijuy, as far ny The 
gritcsvay of the Carrousel, 
the buildings date front 
the time of Catherine de^ 

Medki i5f>6-Tj7S:, The 


the Rue du Lcimre, Louis XIW com- 
missioned Claude Perrault to bnihS n 


rfeCn i^W tkth; 


rest of tiler Louvre on the riverside 
was constructed by !>ucLrceau under 
Henri [V „ Lui waa restored ljy l.eftiel 
under XapoltKin HL (sM^^ i« 6 a;i. 

The part of the Louvre CQurtyard 
uinrli we owe in Lescot (south-west \ 
sirucfc the niJte that ivas taken up by 
hart successors, and it is not ino mucli 
to say that this cotinyurd JtfFurds the 


long monotonous fli^ade iviih double 
columns I Fig,20a!, whichgl^-csthe mea¬ 
sure of The distnnee Ijctwccn the art 
ijf the hrench Ivcnaissance and that 
□f the age of Louis XIV, 

Kvtin the exquisite grace of a Lescot 
HLNi'metl frivolous to that age ; ks 
nrtisLSTin lunger sought inspir^rtinn in 
Ib-c haty of die sixteenth centur)% 
but hnmd their modets 



FRL f;i;m,us!s*DR utr tmh tr>e%-ii?r. 


arhni mbte vitAv of a mSace r 1 - 


Style I lien adopted 
l^nown as the JicEh/jV//, 
^lyle, liecauie j| was ct 
^tirccd mainly by ill 
acfndcinies of sculpt un 
piunting,, and arebite^ 
tufc founded by Macfcri 
■/648I and by Colbe] 
■ ib 7 ih J^ermuh's color 
nadc and ihc fi^ade < 
the Palace of Vknaillc^ 

cnmplcicd by J Hies Hai 
dotiin MansanJ (1646 
1708), arc memorable e!s 
amples of tlii, sack srjkmn, and loft 

ftltnn M+n ■■pli.-.-l. 
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lawi, nm\ every pituiresque and une^c- 
pcv ted eleitieiiL ss^bani^ilitd^ M ansard'^ 
bc 5 i: ^vork is Lhc danic of die I nv^dldes 



nou 30g<--~iiii: ckiuE uf Til A :Kri1I.EE>¥S 

(1675-1706), llic adhtmetle of nhich, 
al nnct and majcsiic ^'Fjg. 

?09;t li iiiLich 6n(!r than that of 
ilie Panlhcoii by Soufflot (1757-1784). 
The iniposhig facade c»f St, Sulpicc 
(1733) IS the ^Tirk of nn linli.-in 
nrchhect, ScriantJuai 210)^ Tlic 
two lkLr[!c5 MeiiliLrif^ un llie Place de 



¥iK, stfc—ShT. ULLIiWI^h VAAIk 


■ 

l:i CojiLordc^ akin to Perraulrs colon¬ 
nade, hut greatly liuporior (o it, are 


due to GubricE. the best m ebitect of 
tlie lime of Louis X\'_ These fine 
buildings have one very" uristiitahlc 
feature, the flat Italian roofs, so 111 - 
adapted to the climate of Paris. .-Vs 
it i^ absolutely necessary" 10 warn 
theni^ the rcnjls have been CTO^vncd by 
a forest of chiniiiey-|>ots, ivbich |>nj- 
dace a SGUietvhat grotesque cficcl. 

Goddc architecture endured Inuger 
In England than cSsewbcr «4 and took a 
new lease of life under the name of 
Tudor style (1 4 ^-1 j 5 S;* To this imn- 
sitipnal style belong the Lloy~ul Chapels, 



rii4 Vn7l» CilAfEI., 

n-ETtMISSrEK AtHIETi 
I tijr SjKMIKT. J 

i>!. tieorge's at \\'iTiitseir and Henryk 
VII^H Chapel, Wcsimln-stcr Abbey 
(Pig, 2ti), with tbelr unique system ol 
f:m-iaultlng. Elatnpton Court Paince 
h a cbarinSng cKample of the Tudor 
style ns applied to domestic areliitce- 
turc C F i gn - - j) ■ milssnnce architec¬ 

ture only floutisbed in the time of 
Charles I.K Tihen It uus representwl 

prineipalty by Inigo Jones [157;?-1662), 
I he author rf ihc l^eauriful lianqucling 


115 


























THE STOUY OK ART THROUGHOUT THE AGES 


I'l of \Vbl t“fbaSt^ Lotitlon Fig, 
3 t 3 ), and by Christopher Wren 



rtG. 113— uAiiq]:m:nsa ija^ ^ hiteuall, 
i PhcitOL liy S-jicKHiiT, i 


i'i 63 ^~t ;^;3 'p the nirchEte^t of the vaal 
church of St. PauFsp :i baildinij in- 
s|>]nsci by Sl Peter's at Rome* thou^fh 
not copied from ii > Tigf. 

Tile L[eli;>lnrLtl nnnf the eij.'^hteenth 
century slioivcd its ijiilucnte on 
arthitcciLire cmly in ]ittk- syhan 
huildinKii tind in interiurs. Tlie Dn^in 
of the style kno^cji AVj^wp ia 
prnhalily to bc^ found in the omanicnin- 



vif- tij .. l AVJ.:- C.\TIILEtUA|., T.rfflinw, 


[iem of wiwKl^torkp which passed froin 
furnisiire tu rwins. Pilaster?^. toEon- 


tindes, iiiid flat >TnPuldirijLj;s dl^tppcar, 
and are replaced by i;arlands* featoonsr 
shellSf a profusioti uf sinuoLis fines 
entwininj; and interlicing ; every' 
dctidl of ornament aim^ .tl coming ;is 
a surprise to ihe spectator. With all 
this wo find an czcquijrile sense of 
prnpintionp and marvellous de.\icriiy 
of tfieciiiinn ; Fig. ::t4 '. 

At the outset of Louis X\'|/s ireigii 
a rtn:lian+ which had been in process 
of prepanition 
from about the 
year [760, de¬ 
clared i t se t f ; 
this was the re¬ 
vival ofthcAcii- 
dctnic Siyte, im¬ 
properly called 
the R m p i r»_ 

:iTyle^ because it 
reached apci- 
gefr unclcr Napit- 
Icon I. Here 
again, it ^^715 not 
the Italy of the 
ll e naissance 
which gate [he 
esampic 5 the 
atiitii[ue was the 
to'owed sf nj tzti 

iKf iiispinition. 
and architects 
even ventuied to 
set up in l^aris 
copies of Roninn nsonuEOents, such 
ns the Madcldne (begun in i;7f:4)p 
ihp triutnphal arches of the Cnrronsel 
ime] of [hp 

the V{!ncEfiinc column. On« I'tnerul 
even |im]hij5C(l, about the year 
lo bnitjf ilifl Trnjnit column lo 
I arts, Thcic were urmri of instc 
thai had ntn-r liecn cominhtcil 
diiriiii;tln- Kmtiisiancc. 



rii;, iE^_-.-|K[.'ii5ii,sTuj: 
rjiX|r|,i^ Tiaicir iEATr.AU 

Iir viiMJi.ULUx, 
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of ihe Em|jjrc utyk ^rc purely ^aEL^f^iciion of incHdern wiiacs. He 




tivp ; invenEiort and scHtinntrii liavc no ffircEoM 


ni4, m: 1:p: r=|niarri|E RE l'CTOILE, fAliHL 


iJic advent of i:onii;TOctioji 
in irpoi And iis proination 
from lIic doTTiain of in¬ 
dustry To that of art. La- 
brnu&ie, m ihc Hiblki- 

and ihe Keadin^ Room 
of the Bibliothfeqiic Na- 
Eionalc i lS5^), and Due, 
in ilie Suite dcs Pas 
■Perdus of the Palais dc 
justicLv admimblo cem- 
slrucLion^ well siiUed lo 
their rcspectii'c uses, -yeem 
to liavc been inspired by 
llueie ideas, which did jiLit 
reach fnl [ frui e in o t dl mu eh 
laten 


part in them. Lender liie RcsEomtipn 
anti I he Jnty Monarchy, these qualities 
were lo^t.and no comppnsatinjj orij;!- 
Tiulity Tcplmied them. llappilVp this- 
di 5,1st rous mania for the iitiitaEiun of 
the antique was tempered in tcrtaiii 
artists—riEitably l>uhan, the aitllior i>r 
the itcole deii IJeauv-Art?, compictctl 
abniit i860—by a delictitc 
feelm[^ for del nil [lerivecl 
from ilie direct study i^f 
(ireek mnnnment^, anrl 
by a reium to ihu 
severe ele^^ancc uf jjjrcat 
Florentines such as Pro- 
tiellesrn and PramnnEe 

\t the s.Ainc Eimet 
Viollet-le-nijc, a learner.! 

^hTiUTofthc hiijhes^t ortler, 
xvlm wzii nlso a ilisi,in> 
fn^ished arclutet'h bnldly 
ctiDunsred the pro^jramme 


Tltc closse of Ehe Second l^mpirc 
wiEtiesstd a revival of Italian archie 
Lecture^ especially the Wmetliin aitiht- 
tectureof the slKlccnEh and scvcnieenih 
centuries, |o which are due linUu's 
Church pf L'l Trinilc anti Ctatnier's 
tiratitl Opera Hou5ctFiijC:r?v Thi^- ten¬ 
dency still persists, moditied by a rather 


ji^ ci:ii-rrr.sia ur tiiil leoi.r. in-j ri.\r.. 


of a new Eirchiceeiiirtt emancipated more severe taste, Tbtlast Important 
from the exclusive cult of p^isi styles, baildinirs erected in Paris, the lirantl 
and jttckiiijj its vay in ike rational Fa Lais ami tlie l^clit Palais iMj;-+ 

1^7 
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art in which the 

dtconilive arc bnrrflwciJ frthm 

antiquil5\ but which arc 
]io mere copies of Grceb 
or Romnn monuments. 

On the other hand, works 
of mciallie archilcctvrcT 
which hnvt rnuUiplicd 
mpidlv since ifiyS, anitrlv 
a more or less detsberaje 
reaction aj^^insc the ini- 
dlclonnil art of the schools. 
Eagincerini'fertts^lihe liic 
Tonr FJnet nTnil the ^^T]a is 
dcs MiicbincSt witli their 
soni'in^ vertieni lines^ I he 
iTiarherl [uedetni nance of 
einptv spacc:^ over solid 
surfaces, and the Lij^^htnes^ 
of ihetr frankly displayed framework^ 
areinurh more closely akin Eo the -^nn- 
ccptlnns of Gothic arqhltcciurc, a 
rcn:bii^i:tnre of which, in different 
material, and governed by n seoiiar 
spirit^ ]» quite autony the possibUiiics 
of the future. 

The c.\antples 1 h^tve ^iv-eiii here 
ate mainly Frcncltr 1 have chosen 


these as ronecnientty typical, and 
nnt bccjiusHj other counines h:i^c 
not also produced notahtc inonu^ 


mciiEs, In the case of ihese^ I cau 
only irLdicaEt ihu fiHaiion af styles. 


The Getnian KenaissaniXt interrupted 
by the Thiny Vears’ W^ar, w‘as followed 
by the imitation of French and Italian 
styles^ by the Academic, the baroque^ 
and the Rococo styles. The firtesi 
ciurniple of rhe ikirnquc Slyk in Ger- 
many is the i^iviiUm of ihe ^uin^jer 
I bastion) at Dresden .‘Fig- 3 the work 
of Peppelmann ( 17 [ 5j. In ihc nineteenth 
ceniurj'.Sdhinkel and Ktcn^e 
may be eked as the protago¬ 
nists of tlte donnnnnt nen- 
Greek style, frigid as arc nil 
imitations, wearisoitic as are 
all nnachroaisms. M can- 
white, in iioulhcrn Germany 
and ai \'icnna, a new evolu¬ 
tion in the dkeciina of the 
Italian Renaissance took 
place. 1[ is to this inovc- 
intnt that V'icnna owes her 
fine tnockm. buildings, the 
University, the Farliamcnt 
I Inuijc, and the tw‘o Emperia! M tiseums 
(by Scutpurand l-tascnnucrt Fig. 220). 

In Kngbmd, the ivallon.Tl v.iriant of 



?IU. acy.—rACiur. or yisc orCJU llOCfifl, rAII4- 



rlIi^ sit,—TUB I’LTIT PALaIh, rAHl^ 
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lai.-r-iiiitr-Fi* j,ii rAKLiAiifiitTp 


pif^ — fiw Tiik atwiS'^cuurn 
iJiKiCMQILH;. 

fol Sowers of \^’ren : Vanlbraj^ht Colin 
CnTTiphell^ Kent, Lond IlMrSmySciiit 
Cibbs, iirkil (he Brmhepi Ad[:vni, P^iri 


Hli’_ iurpJ4lAL. hUii.tLU, 

f£m'^f{ fir T'n^ffMJt.T, SKOLiqni. f 

fiitssii vciih the arthheeiurt of these 
men. ndvnntetl a style nf 


vo^nic at ihc prtjseni d.iy based. 
The neo-Grtek slylc^ by ihc 

publiiT^itlons cif Siuartt Kc^'cru/and 
otlsers^ followed cluscly vipon this 
KenaissaTice t the Jhirocjue and Ko- 
emru styles were hardly kunwn in 
Enjj^Jand. Then^ as if by w.iy of 
rcturti (□ ihe naiioaal style, there 
^Eas a tecrwdeseencc of perpend icti- 
hir Gothic, the most impoi'tant ex- 
antpic of wlih'h is the nnus<^ or 
l^at'ljameni 22[;, built by Harry 
on the Ixink:! of the Tliaines (1S40- 
sSf)o). Finally^ Heliritini fnised in the 
nincleettiii centur)' the most huj^e ac- 
iruinnlation nffrcc^lnne in Knrope, the 
Fabiis do Jltistircai ISrussels^ in style 
a eon^lomeration of Assyrian and 
KeiiaLs&nnce iiitluence^i the cfTca of 
whit Si is by no nie.irkS pmportion- 
aie 111 (he va^t expense and labfHir 
i ft^ol ved. 

Xovertheksa, in Kii>^]and and Heb 
j^iuin, there ban !;pr\Ln}t up w\x\i\n the 
Inst few years a new style* whirh seems 
destined to put an end to the Imitaiion 
nf nnlique nind Ken^i^s^:lnl:e tnoilels in 
oLir dny. even more elfceluallythan die 

K 


die Rcnaissanee style was carried 
on in die cij^hteenili century by the 


furniture and decoration, of ^vlnth 
She ml on, Chippendale, and hlcpplc- 
wldtc were the diicf exponents. On 
their works the style so {.'nrndy In 
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in:m[{ucti47n of Irc^n building!^ Ie 
in Enj^l^md, unlcr the inrluenct.^ oC 



riiL Mzz. I'll kixL-iiEL^ 


tliL^ iE-stheiic ivriter> Kurkin, 

MarfiSp and other artist^, sctnntttd by 
the IkEmn-Jcjnes and WnlitT 

Cnme, ihac iht rriDVcmcnt on^dnaiEKl 
iftiiiirh inin^formed ihc interiors of 
housefiubstittiEin;; ftir trite and con- 
^'eniiiiniit morlcis, hi furniture^ han^^- 
m|;:i,and afiptied ornnrneniip expressive 
form^p or sit k'n^ft: form^ uhich are 
iriLendcti to be cxpre-ssiM.-, Thun fiV+l 
iSdi-'uin arliits, Hsmkinr iintl Horta, 
ventLti'eilp fo^vards i3iu vear jSoijh 


io apply ecjunify bfiM prineipk^ lo 
us^e^^lnl dcGonstion, wayin^ vvAr ujjOlt 
irnitntinn nnd brenkinjt wUh all tradi- 
Eiori, JKn Austrian, Otto Wayner, ls^> 
came acquainted wiili tlji^ IMgian 
iiiiiveinunt, iLiiiJ iniEFiited a nuw schoo] 
nf constniiL-titin ni \''ienna+ in uhicli 
ilic term *■ S ecessidnl*! ^ v.'ii5 appltud, 
a naiEie ivliicli syfFLcientty indicates Etis 
inde^nmiienT and even relic] liuus char^ 
Licter. Krom Mciinn^ tlie ^heresy^ 
spread to Herlinp Darmstadt, and even 
Tans, but so farTtlie new style has had 
no fipporlunity nf manifesting; itself in 
a |iublic building. To deiine this nea- 
Anylo-Au^inii-Iklgian style n-ixjtd be 
nimosE impossibk^ for It liaEp no 
and seeks ils ^ay in verj' dlvcrue 
directions. Lkit kh exi^iencc Is a well 
established fact, wliich prucELLinis itself 
in the dispn-iiEtoti and arrangement of 
private btiildinjis. In its deiennin- 
atioti to Eielonij to its uwn times, to 
reject anachronisms, ii is reliU,ei.l, in 
spite of individEia] nberraiiii'ns. to tlie 
jjTe.ri pn’tj^ritmtne of ^<ind sense anr] 
^ooti taste laid ctenvn aboui e356o by 
\’io]lui-k-1 Juc^ 


lElIslJiXiUAl lEV Ul- CHAI TlIK XIV 





RENAISSANCE AND MODERN ARCHII ECIUKE 


: A* IliiujHi i4 Pfrin^/^ 1 VuIe,, Frunldort^ pSii^ : 

M. Ro«MibiTK« Tt*r Htjdtllifrg, 

X llHup[, i/ifj Frankfwl, I903« 

C. LcmiHiriler, /Vl n'^W i* /'.Vrfi jk. ijjj; de Clarnc, 

Zx?*?fxv //j Y'tiiUriCi tvoF L uf Lhc IM qf Ii 4 t j 

A. Jjkirk>cAu^ i-x-4i/irt’xii', iZsQ^; E. Buniicr^ti„ tVfrxr^ (Cjir/jf/.4#^ Baitu* 

-Jriif J$Ot, \uy ji, jogii ; r+ <1* Xi.ilhnC, //xVXiw'r# */flr CMi/ma 

Cr/tifti^H f/f dt 1 S 9 S, ir, \\ ; i> F^rwi/ft-j' rfl* Afiwj^rf 

(Cij^/nf i/fx <9*2, i„ p, i.. Lqum^iwi /j^iiwx (i dM 

Littn't‘^^ vqS+ ilL^ Foiisp 1503 {Ortgim^ fAri ji^isJirrw, Kivs^ptf^ st^h 

^^iJiAV^xxj^Xi-j p E l^\\)^t:^ pitn^k 4rtkiU<U iff ihe Cinint^^ 

Lijndon, l^joa ; F, MnMnj|]t?t Jv iX Ani^littr di /rf ^T/wxrriTxV (f<J 

Ji7vaitf€i dtj BmffX-Arf£^ p. ; It. 4// .Vifx/^txxx dt^niF^n^jr da 

.\ fyyAjf/A/A I-tibi, (9W; C. ^E^killJc, tfiTrPxxVr (/Atrxx.ij 

ii., p. J 4 J) T O. ifjiriclicif. iMi Zn.df{j^rguAiudl^ in /Vj ji^'XI | P^iizrifiift^, I SgS^ 

Ji 410): I L ZiLEcfi Blek'fclLl, 1S56; I- Uqriiitt AWhVffwx /it/tfxf xA-jt 

J/xxxAx J I xVnxxi* (f7d^irfXd^ iSoi, ii.. p. J^jy? C- /.*Air;‘Ai//i-fttf^ 

i^f^it^fr fn dt^r Pti^tfjc-Jrtr, iSSb.C* P S^>: H. Fk'rffni-l!ei(Hii; r[, 

Ai 3 j«mxxA' inrf . 4 mm/€t{tMtytmr Fani^ 1903 (qii thv nu'w Ajj ittfo-Jk^lgUn i^hoixU 

and kltHlreJ lt;tiJijcifii:i|l> 



FWt ‘iCBVfi Hif VHP umv^AT iJ4,-ItrlfAHCLIL, 4i.|tii'rir^ CtRJlft FALACfc 

iHhulitt h^- > 
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The m Uilv m ssst-ria of Lli^tchipu—Tile FirM ki^niliiatvcc the 

Lotjk'a.S IVvcli>[iinneni of Ati.— Thu Ainttuisi ^b.Kil f*[ SeuEiitofijL—^XktulSi 

—Til? Ijt'g.iiitii Hif CiiT*ftl>De Jiiivil LliicittLji ii - -Dijcchi \ji isjenn hw 

SchiKaS-—LHritl!^ arkit liU Frir^coei al Assiii jjid l■■^^ir*rwrc*—The Ciioltewhii^FrU 
An^ehpQ miJ bcDu^Eij ComijIj,—.M ohacciD, I^ioki Uceello^ AnElrea del Cttsl^irao.— 
\'eirt‘cchrr.n, Srulptor and L^llnEc^.— ltulEiCe]lL—lihLEiiDiinJu.— Filippfno iJjipL-— 
S'lern di Cervirno and L'jienro i3i Cce^Ji. —I^cro Jei i''rajmeic:l!d ipud Lucjk 
—The Clianwtet of FlTirt-nrirtc S'’ain[in|{.—Kl-.ireciEThc ScuEptUfe. —DonaietlL-p^ Vci- 
rix?chEoi ElefiidtfrEo (Fi -SvElifirWtuj.- J^flewptj dellrt dcISa knlihtiu— 

Arulrnl isknftruvErvi, —KifLscrtih Celts lary FEurcute cumjara] sk hh the Athene of 
iVrkk'i,—Tile Livlutp, isr Taeinie Qtokty at the Mitih^t An. 


TieIC pEASlic and plcUirlal ftti of ili& 
Renaissance is Jini to be defined as nn 
itnitalion of oFassie models. In Elaly, 
as In iht: north mid cast of Fmntc^ 
there was an initial Renaissance in 
the fourteenth centuryg which owwl 
[ittlctir anything, lo anLiquhy+‘ It was 
xlie Eo|;tca1 developntent of ihe great 
Goiliic stylc^ passing gfiidunlty to 
naiiimlhsmT from the art of the 
untier St. Louis, to tlint of 
the jTortraslistsof the lime of Cbartes V, 
Gothic naturtkhsm runnd Us way into 



IkEi. E^eCiriSOUN. 

iF^ilpli in lh< n>pELMif f al iCtn-1 



rH4r *aV—IHK ^A1l^l1lr. 
NIECuiA f 

m Hi* ItAfiEiMviy tkv FuiilI 


Italy, and awoke Jla]ran realism, 
whith li:iil been sliimlicring for n 
cetiiEiry p. 3^}, Ihit wherea.^ in ' 
fraticc and F landcrx niitur:tii‘ini was 
unbriillcd and soon tlegonerated into 
tnviaUiy, m lial>% thanks to the tlawn 
of 1J Lnnan i^iln and ilit study of nin- 
tigue examples, U was chastened 
and discipline<l,^ and learnetl lo tltsire 
beauty even before express!(an. ThiJS 
the part playeEl by aniic^uity w as iltat 
□f a leaclier^ not of a mother; it 
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reticulated, hm h did nox create the 
Hcnaiaaanct. 

Qnc art does iiut act ujxin anoihcr 
by mere pmpini^jiisly. IElTotu any 
such uctcoti lakes placc^ the second 
EniEst have reached a prKint in its 
naturihl cvyhilion, :it ■nhieh it is 
lidLuliiifly sensitive tn the fir^L From 
the fifth to the firtcenili centurj^ it 
never riccurred loilic Italians to imiiatc 
I heir unEiqne buildings t they used 
them merely as tiuarries. A kirbaric 
Konic rose side by side with imperELtl 
Koine, Atjriui I he year 1240, rt schtKit 
iifsdulpinrs and entjraverf:, who tm^k 
a^ ibeir niix|c]s the busts rind coins 


r JO, JXT.— kl KBi- I : ■- r. 
Gl^nrTCH. 

tChyreb ^4 S. CJrLic^, llnerTM*,!- 


raSi, Si?,-'TilK AS^a'SCIA'tELiK. 

FkA .%?{-ikl.klM| 

tClLumb of 

phagi that they mi^ht easily be 
inistaken for antiejues (Figs, 224 and 
^35). This abounding testirrcciSpn 
if{ ihc antii^uc ideal is an isoL-iied 
phcTic3incEtiin+ and bore nu fruit. 
Xji rolVs own soHt liiovanni Pisano^ 
was a pure lealist of the CJotliic 
ichoul, who prububly dretv his En- 
sptrntioii frnm French and Rhenish 
50-iircts. liL'fure Italy became sus- 
cepuihlc lothe teachings of her Roman 
past, she had tojuiss through a Gothic 
period, of ivhich the lirsi Kcsiaissance, 
i3> 


tiL'CCJfl, 

tSJfliia. C^IiciJhS. p 
^PlkJlia, l>y LiuiailidktitLi 


of the Komun Elnpire^ rose in Apuha* 
under the fosieting guidance of ilie 
Etiiperor Krcdcritk 11. This school 
Lasted Liarely forty years. Niecoli'i 
of Apulia, an artist who had w’orked 
for Frederick, and who wns afiej- 
w .ards more fiimous as Niccolit Msano, 
came to I'isa, and there, in l^6o, 
carved ilie pnlplt nf the Ikapttstcrv’. 
a work which, while Gothic in form. 
15 decorated with bas-vclicfs so skilfully 
imitated from those on Roman sarco 
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FPC, -^TFi-iSi f*r Tilt VIH.IX. 

tira AMiHUCL’v 
tTliv LuuiTt.1 

niadt mcmor.ihlq by GioUij jmil 
OucciD. Tunrks, nm (he clftscp but the 
ledecd, the (hjihic spirit^ 
Ijy ihe influences M Fkinders 


hi dnniinulion rlown our own 

In ihe mklilk (be hi^ieenth 
ceniury It ^^'bs ^cncimUy lieJievctl In 
I’lr>renLe (bniE cenairi Ity^Aiitme 
|jjiinter^^ Tvho litwJ been ^uitnikoned to 
the lowii abrjut the yenr 1260, a wnktnnl 
the Intent talent af CitnabLie. and that 
this artki w lw ihe nrst knlian patiner^ 
Junt AS Adam tviot (he fit hi man. The 
Ee^cnd went un to tell how ClmabuCp 
in bis turn, discovered the geuiufl of 
the ifrhcpberd, (liolEos by set-lhjsf Inin 
ilraw the outline of a «^hcep on [he 
rock with u sharp stone. Thc^jc tales 
are mere fableun. Cimabue nas a 
ivniker 111 rtiosaic ; no atiihenticaTed 


PH^ Ejl.—I Hit U*-UIU ill AT T||k IHILLIiSU 

Ml* frllff. illliaiLH 

iFfc-ci Jra tlk CAtn|.-/ S.JIIII}, 


FI-CJl aj^L —-^ticp ,(lCt ilc.vrliiS ttuT: UauL 
firMjjClT 

<irAliLFa> HictardJp, yiorafir:--. J, 

and I 111 - taltey of the Nhlne, did not 
die^ipul in Italy tdl the iilxLecnt]i 
eentun\ It was only then th:kt 
(Wax o‘ Knin nn ajsthet ics deriniiively 
ptevailedp anti Inau^umiee! the pro- 
paijandcst moveinc^nt wliiith has assured 


piety res hy bim are km.uvn to u-s. 
Sjojin, the rival ciev 4if Muruncct 
Ijruduced Ehe lirst Inilinn p.iinler of 
KCihu^ JJiu:citj, htho had evidenlly 
seen ami sEuJied (be I; ye:! mine 
jeiiiitinits and cnamt:3.^ rjioi. 

IkEccio combined with a sense of 
grandiose ■'-□■nijKkaition, fi bmadp if as 
yet lint very' delicate, keliLiy fur line 

^ ^ Tln.-^ iik^n., vvbich I Imv^? Mnriinwd up 
"r f I wvre formuUttJiS Jw 

de in qnd rurlhcr clLWchiped 

by I i.uraj^wE in [Syo. * 

S34 
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{Ki};. 1126.'. l \t (ItaX lo tmuskile 

iwUi true pictures th;u is to iav. esprt*- 
sivc g;:roupin|r^ of figurv=jp tisi; |u Lined 
iihmnielci of the >SlEldle ^vhkh 

pEDus sDuk liLid oul centuries 

a .4 a kmd of Jlible for ibc nnlcttcred- 
Duccio the proijftnilar of ik 

num&TOuii fziiniEj' of ppiinicr^ nl 
atinonj^ ihetii SiEuotic Manlnl, ealkil 
Me HI 111]^ itic Lorenietri, ;in <1 T^idJeo 
C-H'iddir^^ hOr ihouj^^li they did noE equnl 



IIIL^ ajJn—I‘fclCK .\Mi j AVUj*. 

i^A-EAll^ki.U 

Nt'k^n;!] lljt C^LTBRaKr ^’Il-crdcc.I 

the KlnreiilEneii in ].Hj\vCl’p Ttlirpas-^cd 
iIk'ui pvrha|):» in p:Lssinn^ poelr>% ami 
tenilci-nc^?^, A little Siencsi: piciure 
of I he l ii^hc^^t i^unlity is a ftiasE fur ihc 
eyes j bui works of the firAt rank arc 
mre in ihh seluhJ, will eh prudnecil 
iiMj qiLLckly und too almnditJitly. 'J'hc 
weiikTieifs uf I he J^icneso schtwE w as. 
I flat it aEiTLed nither a( I he jiortufcj'nl of 
t^xpreftsioiii and emuEion than aE per^ 
feciiuki nf fun 11- Wlicn oncu (his 

tendency csliibllHtied+ deeadcnLie 
follows rapidly^ fur pniiKcrs lie whh 
caeii oEher iti the rendering of violent 



l^h-^ wr firrni 

AhenKA hrL CAiTAfiMi. 

I .t| l^wcuifi* FUlTElKf.l 


tout rusts and eheup fcilhos. Ily die 
Iseginnin-' uf [be lifteendt century, the 
vllality of the Sienese schwl wvis 
eUtuiistetk Thcncefortli, FloTcnce> 
%vbo hud kamE from her in the 
beginninj^, sent artists tu Ikt. 

'Hie iiriE uf the i^rcEiE Fbrcniinc 
painter^ WUs tiintiu. w ho died in 1537. 
Wai lie iTiflnem'etl by Uiicdo? h 
[possible. Itut his K^at merit lies in 
hi^ hatbi^ rejected the liyjiantine 



KJC. I^T JhVi ri 4- 

AhbBM bkL CAJbTrkCVn. 
(Ssfii' A|tfhiU^w£m Fljjrtiii«L.i 


tnidition^ which contmiicd to hold 
Duccio In tlirail. Tn ufukrstund 
Ciottu, and, inekciL nearly ail ihc Itah 

















THl*: STORY OK ART THliOUGHOUT THE AGES 



ric;, Wini T»-n KAIKTI, 

viiliJiHJCiirHj AXB Lukf^rsj ]«[ cjuiui* 

(E'']Ttnii (!laLMnLi 
£E*li^a, liy AlinaTtfl 

E:iri ifiastersp k h nwessari’ eo stuJy hU 
frcsrsics : but tbc pkturt by 

bins i n I he Lcpu vft, .^4 /■VriPWe'i'jf jrnYh'tfi^ 
Sfijfrmj/it, ^sves s^mc £tinE nlcn uf 
his poiivcrSr triouiy^ dm^snjf js not 
nbvri,j"5 cotnset, his- tlrTuperic^ iuc sofinC' 
litiit? Iseiivy zinil hii heads vulgar; bul 
w iih wb;it clarity and p^wiry lie ex- 
pru^SL-s what liL has lo say ^ ikmio's 
fnc^coeii at Assisi^ lUuslnitinj^ ihe life *if 
St. h tatitisr and those a( Padua, and 
in the Church of Santa Croce at Ttor- 
etvee 217 ) are aasunjf ihc innsi 

cliiirniin^r achkvcincnts of painting^ 
akhou)<lt not one of die %urc 5 they 
L'untain h qlinvt critkisfn* 

iJluLEO vrm 1niipKei:l Ijy the t;otliid 
masters, ttoiably by CioYaniii Pisano^ 
*>tJi above allt by >CLiitjre, 
F Eift diKcipk^ ^vere nearly all merely 
who esjeaped from the 
i^alninry cnrtEact wirh nMilitiea. 
I'JLcEr vcF)- pmthic school eNtended 
throuijsUoLit Italy, lE priidnccd numy 


inj^enious and inventive illustraEora^ 
such at Ehe tinknmvn painters of the 
yfreai frescoes in the Campo Sanlo of 
Pisa s huE^ pretKoipted alio^^ all 
vrllh tiarTq[U-c\ they made no pro- 
i^ess towards j^reaEcr purity and pre- 
cisLcrj of fariiYL GiottEsni prod need ^ 
but Einc j^rcai artisE* the monk Fra 
Anjjjebco of Kicsotc ' 1 jij7—[455}^ and 
even he was Induenced by MasacciOr 
nn uncornprcimisinj^ renli&t, Fm 
AnyclicoAvtis the p^iinier /fjrc.|-rv//m*v 
nf Christianity ns preached by 
I'Riiicii of .-\ssifii* The Joys of belief, 
the happiness of SEifTcring for the Jhith. 
she beatitude of the elect, have never 
been more tifrjqLiently ejipre^sed [han 
by hini. He w^aa alEo, though this has 
l>een ofEen ovcj-Enoked^ a learned 
painicr, whose know ledge i>f the human 
form was far gtEater than that of 



*^< 14 . FhAt.!irrNT ur rrip, ci?h'.AA ttuhi wF 

Tikt vimm, 
riLirr^ I irtL 
S rjijftnce.!! 

illiaEu, ly AndtfMiL) 

CioUii; bill hi« mrsiEc Ijre biitt but 
ftwchorits, Tiiurc Isacmniii innip. 
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I Hliiy in bla ^jenius, ihc Tcrtcciinn nf ,i 
iiinicwbnt pucnli: s^y], whnsi; uutJoyk 
wni^ Ixj-undcil by the woIEb afu clulitcri 
HjSiiULive \ hikI jini^eU delt^ht 

ui nt brst, aiid riciLLily on u& ; wt- 
lonK Tor a few VM^k ciiy this loipE!^e4bte 
iihec|]fQ 3 d ‘Tigs^ An- 

. Udico's heist pupilp henono Goiiroli 
i i4^<3— 14 ^) J'ti'coU himisdf as fhe 
most c^iquiiitc and Ttn'iX e $tor>'Ee]kror 
the Kernntssanec m Ills frcswies In the 
l^ilawD Riccardi ai Harencc+at San 
Gimij^narnp at MoiiEefiilca in Umbria; 
hi& visions of the world are the ^otden 
dn:nms of it child 

Hut the world is noi |>eopled by 
crhlldren, ner it live hy j^aldcn 
^ dreams altme, 

Giottistn ivoiild have dm^^ijed down 
Florentine art (o ihe pucrdily of 
pietist ie illustraiioEi. if tlic nntuimlism 
so l^riiliantly vindicated by DunaCello 



h kr;, ZJ7.—Minin'S amh finni wfcnp ruvi 
Asraciu 
VKhUaCMl/tHn. 

(NaEiofial f patLrf)-, 

in sculp!«Te luui nnt also found n 
KFcat pictorial intcrjireEtT in Mnsarrio 



irtli 3}B.—,%Vhi THK AJTilEL. 
fu ri n.i..%iv-nn>. 

[MiLKnm, Turin-1 
EptlQEQ, Tyj- 

"! 40 [— 14:?S\ The Brancacci Cha|Jeh 
in the Citureh of the Cnimiiiie at 
Florences decorated by Masaccio wiili 
frescoes, was a source ?>f larilc inspini- 
Uim to all the noarntiiie artiMs of the 
rifteenth renturj' T'ig, -32^'* Ills con- 
EcnspuiuTie?, PhIoIo Uccello, the first 
painter of battles and df pcr4peciive+ 
and Andrea dcF Caslaj^no, a master 
of almost Imital viKour—influenced, 
like him?ielf+ by ponaccllo—completed 
[he work be^tun by hint and Ehs^-usted 
the Fiorentines with insipidity'' Fife's. 
253* 234Fra niipfRi I-ippi, another 
monk, but a motik ivlm had not alto- 
IjXCthtr broken with the woriil ''1406— 
1463), wA?, as It were, the symthesis of 
Fra An>;elit-o and MasaceiiP; sirenjitli 
—51 ill somewhat ruj^j^cd in its vigour 
—iij happily tnarriei! to tcndcniess hi 
his beat works, examples of which are 
to be seen bEithin the XaiionEi] Gallery' 
of London and the Louvre i.Fi^. 236)- 
^'^errocdiio (1435—tqESj^ who is Isesr 
known as ll sculptor, proies himself 
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Fll., Tililc ViHiTATIu^. 


Iiiid p-iinEccE estquisiic 

in FLindeni, iMli-m 

nrt^ AS Coinujofl h.TS wcM 

said, w,i5 ihc fAvoi,irt:d diild^ 
Ijui Tint the eldest sott tjf 
she Kcnai^^.nnCc, 

IhMticcUi [e 446 “I 5 [o;'p h 1 
itirtiLwlint younj^er tiinstiT 
ilum \>rrQccbich, was the 
pupil nf Frn Fp!^pp^^^ butT 
like \’errcH:cbip:ii, lie 
nnjt'li ini1iieEic(!ii by tlie 
renTlist, Antonio Kollainob 
Fpj^*. 2315}, .V pLtplk i>i Umh^* 
tello and vi LVccllo-’^ Me 
WhTS Hint nf the tnoit otiy i- 
Tinl nf pointers, n creative 
iienlua^ bul fiintn stir^ rest less, and 
vehement^ an nntst %^-bo, in Ids pcis- 
siiin for cJtpre^^tvc line, nfsen cn'cr- 
ihes tile tiiark^ and hccnme vkilenE 
nitber til an npiifgestive. The vcjy 
iiiiseii pSensurc c.TtPsed by bis works 
is JL kinik of ncn’jus Tcbmiioti or 
|pyfK.Ta allieskl, \Vc bave heard of 


a ina-bier of line ja his pare pktnres 
Hgs, 235 , 2 J 7 ); he was Jiiorcovcr, 

I he firitL of ihe Klnrendots to under- 
biand^ laniliiMjK:, and tEle part played 
therein not onTy by furniir^ hut by light 
and El if. We pnust no[^ howet cr^ 


i iLL ij>—jM.Lti:iiiiv (.ir aj ui^tk 
pnFTTCTilLLL 

(A«MJ5air+ 


MIU Xk . ■ iMA Aai> Amjfci - 

4ii rn'i vUJ-E-l^. 

A'Hilin.f^Ijriiii, MLlnii, 
lifj- ALill^ri,^ 

foi^tet cis.ii t^rcfity years Ijch^c ilie 
birth tjf ^'trroLchio, the Vnn Eycks 


IT I1.T 1 JIUTT^pP 

die “ supernpaiLfc^^ n cnratinn of she 
disordcriMt brain nf Xielrsiehe : liotii- 
celli niny l>e sty kit d^e siiper-pAPiuer/ 
\\ ilhont being a enhjurist, wilhout even j 
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m hv unr^ In; ^ncL'Dct] -* 

In c[ii|i]iLL2[binj^^ the euminuoLE!* 

iincL i:onT:ij:>iouH /rt ff/e/i^ ai liis 
Einc by coErmr. U'hfEi he is :i[ 

Ilia best, in ilie <ii[ 

E^lorence, he ^jl^cs US tlie mosi 
perfect e:^pn.^^^inn dj' Humani^ni, 
the fery qumie&aenc? fpf Plarce- 
tine ilisEinLiiun ■ Fij^s. 240 . 

> linttieclli Eias fuiintE his maat 
Ecreent ndorers iitnon^^ the neur 
rufithenir r^]iiriti uf the tlusc nf 
tist nine teen til centurv'. I'liey 
Ihll intrj cH.'SlEitir: swdDHS 1 lur llus 
the fiishlon in u'hkh stieli 
per^uns eNpre-.:^ Entminiilntij, zia 
ihey cuntPEnplnle, nnt only his 
defectriJiut lltose uf his coiir^csi 
imiiELiiirs. Ti> rernj^nisc the l e.if 
slrc ri^ttli LkntI ilie snbiSc l itEdity 
of liis :irt ^sne nmit Jiiive the 
equipment c»f n eoniiiDi^seurr 
Vvitir |i;iiE 3 Et'r^ of tlie niQSt 
;fcniniin>t fiiLiilty^ in^cnitmuT 
l^rucefuL ^nd tmnspLirent, ndtinr- 
iilily es]^resse ^1 ihe fLitiiEiblc qiudi- 


-T- —"F T,iiJ. iJi\ri4. 

11^ Ulliai.AKlJ^jlli. 

It^kijh: I i.X Ltic I IUXc^-CdEp^ I'LiFn'rkh'tf.; 
i iMiutf i»y Aljyari^t 

rcU^Luna compositiLJiis cnliiened by 
guy :Liuk iruil^jKlrent euluLir Ttgrt. - 
24 Hjil" l^f lii- masterpiece?, ihe 


;; IK'- :ui iiihni az jimii' imi n ii i ^¥4 

rL'Ii-■' h tf Ilonniw^l 

tit,'*; ffcf tint Eligh Kenriis-Ji^iiue*' in 
I [Lily, ■riH+ oldi-r of ihese, IJatiienit i 
ttlirrlnnchijn Ij4i^^i4q4- n sotiit- 
whut snnerr \' 4 ■'m:^cohi(J^ nlicise Inrgc 


zii. ■ Alii : ’ rilr 

Vii.tn‘\ 3 iO Lkrrl. 

Il'ffil. ] hi«n.rL.‘ 







THK STOKY Ol^' AKT THROUGHOUT THR AGES 



riG.S*},—THL VJME^N Atfll.xaw.-. Tm it. lip^3|:AKFi, 
PlUtrl.'iri iJptL 

i'Ctii]n;]ii lHe PxIliiH J-'tofSiwe, !■ 
^Woemaiuui, [^eciiLann, 

liCJlIfJ I 

IS in tlic Lotivrt, J'ht 
ydun^pr -inisi, PilifipSno LippS, is not 
^^2p^cs^3■^tcd iliLrc, Imt m^iy be: &mdicd 
in two finii ^-xfirnplcs in ihe \.*itLrmzil 



I^IU i. IlMilfr '<■=-iM-..: n\r 


KPiT. 

ril.M-riKii lln-L 
[Pitti J'alfti 7 «. 1 -Timin^( 
(I'kiH^i. by ^ULiunpi, y 


tjAlIcry. 'rise son of Kta Kstippo Lippi 
iind the pupij of Hotticefli, he ^v^is- ta 
hhi nsn&Eer wlint Ghirlandaio w-as tti 
\ crroccJsio. gifted, buL UHinvcntlvC* 
n^tist^ he has, however^ given several 
e.squiaiiEe works to piiinting. ihc Iwl 
□f wl^ich \i the r/M’^ia fA> 

Sf, in the iLndui ai Florence 

I Fi:g!>. 244 -24^1). Tn the S4I me group of 
anifits l>ehings I^iem di Coslnjo^ ihe 
trcntor of charming i.lylls, an exquisite 
portnd L-painter^ and n fctlow-sludent 



- i- . =47,—T«fE I7KE.\U 0>^ - T AM ^^P- 

tiCKii IjEI riiATVcri¥:iii- 

IL burcli iJ" .=1, J’rarKtr^Mi^ .IittjiJ. S 

w iih I .eona rd^ 1 ihnojrJt of 5 nftrto r g ifits. 
and nlM.i Luifen4!o di Credi, whoic large 
picture^ pidsitod in eolLtlH^raHon ^viiJi 
hi:- iiiJi^tcT, V'ernKThiiiK attorns the 

Catheilral Ilf |*ialuia (F'ig. 2 j^}. 

the two giants of the Flore mine 
Kenaissnnoe, Lu-oiiarch:! cLl V'inci and 
Micliehingchi, mn-it be reserved fnr 
5 |H*dLi] eortiider^ition. Hut there are 
two masters, of Southerii Tuscany anri 
the Rimingna refipeitively^ of wtiopi 
We IS LOST ijiy a fuw wotlIs here : Fiero 
























THE HKNAISSANCE AT SIEN’A AND I'TOKENCE 





doi KrjL!iLt:a 4 !l]i iHhd hl^ 
pupilf Lucia Si^uorcUL 
Piero (1416-1492), 
coM Rm\ impersonal, 
occupies a place apart 
in lialiau art; iherc is 
s |>ec t rsi I 
aiitt elist[uietinj^, ich 
geilicr k\hh a tnuch 
of iUclancliuly disdiiln, 
in bis |^>a]c i^inii^ht 
figures (F\^. 247). 

Si^'tiarclli 1441-15 = ?} 
the Dante of flf. 
ceaturj.' paint- 
lie^ too. is sad, 
aiitlL almost fierce in 
hh even In the 

rciidei^'' of Si is ailiiu- 
rablc Vii Jinft with ihoir 
l^orverfiil 
severe 
under thiii 
ceala InielL 


Fill. =|i:*-fIlk En^cviTeiv'c c-r 
lA'CA PihSSiOltEI.LL 
I.Mummr lleiliiik, 
inMi4. H4itir4»ii{rtj 


lofty forebendsp and 
There is lendcrncss 
of sire ngth, but [i con- 
His MnxI if 
Ki^;. 250), in the L'aihcdral of CSr^ictcN 
pFesat;Cs MiL-hcbuj^elo^s Las/ Jm/jf- 
In the Siitiine Cbn.peL His 
fltfihiifiifn if A^ATp in the Kerlin 
Muiieurii, h a masterpiece of fjevcrc 
and sci]lp[uresi|uc design (Fig. 248). 

■ Thus we see that FSorentinc painting 
nirne^ between xna extremes, mystic 
siia\ ity ami melancholy jHiivcr. It is 
a jicrfect re flection uf an nj^^it-itcd 
society, fevered by fuNtirj' and enjoy, 
ment, and afire with civil discords, a 
^.nrietyiti winch the fanatical Chnsliaii- 
ity of a Savonarola jostled die almost 
prigan Htimani^iih [?f the Medicean 
Court.; Cl.issLc ,Trt ii lessons in 
design, and Furnished it with examidei^ 
of the correct interpretation of fornis, 
hut left it entirely untouched by it^ 
spirit. Alt the roots nf itie Florentine 
soul were deep-set in the Middle Ages ; 


It was neuher tlreek nor Komati, be¬ 
cause it was slid profoundly rcligiouR^ 
ahcniately illiJitiined and obscured by 
the rai;Si.int or terrible visions of an¬ 
other w-orkl. 

FlotenLi.i'S' sculpture began ivitli 
I.orcuK-o dithch"'i ^vhn 


rifir iH'lJfcii- OH ! Ah LI 

UlllllillMIl. 

lSf:e«iJ rtail-E Ilf kbit ICj[Ll:kkl0y. 'tliAThVG.I 








I’HF STOKV OF AKT [’HROUGHOUr THE AGliS 



rij. niiK 

tjf FmN&S'ill Oivr4!{a 

tl'IlOtlk. b}' .VittiirfMJin .1 



iairnlL 4 k'tl the ni^inxiloLts a^riti of 
icnjjiurai iM^-rpIkfs whUch tlcccimtc 
the iHVCi ^txrtl 
I jr(m7c doors of 
[hi; Jbi»pS^tc:y 
: Flnrci^ce, 
bcLii'ccEi 1405 
iinii i 4 y 2 . Of 
I he secoiwl^ 

ariiil ihnL it 
s'i'sti worii 3 ii,‘ lo 
figure on ihc 
^a.tch iif r^urii- 
tlise Kj^;. 2 .1^'- 
These Kii-rc- 
IteFs hirt 
cd jiic"[ori.itly, 
pl.’incs in 
|ier§pectU'e, 
□od she innrc 
distnni 
in lower leiicf 
ihuit the ri ftt, Lfclic fre^i- 

t'Cjef*p tlity tfttre 41 s mree of in¬ 


rii^ 151, :sA 5 iSi 

tril ^TKLLUr 
11 liJtTPlt^.] 


to die whu]^ Florentine 

School. 

Ax periodp the grenr I kina' 

tcl]ci'"1456-14150) set ilie cKiintple i>f u 
vivid natiiriiLii^Tn in litaitatiiirt ufij^iinti. 
his porinrititand hli bas-ic]ief!^:ts is'dl 
as that of an exquisite j»nice in the re- 
presentaiion nf childhood Fig>, 251. 
234V 1 JooaEclIg^s natiiratiani i^ been 

in ihc in inner in which he gave life in 
hmnztrjr marble to niodeEs ciopfiirmjng 
10 the Florentine ideab blender, mus¬ 
cular^ encrgcticp nnd expressive from 
head tu foot. This ideal is almost tUr 
anxidiebL of that ofcfassioil antlqoity, 
blit it Ji identical with ihnl of motkru 
artp emancipated from academic bond- 
agc; Rodin and Constantin Meunier 
art the heirs of Donatello, whn is 
himself much more akin lo the fiothic 
masters than to the <,Treeks. / 

[. Ine of 1 Donatello's pup 1 ts, Vc rrflccliio 
i-llj 't ""ts both p^iinter and 
icolptcar, 'I he tnn^ter of l.ennarilo dji 
\'ineh gf Lo¬ 
renzo di Cred:, 
and many 
Estheti, he 
created the 
most Ijeautiful 
eijjucatriun %- 
uru of the Kc- 
oiiissancc, the 
sUiine of ihe 

Colloone, at 
Wnice .'i47E^> 

Mk- 3 ;j - 
.Vnother pu- 
pri of Dana- 
IE l|o’=, I )esi- 
tlerio tin Ki't- 
tignaiio Fig. 

who <liod yrttjii;;. In 1464, was the 
leader nfa fa^cinaiing group of workers 
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THK KLNAISSANCE AT SIENA AND FLORENCE 




k tC. a H-—JH.'FT OK StCCiiLi^ HA (Tj, 

DHSAtfeLLO. 
lliiiFeuriK, 11 arerpt;fc.l 


jraci, ji3a_~—VufTSirL'i- IT. 

pp-i^Ai-ELlJ >- 
aMoMiim. yiiifiiuce.a 


in ni^rljLct iuavcr anti more idealisEic 
ihim IJonnlcUi:), wlio Heis it'fi us bends nf 
iht: Virgin, and [wrtrnUs of ^ nmen and 
eliildrcn, marked liya sweemcSis veiled 
wbh iuidncss, and touched bv a sentl- 
merit quite unknown to nniique art. 
1'o this group bclonj^ Minti da Kie^ule 
,ci J4ii4 V AnEdiiitj fd. 147S;, 

zim\ ISenedcEEO da MajllllO (d. l49/)« 
They Witre cbiedy employed nn por- 
vciiive ba‘i-rt1icffH altars, and 
tomlj* in churches (FIks- ^57-::59;i. 

Ja{ OE)i:> della Querciti of SiCrta^ enn- 
Tern ] lorary^ w 11 li I lonEiteilo^ waii M ieheS- 
an^fltrs exeinphifi A po^hcrfu] and 
url^innl scuSpinr^ he wiii^ certainty 
inlluenEied by Kleitiisb ntid nur^Eundian 
l eaU^m. 'L'he deli^hirul artUt^ Luen 
della Koiddap whit-w glared polyebronie 
basrreijefs nPTnrtled one of ilie snurccj* 
of Kaphacrs Eiisplmtionp worked 
at Fli>r4inde h^lf e i>ther tnember^t of 
bis ram'dy, iljovanni and AndrtJi, cjiF' 
ric^d i»n tbe nianuFLcttire of ihese 
^lii/cd l^^ridi iTilliLs till al>uul I lie year 
1 Andi va .SanikCivtno : 1460' 1 


w ho w-nrked at Florence and a I Honie^ 
was I lie :u t'tst who perhaps e most 
jierfert eH|iressif>n lo I he sculptural 


Tli^ g;V-^r.ETBlAl^ -irATk i: lu £iir».trrrtr_ 
t-KHKiiCclini, 
i Vf autce. I 

j^ finus of I he Kenais^iani tv becatut^ 
like Kapliacd in Claiming, he wn& aide 




















THE STORY OF ART THKOUGHOU 1’ THE AGES 



I HDf«n£*-J 


[ij rccaimile^ ttsc ttas'sic nud tlic Clirls- 
lian sjiirii 26 ^ 264;. 

Xc.Trlv nil i3ie works of ilie 

Florentine sculptors liAve reniHiinetl in 
their native land, whereas iho&e of 
ihc pniFilers have nujiiatett to the 
mn^^qUTiis of other countries in Trtryc 
Tiunibers^ Hence it is that ihc JVirmcr 


arc less widely kuo^YHi thoitgb they 
are no Eess ^rorthy of fanic+ cn had 
the painting:; of ihc fifteenth century 
disappeared like Creek paintioy^, the 
whuie udniu^ of the Renaissance would 
^lilt survive itt ihe n drks of the great 
Fltjrenilnc Bculpturs. 

but whjit a ditTerence there Is be¬ 
tween Florence, the Athens of the 
fificcntlt century, and the Atliens q{ 
IVritrks; At Florence there la no 




ncifr j5i,-^fiiR KATirnT, 

^ |i- -4|^:L1.1rtri, 

iCtort;!] tjT S;iifit«,l 

!l"tfc*jCi It)- .AllMPti 

serenity, nothing Vh hlch aitests a happy 
equilibrtunt between the factiltie^ nf 
the mind and the feetiiigs; now 
hnve an agitatech yjoigii^nt, ainiOFit 
priinful renlisn% no^v a hinguorou^ 
grace, melanriiiply even hi ihc render¬ 
ing of jny. For between Athens nind 
Florence siotnl Christianity, a purely 
spirituni religion^ ^vhich deilies suffer^ 
Injf and annihematiHos tliellesh. After 
the dry, ttogmatic phase which cndetl 
in the thLrtei?rtih centon', Christianiiy 
became, thanks mainly to Su Ftaticlfr 
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THE RENAISSANCE AT SIENA AND FLORENCE 


pf Assisi ^,cL a reSiyion ftf mystic 

tenderness :itid fen id In 

an csttmate of the art of the High 
Renaissance, it Is impossible to over¬ 
state? the impomncc of the moral 
revolution accomplished by the dU' 
cipiesof Si. Francis. V 
The dotnlnant qindhy of FlDretilinc 
scnlftture, a quality to be tecogni^ed 
also, though less deflnEicEy, in the 
painlinj^T is the deheato iirmjiess of 



i-iiL —TiEi: 

|lF%rP|-rT<l PA 

(C'}iuJn:li of ^ianlK OEii^Eo^ Ka|l4eibi 
I'lwici, hy Alinarl * 


the lines, a somethirtg we might cnIJ 
their Why la it ih:ii the copy 

of ;i niiislerpiece is tTirely iEsetf a 
masterpiece ? U IslKicausc ihc personai 
sentiment of a grtial artisL manifeats 
itself not orily in tisc Iniemlon ami 
disposition Hjf the figureSpbuE in the 
infinitely subtle shades of form vv3ni:h 
escape the auentbn of a ctqiyisi. A 
very jubi clislimction bns^ lieen drawn 
between lines and surfaces, and 

1 ines anfl surfaces, i.fniy Ihc itrsi 
have what a cotiiernprimiy critic, Mr. 



ri'i. SpfElt— akT* Elit 
JACuK* tmu^ 

iC 1 l| 3 |%']| -[^r Sm ItulugniL • 

RcrenBon4 calls ftiiVi/r vatues. that is 
tosdiyptlic almost imperrepiable quiver 
nf lifcp the cfTect of m hich on the eye 
is analogous to that of living de^h 
against the hngcr-tips. An ani*t nf 
genius has ihe faculty of Infusing hfc 
into each sinuosity of ccimnur, each 
square iocli of Surface."^ In n wurk 
of art tlie presence of dcati lines 



jusi i«i,.-TjiJi uAp•J(^^A ffnini ►Aismc 

kk'CA ntLIA fti'iJM'ftr 

^CTilh^Jral. tVdllibl 


and surfaces, ihaE is Id say, hji dut oT 
loumled surfaces, insignificant and 
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THE STORY 0¥ ART THROUGllOUT THE AGES 


void of CKpresiidii, suffices to stio^v ih iii 
il is either ik copj% or the woi\i of 
a medioere artUlh In this tonnceiion 
there 15 nothing rnorc insiniirii^c ili:in 
soch a compati^^oti rn^iy be made lji 



Mk. Sifi-TPlK nilTATJi:.iV* 
mLiJi 

iiOiinvh tX 3 a-i cr»¥S(iihi:T Plii:i>][i.> 


die Lou\tc betivcen one of Michel- 
iiPgelf/i S/ifivs, in which cver^^ inch 
of the mnirhSe see Ena so vlhmte, Eind ^ 
statue of Cantivri^fi or I'nidicfs, ivhcre 



the grace of ihe general effert^ Eliat is 
to sny^ of the slIhoueTtc, dofr* mu atone 
for this coldness of the niodclllngt the 
facile and Clutcid esccoiinrL 


rm, ffftj. ^ B.weiLVfi 
ANnHh '4 

^MisKunig hlnnuccil 

The sHicienLs were w'dl aware that 
tills faint ijuivertsr life la the supreme 
quality of a iiimiterplece : jr//>ir/fi'frT 
w<V/i/;jr iU'ra^ saiil MrgIL 


hilSLlO^iK.VF’MV urciiAmCH XV. 


.. 9^ I" xJ, //ir/friAfen} //TitfA? rin 

I , V v'^Ii OJie hHIic Kcmi>i>diiii;i;; cf. lit,iux~Aril, lSS«, i.. 


J. (lT*3We a nd Ej. C4iviiti::fiAt:l|i^, A’rtu l/tsf^ry of PtiifitMMir itt Jfirhr ^ v^k 

Wrivmtin rtli.l \\L>Lmiann, .lAr/fre/, JTJUU,. Uiiaii;. TSTi-lJa>S ■ ^i;liih 

14/3 















THE RENAISSANCE A t' SIENA AND FLORENCE 


tS. Itcrtniiin* Sfttiiy iimi Cri/ff/FM /fa/inr^ .-Ir/, vi>l.. Loridoiij J^:! [v.[ih i'Fl 

C^IKMEtiun o1'lh[: MiircULin nielhiKJ G. Ldfcncnirt, La /nsr/i/'A Al J^tt 

ii'ti A' I ‘ l*a rUp 19CO J ] 1 . T^^^>tl^:p J wrnf iA> - i^£f A^ttrtii itt 

/f*tit'tr/t, Itcrlin^ 

W, IxUlikvp fjfji'AAAfrt iLit‘ /Vaj/iA^ cJ., 2 vihls^p jSSos Cis, IVxkiri*;^ 

; VVp tHoile, I?ii itju/i^uiitAe /'Aij/j‘jtp ctU, ferltpi, ipQS ; I„ K, 

I "r u-L-niaii p /iijJiiiti S iAi-. Afrtatuatrfff London, 19OL 

Apotiiin orii^n of NlccotAi 1 ‘ii^Ano: Tolnicick, Af/i'r/irriwm Jixr 
t 90 j, ]\ jtil ; £, E^ilansp Z\i>/-i/iiHr/’/i'i7/rV J'flriifr toI. l, ^"^ 7 . 

li. pf I^^nd^mp loa’ : W. nmi Leio*^ OEci^ttn . i 

Ci^AA: ^xpsm v'^^'J'tp -^lenUi 190^ ; S. ftlld f .r If cAv^x- 

rxtfftff At i/itrixt Sji-nnp 1S9S | \V|c:khtjir+ iI^jtV ^if d<r Gtitd(? 

TVft {J/i/iA/^iA di'j /tij/i 7 u fiir t^fsffrr. 'G±'icAff/df/i*rfiA«ffj!^^ 1 iiSn ; vnk yt-.n t 

tinn flf tliif li^ufuL rd Ciniiihuiii; J . DL-5if[ft‘p A-r/r Ste'tin^^ MrusicLp 

ls>Oj ; A. OtK-cti* S tiuci'/j'r t/fi A'riHf.v^-AriT, i., p. : ii. litfi:rLsihn^ A 

Sr'frtrif fiitrtfcrid' /At /'hjttrtSicitf J/sji^-azffft. I9OJ, Ei.p pt 

cr, 1 .. ritmulaip f90jp ii., Ik-ri^Uv, Afana di /hftxM 

^■ fiir/^sprfi-i/ li iVjfi/J/j Wif'/ iV/f,, (cfn /.V/rMwiTAT, 1^99. p. 401) J A. 

r. 4 jf!K:HL% Sxm^w AAitfitti, T.d]i*iH, 1899, (1, i^kipirn>, ApA‘ i'Arfp^s, I'linrncifp 1903. 

li, T-tf« , Vl>U_ tSc^rJillp AV^rf^^^V>fvx, 

i>, SJ^Ii; m. iMtintx* /'ViHrffiV ff da i^arkp 1S96 ; M. OmuAy, '/usiiin 

ivondcjn^ 

lkTcnMin+ 3 r^ 5 'j' I^niwiiijUT /‘'/frmlffTr /tr/jj/r.PT» 2 Vols,, London, l^OJ (linormoufi 
fiflmSp e^L'ccLEin^Ly CMlIy anil {lifTirult to haitdEii;); TAr /' 7 i}rtff//ftc /’‘itifr/fn p/ /Air AV^ 
HtiJS%txnt\ jniE 4 n 1 .p l^tEu-np 1900; 1.^. Larcni'^^^tte ainl 
I'k KiclucPlierRL-r, i'Aiiif, I5ik?5 I, t’Aiiitipfj}; 

Jialla Cariw i-iijlii, T/ft /Wft/fr^ /*vfxf /Ac 

X/Jr^ fAt' ,VJV*' C^xittfxy', L^^stl^p|1^ £901 ; 

ZimmifrikLiinn^ ifttd dk' A^uriii /fii/tVrt.f A'j 

A/fi/z/rt/ur, 2 mkr, [S^JO-1900: U. TI^L>^k^ 

Kn^kkPip t 7 ix!^fo xitid Ais 
itf /lijAi'it, Ijistukin, T'QtXk; I^iirkin'i, ^jWa-', 
ijoniton, 1902 ; j.-U, •^upiElo, // Cnw/viuft/ifl^ di J'htj, 

Horiinci.'’, ^cf. Ai/^t'/xfnumt 1 ^ 7 * jJ- &7}i 1-^ 

1 xHTAfir/ZfiPp 2nd ctl., L^mduni 

Awi+n f^i:hmnr!«.JWp i:%>- 

ii?Qj (on llle KnEntilCL'i Cluvpvl am! I lie wsitki^rsihip nl 
Elio in it), cf. Gfxzi~if/ t9Ci2> 

i.p p. Ky}! \V. /’■y.rfXr'rsft* I*ct- 

lin, 1901 s C. Liws€:r+ /^icd.- l\rid/xr (AV/i-r/L^ftifTf/^ 

I HgK, ^k, S3) s W'oifrim VVcild-schmidl, ^tffd/ni i/-r/ 
titj/wji'TAr, Ikrlin, 19DO; Jl. Ulmrinn, 7 ^ifd<‘r utid 
r/.r f^Ptidfr /WliiJffffU { ^iAf’Axxt'/ter of 
iht licilih ^[ancuiMiki. eS^J, |>- - Jp) : 

fTrrsw^j-iP f/^jfv/.p iSl^jp p. ET+ Mnt-lum hkj‘, 

I>rr‘,viA/iip iJiLilE^frld, ]9aE : JL I'ErtLinnp 
A’hj.YjW'/AV Munich, iSo^'; K. Slt^innuinn, ricj, rf +,-tmwii mf C-.%*sin.\lm -irona.- 

IdL-Lrudd. lS/i7 .;Mno. tnvnsL, LomUm. I i^e:: -L arl. i.iala i.sr. 

Sl:rrtlL;r+ //W^/.v7v>', fimiSort, .MlHil/, /^t'/ff- A.\tmtJi. 

. . 'V (d;.i=^W. J/I iStkS, el, |^ e; 71; iChi*ri;!i .>rs, ^Surfsi H-int) 

]■■. I jjipinann^ r /ircrudtt^i Jtr /\ifd/r 

Cpm/fttdjij. witli [iLi^kinkli?i iicNl CijniinL;EkEaryH Enj^lUh rmnfil.p r,firtkkp!n 
jSihS ; y„ JncuS ifttn, drdri Jy/xmtTvmt di A’W^nv.Vr jA'npVf ■ir'/jT 

Af/f, tSo7j, ]*. 321 )p ]J. Markon sky, yja.ff/i' y,tAtAti*Ai-r- 1hii? ikrJin 

Muwuinc, i,S9<>): K. SlcSnmjinn, OAir/ijffffiiji'. Pielok-hl. iSqy: Vk Slroll ,/fu 

1 piti iDt^tli^J L'Ohnktji Id drcidliif! yjwJi llw iElll^rrmUljujf miTtii of utt Eiy kEinll'inE naTnutE dtEsTIp cf 

4 'M-iiFbi 3 <U C'f,. A'i-t'iku' £ nd/^inr, l■■-95- i-< !■. ■?T *- 
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1901; J.-Ii- Suptn 4 >^ FjiJEkH EtriuI. hy 

y** y*" /Vm> jiWrt l.rjiii|f»fl, ujoi ^ It. Ltcrcn-wn, Msm 

rf /Vfiv iitffii (l^si"'Ar ijfi'jf iir, Ik l 

1 ’. FnsHitifAi^ Sirra'iiTHirK, iSoS; ^buti CnWlwcll* JjfjfiirlHin^ 

1903 t I- , knap^i, ffi tVfiW, lS99 | ( (; lIsilicifetLi, FiVtv iff 

ItokLU, C904 i Slcinnunn, pU \liL S,, \«Emlcb tgai |wrM 4 

blsitU-i 1\. I; VV+ nf liifl 

Utma >Tii 5 i;umM^ IQOO); J. fblhEipmin/J|> ifi'r Yhihmis.Afii 

A«wj/, UttjlSsJ, 19 OJ 3 F, Ht^n. Z>jV r 'wi lA-r AwArf^, tl 30 J- 

Kcymoi^K /4 Ar^f///xfnf yfthrii^iW/rpfr* tli »r<?iLrc+ iSgS; W- ItJ-dct 
A?*r AV/j 47 J|XJJXff, Itcriin, tggs ; M, Reymunril, { uVj 

^fdfw.r-1S96+ IL, 125}; 111,pc K«i, Lt.tT4ofi, igcjo; A.-G. .Mci-cr+ 

A?k!Xdiii''i^/M, ttk'Wfi'-frli,^ lgQ2; 11^ ^fertiLhi^^ iff {( 7 azt/ii J^ifitx-^'ir^S^ 

13 ^, jt i|i); E. J^l 3 t||| 4 ■, iSrt /r^j £t fff YtiutSvitu tYf AVuiViV/iid 

/kiivx ^rij, j%i, iL. p, 2 j\ i F. Wulir, ifi 

row: 3!. CruHWi.ll, Lu^if mtc/ .ht^rfj A/A| AWi'j, LumJun^ 1903; 
K VScbdf. Pit^ro m 4 ^ P/mtiA iirr rrwiiuj4fw ,a 


K Ljp^ifiuiiin, Aw//:rx/iVF, 2 ni 3 «!., IkTliti. 1 S 47 ; IL Pcblitinlt. Za 
I artv till tk[c; A riUailJ, ^IA'Ii^wV^txxo fA-j A' /'' <^1 A' T'A wAiVx, itnl i 

Hvitss, /« J/Zd/tixYA^ixT-i Ax 7 voK, F+iris, 

m H . ^-m mm j d.m __ t !. ___ f flAti C" 

/tSS6; 
{Gitufii flti 


Hviss, /« JA'i/iii'AVfXT^j iAr Ax AViiit/j^rf^Y^ 7 VoK, 

l^E i 5W7 : L. laLTiay^ .ViAAxfV/fflVrr j/iiZ AVw*ix!xj4aJT7if, t^itii^it, lOf}! ttC 

A, 4 i-w.fr A'«W/, (903, il, JX 36)* K, M „1 inter* (ttr;*, 

H AlniJ^tlrutl, I^s 4 faru/i^i r*4i Zi'ixr^x^^ ff 4 ff 



B# J. ri. - / JP r-Fw MB i Fjp I •■•ilkri ifHliPJ I p AVU'>i% B J.PIUI1 X Ul Ll.liU4P"i 

... 'V, 


c MitWiinn/lSgS. V i3«J{ \i, Wallts. 

A^tr/f/tir/mn JSfy/4>/ifi, [.ofninn, l^pi (i^f. Gaieth! 4 h fifanx^Am, (gOJ, i., p. 35*1: 


F, \. x’ Ji .i/ «4.4x«v JBU rip,, l ans^ t l«Hir». i‘.rri:i7u i^mnsn 

lt,W,, lyoi, Hnn.ll.^k* <4 ihi; VieU-rb Jtnil Ailttrl Museum, 
? 3 U|I| K.LTIiJT 1 gtii 31 ;Tp l.fmiiiin. 
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I'llFr OriKin of lllc Vcnciian —The \'Bnirini.—Th* BelLEnL—The Influence 0^ 

l*4nltta Ulwni V'etiice.—Mjiilegna.—Aoteiit^Ho tLi Messina.—InUrmfll rrwiS:riiJ‘ aFti.1 
HHLIinitce Cif V'eiiiDc.—Jkw/rf' CfftnYriaziiffif.-^Tiw 
Art. — Cri^’etlS. —' Cinin Gn^tiiL^ne, —Tiliall-— l^iliiirt- — 1 jJTenxa 

Lutttt^ — .SelviMkni> ilel FiiTmlKi.—-TiHhitehi*,——TlepKjo.—TJie 

ICn Juriufi liifluuftec of I be ^'ciielbll SclttmL 


Autitougm in the fifteenth nnd six¬ 
teenth ceittorbst V'enice pmdticed sttch 
PMtelEeiiL i^ulpiors^ :i^ the LdmbanJj^ 
it h uhvnys of her pniotcr^ ih^ii tve 
dtsnk ^vlicn lEic Vcneiinn schijol is in 
t|tic>tinn ^ I lhc^efi^^e propcH^e to deni 
only \vith piiintmi*. 

The \*cneilan scliuoUtis it e.sisted in 
the secrind btiSf of the fifteenth cen- 
tijr>', &pmnif front Itvu LVidier schools. 
'Die first of these centred in the 
Isi.iod nf tt-here n Uyiuintinc 

teoipercd by SicTtest lotluenccs, 
turn; prcvailecE. l owiiFdii sise iTiiildk’ 
of ilte fifteenth century^ die most 
|ttroniineni masters of ihh sehcKol he^ 
lon^^d to the \'h'nTini family - ihc 
mtist distin^^ui^lied of die V'lvArEni, Ah 
I'isfl, Ijom in 1450, set-ms to e been 
(he mnsler of I.oreatiio Lotto CKi^j. 265^ 

' 11 ]Q second of ihepnmitlvc Venetian 
sehocKh Hits foundeti by J;ico|«i Iki- 
lini, die fhther of the two KTt-'Jit 
painters^ ■t'^entile nml toovttnnir 
Jnenptj -was die pupil of the Umbrinn 
pidnlLT^ tpeniile rtLi F.iE>rinilEii { but be 
seeni:^ to ]iuve been Hiore ^Lfieeied by 
the influence nf ihc schuol uf Tadua* 
will Eh was the true ninthcrof tbcgreEit 
W-netLan ^School. 


Padiui, which wtis TJoEiticndy depen^ 
dent oti Venice* had^ fnitn the yeiir 
1222 ofkWnTttSfc owned A flnUrishinjjj uiii- 



rpv sSj, — Vim 44 :c eJut n wini 
Jk^QELSU 

alVi-iJ! 1i'IVAlUI3CI. 

iCfiiinch ^ tht K<sti;isici[e, Venfee,) 


ver^ity^ W'hicli was in close touch w 3th 
Franco .md the V^allcy of the Kbmej 
it 5iii4kn hecnttie the itiiel1cctn3it cemre 
of nil itortlic ru 31jilv. At a very earTy 
tliiECt Flotentbie ailisis bei'n'in to arrive 
at Fadiin^ notniity tlitjtto and lb»nn' 
iclh^ who s|^iit ten years i3iere !i443" 
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Pllir s^^fipK HAhTlAlHlll or 
iF^K 9 Cji> iq IE4^ EircnutaLtiL, 

Mij;- Tilt PiirfuiLn school Is a. com^ 
biniiktioii of FlofL-iiclrn; ^m\ 

or a style foundcil cm that of Gntco. 
Kornan tMA-rciicf?,, N'o^-tien; is ilte 
inlluencc of zintE^uc sculpture on n 
basis of .'incicnt H oi h ie n iiJKCtint'iJi 
more niiarkcth MnTitet;iia,the pupit mf 


Xatiooal Gallery nnd in the Ltmt-rv, 
thouj^h his nsorc imporiant Morks ait 
his fresLVscsnt Padua and ^laiHLiiL Tli^ 
scitlpiurtsi^iic> and abstrurt style, in 
whicliclaiisic and Gothic reminiscences 
lilay an tC|u^il p:Lrt^ luia ,i severity 
marked by a sort of liauj-hty correct¬ 
ness ^ it shaulcl be siudieU not only in 
his piciuct:% but in ]ii§ :idTti|mbEc en- 
(fravi!i|;s and In hJs dmwinus 
266-2bd;. }\h ruji^edness Is healthy 

and virile, as far reniovetl from 
Ciutti^m as from the edulcfimtcd 
classLCLsm of the sicudemic school 


rHJ. :■ ■ .IHK THI:!U|<h (ir 

i>f itkc CjirtLXHi al ItiinatHoci L'otaU-^ 


fJC, a*?.—dlAHIlAfcA irK MAN|lA,MKthQ, VATJClIEkA 
m I j A%U kO:q ci ^rr. 

M .y 

i f rt«o Ift dll atuniui). 

Sqtiarctone 1431-1506,.. uni a miiLshly 
genius wlio h well represented in the 

t 


M aniegna^s induence upon the \"cnc- 
lian schoi>1 of Hetlinlr anti even on the 
rival scliuol of Muranu^ was iinnietiiJer 
It is nnt ttjri mtstli to yty (hilt the 
highest cjuiitities of the great V'enedrtTii 
an 4.if the fifteenth ctutury were de¬ 
rived front hlin, 

A iliiird clement on which much 
stress is to he laid is llte piirt playwl 
by Anttmeliloi rla Messinap a iiainlcr 
whf.ip, I hough liy birth a Sicilta^^ 
warked at \'etiicc, Horn In i-(44, he 
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weai, ii Is said, lf> siudy in Kbutlers, 
and there 1 t amed die janwcfvsfif \mmi- 
in Lid from uiie uf the sucee^sor^ uf 
\':Ln Eytk+ perliaps Tetrui Cristus. 
•;ii isp hciwev-er, quite possible ihzit ihe 
V^enEtliius, wIjo vtc^rc 4:oniii-itUly ht 
comTruEnicicilit.m Ytiili I'L.uiders. knew 
the process before ]\h lisut;. AntoncUu 
is the author of the tieuutlful portrait 
in the Lnuvrokniiwu un the 
lie |Kfcirtted several ulhurs Lilmoaii 
equally fintj ihar, fur instance, in the 
Casa Tnvukto, iit MilaTitFii^.^eH.j)pand 


<>+' A vjiTi. 

AStuVKU El A Ite-iAlKA. 

(TfSwiJjHi CulkiaiWi Mitan. 

t«r Anilcn«n.|i 


Certain little ptirlurci^ m :ir veil faulty dex- 
Itrmis in cj^cculion^ uinou^' ihern the 
irt the Arttwcqt f TuHet^^anil 
the St. Jtnnnc in I In? I>indoti XationuS 
t jtillenv whicli silso owub the reputed 
Pfjr/rtJif qf //iVw.rr^p and hia curhcst 
siyned work, the Sa/T^rf/or 
It will be well tu C3CpluiTl here that at 
lliis period^ oihcoltuira wens only used 
TO Rivc superficial lustre to verj" care- 
fnliy cxcculcd paint in in tcitijnzfa 


INI,, syi.—rifcifk. 

(tSrrra, MilfU|-|l 

than elsewhere ; even in the chirtcenTh 
cpninify^ V'^juice held her cuvii against 


(pigment inbed with white oi egg), 
which formed the basts of lIie picture. 


eiii hI'kal cOiSCEier, 

rinKirwr,. 
lllir Low^r^ri 

The first artist who nsiid oil as his 
snk medium was llie Spanlardt 
\'elasi|ucj:. 

Venice w'as better governed tlian 
the niher towns of Italyi Her tslide 
with tlte Ka^t had made her rich and 
prosperous; civil war was unknowm 
to her, Uchginn wjis respected within 
her territori% but as le^s lyraimicEd 
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lilt Iist|ULsiiiont rci^r’^'cd the rii^hi 
of fni»iailing heretics for htr nwn 



rlii its,—ilRfil?! Ar 4 & CHtt^ 
rA\WAS7i\ lELLt^iL 
LA.o^t![Eiy, S'tnice-'i 

Ijj.' Najta.! 

n>:i^t-^inUi?^, lo ilie c\r|u!^iciii of monk:? 
M;nt fmin Koine. Sochk] Iffcr hnil 
dcveb]K;il briiriiinily; Ihe VtrtciinTifi 
loved pleriaurc* fine rfoihe^K brilli;int 
ptsj^embliea, aiut ai.itelj- in 

whkh nil she repreaentiitivL- hrxlies 
lonW p;rrt, 1'hcfie icsulem-iei nre 
rellecltftl in \'enetinn puinlfiiK ; ti is 
lurahnjiis^ full uf iht jny of lifc^ 
U kives lo renikT iiia^inlfirenl pro¬ 
cession's—ns in rTcnlik Kc-1lini'Kf]oiii:im> 
picture ni M ilnn—or.srf^Kkl KHiElierinj^s^ 
luicred xnd i^rofune. Tlic sacred 
yrtmps sire ihe //ftfy Ctf/tivrinft%f/x.v^ 
,it ktiul fhf ciiukposition iicculiar lu 
Vcnnt'iiin pidniinij, m which m.TlH and 
fenisklL^ ssiint!^ sind isn-kpEtinil cluTmi Eers 
nre gathered togelher wilhcnlE siny 
^pprent rtfHisna, for the men? pk'aisure 
of tiicelin^. The secular usaembhei 

are of I he ly[peof Giorgjrjnc’i Cxc^Llisile 


C^ii^r/ in ihir Louvre (Kig» 270), 
a. group of nude u'Oineri and nuiaicians 
in a rich land-scnpe. Such gsichcringfi 
cerLatnly never [ikok place in \'enice : 
but the pinters ckf 

not cottcemEd witH aciuahties ; they 
w ished ID paiiii besiuiiful iyailies and 
brilliani costuintis, in suggest the Ide.i 
of free Sind joyr^us life agiiinst a luniln' 
nus background of landscape^ and in 
tbii they succeeded- 

t'roni ihe close or the fificenlh 
ccnturVi, the Mnclnnruis and Saints of 
the Venciisin pinters w^erc no longer 
ascclic uihI jTiorose personiiS^ but 
lunauiiful young w nmen and iKindMsme 
young riicru wkh blooming com- 
pkxionit and siirTiy hair* w ho loved to 
deck themsclfe* with gorgeous stiiffPi 
and held life to he welt worili living. . 

Thifi smiling optiini^m the 
cssentisil chanictcrislic □( Venetian 



rta, 37 :-—ci Hn-i % AMP tki I i.-iji. 

4jll1i|'Ai4!>ip Hii I IVL 
rSAki^ir 4 ,il I di 4 . 1 |(i[i|-, |./>aiSiHL.p 


painlitrg, and h csprcSErcd chiefly in 
I he nidisknr S}klrnflrnjr of itiS colour^ 
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F|I* viKimt ASP ciiiy.u 

UCiA'AKXl hU-LLSI AN<n 

i L>:(]^ C^llciilMtl, ]-oniLni. )■ 
h^‘ Hiii^hi^iTji^.l 



I ir^ —h ttnjD!<f A>:|p lCE|L|-rw 

iltdiihmiJallecliiilli, LiFiJutLl 
illiutWi |Sr4tin, CliTnaenl ami:C?i,l 



l*]rJ. TJ^- virii;iH ASH csiiui whTii 

ClUi'^ Pi/V ’CilMTnLi .'131*1, 
[Milwcunr, 
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It innclmlfisibli: lo i.'x|>lairL tins by 
ibt climfite. fur slit of Naj^lqi 



y [U 177.—ILUTufcY (»■ IT. 

{Acad'caiyi VenSu J 


,^T^: inurh mprc linlli;int ihuin ihos^ of 
^"^5nice1 ^nd Xcii[>aE 5 tan colour is ^rey 
And blAck. It W.T* a rcsHlt pf Ffino-I 
and physical hciilth at V'cn-icc^ jis in 
llie FlaTtdf ts of liLibcn^. Ac l-'lonTrirc, 
even in die works of delicaie and 
skilful r;uluuri-H[s, thtf colour is mote 
Or |ca!S an aCccjiMr^' of jhu ilriiwinj^ ; 
At ^ enicc, from the linie of Giorgione 
c?!iw Litd.‘i4 it ivlls ].iainLin^ itsclTj and 
this some Elmlufis intent 

upon the objects it represents ihan 
upon the nimuaphere in wliidi they 



Fia a J-Sr-^-Tiilc l!?f roil mi . 

TIT I AW. 

iTkc 


arc bathed, the liif^^ht that p(.•net^llE^fi 
and envelops tlicni. Use \'eneilati3 
wen: not only coTourktSi but Inministi. 


Giuvitntn EEelliiiii who lived cijjhty- 
sis years _i jjp-ijs&i'p jiiissed ilirou^^h 
such a variety uf starts thjii he was a 
sclioul of paintini; in himself, rather 
than a single pidiner. Mis first 
works £trt dry and dclJcatep closely 
akin to iliose of MiiritC3fn:ip with a 
certain h.nrdncss and eccentricity in 
Uic ilniwin^. The compositions nf 
his matuniy art miLSterpicces In which 
scarcely any quality is lackin^^^ not 
even a reflection of the coloiir i.>f his 
pupil* ttiot|;ione, who died SIX yq.tfs 
before liim. In Ins lalK>riou:s hfe, this 
great artist Em versed all the mad that 
led frorri to Titian. One 

sinijk gift WAS denied him : thepowxr 



^■i:_ a^—ii.iCi ^vn -iljKiik-Jh. 

liSAiiMtc: TA^B U/vp,> 

TITIAKi * 
r^iilkTy, it- 3 <BE,l 

or the doiire bi icpresent niovcntcnt 
(Fijjs. 171-274s 

CriTk ellir on the other hand, w'ho ■^^a-s 
formed nt [^;idua (i4.3Q''t494) nevt^r 
ceased in be a primitive. la his 
fnigito ^'iTgl^-H■T with ilielr slight 
^rlmart^ tUcilr slim, nenous fig tires, 
their quivering cnntoiws and daKxImg 
dnipcrics, the rich lustre of Japanese 
beqiicr is united to the subtle etcyance 
of <Totliic an vFig. 375). 

Carpaccio ( ufto-i 52J: and Clma 
da ConegliiiTio (!4<kj-l5i7'!i. are ihe 
must lovable iiersonalitics among tht^ 
group of men uf genius. I n his series 
illusErating the Ljegend of St. Ursula 
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in ihii \’cnke -77\ 

Cnrpflccifl is ^ ston-tcUo: both 
n m used and nmiasing^ &nrii!i ng 
than l^cnoBEi Gozralit but more 
thdughtful and suggcsitive. CiiHa 
the delightful painter of Vin^jins uho 
ate still serious, but conscious of 
ilicir own beauty, whose softly 
rounded forms ure in strong coninist 
10 ilie ascetic, bony fmmes of the 
Florentines [Fig. 276}. 

GiorgionCr in the course of h\$ brief 
life ! 1478-1^10), united tlic gnkly of 
Car^jaccin to the poctr>' nnd delicncy 
of his TnnSiLe^^ Ikultini ; hut he siir- 
passed ull his contempomries by the 
csiraordinary 
magic of his 
blush (Figs.270, 
His Gw- 

luyt lining leal 
and uSIegorical 
pictures, and his 
portniLU had ati 
iitnnense suc¬ 
cess attested by 
numerous topics 
and still more 
nuincrotis imlu- 
lions : ihe \xnccian Kcnniisancc ae- 
clainicd its most perfect citprcssion 
in ihiis pninler of light and nf glowing 
flesh- 

Titian tiid not, ns wns formerly be- 
lictedn live to lie ninety-nine, but 
eighty-five* a ri|K! old nge ncverlhelcsi. 
Btiin ulMikil 1490, and collnlkoniting, 
while still a youthi with tl-iorgione„ 
he finiH-hcd iFne of lii?i nknsleFs muaL 
benutiful ft orki, the f Vw/jf, 

nit tDresden, and inherited hiSi splen¬ 
dour of c;oloiEr^ while ifurpa^^ing him 
In fertLlity of inven t ion. Titian never 
censed to adi-xmce tn Ins artt even in 

13 



Pie. arfiuL—KkltTICMI' Jjr 
WHJiSjCV* I, 

TITI 

iTTh: l.auiTP-l 


subject, including great epis-wles 
pagan mythology, in which hia pas- 


ric. ill,—^iii! I'lwoiM ASi* 'rtiirr 

*3. UUEHAVt 

lOihKSK J« CcaiJAraTt*.} 

bta e.>!t reme nkt age. 11 is first piciu res, 
tvLihnuE being dr%% are still somewhat 
timid in touch ; as an old man^ he 
painuHl with unprecedented fire and 
boldness, prcjuiring the way for\k]as- 
querand the F rench pamiertofour own 
eLiv. He essayed every^ class nt 




VI1* -jiim liifetJfi 

r/i\-VA 4 

I ll.i-klcilil 
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r|l^ jSj,— 

urrrtK 

CChutdt ■of \tjiriLL4 Kr^UialL I 
fl'^hnlrj, hf" AndMulu RoniK.I 



f|ii ii* —hiiii rw.^iT iJr til nir^ 

LiSTTri, 
lll^ra. MiCavL.! 

I Tsj.' n«iifi,L I 



wpi ^*5.—mi; ii.iin;.Jutt..iiM!* vt^ 4-jyiAh.Ls, 
l?KL J'MiMIULr 
iNjiJjiliL (ji^lEr)'. lj.'j[Mjiffl.it 
iWcmwilHW. Gru ifntr Mitltrfe. 



llBOip— f>i1kTii,vt h t-iJiiVi 

*ITJI TUB ^TlmiitJfcLh riF 
■nr. tiwuHTriiiAr 
luHJI Wn A-iifc l iLL ^lUMlIH ^, 

|ikTrin.> 
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ionrttt 3 oi e of life, cii moixincnt, nncl 
of licrhUEiftjl nntufc arc mort! perfeclly 
expressed elsewhere^ hs^ 

iacred plrturf^ often ^lisire El^e rudifint 
his HaecKanjits. ^Vsiolils por- 
such as the Aftt/t GVc'T'if'i 

in tlic Lnuvrc, ilse scaicil 

nit !Mpi 3 k~K I he in the 

National Italic r>% ihcy arc pa^jes of 
prt»foLisid psyeboJowy 3 .S wcU :ii rich 
xsthcTic feasts ;Flgs. 27S-26c^,5fi7f-®^S^ 
l^^l1na V'cerebio^ a piiinLcr anTnewbat 
□UlcrlhanTiEian^whodied Inn^ before 
liiin (i 4 SQ- 3 j 2 S), Hhns, like him, a 

iiii:cessur of Giori^ionei ihouiih xviih a 
[empenimcnt ^il^ cabner and less ori- 
^ Inal (Fin- 2S3). S 1 in jlmiutitii ftnm Aj 
// fc S//irfi/it*rfh^ In The Louvre, is one of 
the mosii charming idylls of X'cnelian 
painting ; lucking [be genius of Tili.in 
it has ah the settoctloii of his- bruj-h. 

A very ditTcrent master was Lorcnto 
Loim IT400-155^1;. ihc moat mdi- 
vidunl of the great \'erteii:iEis, xvlm 
fult the inftneace of (oEyrgiono less 
than aity of Ills cooiempomncs. Iti 
his art there Is a irjuch uf Tncianclioty, 
aiiil :i sympatbttlc suavity wh'mU 
strike a strangely [nodern note in 
his Ijcst pieiuresj anrl h even ecbiijfd 
in bis iidttrimblc pirtrnts '..Figs. -Sj, 
284}. 'I'iiis gentle sailaess of Lotto^s 
must have \wn the ouicoine of 
personal tcmpcmTiscrtl ; if it were lo 
Irt,' aecnunted 1‘ni- liy the pobiiciiJ 
evtints- itf his iiutturity—ilie abase¬ 
ment of \ cnico^ die beginning nf the 
L'nttnter-Kcformalion—we should firtd 
inces of the iuirne ^ejtdment in his 
enmempurLtries. A fact that remains 
inosplicahlc is ihe reseniblnnec 
lietween certain wnrk^ by l.otto and 
ill use of Correggiot liii artist xiub 
vvllotn it is highly imptoljilhlc that he 
ever came In conLLCtpand w ho worked 


at Parma, a city Lotto i^ not likely to 
have visited. 

The youngest uf the great painieri 
of tb!* ffcncratlort^ Sebastiann del 
rEortibo C3 48j-il't7)h '^'•^5 n highly 
gifted artist, who began by successfully 
imiliiting ^borgiune; but going to 
Home, became under thetiulLteiii-c first 



jSy.—TMH liAlU4iW‘(Mi* TMK ri:nv.u|i AUILV. 
Tin AS. 

[CllllKll «r iJlf Vrnil 


of KaphaeL and afterwards of Miflicl' 
3ngek\ to stich an extent ihiil he lost 
his buliildnabty. remained a 

\'cnetian, however, in tlie fine irnen- 
sily of his c olour. In his Ijest wcirks^ 
-such as the in 

tliv National Gallery, he appnKiches 
Titian and Mkbekmgelo ? in his jwir^ 
ir.iits^, be is eloscSy akin to Kapbael, 
for whom be is iiftcn misiakcrt ( Figs. 














THE STORY OF ART THROUGHOUT THE AGES 



ISiit ibt: iryc Michetii.ii^clo i>f 
Ventct tms TincortitG 
who, together with p£:iaSo Veronese 
■ UlS-ljSSjp iIomlriEit^i the si^ciind 
upKh of the Renaissance In \"encc;c 
^iiHtb his revensh jind somewli.iE iriviiqj 
aci!vlt)\ ^t^chtl:^nfc|elos frescoes in 
the Sistiyc ChLi|M:l have Inspired hun- 


fh'^ zS^—THE l^U!jlEA.TAnb» HIT TirE ViK»X 
m THh 
TI^-riVKKTTU 
«r iiUiins ikSII’ Orljc, 
ll’||Oil^ by 

took lip the tmditioii of the Tiiiitn, 
ifl lin, wear^' of the russet and goEden 
tones so lovlsliiy used in the Venetian 
Renaissiince, had created a new ptfklette 
far himself, in which silver)' greys and 
blyes prcdortuimted over niorc brjlEianl 


dredi oi ardsti ; but how few had I he 
temperamisnl of their model I Tin¬ 
toretto was one of these few ; he was 
nni anhnitaioruf ihe yneat FlorentmeT 
but a yotmjfer brother, btirti under 
screner skies^ Amazing in bis fecun- 
dit)v eager for djfbctibies in overcome,, 
her)' and nnet[uah Tininrcltti sau;Tht' 
and found tn violent conlrasts. of light 
and shade grandiose efTeets unbnown 
to his predeccssorir As n drnughis- 
man Ise Is ufitn brutal and ineorrccT^ 
but never puerile; a-s a i^ainitr, lie 


tilt nhi^pv nr TirE nrniv WAy^ 
nXTrtRmri 

CratlcT)’. tiiint]un,^ 

coiqurs {Figs^ 290), Nearly all 
Tintoretto's large pictures have black- 


KH^ zaa.-rtiu: AHneiirEibM <?r Tiie viKqis- 
i-trtux, 

tAluJuipj^ V^ tilrr. f 
tfy AHiriail.) 









VKXETIAN I^AINTING 



rii^ 441,-^TnlC HAr-E vb l!LHi»hA_ 

TAVI- VKJKi.k^I;n»v 

rjiLiDe, VtfWii, 


I'lmd ; but u c inny fiJiTii HOjnc idea of 
lih ^ift? si:3 SI ttjloyrl&t from Ills small 
skttc3]t"S .Und hh jnurErirts. 

IkioU? CnSiari^ i;a]k(| 
sprang frfin> famity of painitr^ m 

^’crona, in sp^^e of wJiich In; Iuls ex¬ 
pressed the luvnrioLss life of \>nicq, 
In the second luilf of the siKieeuih 
ccnoiry, tviihout a touch nf prortncinl- 
isiTi in liij. necenL SEnneEhint^ of lEic 
ponsji and solemnity of whose 



l ie;. rNK M*-AU 3 i, 

l-AL'L 

tUflil'u' l^jincc, VuilCc-li 

ascendency Weighed heavjtyu;mn Italy 
in hi^ tittle^ mingles In his dne com- 
|ti>si|Eons wiilt hii esscniiaily ^'cnclian 


fovc fEir desir fig!it and splE!Eidid cos- 
tumesi Pig*. J9I, 292J-lt ntiio shows 
a marked prcfcTenCe for si Svcr>'tones : 
it may truly be said iliat in \'cnc|Lnn 
parnling the bilceragc succeeded the 
golden 

Tlsc hici that there were two Renais¬ 



sances at Venice^ Iti spite sift he potixiGaE 
and camniercial decay of tht city a her 
the League of Cambrai i i shows 
hotv facourabSc her soh had prov ed to 
the develop. 

ment uf Re¬ 
na insane c 
teiideo cits. 

\cnict i^as, 
funlte r, fortU' 
tiate enriuglk 
to escape llte 
a r a 4 c 3 c m I r 
e elect lei 5JH + 
w h 1 c 3 i, EL ft c r 
die fruition of 
the Roman 
School unricr 

Rapliacif de¬ 
stroyed the 
great scIloejI^ 
tif painting in 
Italy, 

Even in the 


-UTi, sifli.—TIIK PN>TrrC«US 

iir TiliZ ■Fh+J^KY,. 

Churuli fcif iliB O-'isii i. Vtiniw. p 
Ll'IiotiL Ijj'- .\jhi 4 irL> 


fulties's of the cighiectith century-, 
W-nice posie^snd one great Renais¬ 
sance artist, TtE]pofo ; 1696-1 y^oX 
She ivas sEill the loveliest and the 
gayest city In the \viirld, tins tcj'-^tlng- 
place oF pleasure and elegance; 
as of «]]d, I he scene of magnlll- 
Cent processions and imposing cere¬ 
monies. Life there was easy ^md 
Conipamtivcly free^ In a marvelfous 
selling, enveloped In a iinn>pnrE.'nt 
atmosphere^ w hich tirst Canaletto, and 
tlien thianli, the p.iinter!i/^jr^.ric//fJ'/cj' 
nf the lagnons^ rendered wRh sekIi in- 


159 










THE STORY 0!<’ ART THROUGHOUT THE AGES 


fmtic Lruif] and chami, TicpnU^ 
finul expreia-Lon to lht 5 ^^ spicntlowrs, 

is iikm ta ihat nf TlntorellOp 
buL lit bsfs [isore niixItTnuimh tiiotq 
etti^anct jijst was ihcr priinlcr uf a 
^ poListietl aristD^rnc^y. L:QnSH;::ioU5 uf us 



Flfi JC tTT*i:*. 

Vj^DDD-) 

I iUficrt(»rity to tht cmwdp wliust 

Tvli^ion^ mwlitiud hy Kp:iin, tilt 
Coonttr-lttfnrmauon, and iht Jtr&uits, 
was a subtle miT)}^liii^ of dtvoiioTi and 
'rie|>o]o> It I%n 5 
iHicn truly saidt was ttic la^t of the old 
Hind ihc fifSL of the modems ; 
ntarSy a]L the grrai fkeroinfm US i^f iht 


Tiioctccnih ctniMT^^ were inspired by 
hltru 

Tht indn-c nee of die \’'cneuaiii School 
WHS liniiitniSi.% In ttaly^ It j>nve birth 
to vantms IischiI scbikils, Wixma, 
^^icenia. and Bnr^i-ir the lasonamed 
ifitinorablc as Ita^'inu produced the 
Kreat Motctio .h 4 ?Ji 5 -i 5 > 5 )T 
iitalled Tiuloretlo and \'croHfSc tn 
the Lise of silvery tones Fij^, ^ 94 )* 
Tintoreito. .itid Bassano (1310-1593)8 
one of the creators of modem 
Eandseape, were die first c^iettiplsits 
of V"claS 4 ^ae.! 5 , Tliian inspired KuSjtns 
and ReynuliEs ^ Ttepolu wits imitai:i;tl 
by the SpLininitl^ lloya^ to wliom 
wc mayp tti a measytL% aseribc 
the origin of Freneh painting in die 
second half of the tvirieicenih centurj-. 
In her ofrspring, it may be said 

that the Venetian Scltuul sdll csistit 
difTcring esseniijilly in dus respect 
from that of FlorencCp which ha^ 
bnuw'ii huTone ephemeral and ai iificiid 
resurrcctian in the group of Engiiith 
Pre-Riipliaelitesu \\'e have seeni in 
oitr suncy of architecture^ that the 
palaces of ^'cnice continued to sen e 
hTs niodcls^ whertiis the .seiere art tif 
liraTnanie merely inspired isolated inii- 
Utdons. The Kenaiss^mce inumphed 
at \'cni£:c. and wris w idely prop:igaterf 
by lier, Uiil one thing was lacking 
to her that w as die glory of Florence : 
gravity of life and depth iif ihoughb 


Bllll.|^Jt;UAniV tJF CIIAITFH KVl. 







VENETIAN PAINTING 


r. Schybriflg, Lcipzi^^ iS^; J- Ffollikt*, 

Vi Kd^vC^UcFt J/a/ifij^ 7 iat Berlin., igQ 2 , clL. Thride, 

Bacti^rdtl, 1S96 ; MqihI Cnittwc]l, L-Cindon, 

l\ ji!olnacnti+ v^oicfa, 1S94; I*. Mti4mcnti ei G+Itiulwijf^ ri/fart Car/njfttsf 

^ /a Cwi/r/nVii Sami^-Urji^/rr FlmcflCc, ige^j {ct Mtr^- L-ogiiit 
190J, iL, p. 517). 

tr. Grcitiaij, Aft^attffh Mtnmn I&J 7 , p. ^7 : an ihe rarnmibLEn SE 

AdTftndlo’saiti zt the ^rlm .Mn^unif. l^ 3 p ii., p. ^). 

R. Ft^'p (JtfiiWfftM LocHlnjif iS^; J. Rushfcirth^ Cftr/^ CrTtw//f\ LnanikiOt 

l^GQ; IF CH^ckr t^don, l^OQ; Crowe rt Gn^lcaMlIc, TiiimtM 3 vola-k 

tjjnckiHt 'S?7 ! H- KnackfjB*, T/imUf BiekfcLd, 1S96 ; G* GfOFWU+ Tiiiatt, Beriiiip 
l^iCio; G* LaionL'^rep Lit e/ P(^ft£Tt de F^fia, iSS6; M- Haind, Tt/iiTHf 

l'arifl+ ; G. Griifmii, Ttwittit Affffmli'trAi mW j-vifwi'.^e U<A£ 
p. 177: nn cxpliumti^n ssf the pic^lurc krwwn 9 m ^ta/ Ph?/aji^ On the 

daEcii^TiERinViiirtJi: t>«/wrf+jgi02* 

K Bvrt^nBaiii fjtrfttzj 3 cm 1 London ^ 1895! 11. Th-xlo, Tmiputfa, 

BidcfcUl, Igqi ■ If S. Hollupraj, Lontltm, l^tOj: R. p\‘tvnifi£t 

Lnodan,i 1^3 : Fi, H. Mdwier, PaoU Biett^rdd ^ l&^ } H. de C]ltinncivE^ro.> 

L^i Fftriji, 1S9S; F- II. MefjiGitcr, Tlfpff/^, Bidefirldi H. Modern* B. 

Tu/fif/o, \'icnna, 1902. 
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LEOXARUt) DA VlXCl AND RAi'DAKE 
THE .\in,ANKSE SCHOOE, THE UMRRIAN St nOOE, 
AND THE ROMAN SCSIOQL 


GcEiittr^ n Sj-nlhiffwoF ibc kciwiksancc.—lik Hirtk — I i if» Wi ids* ftsr 
—IIh M;LiiUr«rfrripL»: StlKmific Wrilili^.—IjctninfUi* na 4i !w-ulfHYr'— 
I'iawTc^—|-^£;^l};iliLi mA linlonfchifl^— 
R^jilmcrA BlEth ftuil IWhSUi^i^', ^llmuU'Lp Vili (irM —The 

— lia^Ehrwl AviUtii^l.— Tlw —kajfhriL'K al Fliireniic.^ 

The Murlchniixi i4 iKe I-UiTtEUknu ("iTJiwt. — liaptLn.-! al k^^ine.—IpiEilki k^v-mano hii 

As>?ii!i[cirvE.—'I'he FfirwiijCi — ^tnibrinrisa™! I'^unniiE^ ciTtlic kulHiMl 


Ark A|i|r[vdill \nh E»r Uujjihiaerv i reikius 

Ai.E. xha intclkctu^il cLimwily of 
tlic KcfiiniHfianEe^ ils {IrCilETt;^ uf j^'loiy 
and of it1l^^niE{^ prui^re^i^i^ itsi t^lhuili.'|^ilu 
fnr scitREt: iind fi^r btniHlyT Vk tft' aim- 
biRL'd uih^r attnbiitci 

|■earus in Lci>Eiiirdi>. Bepiei ni 
between lisa ami hinn-nce in 14^2, 
he die^ iiE AiiibiiiiHc in Isavirik 

!k|jeni ins yij-itlh in PUjrcncL^ liin 
innliinEj- in Milnn^ elihJ the Li-^e thr«; 
yq:ir!i uf liH Ufe in rnmet, wlien? he 
scents 10 have lieeDme itic> feeble 10 
work. Kew nriist^ liilve been more 


IndusifiiHiiiH hut Few have priMhiccd 
less; in sdetice as In an, lie waia 
lurntcnted by a p^is^bn for bino^^aiion. 
n fitfitre to strike out new pntUh. in 
Millie respects^ |ic raralls Ehosc 
akiiemists i>f Else Middle Agr-S who 
sMpianderncI ilse most tmllmnE ^ifi5 hi 
the pnrsuLi of i\ ehlinerii^al itkiiL 
When, in 341(3, bennardo otVqred 
his services iep LmluvLco if Mora, 
Duke of Milan, in a letter that Isa* 
been pre^emed. he rertmimended him¬ 
self as an lElventiir of rii^riilE^ of w'^tr. 









LEONARDO DA VINCI AND HARHAEl 


a bijlldcr nf moiMblc bridges nnd 
cliariols, a tadkaan ^killiai in the 
science of artilleri' and Al 

the end nrhii Ise adik ; /ftm^ 

I will txecule sculpture m tuarhle, 
broiue^ or terra-ccFtta ; alsAi in painting 
[ can do as niiich as any utbsr, be be 
who he inay,’^ h n^as evidently as 
an engineer and inventor dtai be 
esteemed hi aj self mu^i highly. 

iih itkaitnscripES, rbe inajoniy of 
which arc preiervwl in the 11 bran' of 
tlie Insdlut de Knince, bear witness 
to his passionate interest in sciencep 
and more |iar[icutarty in ntechanics. 
He helce^ ed he bad made a practical 
design fur n flyiag machinci- Tlie 
t nltte of Leonardo's ^cientibe work hn5 
been successively esaggemied and de- 
precLupd. Ills inanuiicripts contain 



rii-H mil viHa?f or riiir nfiCN's 

ETlid tj-ie^ira 


nuiny Jirites and extracts wbiclt merely 
reprodnee (he iticas of other?i butp on 
tbe utlief hand, he reilainly fore¬ 
shadowed many Lm|>ortant cliscovene?^ 
and. more cij-peeinlly in gcolngj\ he 



til’m igf, —»llh ttUaK AMI CM I LI I fTII M «Tn AKK1L 
LXOyAlllM 1,1\CL 
ilTbir Ltiui-TT. I 
n'birixjL by 

had formed opinions far in adv ance of 
bis tinti-s. 

In bis crapnErLiy as a sculptor, 
Lev>]iardo worked for seventeen years 
at an equestrian statue of Francesco 
tifiTtJin, the fatliLTof Lcbdovlcn il Maro. 
The plaster model of the horse, with- 
fJMt the rider> was shown in and 

destroyed by the archers of Louis XI L 
It h not even ccTtaln iluit any copies 
have been preserved, Xo Imre rc- 
niasns of h\^ other works in sculpUirc, 
which were nut innneroLis, The 
lH:HUTifot pruitlle head of a man in a 
he3me[+ bet| Lteathecl to the Lota^ re by 
M . i^atticr, may possibly be by liinu 
1‘ht cxtani paintings by iM^tmardci 
comprise four master|nLces tif the 
highest rank, ihrce tif which are in the 
LomTC T IritM painted 

in oil on the wall of the refectory at 
Santa Maria ilclfe < ^nuie al M linn 
1497^^ a Work Ehal Is IIOW^ a wreck, 
but of w Inch some twenty goml copies 

a 
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Lta^KAtECKa t^A Vkxill^ 
iHtK Ll>UVRr| 


AAtJ CitLLV. 
ilEl.TVArFlO, 

V>tTAilL CuilleiillunH MLliflk-) 



J-tTh jiiCl, — VTPlilSi AMI CHlLlJ. 

fNMiorwJ linJlurj-.J 
lIThMim hv IlanritaenKLI 



*iH. ^1,—VttaUIri aku t'lilUit 
AU ^'icTl,| 




























LEONARDO DA VINCI AND RAPMAEJ 



exist t l3ie ijwcwjf f/fi' 

psiinted abwE r4&5; the wj'i/i 

S/. |xt] Filed abeu l j yHif :ind 

^n.illy, ihe ratiious portrak cif Munna 
Lisui Citn^Lvndrir exccuied from ijozio 
1506. 

[.ennHlTdtj's pictures at Flc^rtnce Jlfld 
m tlie \"atl[:an, fif f/it 

Afit^/:in 6 the arc uiifini shed. 

Others ascribed to bim in Paris and 
tEsewheru have LMicH tcry much 


< |t^ <*PI r\J FOX A lliM.V rA%IILV. 

C.l tIA VIMIi. 

lH>;ri".Ll Al-TuLtJU].,. ].iJIL(Lm 4|| 

rc|>jtinicd^ or nre the Hurks rjf pupils, 
Amnny^ these dispiitiLlde works liiete 
arc, tioue^ crp iwir^ of yreat ticiiuiy, the 
^D'CHaUcd 7Vr/nr/f ft/Ll/iiri‘:!ift CnW/li 
anti liiu /tr/tfi Mt J.iit/r/rs/, llic Utter 
murrcd by a L crtnin atThciadonH ISotli 
arc i n t f 1C Loui rc. E\‘cn ih e e h tec g real 
pictures I huw j,Toupeil ^1. ii 3 i the Zj/j* */ 
are alcnost in 3 state ufruin. 

* (JrilicH dfcsagu-c as m llte iitLTLts of the 
versiijifl* A\( tills ivn-rL, in eEu.- 
Nnlional I Ullerj'Hrii! the LwHiv-n; reside L- 
ivePj-, hiarh hA* I wen pOitKiimceil a ciipy 
of llie cyiher. 


MU- " ".-xx# -^TiihX nlr Jut iJAL:|+ 

I r/ -5:AKFrf^ tiA viJfCI- 

^r-THiFnitiU <if ii LiT;ifnn£ 3n iJic 

MiMleni. rcsiiurerti are not tespcuisiblc 
for this- Leonardo did nothing wlili 
siirtplicily. Mis nil-paintiny was a 
complicated anialj^am predestined 10 
siCnT-le and Nacken. XeverihdLss, the 
//i^ AVirZur and tlic 


I r(L 1 II|- SI-A>iiTEAe:F Fir xaiR \|iii!US,i 

IkCFHr. 

i I'tKiA] In the CllWT^;t 3 of ^FVKlHii I 

tfVtww^Ai sutTicc to yive the measure 
of hi-"J ijenius, 

l.eonardo, unlike his muster Verroc- 
clikv lii^ contcmprirnaiy, PoitEcdli^ and 

the great h'lurenTincs of tfic ElfteCntEl 
cetiiur)" in gerteraLj sTJughi to c.Mprcss 










THK STOKY OK ART THROUGHOUT THK AGtb 


the fluiduy of attiiusplicWT 
c^nlcil tVic dri% nnj^ylrH-inEiiin4:r Qf tlie 
l^iirntiivc^. Unt thi§ diil mvi li::id Iieiii 
i LiiO' Itikicc unicv Dr ilnd' idity. ^V i ih hi iti» 
rsgmir of dra\^ in^j, and imsoccLabtc tc- 

tirujTiient of !intp were coinidctcd by the 
art tif veilifkj' [hem under the fualuai of 
and cliiarmiTurw, the iTUiuntr 
calicdbythe ItaliansPre- 
Ct^ton ijf oudirte is but a hrsa 
Ic^adluK to i\ precision subik-r and Enure 
ilifliciiiL of aLLiiuniciU, ihiilof |iljitiL-^. 
Uy the nsiddicof the Aivtccnib ceriLLJr;% 



— Tur MuiCN wmi h^f ^ ■'?■ 
1 1! " r iKk tM K^i-i k, n.i 

^ [ Ik q.^ 


ihe G/iHOfft/rt tviis accepiLnJ in |i:dy as 
the inimitable rna-sterpitce nf the :inof 
| 40 [trallure, ilse effurt of ihe 

painter ^ettluKhiEUHelf tucoinpE^te iili 
Naiurc. If WEEH seeicI tbnr Leonstnlo 
worhefl nl It for funr year^,auci thEEt In 
call up ihc Bweel jTinJ expres¬ 

sion on his ainet^s face^ Isc cauwd her 
to he entertained wiih music aticlnthcf 
cliA'ersluns. Ii wms tv a until mEHlem 
times thntt a mysicrinns aiul mmaniit 




1 Ilium's 

m 

m 

fii. 

1 


E'in, tf. vifrun. 

MltHlEiJ^H 

FuLblicu, SKna.l 

ehiiracter was EilEribuied to Monnn 
Lisa-t a sphinx-like pnv, a scornful 
irf»ny, and a hundred OTlitr tltiriijs un¬ 
dreamt of ]jy l.ei;imTiila 

LeiiriEiidu's iyj>e of the MadoriniU— 
ivhenec he took ihat he lias lmpn^*sed 
■.‘in the llior ondat fi'^r the p4 in tails 



fak jtj.—iuK nAoviiv. 

LtJlSI. 

I I'ntm h. ilue CIiWlIi i]f SiaiioqnMii'.t 
i.l'^KiiLk hy AihJcj^muE 

an artist of j^erEius always shoEV the 
influence of hii ideal—Sx akin lo the 
favcEurite type of his master, \ errtM:- 

66 























LKONAklJO DA VINCI AN 13 KAPHAl::i 


Lifon^kida ctnb^Slijihe.Kl ^ind 
spirituDilis^d iu tlitniiiiiU'd its h.'^rsb^ 
nesa fnitl clryiK^ss, nnrl endnvk'^d lt with 
ihni i.vlil>i:li hud alrvudy liikirn 

on a iDiicli of aiiccEiJEicjn in the- Sf. 
Afirh\ and was destined to bceoiiie 
siikl more exa^^j^craicd nnd itii^ipid tn 
hands of his imilalars. 

Tlic Sftjt/t'r at Milan s|iu%vs 

with what deepuuention to the uuder- 
lylnK thuu^dil LLUEiardi^ ^rou|jod Ids 
lii^ures* The subjeci hucJ hcL-is vi^ry 
often treated Ijcfore; but he lidd 
down a quasi-deftintive foiinulEi for 
Ll, Jesus has just said : '"One of y^>u 
slinll littray Me/' and He bows His 
head* as if to the blast of emotion He 
has cvuketl It is not only a i^Teat 
work of ziTtt hut a of the prO' 

foundesi p5,ychn]oK)', a study of cha¬ 
racter and feeliu)*| tran^lLitc<l at once 
by the expressions of the fjices, the 
tjcbinres and the attitudes. 



niL jA^tphc Tihiux iir *Tr vAriiJ'WJ-t 
iChUnck at San ] kimcnkuj SmimItI 

In addition to ihe^ beauiiftil but 
IkLlf-miiiizd workiE^ wc li:o‘c happily a 

Tfi; 



: ii» jDg. — VIMl. 1-h Ahcti eNll-ii H'llH ; 

FVIjC!iUA. 

I SlLUkCLUfl. TiiriEL * 
kTli^iX b>-aiidri imjfL I 

gooit many of Leonanlo’s dnOvin^-Si, 
which are to l>e reckoned umon^ the 
undispoled lUnstL-tpiec'es of the Kcilliis- 
sance, ziod would ^tilHcc of themselves 
to make the jilory of a ^'reat artist. 
Two at iheac dmwinif may be men¬ 
tioned incosnpaTable ^ the cartoon 
of the / Vrijfll TJ7/A -SV. A ftiw^ In the 
Ropl AcadcirOy of [amilon, and the 
itt ihe Ij^suvrUr 
t.eimurthk fotiiTLleLl a school at Milaitp 
whidi inetutlei:l several ailist> of tident. 
IkUralRn, Solario^ :iint Cesare da 
ScsTO, but also a lartie pr>r»]mrtioii of 
clunisy and nieillocre imitators^. 1 he 
mfi4.t popul.ir tpf dicse disciples was 
and is Luini, w ]ie 3 may be said m have 
EOin^latetl the ideal tpf l.flonardo iittt> 
simple terms, a process he curriett njut 
not altOK'^ither without vul^arityp for 
his eliri;smce is supcrficiaJp his drawing 
unrenairip and his pjwer of Invention 
limited. His mosi charac EC fistic irait 
IS a certaip honeyed softneas that 
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delights ihc.^ niutiitude ; but he n^sc 
heigliLs in his frescoes in xht 



KIC. THK Vl'kT^4;!4 ARL» c:ilitLu WlTli 

l-EkL-LJi^l. 

^Th* I^uitvlI 
I4- N^UE^tTil.l 

Church nf Sarannn, where he £LppLM^^j 
as ihc FElippinu Lippi of the Milanese 
^chiKiL Leaminlo’s influence is nhn 
apparent in the ^rortt of die 
Sienese SiMlmEia (d. I an nrtisi 
wdio, tltouj^h unequal and TiiaiinemU 
S'! some[inie9 very liappily inspired. 
Finally, Lennanin is the nrtist n liom 
the FleTninj^s of the first iutif of thr 
sktecntii century iriiiifited iintte than 
any other [ ml inn ; many of ihe rcpuUnl 
Leonnrvlrni ni our jnuibetiinB arc nothin};; 
but Fh.’inish/rw/fn;. 

Tlio Ufeof ILjipIiitel Sanii iorHaniio) 
Is a Gom piece nminifit n> that r>f 
Leonardo. If llie ]jitter+in the Ctmrse 
of his lonjf lifcT prodLiccct bo Ullle, 
Raphael^ who died at the ^^^^e of 37 ^ 
left £Ui Immense nnistie tej^acy behind 
him, which 1ms come down lu us 
alrnni^i in its enttrctyHi 

To underjiCitiul fliis pasiinnatcly 
nTGclaimcd artisli wc ntuai firsi ^et a 


clear idea of ilie oriitin of his tnleni; 
for no fKtlnter was more open to 
influences, or even more prone to 
im Liate. The truth nlwnt the fontiaiion 
of Raphaers genius waii disenvered by 
^t□rc^i nboui ]&Bo: It is the more 
necessity^ to itisUt uptm it, because it 
has ndi yet TieLxmie an accepted tiCi 
in tht leaching of an history. 

We ^'ilt first take a rapid sun ey of 
Raphael'^ more remote prcKursors- 
Thi: Umbrinin Schoot, the ofiTspring of 
[ho Sienese SebooL revcnilctl iEsdf to¬ 
wards the close lif the fciurttenth cen- 
tuiy- in i^entile dn Fnbrinno^ 03 ^ 
142^) Aifi>r 4 j/t 47 ff f>/ i/ir in all 

the freshness of its youthful visions, im 
gay lints and amusing nnrnitU'e- At 
\VnicCr tlcntde collabrjtaicd with Ids 
friend^ the A'eroncse Pisanclh>4 the 
L-ngnivcr of a^lmimble medaK ^ 
draughisman uf genius, nnd.( furiherp 
the first lialinti who ub-icrvcd animals. 



+ l«- JlJ,- Till. KStOMUHhuT. 

niwnrct.t 

unct rendered their aiiitudea and act ion 
fiiitlirully. When Koger \'an der 
UnS 
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Weyden vished lialy iilKmt 145^, he 
expressed his admiraiionfarthcwork^ 
o( Piscine] to :Lnd (letiide - ihi: great 
from the N'ortli reeoj^^nl&ed In 
tbeni nkin to Iik oiivn. ii ts 

indeed prokible ih^i huih Pisan- 
clto anti Ccnlitis but more eipcelally 
the fonticr, were fiiiniUnr with ihe 
tniisTerpieceii uf the Klamisli Se!ioolj 
nnd were influenced Uy ihctn. \'erona 
wjifi in ennstant coniniunicndnn i^nh 
the Court of lliirgundy, and ns early 
ai the year 1400 Philip the Bold 
Ivjugfht [tnlian inctlal^i. The pre- 


Taking up, a 5 it were* the iraditlon of 
the Sienewt they op(josed a detiberHately 


TEft HftiiiTiAHTMC,. 

TI HI I r EH I 1 1 1 -. 
lTli« liters ^[iUiLl 

htscii iu*^ ?iuavity co the austere cleg nnoe 
ipf the Florentines. They arc fascEn- 
allriK pnasLers, full of freshness and 
poetry, lint with somcihing childish 


fix- 3iai,—¥Nk kcpqix IN ■'.um.v. 
hrainiii Ne*. 

IV.»lnj{iLi. p 
i I^iiEo. hy Aliipari.i 


ciiriicirs Of the Van RyckfH and doulii- 
kfii lEuhert VnEl Ryek himself, learned 
much from haly, thriiagh it Es not ea^y 
to say oil liliich tide of the .Alps tlte 
loan-^ I'Ve re most numerous nin:l most 
important. 

In the second half of the fifteenth 
centuTy- the Onihrtan loiiVns, numbly 
Pcnighi^ tievcioped a school of [juint- 
ing t'cry unUkc that p^f Klorencc, 


f'Hk. me -Lir eLVsSfjL 

l^haLlrO«i?il CjLIct^'. LuKdan.) 

and limited in their art. If tin? Florea- 
liEiCs are Over Iniellcctlljl, Shey af^e 
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ciftcn puerile. I'hc iwrj grujii Umbrinn an estjuisitc of rcetric :incJ 

maaitrs ^verc WmnucdT c^iMcd Per- ijuiliEies may be 


He;, jlj. —I1IK iir Tlll^ 

Tf ANk-i 1 . 

■MuM'UIBi. EhJitjF1Q-!> 


Uli 7H|I Kxr*ill!\l tt'fT. 

^!>tll‘ii«^pn^ Turin," 

1 1 'hLr^ Uy An JcrMn.l 


acTmirctl lo I lie fdU in eIic 3x:autiful 
iripiydi lilt: Niilionii! t^ciSlery anti 
Else dellciiEe in the Ijjuvre. Hut 

lie roiikl 1101 represent iLii^v^rnenti nntl 
uhen Ue lUU'inpts ira set Isiii li};iirLS in 
motion, ihey di^inic^e sn^lOEut Cif w-ilk- 
PinEurieL-liio, fnr ei time llic forcni:in 
Penij^ino's siudSn hftd certain nilta 
wliii ]ii were dunietl hlii iitii^ler t Imt he 
dri}w wcir-jf, ami lUou^lil eVTn les^ : 
IsLs hf^Q enmposiiiosss itidi an iIk- 
rierles in ihe Lsbr^ria elI SicEs;! and the 
frcfirnes of llle Ikir.ttill Rooms In tim 
VaErran, are decomtii i^ anil !iedui:Ei^'t\ 
ntlier ihati pos\erfLil1y e\ccuiLil. ISni 
ht Is a vcE>' inicrcstiri}; fijsurt? in Elie 

Uiiiory of iirtT fin: it was lie wl!oi;ire;it'etli 
or At least devdoped^ the es.i|iiis]tc type 
of ill c Urnhrian Mjidfnina, transinittini; 
I he itlenl iu RapiisieL 

A nialnAdy of raite corimion ntnonij 
nnvite^i in mnnuFs^curship leads Ehcni 


Ugino, limn in 144^1^ and Ueiti, ridied 
PinEorkchio, hum in E454. Pem^nim 


riHj. jF^.^riir ie^iijiIl' ihhiiA^. 
l|SilEp>rrSJ,1 

lSniLit4 by lljuilhMcni^Li 

liatlnn instinrt frsr airy tumpTFsl- 

iions, and gulden, Erutispaieni loluur^ 
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rili J19.—tun hAWKXA UKl-IPlAJt OfCA.” 
ItiUrHARM 
irilli ■''.'ilacCi 

.‘ind fdprem.in, Abolil 1490, was one 
Thnoten V'ltL 

Horn su Urbino In 14 ^ 3 , KniiihaErl 

! 7 < 


tiLL UAtH>XhA UJj-L^ t¥\*ri, 

il''hi5t->, 1 j 5‘ ilniir«saeri[£li.> 

Rliph^pl llic TitlR' 

piciure m lilt XiHionzii CLillctyj the 
IVsfoff f*/ a >Dibing^ iit 


to prefer t^cruj^ino 
PEti t ori rCli eO E.O Rinpliaci^ 
and oven lo all mher 
Italian painter?. 'Hie 
rctnctly is a simple 
Oftt: Itl ] 'eru^'in. 

Tilt patltiiL will re- 

turti clisilliJ^lntLtd anti 
cured. 

VVt have seen iltal 
I he Veneiiaii sehciol InuE 
ihrowai out itintimcra^ 
bic ufr-^lioots in lhe 
nurth r.if Italy. One 
Us colonies Ehai of Uo- 
lii^niEL procfuLcd a di>- 
un>:uishc«l goEci smith- 

painter, Frraicia [b. 

B 4 go)^ who came very 
near to hejnjj n In Elyic 

he w'as lolfwny lictwecn Giovanni 
Ucllint and Usiphaeb 11 is pupil 


^^'ns eleven ytJira uht 
when he lost his father, 
GipvannE ikmii, a me¬ 
diocre painter to whoiti 
lie owed nothin^t nmi 
even the tlrsl principles 
of his nrt. At ihts 
jnnciure: 1494 ,Timotco 
'V'iii quitted Krand.Ts 
^Eudio 10 EOi up for 
himself at Urblno. He 
was KafiJmel'it nrtit mas- 
ter^ and ^'minidetl hi to 
in the manner of Fran- 
cin. U w.-Ls fi ntn him 
that kaphaet acquired 
a Certain pred tloeiion 
for round and opulent 
form?, which is in itself 
the ne^.ition uf ilte arctic ideal- 
Abnut ELE the iijic of nixteeti. 


PH', jtf.—tiie Kii mi 

Ili^TinC 

lEEr-cf-a-, lliliiJ 1 .|i 
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this itnrk inecalts ^vho&e 

pupU ^Ltid 4uc€c$sar Raphael has so 
lan^ 

TIle; roLlo^vinjj year ■ Raphai?! 
entered Perugma'^s uorksbop at 
Pcruglap nol as pupil but hIS asshtanL 
The masbcTf the a overvi hclnicd with 
worit» ivas at Florence ; PinturECchio 
was thtj foreman of the ^iiicliOr 
Raphael, whose nature was petuJiarly 


JJL—"•la IMd.l,* 
4lAniAlfl. 
tlTte 


Imptea&iooable, ^Irew' Ui^ inaptmUaii 
for some four yeir* from l^mlorkchlo 
and Perugino ; there arc pictures by 
hinii l^ainted at shiiipefitHl^ the cartoons 
and studies for w hkh are by one or 
the other of his L'mliriiin miissers. 
Thus his rlr^t sympathetic manner was 
cvedved, by a blending of the Siylcs of 
Fmticia and Penigino. 3Ic is, how¬ 
ever, more akinyiQ the pfirmet than 
to the latter In the tnasterpicee of 


yjy^ittK "H^rKWiSA til 
H-*! hihAir.i- 

IM I if i 1 k t 

almost an esTici copy of n large com- 
|> 0 !jiliion attributed to Perngina in I he 


r^CL 23J-—filTi " nliL. PPAtLV 

mriiAkG 
iMuwutli, Y£Hniitt.l 

his youtlt, the or Mitrrragf 

f//f at MiLin { 15*4 

long s^u3>pnsed that this picture was 
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Museum of Caen, tlur Mr. Bereu&on 
found the Caen to (k no 

Peruyino at a!lp but a poor L'nihrum 


This the period of the beautiful 
Ntadonmii^ for whieh the civali^cd 
world has ea^icrly competed for ^me 




nfc HAE>0>:rirA PT RAai fi^Tih 

fVjrxit^ niKi ChiUt wEtlii S>L IkitbcifA Buul Poem 
3 L] 

MArKAELi 

iDre^Mlen 


rKi, JSJ,—TMB WJMfc IllE rtllL 

iPhiJo .^Itylnd^J 

illtaED. Ml«u£, Joj™* Jt. Cn^l 




FID. 3 . 1 ^'^LA Pl^rVTA, l^E thpe^l'll: 0¥ T1IH CPIL'ICPL 
KAI'IIAI P.. 

I Freico in tliT VailuPrP 

iniit.itlon^ prtibiibly by Lo SprL]^*ti:i^ of 

Raphael's 

From 1304 to 150S Raphael wms nil 
Floreticc, already faFiious* and ad- 
vancihg from one success 10 aiiolhcr. 


FFt- 327.—TIIF ittHMil- UF 
pAriiAAi^ 

hli-'ri^iif la itK VaiL^.i 

f<mr centuries, the Municlt J/sn^ouHti, 
the sivcnillcil tTr^i-v 

Daiit in (he Tiid Talace* ihe 
JarifiN/^rt uf (he |j>uvTu»ihe /^rh'nlfrr 
Mtuhumi at S^icTiniu At Fhirence, 
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R:i|jhi:Lcl began to in^iiaie Leanajdo Leo X. Honours wcw shoivKrtd 
ila Vlnct, Mkhcli:iiigelo+ nnd Fra upon liirti+ :md he overwhelmed 

^viih commFssjotfcs. He hud not only 
:i iiLjmcrous setiuuL hot a vcritalik 
court. Kix>m thi&.t imt; forivarcL 
his almost Itivarhihlc pnieilec to 
furai^ only the vartuons for pic- 
lures, Itaving I lie eSLCCUtjnn £if lliein 
to bii pnpiliH and rc-toML-lunt' ihem 
before icnding them home to his 
clients. The most pinivu and gihed 
of bis pLipih, Gikilto Romano^ [Kiintcd 


jz!.—tiii-t PXii 4, CIlirPitNO Till! AiWi-^Lk 
ol ATtlL^ 
tlAI^II dM rE_ 

i fifcii-.j m ph* I’atfcup, I 


iJjtrtcjloniTnoo, a Fkittotlne i^mtcr 
wbo^c drawing wiis defenhck but ^rlso 
was a reorarkahle coltiuHsc. Cine 
re-pi-iNn of tliu wiirkiirallL'-tctl pQ|mtariiy 
fif kapluic’l svas thjkt fdicuhy for 
ndnptntion and inielligeni im it niton 
which made his art ihc synthesis and 
^juirticssence of all thnit wns ntnsi 
fiiscimiiing in Italian genius. 

Siiniiiwined m in i Kupliael 


-r -—I JJi- Ulr 1U*r ^l AT3I.-.4Sm 

llkcorPiviL ILlIkkt l-laK atl bCcicilE uF KRitilMi^td h 


4iArii M E- 

I ill fcti* Vpii iaq,| 

(>ecnine ^Lltccssi^ ely ihc ftivnurile 
painter of JidiLts IL rd. 15 [ 3 ) nf 


k:.Tnid'iLiEui.>^ whli a iHJculinar hrst^k red 
tnne^ whieli ap]>u.u;i as the assistant's 
siKnaiurc in many pictures of 
Kapliner.H kumioj perknl. 1 his tune 
was adrtkirLd ,Tnd i mi tilled by the 
feivent Ra|diiielLle5 tif the ninclecnih 
century, tliougU it is nnii’ersally held 
to he very uiipka^int mwv. 

'I'lie Kfnal task oonlidcd to R,aphael 
in liome was ihe ilecoratimiiif certain 
Fooiiii, in iIjc \'alie4in ■V/’ XAjwrc'i and 
Ilf a long roi-creii gallery TuaHcl the 
CcHirtjurd of San llamas in.7c 
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T3 ie .V4 r/?r/ cDiitam ^asi liESiDncul 
a]lt‘ijoricJilp jind rcEii^i^s compo^iLitiinij, 



FHi, 1JI-—rCiHT^JilT fit' IL 

"iPitii t’ataii'p, fli rt^iikXbl 
r I liJlCL by Aikkrivn.J 

such :L!d ihe ^ViicwiJWpVJ/ 

Tuorc cKftctly dtsiCNbca as T/u' 

ThumfiA // d>^rr4^J, TAf' .StM fl/ 

Prir/if{ssrtj^ ^irfiyu 

/nifff /Ar /VjjV CArcArA^ 

fl/ / 

I’hL^ Lr^if nrc ckcoratccl m lili 

H't Hcjriuiipf frtiiiCDc^i rL'preif’nJini^ sfiTcnt'Si 

in history, coniint»nly known as 

AyfiAttrf s and a firofusksn of i n^e- 

niuii-Si finirDiiciu^ iniilalij^E fruin atirirnt 
iKiintinj^s, la spite of ihcsc: 
labnuvs, wliitih niij^-ht linv<‘ filktl n 
whulc- life-time, Uaplinitd fHHind utnt to 
J^iint adininibk purtrails iiitlctl 
l>y lits |pajtilii, ici cotnrpleic ]arj;c pictures 
sueli lilt- uWw SisfiJ al 

liffsiilcn^ ihe ^/i iit 

I he \’atEr,in+ and ihe /My /'"fimf/y 
/^ in slit Ixiuvrc, I Se bp^'^an.r 
hilt !ef[ unhai^itietU one nf his nnpsl 
Kt^iniljiKc ilic 7>vri?jrAi,''WF-i:i//i'Hp 


winch li.-iFi conkjjEcted after Iris death 
by tliuliu Rnmano. In additicjn lo all 
tJiiSj Ka|lihac] had lieen appuintetf 
arcliitEct of St lk*rcrs ufier the death 
of nramantep and inspeetor of the 
antiquities Hand inonumefics of Kotne. 
I f we furtliLT neetpt the stjaoiiEent that 
lie led a life uf pleasure, and wsts the 
nsjiiduons WQfshiiipcr of a lady of u honi 
he ha?p Etft a fine |K>rtrai[+ the 
/ V/.f/.j in the l*itlt Raiace, we can only 
^vDiidcr that for t WL'lve years of uniinn^ 
jiroductiveness lie was able to with- 
snind sQ Trany causes of pliystciil 
fatJitiJc, especially ;i» he seems from 
Ills portrEfcits to luive been by nature 
fr;iil and delicate, ulmosi e^^eltli^atc. 
An anthropglo^i^t^ e^H-rntintriij :i cast 
of his skull, snpiHiued it to lie ihnt 
of a wDmtiii+ aiul Ills art, with its 
predominance of sweetness uver 
‘ilrenitsbp and its sns^cepiilhlity io 



II - Flam w^IT I If J^I.1 IIJi.k J |iM]_lMA:t; 

k^l'ilAFL. 
lTli« ljrKii-ii:.l 
Yty firtmtcSji.1 

novel influences^ Iieis a terlidn femi¬ 
nine :ind impulsive chn racier. The 
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cUrlinjj pf the P.ipacy and nf the 
the pbjert fif a wnnihip from 



run | 33 i—f»rii 

MAtUAteL AKP GIVMri 

(.^iLiKiuta dif eljc Vaibciii.| 

which there was hurdly any dii^i^cnt 
down to die middle of iho nineteenth 
centerVj Raphael is now l>ej|innEn.g tii 
CJtpiate hts 'tnci his lmj>rudence 
In nrtying ton mueh e^h die help of his 
lissismntf. As ii always the ntsie In 
such TnaltPTS, the nacdon lins 
Um fLir. iiaphnel^ in the S/iifizc' and 
the H how ft himHclf the ^rcatein 

illusiiiitor that ever livecli ■ pri^jan and 
Christian anliqnity atike hirnLsIied him 
nidi immorial which realised 

the itieal of the KertaisMiivc, and hate 
been raven In die mindn. of men fi^r 
four centuncs. Hh type Eif the SNrj^in, 
hzilf Chnatian, half prijijian, neidicr 
cdicreal nnr trwj ^ensuil, ha^ wan nil 
Ikearts, and still reiains its swvcrtjijinty. 
It seems as if the nntTiientnT]i- fusion of 
twy hosts k wejrldis, Pa^^iLnism and 
Christ in niti’t had Ijcen brnuj,dit alKiut 
by |he i^cniu^ of Hapliael; if oihtrs 


were the flowrers of the Rcrytissance, 
he w as its perfect fniit. 

To adinii the fnnUs of a genius la 
nnt to discredii him. Rnphnel, the 
tnnr^'ej ItHis creator of imn^esr was a 
noedincrc colourist {save in n few por¬ 
traits such as the 

in the Louvre); and* though Jng^res 
would never have n] towed thi 3 ^ his 
drawin^f was often eomnujuplace and 
nerveless. Therein na picture bv bioi 
in which an impanmj critic may not 
6nd IoosCt inn'iccuratt^, and inexpressive 
cainoars. The w'orh in which he 
attempted to campetc with Michel- 
angclor the in the iior- 

ghesc Gallery in Rome, has alt the 
frigidity of a SEventeenth century^ 
acnidemy ” Xot w-ithoiit re;ison has 
the decadence of art tjcen dated from 
the apogee of Raphael's glorvv 
The worship of Raplmcl, *^thc 
divine painter,'' has had its day. His 



riu. Iikfe KymWHMEXe, 

ICAOIJ^WJU 

tl5<}Tfi'lM kim.t|i 

wxirk^ must now he aitnlyscd and 
judnEcI imt- b]r.m,c, not as !ha$c of n 
(fotl ill ilie form of a painter, bijias llie 
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irrcations nf an artist of 
fallible like the re^t of mankEnd, and 
deiced by irrespotisible entbuslajam. 
Allihat is itMly grcLLt in hi^ but 


gnm by being suidicd cnticallyt tipi in 
the SfplHt of depreCinLionn bnt on the 
oihcT hand without a blind detemiina- 
lion lo adiniit; at! any price^ 


biULKXikAiiiv o¥ cir vi’TKR XVIL 

W(?rksarpJ Iiriicksl oJfi^ndy (pp-. 146^ 179) by bui'ckharitt+ Mure^llL (i^ASuntiat thr 

kaplliU;!). KMCintn-kiKlLind^ Wuhltin, ;ind WuhaiDuin- 

U t*- KidtTer+ Liffiraty^ 2 a'pIs., L^^ndun, 

tSSj; E. Munty^ /Jc'n.inf edilioor London^ 

tS^S; b. Ut^rensont /Vtww^r'w/ jjiJ l^dnn^ 1900 jLciiljaTil^i); A, 

Roftrnl.hcrgH I.,CL^^t:ir^if^T if'a IVwl-jV litL-te/i;td, 1^9$:; U, GrumUi f 'mff, l^jtP 

dun, J90J ; 1'^ MacCwrdyv Liit/rarJif di Luqdun. 1903 : U. Coolt, /r^ CiSr/ji^t 

rf /a ^Gazffft Jlrj 1^7^, ii-, |m, 37}: K- 

yA\\:n, IhJfk'ri/ptttihinii tiitf iMiia.ii, 1901; Elh. Hahky^ 

LiHtLEurt, 19055 M. Rirj'nuffld, Centra Seita iGifzftfni£r/ffuttA-Atis, iSiya, i.,. p. JI41: 

iigrmirJftii' l^jrpjnn, P. GaullneXp Aj^^/rW/rr lur 

Btrmti'ttif/iv l.MMi {G,iZirm Awiar-./r/;, i^oj. iir, p. 11^>: CuniLcifcsif Priiili Bun, 
Sodiums, >90^ 

li Bercitsiijn, /itth'att Londont (RjjilineJ'i; Veinuli, 

ifa ^ FEuicnce, tS^; L. Cuuenjod^ voL 

gi ills t Vr. MiinE£^ /Vmrtw/^^(1S97, L p. 6y) i 

A. GniyLT, fia iir, p. JSJJsJ. Wiili.iinsJin^ 

/■^iTii«f/iT+ ijiLindijn+ tool I Jibs. Cimtuitti, /''iipri'/iiin if/ U^.i-hi^:, IOO4; Abbe 

Bmukhuillii, Lfi /^iitfi'ffc /a tA" Ikri:^ 1901 % ¥.. 

f^telnTiiann, bic^lffeld, kiccip Pht/asi/ij(fii'f l.undnin, I9P-T 

A. S^hm.irww, Aik/Aiti'i P/ri/artiiAin m AVt'/jj, Lferlin, loOjT 1 '+ Khlli: i/t 
(*/f ttr/f A/'/vrffrmrn/^ AViOfni, RumCt 

lS9^, p, 5lS|i: A- ik'hiuirtKnt, SittffC Itfrlin, tSSy. 

A- h|LiLi|,^Kt, j.j;r04 IfvitfLHtUvMliifl id aU hi^ pi^tu^e^r 2 Qt etij^v- 

ings}i A. hjirin^i-r^ Ak^Tp/ nff// jnil ixlit l-fijviHi 1S95 a K. Muiiti^ 

AW/^rj/A fww ed., Parln^ 1900 t isditiun, U.imlun, iJtSa: Jultii Canwrit^hu 

A'tf/^ifjff, Lijmliinj s IL Kiuirkfuss, 41K ed.^ Iljelidvid,, CrL^h-enml 

CLivak'ii^dle, A*\^tIrPp^ new Flairt»nctf, HtOi; Atex, AnKTsdiiHcr, SUhi'^H 

iiivr ifrij {■wTonjjly ultributed lo ki^iph:Li-i>^ bisflihr 1903 [nL 

AV^r/i^fTww, 1902, ji^ 1JQ |i 1 IL lteTt]s>^in^ /y Sf^jaJhiut i/h J/wan lWm { C«f-r/fc iA-<i 

iL, p. 275): Ti^f SUfdy urtJ Cn'lrViJtft //ir//iT^ Ar£\. iM>U ii.^ 

Londiin, 1902 a G- linjnait, Anj Jk-rEin, il, 

DuEliiE^iyt, A'lP^N^'r JIVp^jfiTr'/^' {/aMmS <4 lln: ViL-riTifl ; cf A^JVr/i^numi 

189(5, I'l-jEiii); Pi-mWi.’i ttrt^ AiL-ntw^ uj<J2 ; A*Tf\ffii/rt 

and k3chlotdptt|Pt:;r, IbHUir^ Jbrb, 1903 (detaiM ?4iRSy i 4 the fnevaH.-^ ^jf l>£apKii;l m ihe 
V'aikarijli L KUcJ^kUp A'ajjw tA£ /^Tiftr/r^^ 4://mift^ /A, I.i'imFfcn, 

1905 [Eiis,;fhh ilEiuirateil krmsiniiiiiii! ^h'kwtn \Uk Firrh, MiclKdani^fllik 

Uii lEu: fE^inininc dnuaiiL^r i>f ItaiiJiiier^ skull, v Vii-L bsitir, 

pi tSJi 
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XVIII 

MICHELANGELO AND CORREGGIO 

Thi; Ikv4;Krjipn)ijni of she Florcntbe Bchcicl after Leonmidrt, —Fra B^irtulorncnerii Andi'ciii 
del SulOt ami ^lichcLuigelo. —Ponidmuj ami Uroruihrm—The Extiraztiun of ihe 
lloi^line uj'^tic3lsSaft^e]o.—H^e Tttaaii; Xatureo^ ichciLmgslo J 

Gening— iU^ MajEerpacces of Sculpture.—The Celling of the Sistiije Chapeh — 

Tlte UnELiiUli4*t3 Totalb of J uUiui 11 .— The Medici Chapel, Fliptence. — The Fresco tpf 
.^4jW in I hi; Sislinc Ch^JiCh—Pictures trt' M ichelanyclo. —SebasluirliU 

PiMnljo^ Daniek (In Xolterra^ lknt>cT!UlH> CelUni^ O'rnnnm da Bolwnn.— 
Corr^io.—His I>xtir^tSoEi of Ehe CujioIa of l^rni.i Cath^ilraL — Hii Typt k*f the 
Hla Art the Hvpre>.stoii of the Criunier^IxtlomiAikm. 


ThIl of Leonardo stimtiiecl op 

and dominated the second period of 
the Florernirte Rcnalssuticc^ inau^uc' 
ated hy Masoccla^s fre«coc^ in the 



Jit—WITH lAlSrt ANO AXOELSy 
''M PAKlf^C^iUUmdL 
rCELiliiTiltah l^urcp-i 


Carmtine. Eiut l.rMpnardo^a^ pupils and 
imitators were all Mllanest At 
Florence iht de\i:^lopnient of ihe 
school proceeded on lncle|jendcnt 


lines. In the siKiecniti century it 
could boiLst thrte other great namtes, 
Fra Bartolommeo, Andrea del Saito,^ 
and Cliche]an^eld. 

After liotilcelljt ChtrlandajOp and 
Filippino Lippin painting had to make 
a certain progress in its special 
domain, that of coloon The spnne- 
what crude methods ofibeilluniLnators 
“wem to be superseded by the use of 
warmp brilliant tones, Jjrooglit into 
hanjjony by chiaroscuro^ x^iid that of 
dehcate tin is, on .a golden or sltvcr)- 
bases w whit'll Venice nnd Hrescia 
excelled, Leonardo hid set the 
cxafiipte in the employmcrnt of 
chlarciseiirn, though he 0111104 at rusion 
rather than at brilliance of colour^ 
The first Florentine who competed 
w'iili the Ycnetiuns in this domain, 
tlmugli he did not equal them, ivas 
Baccio deUii \\nl% the friend of 
SavonarobtW’ho becTHtine a rJoiniuican 
monk under the style of Fra Dario- 
loimueo, ofttr Savonarola liad es- 
piated his reforming real at the 
^lake in 

Fro DirtoIoinmEO {i47i-iii-) Uni 











MlCHEJ.AN'CELO AXD CORKECCIO 


iinothcr mciiti the instinct for 
rhythmic coin[W5itioTi+ scienilficaUy 
bnl&nccd and p>Tamidal]y arranged. 

Uy virtue qiEnlity and of his 

as a talonrlst he Cxcrcji^d 
a ver)' happ^* inflajeiict an the 
yc^uthitLl Raphael frdm the year 
[ 304 onwards, lit would have 
been n master of the first mnk 
if he iiad been able tc> create 
types t uiifortunaiciy^ the faces 
of his pet^enagea are inexpres- 
aive^ and lack both originality 
and charm ■ rijfs. 

His puipiL Andre^L del Sano 
j3r), was a yet more 
skilful crobnrisTT the Florentine 
who appronched most nenrEy lo 
Cliorgionp, Me \v :\5 induented 
by Leonardo^ from whom he 
borrowed his and later 

by Micheraiigclo, always an un¬ 
healthy source of mspiration, 
w'ho gave him a taste for heavy 
draperies. ' Andrea^ although a 
COinmonplace thinker^ a prat 
p;dnter. Like Fra BarlolomTncOp he 
composed skilfully, and he cited led 
his conn patriot in giving movement 
ta his tigureSp bathing them in a 
soft and luminnus .itmoSphercp and 
suggesting tenderncis wntHout niTec- 
tJiLion, He had^ further, the rare 
gift of narrative, and hia sreat niucal 
lukintings at FlorenrC, such as the 
Jijf/A f/iv in the Convent 

of the Annun^inta, add to their other 
Eirie qualities that of being dvlighifut 
iFlilStriitions/ 'Hi* fresco of the Lrrsf 
at San Siilvi^ near FlorenceJs 
admirabLch even if w e come to it after 
seeing Lrutiardo^ji great work (Figs. 
317 ^ j4ok rhesc frcscoca of Andrea's, 
width must he studied in Tuscany, 
are of the greatest impottance hislo- 
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ricallyj for if we compare them with 
similar works of the fifteenth century 
—Andica dd Castagno^s /ms/ Su/Jkrt 
for instance—wc realise what progre?5 


vnKi> tu :-r. pwis.ihu. 

rkA n^rtcdDittu KDh 

KIokwc;!' 

had been made by art tow^ards the goal 
of cumptete etnancipation^ Not only 
has all Gothic rigidity dis^ippeared, but 
sentiment has undergone a complete 
chnnge ; hur-iltnesa Eins given place to 
Sweetness, asceticism to a playful and 
smiling huinaur. Finally, Andrea w'as 
one of the rare artists who created n 
novel and enduring type of Mrghi+ with 
large, liquid, dark eyes, an exquisite 
mingling of prick and simplicity. One 
of the mu5t beautiful examples of ihe 
tyfEU is tlie A/iXt/inffu j-Jr/tr at 
Flore rtee l ^ l j), where i he v irgi n is 
enthroned on a pedestal decor.itctl 
with figures of harpies 1 Fig, J40k 
The Flarentinc School produced a 
few more gooil artists, such as Font- 
ormo (1 494-1556), and HrortKinn ■ 1501- 
1572}, who painted L-xccIlem portraits 

N :: 









THE STORY OF ART THROUGHOUT THE AGES 


34 0 mannered relig Lae^ 

campo&itipns. Brdn4ly speaktBgt hew- 



BEirllP I|.|.- rsic vtiKaJf. 
UEL i,\mrin. 

IS AhinLILEUtA^ -FV<if«TXX,| 


ever, it cc^iicd to esij$t before the 
cntl af the tiACeentli cettiury, Thh 
suficten q^ctinctiun ivjis net due ta 
paHcical rcvehitiefis^ biti to the 
erushinjj iLsperierity of Michchinj^ele. 
'fheugh :i Flarcntine^ he worketj 
in Kome^ fiuifEc it centre of 



riri, ^31,^'rikk Mijrt‘r,iL 

AMklrE.-! U-KIL ^.nirni, 

IS.- kI, near Flufen«. | 


Italian nri, mid, in hk lift;.time, 
fomidcd a school whiclj his violent 


persona^liiy governed like a new Ide^-L 
Venice alunc, where Titian oLtillved 
Michelangdo, preserved n local irndi- 
ttgn % everywhere cl^sc, MichcTangcIo 
held undisputed sway. Florentine 
art, uprooted and Koumnised, died 
liken Jincuriant plant that hasllarvered 
too snon^ and grown too rapidly. 

Michelangelo w^as bom near Flo- 
rericc in 1475, the same year as Fra 
Bartolnmmi^o. He died in 3364. 
forty-foLfr years after RnphaelT itud 
eighteen years after Knphaeri 
active disciple, Ciubo Romano. 

I ^net, architect^ setdptor, and pai nter+ 
Michelangelo Itunnarroti felt hitiiseir, 



Flli CllJlHlTT, 

Ahl»t ];4 IkltL 
^TFw! j 

il^lung, hy N^tjndiliL) 

and claimed to be, e^cJuaivcIy n sculp¬ 
tor. At Kome^ after 1508^ when he was 
puiciting tile ceiling of the Sistine 
ChapcL lie signed his letters o-^tcnla- 
tniusLy ^ Michclangetu, JiculpiurH' And/''^ 
indceilj the genius he apjiliedto paint- 
mg wm a purely seiilptumhind plastic 
one. To eliiiiro^jCLiri% landscape, and 
lo^l colour, he was ithdiltereni. One 
thing absLirbcd. all hLs interest, man : 

^ - 
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TLdt mLin in the vnritEy zirid EtiLlt:ibilt|y 

df nctLi^l hui initn 
him^ a. sombre ^btiE wkh {.^loquetii 
^esmres^ brusque and vehement atti- 
luiieSn and a formidabiu tunsiun of the 
museJe^, u'bkb rmiehes ihti Ihiiitj^ of 
pos 5 tbiiity> liven wbuii h ddes pat 
overstep thcin..' Miclicbiyelo pKays 
wi th the hLtiitan body as on an instru- 
Euerit, from whkb he continuously 
draws the most piercing, siridentb and 
sonorous sotmds. On thai suTumit 

whici] others only reach occjisionjthyi 

as if hy accident, he inAmtaincci him¬ 
self hnbltualty wElbdiU appArcni 
fatigue: ibe cvceptional became his 
Tionmi 1 standard. Th ose who i ni itaied 
him without possessing Ida icmpura- 
incnt fell into m^nnemm, that is to 
SAV^ ilic Httrectaiion of an einolinn they 
did not feel. This was wfiy the 
stormy Titanism of MicLkclatigelo W‘a:S 



Kll-r. J. 4 F.|^—r»lh UAI-'NKA r^KIULK i^KhEE. 

A-tflrKr.-^ LiKl. ~Abtuv 

I Eli pi. IWtucf, rii>f^ow,i 


more pcmScious to art ilitm the dawn¬ 
ing AcadcinicisiTi of Kaphnel. 



klii 3^1.—K>li rvAki i-ik n.IcCHNimA 

Iir T!|k|^LH» ,‘h^u kihk -l^. I p^:miie\axIC 

^L‘tlln, llioniDcgJ 

MicheLin^elo lived for eighty ycinrs ^ 
lie did Ttot begin his artistic c-ireer 
wniU the PiEunetlteiin furvour of his 
bter life. The pupi] of iVhirlandajo 
and of a sculptor formed \n the school 
of Donate] lo, he wzlb strongly indu- 
enced by the viguroo^^ works of Jucopii 
della ^Juercia Fig. ^60), and nlsn, in 
Ills Florentine pertotU by the antique 
marbles nfihe MedLei collectipjnsL The 
stor)' Ilf Ills C the smtuehe buried 
to mil he it (lass for a Ruuutn antique^ 
is well known ; the W4>rk was ac¬ 
claimed with all the more fen^^ur 
because in admirers tbougUi it was 
tlftcen centuries old. <ltiii ^Eichcl- 
angelo's geniU'S had nothing in com¬ 
mon with antique art sa-ee the pre- 
dike til I n fm- certain lype^.. SereniLy 
wai Linkiunvn to him, and all tradition 
w'as intolerable to tum... I'his is 
(larcnt even in his r^irly niasEcrpicces 
(Figs, J43, U3): the PtffJ, ill St. 
IkteFfi* RpHUe ( 14 ^ 3 the 
C/ti'Mf at Hruges (150J1, and the 
1^1 
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rm J'l ICTA. 

tteiTHlLASi'^KLtX 
l!^. I VtcEKr KntiM*^ ^ 
irir:*<!OH bj' AnJcT^lil 

'di K]yfence Tlie l>ai'(cf| a 

masterpiece wfanAtcim\% stenssto ssanie 
Critics to o^^L■^ld tastt?, bui she 

iwu -Maiic>iijia& arc atlmir^bEe, and 


"rti JH-—T ihiF rciiLiK^j 131 TlllC 
fclHTIBin CPCAl'tU I "MR- 


body of J esEis on ilie knees of a draperl 
Madonna, ^vinnlnft a very striking 
eiTccl rrt3i;i ih\% conirasi. The Virgin, 
fulcra in silence; slic is too proud 
and too maJcsHc for lentSr Use con- 
ceptipn r^f tilt lifujjcs ^up is no less 
bald. The Child is not on his mother^s 
lap. Tills ^\lIs ihe traditionsil ii<tl- 
ludCp and MichclanK^lo accordingly 


I ti- icriE 

MiCLi£i_ii‘>ir;iu.Li,. 

IA^ueh].-. rhrerKi3,( 

reheat a ^raat genius already mnlure, 
Michelangelo iMildly placed the naked 


Ttjcclcd it# He stands between her 
knifes, a sturdy, thoughtfut br^Vn Shvi, 
too, ii robust and thoughtful dispiny 
ing neither entotion nnr lendernesJi* 
but vibrating with restrained vilEd¬ 
it >■* lie Fingers uf her right hnnd^ 

whicli hold a hook, seem to quis^r. 
All ihe |;enius nf Michelangelo Is al¬ 
ready present in these works^ for lln^ 
who look at thtin with knowledgc- 
J^'ope _fulius the nuast cnergiottc 


























M[CHELANGEr*0 AND CORREGGIO 

□f xhQ suctii4sors ^t. w^is msnf,these Pfophtt5,SibyIs,iuidseated 

worthy to uiiderssani:! and ^dinire Slaves^ resemble nothmj^ the u-orlii 

nu-f'i- I'Fii/s. These 






colos&al^ st[itucsque h^ures, resplend¬ 
ent with muMular strengtli and athletic 
etTort, in jittkiidcs disconccirtifigiy boid 
and novelt are the repnesem^^uves of a 
race at cini^e buman and superb liinan. 





I'liCy, 

■MIC H irL.^S.tiKl,iK 

i;Cllpn:t f>r S. l^irc in VjneuliK ItiPttn;, I 

a muiL In i^oS be comfulssi'aned 
him lo decorate llie ceiling of the 
Sistlnc Chapel in the ^'atiran. Tlie 
vast work,Carried out by Mschdani^^lo 
in four years, Lb nariv.iElerS :ind even 



rta- 14 ^. 

iStkiJrii? Clupcl). !iumE.!i 

unappronched In the bistory of paint- 
ins. Tliese scenes from the < Id Testa- 



>4^-—I'lcrfJikira id-Art 
H1 IL kLJLA-qHl IC 
iTM irCHiVIt I 


In which >Slcbclangelo realiied bis 
vision of wild energy and gnmdenr. 

En Em sled wish the execution of ibc 
[nnibs of JuhniS SI-, and of the ^Ted^cl 
eu Ftoreiice, MichcUingeln mirrled the 
truculent visions of Elie Sistine Cimpel 
into his ebosen dunnaln of sculpture. 
The tomb of J islius was never dnisheJ; 
the J/fWi- sculpinrcd for it, nnd now 
in the Church of f^an Pietm in \'Encoli 
in kome, is an eximordinafy creation 
full of ‘'^repressed tnnvcmcnt'*'^ and 

^ A V 4 ]r^'apt IrruL LUfttl liy 11 - Wtilflflin. 
TJfjr Aif tA^ //j/titH 
HiL^iuciruLrln, Lcjndcm. 
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v 5 br:^ting: with wtjuK and p^LS^sEan, the 
sublitiriiy of ^^hicb affects one like 


some great tia- 
lural spec!ac]c 

of the ^Livea de- 
srgtied far the 
totnb :art among 
ilic most pre¬ 
cious posses¬ 
sions of the 
Louvre; they 
arc SE.1 Tiding 
figures^ but 
btui^ twjsitd 
and oblique^ 
markin}' the c:^- 
treiiie of reac- 
ajfalnsl 
' u I I>r3 mi t ive art, in 

LMedLj Oiapei, wKicb tIsC law rsf 

frnftiaiiitv pre- 
vailetl r 347; . | The MedLd Chapel 
at I^tuTenee wins also lefi imbntalieth 
I^liclieJangeln completed oidy the two 
niches, nh ere i 1 ic sea ted sbi tuts nf L or- 
enm und Giuharm Ac' Medici (hig. 
JjSi dominate luo groujjs of figures 
rtdiidog on tfie 5 ,irLopliagi, 
and nty nuLl The 

seated princes ure not portraits^ Isut 
pcnionEflcation-i nf meJHiticSoly power ; 
ilicy are like iwn Prophets de.scL-ndH 
froiTithe Sifitinc ceiling, and like them 
are robust, sombre, ami i:ontemplaiive 
(Fig, 346:.. A stJiJ higher degree oi 

slttfigih, a iireiigih wliich hrwla 
prci^ion In impatient contortions, 
chameteriscs ihi? four reclining rigures^ 
whose a Lid actons attitudefi and violent 
play of muscle: provoke both admira¬ 
tion and iituptfaftiran ' Fig. 

On his ret um to Romev M ichd ingdo. 
at the request ol |^!lpc |>uul III., began, 
in 1535, to paint the I^isf 
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the end wall of the Si^tinc Chapel 
C^'ig- Th\i colossal frescOp on 

which he worked for seven years, is a 
uiistakc, ns n ivhole t but it is the most 
coniptete ei^pression of his geniusr In 
it he exhausted all the possibilities of 
movement and of line^ creaitug a 
sinister world i>f e.^asperatcd grants, 
some victorioLis. others imnqui>hed+ 
all naked and niusctilar as athletes. 
Christian sentiment Is conspLCmuiify 
absent from ibis Cfincepiion, which is 
hkc the nighiniare of some fever cJ 
1 itiin. What trace of Christianity 
to be in the avenging Christ with 
his herculean fracncj, and tiic terrified 
Virgin wlio towers besldi: her Son? 
Tile aublimky of the 
vcrgcii nn insanity ; neither .Hscliylus, 
nor iJame, nor Victor Hugo ever 
carried the audadty of substituting 
perseijal vision far a given subject 

to 5uch lengths M inis, 

rhere art ver>' few' pictures by 
Mididnn«do : Fig. 351)^ and the most 



riii .4jj. Mi-.M E 
'IVtciUci Pinprl, tlfireJH11.1l 


itmous of his can oons, executed fbrrlie 

city of Florence in 1 J05, Hm perisKed. 
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FortLin:ir^]j’, >l4rc An(QTiiq, the cn- 
ibc fncnii of R^iplitpieb enjf raved 
a frH^tteGt uf it, rcpreientitnj 
FlorenLinc sotdscrs iurpriitecl 
by ihe Pi^TTiis u'hiEe b^tliing 
(Fiy. ^^ 2 ), Anbque art ha .5 
given 113 HE^ihirkg suj>erh>r to 
these iLikcd in their 

athlctii: VLyt>iir» and ihe ele¬ 
gance thill ael3 off iheir 
fiirength. If this engraving 
were all wc had by which 
lo judge Mkhclangelcn, wc 
should ftcognisc tiic giant 
in ic^ as wc knoxv the linn by 
Ills pnwv 

'I'lie Venetian, Sebastmnu 
del PioTnbflj owtid the epic 
grandeur of his AW^/rraV/^^ 
fi/ in the National Gtd- 

Jery Id ^^it:l:ela^gelD^s collaboralion 
(Fig. One of Michelangelo's 

pupils, l>nnEcle dn Vollcrrn,. 
ing hist mazier, uciticved the 5 ub- 



l^tlj 3’:. - Mill V l'.^tMII.V, 
VsT-TTOi 
liriiifLi Fl.jl:rlWM.> 


irine in [he great of [lie 

Church of the Trlnitn^, at R.onic (Fig. 


353}. A sculptor of the same school^ 
who al&o n goldsmith «ind chaser 


□f snemlt Penvenuto Cellini [500- 
t^72\ and an adventurer and char¬ 
latan to boot, rose to great heights 
in his^ P/rtt'UT (Fig, 354' 

qt Florence, inspired botli hy Dona¬ 
tello and Michchingelo. iHovannida 
JJofagnn fijonlngnc in Km nee and 
nni Itohignah n French sculptor^ 
setded in It.dy, w as the auduir of an 
ndmirabJo In 

which both Miihclniigehi and the 
classic sculptors are ilDitated -.Klg- 355). 
Itul with Very tew cxcepiiujis, _the 
croud that iraadc Lt|i tile 0L her discipEe^ 
Ilf the master did m^thing but iiuitoie 
hii gestiire^iit dislia:ate culobisnl figures. 
fur mi ap|i;trent reason, :iiut. running 
amokin cold hUnKl, oveistcp the 
narrow' bnntndaiy that separates the 
Siubhiue fruni thu^ ridiculuus. 

Vuungor by sottie twetily years than 
^1 iclit'langelo, whom lie nevertheless 
predeceased hy thirty ye*irsj a Farmc- 
lan painterp Antonio .-Mlcgrlp coded 
CofTCggii^ ei^erciseJ jiIitihisI ns great 
on Influence over the Isnlian att nf the 



I Hi 15 a—JUif:r.E,t THr CW^ 

it'nifrrtEnS frimi ilw fusin^'.-.r iht 

Ol^E^^lr Kcrfu^e,! 
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ih£ Louvrt, He w,is of a gentle, stti- 

SLiOufi t eni pcmniqnT^ ci|uallv aiirsieteil 
by tbe rumnnljc: itiytha of ]>agan' 
ism, Mill ilic pioui Jtgends of CbrSsli- 
anity. He tfcaied boib in the 
spirii^ and ivUb the delight In 

dickering and eare^&ing Hght, mcllon'i 
^■aporou 5 fomiSfc and Hie huiguoraufi 
^oHne^s of chlnroscjro. Leonardo 
inaplred him drst, then Mlchelnngdo. 
From the latter he took hh taste for 
aerial inovcmcntp for figures hneering 


FL 4 ^ 15a.—IjlliiCI' klNuWV A 9 f ^TKI CLiUlKki^'' 
iV CDlD Mjuc AnlanLh kdhtl-fviJiT Kr>CFa 7 inc ^ 
^ fraemeiw Cmri^jn hy 

i 4 / (i 'nfl! F- h 

sixteenth and seventeenth centiiriei. 
He seems to luive been fnnuetl in the 
School of Ferrara, and lo have been 
the pupil of the painleri IHanclti, of 
whom there k a beautiful eivaniple In 


riri, J4|- = rvji^i:-vv 
CTL\AAHt. 

|]>.>£'4U tL^rL tjuid, FloTEncci.^ 


ri'A J5].—nia rutr-wi THH CJKnv 

liAMtLt us 

iChWJcIl Itf S'. TtinSrSii drt kemeuli 

lli'|]q(Ci, Ly Ah 4 *rfciifl, Udwe-^ 


in mid-air, soaring OTeriieHidp riding 
o[i clouds, dumbfounding I he spec- 
tator by foreslionenlngs that seem 
incredible, and are pcriecily sriie to 
naimt. These aiid^icities of <Srau_ghis- 
iiiiitiahip were a strange innovation in 
religious but one 10 which 

UaJtiin taste spct^dily rcconciLed itselL 
To this sentimenLil Mlchclangeto, who 
\vi^ a painter lu liii hngcr-iipfh ti-ntl 
had none nf ilse sculptor's severityi 
we owe one of the great achioTemcnls 
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of art^ the dccarpitions of ihc dprue of 
Parma Cathtidral, where the Vltg'm 
ascends in tbe tnidsl of saints borne up 
heaven wards litc herseSf: a mniuk of 
le^sand rtuttering dmperks dominated 
by ecitattc hcad^ in perspective. 

4. Of the pictured tvhich shed lustre 
on his brief career^ tlie most ebarac- 
tcristic are tliose at Pnnna and Dres¬ 
den (Figs. which there 



it a good deal nf Fmntia and of 
^tichelangeUit but Libove nil, af Cor¬ 
reggio, that U to say, of o soul tn- 
thralled by beauty, light, anil joy, and 
coTTying itb worship for loveliness tn 
^ the Very verge of effeminacy. His 
iwo pictures in the Louvre, one es¬ 
sentially profanct theyw/jVr’r ^JWr/ /J/j- 
if Apt Y the Qlher fiili of lender senti- 
inent, if not of rellginus fcelingfi the 
St. !■ ig- 35®)!" 

give an nltnosit jwrfect idea of his 



n-c. is^—^HA^^r«r>r or xnt rifcmiPf ^sin c^ulo 
WITH If. 

i Uajin> <.'iiflifn‘J 

genius: the same tnay be said of the 
twn analogoui works in the National 
Caher)% the Mf-rpiity 
Oifiiifr and the delightful hide 

Crjiih He created a type 
of Virgin of exc^uisite but siupcrficbl 
ebann, the induence of which ^vas the 



rR-. Jj?-. “ CHU-U vuIlK lKT+ifc;l1lfl^R■ 

iIlTCS.Elni rijjIUrJf.h 

more far-reaebing in that, on the 
morrow of the Keformation, it bar- 
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ujQnJsed with the di;p;^rture of 

The CatboEic RenaissiinceH provoked 
bv ihc schism of LmhCrT ton^ard^ ^54^t 
ItJid nothing' in cuehhtpei the 



n I. 3$*-—Tim .»i‘khTi^ UAh^EAKK Of 

kt. CATiilLRIVp:, 

^uicKEOciHiv 

I-Tlw 

ii'iuiiiphant and do^jatpc rchgfon of 
nhcM iddle Ajjos, Jtic task irk hand was 
nnt to sjov^ni mi nets, but to win laenrli. 
The sfircwd and cnetffvtic Elopes ^^ ho 
^ved Catholkiafii from min, nnd 
EioSped it to regain the gtound Eost 


during- the first ycatd of the Rcroima- 
linn, had as thefr nuxiitnnes the 
Jesuit'S, who made rciigLOn. easy, and 
llie nrtistii, who made it atlraetive, 
Irt cOn[r:i£L CiJ anscerc I^mEcsMntisni, 
the cneEny of arET to whoin mystie 
fervours w'ere suspect, and who sought 
to tcstncE the w-ay of saivaiian, the 
Coujiter.ReformatEOJt decked the old 
Roman erttd with all the seducEinti of 
bci'LLiiy accessible lo the inuUltudOf 
wnth all the blandishments of devo¬ 
tion and ecstasy. I'he art which it 
protected nnd which grew” up under 
its influcni;i:, notably in Italy and 
,Spain^ is typified in church archit^c- 
Eure by ihe Jesuit style, and in 
painting by the somewdiat sensual 
niysttcismT the first examples of which 
were furnished by Corre^gjo. There 
is noihiug here wh:ch leictnblcs the 
great Christ ian mx of the Middle 
AgeSt iiOE even that nf the fiftrenth 
ecnluiw^ whtch^ while it borrowed 
forms frnni Pagiinl&m^ remained 
austere and Chrisiiau in thought. 

this v”ery day, pr>pu|.Lr religious 
illustnoiosii, m nil i plied mi i'w/FwVjww/ 
by cliromo - liEh^jgrapliy, mu$t be 
finally referred to the nuister who 
piiinicd the to [he decorator 

of Elie cupola of Parma raihednib 


HI ItLIfKl kA PI 1 y OF CI tA I 'Tl-^ k X 111. 




WiLitbs ffllnjoily i^u 

-W|| ljiieleii;lil a'lnA* 1^ I c . ’ I knufkfnss-. 

AViiTTrVrA^ ' >| uuidi ^E Sgo ■ 
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M 1 CHELANGEL.O AXD C 0 URECG[O 


IL SuiJitfiHritl 190 J ; H. Ttbw!e+ 

i&iT d/jf^ ™lsu I And tl, BcHirif K. Liijig*.^ i^r 

Lrlpiig, iS^Si E. ^fj'imrww/j LWliai, Paris, i^$94- 

C/n^, Lominn, 1S04 {vtiy impaitant ffif 

Corrq^^o^ but not in cirtulation); H. Co?>k, /rawvj'^'dt Ai4Vin’^i-/^ifrTari (Crasr^/'f’ 

p, jj<i; cf. fur ibe SchixiJ uf Fi?ffaw, Vtniurfj of ijw 

Muscimiv issr. p, 71 i iSSS. ^ 3); H, Tbode, Ikdcftld. 1893; 

C- EUcOp Cffrrt^it^ t^ibn, ; B. SfifAy m*f ^ /^a/iao Arff 

^ndpii^ 1901 [p. 30 ^ Ctimi^f Hj); S, Brinlon* UMH^ni, l^oo; J, Slrtmittski, 

Dai Ip^frdtn dfS Darar^ Ari A'4/#4i^f amt CUfmc^a, Slmstiuig^ I $93*. 
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XIX 

THE REXAtSSANCE IX ERAXCE AND IX FLANDERS 


Tilt Uniuki **( Fl^ivdcfi atpii Uu^niJj.—Thii VaIliLs Dukes of lIuEpinJy Lind their 
AntitJL —The kisc c»f ihc School of Hui^cunily at Dijon. —The Early 
French koFLiissaJice Checkett by Xalbcml CiLkniity.— Ftiknder&in x^tUunCe (?f Italy 
il.t ihe Mciponing of ihc ijih CenlUry^—^Emly Fteniiih AnislA.—ClauiE Slulerrtnd bU 
UWk.^ at LJijon.—Ttw; IsiOlhert The /fpffrt rtt ChantIby- — 

The I'ainler Muhjueh—The A P’linky lict ween ihe Flembh atnl krtlbn PfoMkivti-— 
The kccipfnCal InllnchCe of (he Two .ScKi-kiK—T lic InvHJjitiian of lbc OtI 

^ietliuin Liy Eiick.—The Itrochers ] (wtMrrt and Jan van Kyck.—The kotiptvdi 

of ihe “ AiliiraTSi>tt tjf ilie LjimL/'—TTiir Mastei-plceas of Jan vAn Fyek. — I lb I^ideIs : 
Athctt vnn Ouwateff Thierry LSouLi. k^^er van flcr VV[:>'deru—“Hie Flemish Sc^>vl 
Eit Its AptJgpi?*—^jAcqjELOs LXirel, Siraun Marmjon. — I Ln^o van der iJoefit aniK the I’or- 
[iiniiri Alkar-picce.—^Memtini;'. rkaiTd+ tj^Kicnlm .Slalsysn—The llaliatlis^ 

Flemirigi;: Malm^e, Kk icun Orley.^—The kentiiiEs : Toromc licMch, lireughel the 
Etder.—The keall'iic Tc(hlcnckli (if Fleiisiali Art. The Fraud»-Rehkbh i^ehrwl aL 
Avii^noHn aPul the Cuari. of Kin^ Kciier—FrEmient, Jc,m F+JWi(ti.Ch—The 
ClotieLx.- The Sch^d of Ftmlninehleain—Michel CobnidiC. fJermain Tilon and 
Bartlicleniy Jean Ckpiijoti,—The kiw* njf the Datch SchLtok—-The Leyden 

F:nj;r3lifd-'hui!ii amt vmn l^yden. 


\H Jc-m Ic non, Kin^ of 

Franct {1350-[5<j4)^ inherited ihe 
Duchy of Bur^ndy on the clcHitli of 
ibc tast native Ditkc, Fhilippe dc 
Kouvre. He ^ve ihi^ fair domain to 



—^Tnnvimam ahu einLo, u-ith hPiH.ii^rK 
J_E MAhliL JiSb NAHi!;c.'p;«rrt'^ kF r LAr^liEtai 

i-um-JUL 

i li^^irch uf the- QiAilrtfU'vt: oF L'lHnifnHjI, mar Ditim.l 

hi^fnunli Philippe Ic HiirdipWlio 
married Mnrj(Licfite+ Iicltc^s of ibc 


Counts of Flanders, and thus Bur- 
gundy and Flaridcrs were urtiied in 
13 ^ 4 . 

This Utiiur^ iiiiited ihrou^ltauL the 
reigns of the princes nf the Hou^e of 
Valojs, who were allicnlous protector^ 
of art and artists^ jenn Sans Peur 
(I4ci4~t4lg)^ l‘hilippc le Bon 
(1419-1467), Cbaries ie Tdinf?raire 
(1467-1477), Very close fclaElons 
were estiiblislied between Burgundy, 
Fhmdeta^ France, ami Italy t in any 
FlcLiiisli artl^lt came to work at 
Dijon, and there fiiundcil the School 
of Burgundy, which U but a brarich of 
the Flemish School ^ iitielf pI graft on 
the French Liotliic trunk, 

Tlte eldest son iif Juan Ic IJoru who 
reigned in PVance under the unmc of 
Charics V, (l3J7-i3Ko>t wu^ a great 
lover of books .lud works of art. Ills 
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court psiintcr uis jean of Bmge&p 
ibt nutlior of ihc cunoQn^ for the 



rkC- wn-i- 

CLAiri ^LirTEB- 

iCbMirrutc of Ctl^aipnioLi fi^F ItUi^ikl 


t^ipe^lfies sn Angtra CuthedruL 
Another son of Jean le Ihanp JtMo, 
lJuc tie llcrr>N who died iti 1416, 
suTTuU-Otled hhii&elf w'Hli a brilUant 
court at Bourt^icsT and cotlecEed a 
nia^ificent library of luanuscripis 
iihiminated by Ftcmi^li artt^ a i^ood 
itiitnlMF of whom worked In Paris. 

I'hls city was ihc j^real nrtiatic and 
inlelleclual cenlre of Euroiw at the 
e nd of ill e fourtcenih ccn< u ry, FIcmi ^h 
aru a bttle heavy In Flanders and 
Iturg^undVp Intel in I'ari^ laktn on a 
clsnnicier of urbanity and Jt-finement 
which milniTested itsetf in the nuniii- 
lutcs of itianubcript>. A brilliant 
I'rcnch Kcitaissartce was about to 
unfold iherCj when the Civil V^''ar 
(i4tp)^ the dkn&ter of Asincourt 
(Ml5), ^tnd the Treaty of Troyes 
(l 42 o)p pliinged Fnincc into moummjf 
Art took Right towards the Duchy of 


FRANCE AM) FLANDERS 

Ituigundy^ and it was iherCj and nos 
in TariSn that the Fmnco-Flefiiish 
Renaissance culminated. 

Gothic art had dcvclo|jed in 
Flanders logetbcr wtlh llte wealth of 
the counlra'p wh ich, from ihe beginning 
of the fimriceiiih century^ excited the 
w'onder and tlte en%y of all Europe^ 
About ijQOt ^telclnor Broede riant, of 
VpreSp paiTiiler to Philippe k Hard ip 
pa] Died the shultcrs of a caned 
rerettos preserved ac Dijon^ At the 
same timer ^ scnljjEor of gCTl3U^^^ Claux 
^ id ter, arrived from Flanders in 
llufgtindy. He left there some master¬ 
pieces of expressive realism, notably 
the porch nf the Carthusian Mon¬ 
astery' of CliainpntDl, near Dijon 

Fig- 3j9)t Anti {tn the same phice) 
tlic fanimis ti7// fi/ the hexa¬ 

gonal base of a Calvary% each eoin- 
parlment of which is nmaincnted with 



rio, 361 ..—THi; H"'!;*; ritr ppe'V av TAiii-K,. 

IrAin, Ull LtUllJ^V’^ 

iMlnifliuTD rr^WT* llw rtf Clialilillir-l' 

Sn-urdi anJ Co., rarw.i 

staluus of [n opli<!tii jfiol. Tho 

group of the \'irgio and Chitd, the 
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smiling and somewhat siUy figure Of tin? 
Put- dt Derry and that af Marguerite of 



iLti. LM PillJJrrfe HJT, ^xtfcCilAl 

rkK 

ETIk L<JlhFC.|r 



Fhinderri^ arg admirable dcMtli which 
worshily susinin the great irndiTion of 
the "Hie Moaei Is a rnijjhty 

figsitc, at imco scriptural and rcalsstLC. 
All [his w,i 4 fini^hcil before 1405 ; now 
(jhihcrrtrs bciiLLli- 
fal giiea fnr the 
DaptisiCcta' ai Flo¬ 
rence are laicr by 
thirty yciirs^ imd 
Massacciii was not 
bom till 1401. It 
ss, thcrtfnre, evi- 
deni that -M the 
l>CTtlnning the 
ilfteenth ccnlury, 
Flanders wris 
j;rcailyin ndrance 
of Italy, 

And this a-as 
nol only irnc ai 
reg:trils*clll|H,nre, 
Deforc (416+ die 
date iha Uuc 
tic llerry’i deaths 
; and Ids bmther^ il- 


FlCi —LtU.iLh Lii- 

AVL^.bSs 

UL'ailiUT A^LI I'AP: 
►;¥< t;. 

1>[ui4:Din, IkElin,!' 

iMnJ tic Limbour' 


laininaled the Honk of Hours 


which is the glory of the CnndtF 

at Chantilly 'Fig. 36j)^ This was no 
Isolated niasterpiecO-^ There is in ilie 
Lon vre a Tniiify by ihe Gue [derliincler 
’!i’lalotieb probably the uncle of the 
LiEnbourgs^ whni was working in l^aris 
about 1400, In ibis many of the finest 
(];uaHties of she itonk nf Hours arc fore- 
sH.KlowedrM> 
must there¬ 
fore lon'ji nfSEin 
U as a product 
of chc Pari- 

si Lin Kenai^- 

^ancCi born 
from the con¬ 
tact of artists 
of Flctnisli 
birth with thi: 
taslc and rc- 
linetnent I lint 
ilistinguishod 
the court tnf 
the 

.■\t this |ie- 
ri o t! [1 400- 
I J 4 Io)t Franco- 
iFlemisli art 
had spread 
t h r n ughou t 
Francei :vntl 
invaded the 
Valiev of the 
Kldne. Saciai 
and comtnCTLda] intercourse soon 
carried it beyond the Alp -; we niiiy 
note that tile Puke of l^rteanF^T 
asiMssinated in 14&7. liad married 
a Visronti, Valentina nf Milan, 
AIkjUL the vi^ar t40Q, 1 ‘liilipjMS Ic 
Hardi buying Italian irieElnIs 

Etnd ivories; an Italian^ Pictm of 
VcTonn, WiU his librarian, fin the 
other liand, FkiUESh 11 rt wl^s finding 
its way into Italy, ami this migratory 



nil- 

Ur I I ■: > vrsi^ 

ifni^iLifiiFiyl ut lIiu |^l| j.'plj.tiS, 

i‘/ 

iklillii R L-»r llaviTti, 
i fIhrM 
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movcmcnl continued ihroufrhoui the 
fifteenth ccuttir^'. "^Tlic Artistic Affini¬ 
ties nf the Lbihour^p I lie y^n 
Gen tile da F.Tbriiitio AniL PisnitcElo are 
obvious. Now it is iimre tkm prob- 
abk thnt the moro advanced civili;^!- 
tioni that of Fiandersp did not bomiw 
evcrj lhinjf front the inirdy ciVLlisaiion 
of ItaliN li may even be that [he 
rexiKistic iniltience nf Flemish art had 
its share in Masaccios reaction 
against Criottistiijv. 'I'hcse are points 
that arc a good deal discussed just 
now. nnd that will no doubt he 
presently solved. 

Ahliough the sculptor? of the 
Fiemisti Renuis^nce left us; rnnuy 
important wetks which upheld the 
tradEtion of ClatOL Sluter—U will t>c 
enough to gi^c ns examples the tumb^ 



365,—fIBL JL T ^L’liOCi; AND TPIK uXICIl-ri 
«ir Cll^LlfT|. 

IkUllUfT AVt* JjftSf VA'M lYCK* 

I.SlniEC*|-* tilt I'otjqjiych^ 74^ 
f/ iMi 

ijStcLtculzl, ItnlliLP 

of the Dukosof Uitrguntly at Dijon Eind 
al Bruges, and that of Fhilip|ic Fot in 


the Lou vie FI^k 3631—1 slndl confine 
mysetf here to painting, the an tn 



new jflfc—TiiK viHerN' .vm cnu.ii with a 

CAirrriL'irA;^ UnSohj 
UL'Bt«T j'Ai* Van rivK, 
its. dr Cgll^^-iU^n, 

ftliauk tiy Li\y siPid Svt\A 

which its genius was iiiust hrhiiantly 
|]iailEfcsteij+ 

The tiahans tuf the mlddlt; of ihe 
fifteenth Centura' w^cre well aw^atr; that 
the Flemish painter? had no com¬ 
peer? : they collected their works 
eagerly»and sent them many pupil?.^ 
Cnminon opinion even attributed the 
invention of oiFpainting to the Van 
Eycks, thuugh the tnethod had 
been known since the (wclfih cen¬ 
tury^ and the Flemings had merely 
perfected drying incdiumSp and given 
a new splendour and intensity to 
colour. Superior n? the Italians were 
to tSic Flemings in the decorative 
?tjlCp they admitted theSr iufcricirity 
in the rendering of life. Later un 
dpinion became k-?s ei^utlablei and 
even somcwbal oblivions. It w%'i 3 only 

^ In i 4 ijo, bkiukE^a 3TaTl,i Sforta, Dudicja 
Ilf MiLed^ st'Dt ilw ynuthfid |wiuK-i i^actm 
llugEitto to brus^Es^ to Situily in Ro^lt tad 
cter U'i^vdtns eiteUcr. In I4£i3fc i^uclEa 
rcluJTietl .i nd I he Ilurhess wrote to Rnfitr 
lo chank him. I MalaguizI V'ak-rtp 
Lomf/itficiin MeIiui^ 1901 ^) 


O 
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in the mneteemh ccntyry tint full 
justice bej^n te be rcruknsfl hj ibissc 
adminibic artUt^, the Yun i:yek$, 
Ro^cr van dcr Wej tJen. 1 van der 
C'rocs, Thk-rrv' LSnntii^ Mc:iiiUn'^\Ucmtd 
IJavid, AH>erL van OMii-^atcr anti 
un M atsys. 

T 3 ie great altar-pkce of ihc 

f/an //v nl Glitnf was al] 

imd even mare, t& Flemish painilngp 





rji,^ AhN^JI-riNI 111% Tiirfc. 

;.in va?. 

iNatiiiHfl] ijnJiery, 


that .Masuiccio'^ frescoes were to the 
Italian SchivnL This wisrh, now 
divided between the xowm of (Ihcnl, 
Untssets. anti llerhiv was licgnti aSjoyt 
the year t4i5 by Hubert van Kycfc^ 
and hnislieij in 1432 by his brother 
Jan. It Ls not easy to assign to eacli 
brniher his part in the work; but J 
am inclined ta think that Jan's ihare 
WMS conbntfl to the two niagnificent 
portraits of tli.e donors. The angels 
playing musical instmineut^, the pro¬ 
cessions of the Soldiers of Chrint and 
of the jd^t Jud^cs,thehgui'e& of Adam 


and J^LvCp tlie great centml paEie^t 
which is nil that temainss nt (jhent, 
moved Kromentin to say that In this 
Work art bad achieved perfection In a 
first clfrirt Kigs. 363 3(35 H bdt the 
miniatures in the ChantilEy ^^ock of 
Mddrs, which wtre unknown to 
Kromentinp attest ihai the Van Eycks 
had tlieir peerB, It is quite evident 
that they were nni the disciples of 



tvi. j58..--riip 

A, T.\^ ill'WA. 14 .' 11 _ 

iSlttKiilkl, IkrLlnl. 

the brothers Limbourg 5 the two 
families were contemporary mani- 
festdtinn'i of two kindred styki, the 
one fthat of the Van Evck&\ purely 
Flemish, the other modified by Italian 
inthicnccs. and refined by a Parisian 
environments 

Jan van liyck, bom alraut 1 
WMS employed by Plullp(ie Ic Hon on 
VTirious iliplduhatic missions. Ik 
visited Portugal^ Spain, and the 
Hague. There Is nnihing to s^how 
that he WhIs ever m Italy. From 1432 
to 1440, he p.'dntcd a whole seties of 
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signed nnd datcNi piclwftSt 
them siqch mcamijarablc poririiists 


rc» 4 , »Ti. r^iiLVCif HcirJliMvri TiiF-rtliiHAT-** 

ii yttlrtum, tuI^n.^ 
iFhoWb by An 4 «;rii!^> 

ihcre^ of 3 iis wifcj of CnnoTi Vnn clc 
Faclt Hi Kn^gcs^ -ind of the Amoltioi 
couple in the N:LLion;il (.inllcr)" (Fig, 
367). rhe great picture ui iJmges^ 
in- whiclt ^"iltl dc Puck apiKr,irs ns 
tlonnc, enable us to appreciate botli 
the gn:nEn«i of Jans genius and i[& 
liniltuiions. t-lc Vias no religious 
Mntiment, no rcm'our; the Virgin ia 
iUl' tnfunt Jesus sickly t the St, 
t icorge is a peu^ium in armour. Tint 
Jan van h'yek is ihc^ greatest jiur- 
rmitist of all Eciiic. Never did It^enL’i 
eye scrutinise the living form, never 
did more skilful bund (ix its linnge on 
the panel. 

There is also a little strics of 
unsigned pictures, nearly ull muster- 
pieces, which arc uBcribod some times 
to Jan^ somciimes to liidieri. T^rn 
of the mo^t jjerfeet of them are in 
ikitis ; one, in the Lout re, representi 
Holt Hi CharLcellor of Philippe le Hemp 
kneeling before ihe Virgin and Childs 
aguin^it a jtiarveHouB landscape hack- 
ground ; the other* in M. Gustave 


Rothschild’s collection, shows the 
\'tcar of the CnrthLiaian monaaicr)' nf 
St. Anne at Bruges, Hermann 
Steenkun. before the ^■^^g^n* St. Anne^ 
and St. Barburut with the same land- 
^ape as the firsL There ts a third 
panel frorn the same rrAVjrVrat Turin 
Figs. 

During ihcir long sojourn at the 
Maguejihc tun V an Eycks must have 
formed n certain number of pupils ; ihe 
best known of these is .^lljcrt van 
Ouwnttr, ihc author of a masCOrpicce, 
T/it tff in the 

Berlin Museum Fig. 36E\ which his 
pupilj Gerard of llaarkui' (Gecrtgcu.'j 
successfully [munied in a picture ac¬ 
quired by the Louvre iri igoi Wtih 
these Dutchmen we must class a 
Hanrlemery who was perhaps a fetlow- 
pupil of Onwatcr^Sp XliierTy Bouts 


^ TClt I'K ASJ^ 

s'li'.l ^ llorriMiii. 

TIIII-jHV WIT' 

I IPiFO^^jdirk,. 

iWflctmsunJi. ./jrr ^cernarn, 

(r4io-i^75h und w’ho worked at 
Loui-.nin abtnii 1459. He was an artist 

O 2 
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whose vigour of tcitipcntnent ver^^ed 
on bruinlityp whose realism led him 
into dclibcme uylincas^ anil his desire 
for brilllHince into cnidiLv of colour. 
H is best wurhAr such ns iltc 

Brussels, are exirnordinirj' 
in. their Intensity of lone and tx- 
pression, but UetEfir in (Imwing and 
painting tlian in composition iFigs. 
370t 37=a 

Between 14-13 14 ^ 4 , a painter 

of Toumai, l^ogcr dc la l^asturc fin 
Flemish. \'an dcr Wevden» w’orted at 
BrussseEs. It is very doublful rh.Tt he 
was a pupil of the Van Eycks ^ In any 
case, if he resemhlcs them in his 
technique^ his was a different nind even 
a dLSsifnllar genius. Where the Vnn 
Eycks niiited at calm ^md serene 
grandetiTj Van der Weyden strove for 
pathos. Ik liad the religious and 
dranuitlc seniimeni, the gifts of ten¬ 
derness and emotEon, a taste for 
sinuuEis, even tortuous and dislo¬ 
cated lines, which express the 
Strang emotions of the iHiul Uh 



ntL TMC UKIC^T rMlH TMK 

^ v^>r Pl^J^ llT.■VTl^.^. 

Ity Lek^et.1 

fivm i/te C^&s^^ in tlte Es- 
roiial, with a good replica at .Madrid, 


is one of the inasteriiiects of art {Fig, 
371other pictures hy him are at 
Hunich, Berlin, and Beaune. 



ru^ 37^z.---TiiE jyEio'U4rKT 4 'ir til£ CH 3 i-E.a£ifl OTHOk 
TIIIEJIMV IWILT^ 

IE!^ 1 b'KU[ 11 , l^lUi-MEtCI 
il^EtDL Sy Iliuif^tncTK^I.) 

be L ween 1430 and the Flemish 
tkhoalp tlicn at iis apogee, pri'jduced a 
long series of prodigies. J he first was 
a Tourn.ty pupil nf S'an der Weyden'St 
JacLiUL‘5. DsEfetj kno^vn until quite 
lately as the Master of Mdrode, or of 
FSeEfiatlc,^ the author of an adoiir,ablc 
tVwrj^r/i^Arand i-f a 
ni Frankfort Fig. 373). Then Sitnon 
Marmion of Amiensi wSio, ab^iut the 
vcm 14 jS, painted the /j/r pf 
/Irr/Iit ,in the enstle of WTcdip and 
iliuttiinated a manuBcript of the 
lyr^wdi'J c/ire/ii^ws df* Framv. pre- 

*’ Fniqn a iJkrlginn eiKlIt^lionp uud &om a 
iihhtj wlueh CEmiainiMl imme ef 
his workri^ Thi: idcnlity nuf ilEi» iiiA^tcr 
willi Jnmtuc* l>,Eret is pro1jubk% hm ha* 
nut; eibtaliLlidi.v«l. 









THE RENAISSANCE IN FRANCE AND FI.ANDERS 


sentird lo Philifjpc le Bon by ihi^ 
AhbC^ dc St. Llertin, ^virb cstjwiiUc 
mi liiiUurcs 374** About E 47 ^p 

tbc /ccLattcLe r, Hogo v^in dijr Goes, 
pLtmC^ Tor Tommaisj- PDi'tiii:iri, the 
ai;cnt of the Medici ;it Itrugc^t 
colo^isal A.F/jTvVr (Fi^. 376)1 which 
PoiriinoFi presented to l 3 tp hertpitaJ at 
Florence, and fTOJii which the 
paintersH Loren eo di Credit Ghirlan- 
dojot etc., hciiptened to copy tlclad^H 
Finally, from to 14S9, .\lcmUng 

produced .his exquisite series of por- 
indts and large rcljgiotis composi- 
ttons (FinTg, 37|, 377 u Ifi there a 
more fascina- 
ilnit achieve¬ 
ment in all 
the domain nf 
p»kititing than 
the S/ir/ftx' 0/ 
yr. rrm/rt at 
linages? Ifwe 
except those 
at \'.m Eyck, 
ivhat jjorttaits 
are superior 
10 3 S cm! Log's ! 

\ k was, iii- 
iletih the Ra- 
phaet of Flctn- 
ish art* the 
man in wiiom 
all the gentler 
gifts of his 
school were 
coinbinctl to 
the exclanion 
of all that was 
h a r s h and 

brutai Infe¬ 
rior to \'ati 
der Weyden in his mastery' o( est- 
presslve line, and to Jaa van Kyck 
in solid and plastiL- realism, the 


heir of the miniatnrists me her than 
of the painters, he is the most attrac- 



riiiw. 37+.—Tilt pr*nnr (^L'Ileache 
7 REM?iTM THE VDLL MK Tfl rSilLirl'e t-L, 
ff|»LuS MAKlMIl^Nr 

i TranliijiatCt vfa ^I.BiiiiircripiE [it llw Iritirpj^' a± 

Sc 

tivL% if not the most original of 
ail these gifted masters. » 

Memlinghada sLtcccsaor at Bruges, 
Gerard l>avid, who tlaiErLiihcd from 
14S8 m 1509. iHs inasterpiece, a Vir¬ 
gin surrounded by Sainti^, is nt Koiicn 
(Fig. 37S)t we note therein not only a 
return to the types ofVnin Eych^ but 
somewhat olarming indications of 
Italian iniluence. These arc also 
apsiarcnl in the works of the Antwerp 
master, Quentin Matsys [1466^1530}; 
but Van dcr ^Vcyden'5 tmdttjon is 
u^Liinlaincd in hi a Dfsfgu/ fr^m 

at Antwerp, his St, Anne at 
Brussels (Fig. 3S0), and hh head nf 
the stricken Virgin In the National 
Galiery- Tlierc is an Idealistic dc* 
meat in Matsys^ art, though he ap- 
jM-Mrd as a realist* and even a sacinst 
ufjon oecastcing (FigN 
iiot deliberatdy imti.tte the Italians. 
t 97 
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lAOjL'Ei bJABETT 
ilOtHriJ. ili^ MaOu- dr 
|r']i; 4 iaEI^» 

iFb'^LDL llrUJcLdiuii-l 






THE STORY OF ART THROUGHOUT THE AGES 


L-DfottlinTitclyi (Itc Fl^ifiings were 
3tiirc(l lo cmulaiion by tliC ^[ary af 
Ijcon^irdo da 

Certain very 

pninlCrSc 5i3ch as Jan CttSfiaei'C' of 
?hlaulJCU^c ’ called Malmsc: and ll:i- 
Tciidt v^ti Orlcy, went to Italy and 
brought back a ttyle w-hicb barttionas^d 
ill witli that tbey haul received from 
native ina^-tett (Fig. jK;;-. 



Tiiir 3 JS—nr ^T. VIttULA Ai- nubr. 
H. MEUU.hiTV 
►SIlitm i4 ii-L rnuta.! 
i M inplilnJ uf 


It is tinneceai^iy i& linger over Llic&ti 
hybrid^ ihoagh often fascinating^ 
works, whirh knlisin idealism j the 
inikatioitor tbq andcjitc, and Flemish 
realism art assotlaterl bni not assimi¬ 
lated, L hese ItaLlnniscd painters 
reigned. Bypreme thronghoLii the 
second half of the si:&teeiith centyry% 
and bad at lea^t this merits that they 
prepared the way for Ruben.Side 
by side with iheirtj as if in reaction, 
other Flemings were following a vciy 
difiertnt path, delighting 'm jests and 
satires, painting and working lor the 
people. These taey and spirited 



ral, jtdL— lilt N-tTWIFTr 

lltIMn v.lK PKM 

CVL-aJecnj', ttui I 
Iyt -AlicraTLi 

realisls, Jerome llnscb i Kigr 3SIJ nnd 
the elder Hretighcl, prcparetl the way 
for the iJiaeli Little Maslcrs nf the 
Bcventeontli century, who were to r^tsse 
genre-painting to the level of gTC%tt 
art. 

ThtA tendency to give poetry to 



37?--^|n.l^THAIir vav 

il. 

iHotphtnl iMTSe. J^r., bnjgEdb I 

realities, mther than to reatlscacon- 
vcntipinal ideal, is prontinent through^ 

















THK RliXAlSSANCi*: IN FRANCK ANH FLANDERS 


^ li^ 31 ^—tl! P lli!l 

i^’K.VTXN UAfTiV^=, 
iTJie U^TK.h 


rrcntcd :i centre eif ilaUaii ait Xm tbe 
cily+ rou]ul whii.li a lixxil scIkhiI sctoh 
up; tlii: mAStcn>iccG of ibis 
sclioul istbn lar^e/Vir/'dof the hospital 


out the whole coufac of Flefiib]^ ait. 
L'aintcE^ were ubiiged to paint sacred 
piety res, Vi r«iiii. anget^ and niariyrs, 
bocaiise their diems asked for these j 
by| hohv clearly they show that ail nf 
llicin^ even Mending himself, woukl 
gladly have pninicd aha thing tbjfr 1 
The things that interest lhciTi+ that 
ihcy study and rentier ntoisi lovingly, 
arc figurefi of donor^t J'idi atulfs, 
dIeiAnt glinnpaes nf landscape. They 
jirt never so great ns when they 
escape front the bandage of the given 


ProvcncPH Tlie cstabliBhinent of the 
l^ipal court at v\vignon in 1309, had 


KHi jjf—riir W 

fcLL‘(tAliLU II.VVILL 
li □«CLll1t| 
iliTigto. 


theme. There is one ONception lo this 
rule—Regc r van tie r Weydc n. Hut sv e 
know' he had made a pitgrimHige 
Rome, and that he lived for a time at 
Ferrary He was the fuIc n>yatic 
among the mimctpus Flcrsiisb painters 
of religious subjects. 

The French briincfi of Flemish art 
in ilie fiftecTiEli centurj" foliowetl a 
sitnilar course, save that ihe realistic 
tendency here Wnts early tempered by 
the essenttally French instinct for 
sobriety .md elegance. M the u:lose 
of the fnurleenlh century, Paris was an 
artistic ccnlre of liit first mnk- AIhhu 
1410, the TTiiifonnues lhal laefell the 
monarchy scatteretl the artists of I ho 
capital to Hury^undy, Totiraine, and 


nii ]iia—THR ANH -fT. ANKt 

MAT^Vfc 

iT'lurr^k, Ky t-tanfilJ^iTitfLl 

of Vnilciicine 1470)- Froment of 
Avignon^ the painter of the 
99 
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rut ;j3i.—Tim jvi*r,Li.iu 
ft-MluHV- 

^\t-j*t;uiiip ScL I 

I f^L5<0, bj aiuj. SvlL ^ 

3Kj^ in. ihc CLithcitnl 
of AEs, worker! at iht court of 
Kcuc f»f Anjriu 't4t?’-r4So;, who 
csmbliilicd hinnelf in l^roi-L-act nfter 
Niipivs i^nut Sicil^'. Xlii? isi Ji 



m-ki ^a^^npoifc ASlJ CJIILIJV 
J4’H T CALLtn M.tMLiK, 

Ijij^ Hanili^sjrfci^Ll 


FEetiiish work Eii which Itnlinn 
tire n I ready vtry^ strangly 


tfiarkcd I i47Cii. Ditriop the rci^ras of 
Charles VtL and Louis XL a ven- 
great artist rtyunslicd in Franc-tt Jean 
Fnuquct [415 14^5;, who was m 
Etaly about 144;, and later at Tours, 
There arc powerful |H>rtral[s by him 
m Paris and at Ttcrlin, and at Chan¬ 
tilly an acLminible series of fort)' 
mltiiaiurcs, painted alK>ut tJ^Sy for the 



Fro. ►UML 

MjClpiWAT rifOSIENr «1F AVILUnlliK. 

1 / ASi.l 

I IHiciEll 1iy TfiKuri-kiei-i 

Book of IlOLtrii nf Eiienite Chcrnlier 
■ Tign 384''. Tlic decorative ckinents of 
these Uttle picitttes arc Italian tu sotiic 
tvtcnt, \nti lln? sentimfitt is purely 
Freneh, and su-i^csib a gentler \^an 
Eyck. Tl»c eoloitr [b delicate^, but 
lacking In brilliance, and nccastonally 
in haminnyi The scluMil of the l.’lour- 
honnaiB, of which wt arc only jitit 
beginning lo learn somctblTig, '{vns 
formed under the induences of those 
af Pouimine and Provence. A Targe 
picture in the Cathedrsil of Moiillns^ 
perhaps by Je.in PerrdnL |>ainter to 












THF. RKNAISSANCE IX FRANXE AND FLAXDEKS 


Ch^irlei \M1I. slumv* strcvng Tt^ltan 
influtflcts^ tfl^eiherwith n nrilivt lasir 
for n ^dniewhat mannered grace and 
pale, delicately ibadtd colours (Fig. 
3^5 /■ 

A f-hmUy of j»ninLfris of Dutch 
oriijiii, the CloutiSp produced ii large 
outnber of portfau^ from ihe time 
of Fnm^ois L lo that of Hcmi 
ML, both, in oils and crayonst In 
which lightness of louch, Jeamed 
precision of line, and contempt for 
unncccssarj' detail, pTesngc ihe quali¬ 
ties of the classic spific ns innnifested 
in France in the scvcotccnili centuiy 
(Fig. j%). These One portmTts. so non- 
insistent, so reticen[+ and vet so deli¬ 
cately psycholo^ica],secin '^anatle out of 
nothing^ lilte Racine’s irageilie^r 'I'he 
Italians summoned to France in ijjt- 
R4 »sso and Pri]ii:Liiccio> busied 
them^eb'e^ mainly In prop-igatlng the 
defects of the School of MichcLingelo, 
bat tb£^lr imitators^ who formed the 
socilkd School of Fontalncblcati, 


scliool, which is uell reprejsented at 
the Louvre and at konen Fig, 3^7), 



314,—nW ^puTAViUy - Tilt ?MOL 

/. vQimvwv- 
i^l- the -Ccaulrf, 

ll^OEiiC In' ltrp.ui|:, Oifnieiit cE t'^k'-.l 

Their authoE^ slpQ^k Itniiann but with 
n strong French accent. 

In sculpUTe, ItiLlianlsiii, 
hr.si invaded dcconitioo, 
then Uas-relief and Siam- 
niy ; but, bi^re again, doum 
to the end of ihc siKteenth 
century, the French ele¬ 
ment pte<loininated, in the 
worki of Mtchel Cnlombc 
{\L Li 13)^ GcTTOniin Piion* 
and lliirthcleiny Prleurj, the 
cnTvtcmpornnc& of Cathp^ 
rinc de' Medici and Hemi 
W Figs. JSS, 3^9^. The 
most Italian, and nlso+ per¬ 
haps, the most gifted of 
the artists of ihis jjcriod^ 
^vii5 Jean Cjoiijon, whose 
nymphs on the Fontaine 
des Innocents in Paris (1550' and 
the portal of the Loui-rc which bears 



FFO^ jl5,^TtLLhrvcii M]r>.E»tkLi& av I'lkaTir. il ue 

TO the CATFlirajiAL oi 
Hui US^-z 

Lily a Ftflurhi piiJ&jfijits JCM l^rr^al^S 

(tilUliJh VriETilflilSl 

rcmainetl French rather than Italian. 

I'his Ss evident in the pictures of the 
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hia nAtfi t, 4ire the mosi 

M ttfliks Ilf ihe KfARCo-Italian kc- 
naissance pjg^ 
5«^o.. These 
:nre tlccoMlhe 
Kij|pii]Te5; but 
the purtmits of 
the perifld, espe- 
ciallv those of 
dead persons 
kneelings are 
inspired rather 
by the French 
than 

by ItnUnn mo- 
(lelsp French 
cirt li^s never 
completely liiilianiscd, even under 
laiLtis XIV*! the hialon° nf national 
resisianEe to fonpjjijTi lasie mnv h<; 
rolln^^iecJ throuji^hotit the seventeenth 
c^ntun*. 

At the bcgjinnin^^ nf the sixteenth 
centurj^ hT very Jndfvidtuil ^hnnil of 
Dutch painting nrose. I'he centre nf 
chis Bcliool wAi Leyden, where Knitcl- 



rilii UJASr^ AbU HtU ijt 

tkr rnitTArri ri^LAAi;, 
iMlIwLimH UuiiADj 
iI1hEiA )p}' Ffiitqn,! 

brechtsen fd. 1533', the niastcr tif 
Lucas van Leyden ■'i494-i|33), 
workeiL Few pictures by Lucas have 
survived; the uinsi iniportani is the 



¥At\m 

r+ 

1 tlic Lutti rc-i 



!ms( In Ij^yden Museum. 

But he left nearly two hundred en- 
which will bear cainparison 
with those of DurerhLiiseh’ Fiji, J9-^ 
ilis taste for nistk nml CL^nik ^cefl■M^ 
the boldness and racitity of his burin, 
herald the developtnent of faintltnr art 
in Holland. 

Lucas, who died at the of 39 , was 
an ariist of great capacity* Jacob Cor- 
nclisir of Ainstentain and Jan van Scorel 
of Utrecht 
Were alio j;tfL- 
cd painters, 
lesi suscepti¬ 
ble than their 
Klentish con- 
tein|Hiriirles 1 l;i 
those trans¬ 
alpine inllu- 
cnceSi, wldrli 
have nearly 
always |irovefl 
pernicious in 
men of ruu th¬ 
em race. Hol¬ 
land, by es¬ 
pousing the 
cause of [he 
Kcfonnalitm 
and breaking 
witb Rome, 
prestna^d her 
art! Stic origin' 
niily to some 

extent, before site won her Indepcncl- 
ence, k wtis tlone at the expense of 
cniel sacrifices \ but she reaped the 
rewani of her courage^ in the seven¬ 
teenth century, when she gave the 
wori<t (me of the heroes of xYrt, Rem- 
bratidt, a genius at once Hutch and 


TK- 


A CAHlll>-AS_ 


UM liri 

■lKlp;nR fnnn ihf! T'Ptnti of 
ErjiH^'iU >4 I [. gr liroLvjtrH. I- 

(bhaiirt;^ LrjilwiJniiLI 


universal 


[ Tcnipvrdiirr, (vilh tier dtirihutCSp a 
yoke ami a chick. 


202 











THE KENAISSANCE IX FUAXCE AND I-LANDERS 


tJlHI.hKiUArilV 01' CIlAt^ER XIX, 




Ci^rajccl, iS r AWf- i/« LiMctri^r IL, l^arEs, l^c 

eikii^^cv, liitfgii»ai«n Art, ihc tisflairnce nf Northern 


I^Ql \tlie urt[^ 4 l i>f 

..upfiQ lutlyli L- 

Ccrtiniiffll mi\ E. Mfiitouii, Ar' <(!■ SLtaffur. 

L-Chiii,s<.v /.r 
/jf _V/(^ ipViVft riifii, [5515. 

Clown Jinil C^vEilcasclIc, /‘AwittijA ;. A. 

MickltlH, eA' or /WiP/i/p'^’?q vol-:^ 

TS65-15^74: ^Ai»htff{l (Aifti f IlsS rf Ar J/idt Ai /vri^iN'-r^ 

l^'l^fc^^, tSjJ: A. J. WrttiL4j:>, /.jr JtarftiTitdfi, I'itFis* 

iSSj; C- L>t 5 i;ii.'^ncs /J^ri cArc^ffm m lluiLit, 

1S60; ///ji'Lipw riV' rA^f dj»£ Ai //rjWPM', A * 

AAijV/ifrt-Mw/Ar .Y1" j/i'i /i'h 3 vylHv, LiIIln 1SS6; A+ t>Arcelt 
iAlWJ /'fJ' AiVtPPcAvJ irTiTiTjf f/Vi rr"^ tfifj 

U P- *“ 

fAusMiiiJ ff k Hi^mn.'dkmni ik TArt *ttim ki /AiWr/x 
rA'ctf{fh\k, 3 „ pp.2%, 472); 

iA’f wjW/firAjpjr/yjivJfjj AArAp'rr^ Mumch, 19033 
1, VVtfrtltf* TA^£\irtj rai'itf^rnj/ tAr AV/Aifr.^tf#Pr/j (/ywr/HiA^-w 
JAxj;,WJ«p-+ i.p Pr 41 3 IL llvmani, L^£.r/^sffiu^i 

/*rfMifi/i Jtifrmrrfdt tf Tirtt^fiy 1^4111^ 1902; It, iTVt A At 
t^f /ittr/r AAfmtfA Aft at AfAi-ft,£n»h 

Scjiteiiilitfr 3 54iiitl20p tgosi; 

(cL A'kk iirAiiW.. 1903. ] 

ir. |v p^'l: lluUni 

.k fM v- 

'N.vkkff df ltri£iji«- 

1^2 (cf. AV p/l' rfri'AiW., 

ujoji i,4 p. no: iL. 

I'. llarri-L-u. A' 

lA / y/pfpi/p'/j/r+xpY| iTiv (AV- 

. _ ^ ^ S3? ; lki>uclioLf hnmc rtuh^ein 

(A'iTw ii'rt Pr'it.i Mi/iidft, Miireh 15, 190411; ht, bry, 

A^ELR- »illi‘itH:l i/s'xrr/Ap^/iJ^j 1904. i,i p- 279 

U.ik l^sJcvrie* /j'f L *f.4PNTVv'/»>wp«iTvxjt'^ 

dn d /kydiM (+(Aw. ^ 41 ], lIu k p. 7^1 i 

A. dv Ch;iELip 4 ‘atiN tWiil GaiacheiJ', /p'j J A* 
t'pj'fri/pp fitfuk I'arLs, (i:r. II- rr^Hl^ Gut^fk 

rij- Iknt.tr-Aril, ES-.!5Ji., p. 25.1, gmi Ttir ihe ^viirks _i>F 
ill-lit ^lch^>^^^^ nrlkioehv^L ami i', tAid, 19^'- ’-■■+ 

|i|L i anil 55? i A. Ui: ClwEiinH'Aiilsi 1 dt' •‘^f 

rArt tAAizrfft ijVj /kan.x-Aitff iStk’^, 51 + p. 

4C9I1S k'Aft^'kftn^ A^v.f /^iutNrr df Ai 

p. J^||: A, PerrimtE-rJ^lTtMk /- An wtf 
^■Arl^ iSiJ4 A\JSFrkrii*Tft, 

189j, p, jSjl: A- KIlmocIlillw, CVti*iy Aiakr {tinuftk 
iks Ikiiit-irArfi^ l^DJr P- UiJt 

tk Al /fLW^‘ 03 .q:'feiJ''i^AA, 390;, ii-i ]r. 443)- , 

I. ili^lliil^, /.a Srfet/tnr^ rf« /hj^j ^ iS^Oj /.it 7 \ wiur£ an /*M/i tk 

Lit'li'L’, li?oj; F. iL Crerntr^ Sfitdktt ikifAtVAA" dfr Oi/jurAii^tti^ AKfA^ 

1 hlHScIlh^rr, l^ IkurriiAl, Lt J iki Mrit /^ViA m/i'l /tfiUtX-yirfS^ 


riij- JS 9 .-TI 11 : 

lilDIviAT-s rtl--'^ 
sTbr Louvre. I 

VII*' d£ rAtf. 1904, i.i p. 


■ in- krxir; I -’- Fuk t ftS’ 

tAi^H J>r.^ |^:^^1;E:.I^, hAni^ 

i|Mk.rfi>. hi|' ^ii3v^L|^| 


i I Ipvr tatKii i-zurkjDiJlittiAhoBE lJnf« article in tliASimr XTX. 









THE STORY OF ART THROUGHOUi THE AGES 

,V/ Turin); 1 .. Kjiiiiniertir, fiuhfri uuJJan Cuk 

ii-. ^ 4 " 4 ^? J''- / iiiiJ y*iw 

I’itft Lundtm, ■ K. />/*■ 

ty^r^ - fr Jijn zwt ^Irasbur^, JtJW; 

BtHk% i/f AY^ 71^41 w 

./(V L, i\ 2 Jl ‘. 

J. "W iLultiirs^ A'i^vir ^Ar 

i$5Ei; L. ,VEAtrEftliticL^ 

t ii*r ^ fpifft 'f Ajt Tourmiif 

Itruvsek, I go I ^ A'i>i;?^r i. tf/ptrffr [iJazaii 

A HfrlUJ-Jr/f, [goi, p, 265J1 M, 
i'rk'iJIiincJv^r, /^tVt/fttii rAr T-v 

1 yi/AjAvA i>f the iteriin Mit- 

i9At, p- 171: IL vnn TschmU. 
;1/.7 ..Vj- A’A^/rf/rr jx ?!:h 

A. W rtUEenk^ Y/^^ts UiLiv^cLi, 

[Sn/i i M kUhI, /,r Tn/fp/ae TAJLJB 

' (liiif/ir^ l 4/ *Sgiip i.^ 

\ 3 . jtil I; \V. [\ Al\ 

K. van Ev..n, ikV^^ '^",7"^'^'' '^iv. Unig^, 1690 ; 

W. i\ uv^le //awi "lArwrA.,' V T’”’ Kiimm^ier, lik-lirrch], tS^t 

1 irif 7 ^ F ’'p f H. 

iJr/rr V‘iui. riSii’*’'^! iff Lilli.'. Ifi 03 ; A, Wnuicrs, flernani riW 

-Miis;!Unii. iSfiS. lil'i. t’ "f ihc \ ienm 



ii« jji.^urv^.%- 
iThs- ljaf]-|-rc.F 


flttrilmtcJ u. >ta,minn); I' '■’ f' imniuiuies 

l^at i IJ ►o ■ miHE.iiM. ^'1 A/M 47 f^v rfw A?w fitfi .Y/fj-iJjj.A-t^ ; AVT'/I'^f lA 

fitr riiilLpfw'JtSoti)! Llli-sitre / illunilFKilctl 

iSga. L li. t£:L| ■ n %-LV.l ^ /yi!'.J^fT-,Y#'/jri 

i , P Kimm™ 7 a' iS^i; 

(cl: >v'«iie, 

™„’.!' ,7^S'"* J'jri^' 1S6,, rchrumM l.ft« n.m»lnr» ,.f ,1.. 






THE RENAISSANCE IN FRANCE AND FLANDERS 

{(^a:LcfU ifcs /(^ux-Jrltf jSgfi» L+ p. lx? ifftnxAifU [Ji? 

CitinLLllyi I 'jifL h 1900; L\ > t icHvi, /m .Wtnta/ar^s J'fitn/ttrt ^ 

/^£aii.\-y!rfSf lS07i i-p |>- -<4 1: i*- I3wrffcL"u+ JUimafttrfi iif /‘“ii’H/ftut Mimmir Df 


Jtrs AnsiilUaLl4P«, 190J, \Qtl SacL, p, lojl; I*. Uiirrieu and f. J . Mwn^uiH. 


ibi: Sue. 

VasMloEp ZXJ JMitxiitrH:/ it vtiutatitrfi 

10 l>iii iichoid of F™c)uct Hi Tour/i]. 


dtf 




l„ dtf Ijltonlt, /ji AVtutiiSiittir /a Citttr jPVaif^v i vols., Ticll', iS^n, 1^5^ s 
C, M lUi L£| AVvTJijjn^jTrV fxt /faht ft ffi Z'ntttff ^ /ilftwwi* trV t ///., I 

SSs ; %tHnEJc* Lit r*fftf{trf/ritftyitMjf £tft itti -yi‘/^itr^idf^l*Ari'i‘T i - ISi^^ai, 




|! 


ft i£i tii hy*iiJtss:ii.itirf fi^ /afet, ^[l•.1h[brlM1ll, I90g± I.. dc ^^tsfair^t ft /}rnTf/tfm dfi 

Titpijjf'rtfs di (‘Ajittsi Ati^utN 1S96 (i.-slr. U^'nn ibe A‘r^Vff df 

C. LaTcne&lTc. AVctd^fi# Z'tvm^tU dt /Ar/f tSa^, W.^ p. 50 ^^: 1- Ikdi.itiiii^, 

Lit rtr ft f (Lttrty di: Jftitt LUICh iKgO (dl /ifiittx-Af,*Su 1S90, L, 

p. 5 MS; K. MahIiJc tfc la L'bvitn?,y«^Jrt yVr;LW« dt'i /tati dt /\t/-ij^ /^t'ttfrf df Cdarffs 

77//,, Pftifis H, ^^alc^ yiftirt L.vtfdrt-Aifu [isaifftf /^fatix^Arii, *9^12, L* 

p. 1S^) t 11 h J1 1 Itfnnaiuip £iit tirt^f^tirtifl Gf^fhfrA iwtyfxfi /i?fi#n//iAiW (/W/n/^ :wr 

A"ttiijfj;;ie^i‘Jiir-/ft£ t^rst'idvt^f, VL^^nr^^^^ I90J;, p. j6>. 

II. llavinEil, /m PArifttff A*rttftriitd»iff Pflris, itWi; F. Dillbcr^^ /?/r 
fd, Af/itftflrftim* 

P' 

|'\ DiiniicFt. Lf /VtmatL^t Priris^ H >03 ; E. 

M Vinli^ L'^fidf LtrrifattieWfXtt ft tf 

{G(t%flff dfi ipo-;, \l, p, 

II. B 4 >uchy[, /x a« A TV* 

nAU {Gtittf/f itcr ^Sctitix-AHj^ iSSjt ll-t P- 
IQS) 5 /-#J CAtttfl fi CffTffittf df /]^w, l*jiris, 

: F. VV i-ck huff, / 5 fV- /tddfr vrfiA^itAfr 

//ij/iJ/f^wr ^tt {j 4 .dir(>iif Affij r? hu Vicnim ^ 1 
I90L : cf. CAfV!tfr^ffr- riVj Jl'/ 4 ‘+ 340 ^ 

!sE. L,Tinl, /Jitffifttttjftv dfi S^^t//^i'itrf dt 
f ^z-p/f /rit*tf‘ittJf^ /wjyw'd J.cniii _V/J '., Piin»p 
1S9S ; M. dt Att/idttf A' A/A/ftrtfr 

^A/iifiMUf^ttf£ /Vpft vtpL iLi.p p. 247>; K. K^vchliii 
pml di; ^'assclirl. La Z'fvjrt ft 

fAtilt At C/iiiffi/aj^ff miridiffttsi/f istt A~rL tiL/f, 
t^Fis^+ 1901 icf. Gau'ift' dff /tf\ittX‘Artif 19PIh 
L, p. 2W>S: K. Th^l^^lu■i, AVfd/^nxfj 
df /{t A'cfiitiittlfUt (Wj/, i,, p. VLurj.-, 

J/iWift Ctf/xi’JtfAf ft iii 

tffrtfif^ Piiji:-. H.»2 Iff. 3 AV/V’riiW/FTJ/, 

[903^ |E 247 t Li'ii'vri;-1 % inliiliH, JrittA .l/ww ^ 

SfI gojfc p. 1111 : L. Falunlrt:, Gfrfrtitdi 
/*t/ 0 » drr /tfiUi.v-dr/j^ 1^94,1., ]\ 1I. 

L. l^ruriL'r)' and Kp IJinlifnimd, liVtutrd 
Lfffim'Hn i^tiFFs 1S97: Fdijt, IJjPinwfft', /jj 
dr fHdtdA-pt^A^in'- {Gaif/it- dr.\‘ /tfmtx- 
dJfV/p t i.p, 377); l\ 1 EQjtVt /Ifi'tiittd df 

E^^ri.'i^ iJiSbs f. Uupuvp L'fntant df /AaAIsji', IViisicrN, I9&2^ IE. Havnnip 
L/tdittfr dr rOr/A'rfrtf ^ratttaiiirf l^jrLs lS9^>i 1-^ M^linipr, AAOrJi^rrrif ndi/itrtijf dti 

tS At /?« A'F' 1 ‘rtTiS no diiiei J. Guitifru'^y^ /.4 / 3 i//mjnr'E', uvi A/z/^Vr 

tf Mpp'K cJ^ Tuuiti.^ iSiSd; |‘L tiarril^E, ///z/dJ'v /a 

lYt-rtTrif ft dr Tomru, l??Sd- 


L 


rwa sgj-—nrr i 4 :un-AHO>: Ilf FT. 
A.VTIMNT. 
i kiir^-^-iiy. I 
VAN Lt:V 4 jO'. 

AVwrmAHr*. It/wfrrj- rf i\winiiti£. ^miTLinn, 
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TliK ChaRnrUT til An.—Thte nf .J.|n.tqr*T \Vslhttm mF 

C«rjtit;ile, -Sltplian LiffKnt-t. —MU -Sch>;Hi1 df 

— Tbe df ihc Atlar ^1. nml ollkcr anim>im»l^» nF 

the Sdsux^l.^Thr Uck uf Kelki^cmeitE m CUniMm An,—t UinLAd U'h irxl-^^rdrijS 

11^ lnJSu^<.*(i im l'' 4 int]ng.^l he SHHliiian Sdn>fiith-^>larlm i^chiinpiLieru.—Tliif Sflimkl 
ul SchiMil cif .\ll)ctl UtlrL'f aPkl his Pupfli.—I 

•—Lucaj Cfaiueh,—riic tHttMujIi r«f Alhact*.— CTriimiwjilrL —llLm.-! Itihlung 

(■nen. —Jooi ^xnn UlfVe.—linrlhi^l Krt^yn.—The K'nlilJtliim uf X'iil niinJ An in 
<\r rijinny. 


It AI.LUC ;trl c|j'i£Alll’idiE uf ivtiwJEy J.lld 

Tcali5i?d Its drczini, FEcmijh i^rt t\'as 
iti Icive with inith, and held ihe 
mirror up td iiaiqre" Certqan nrl 
mrcly achieved eliiicr inilh or beauty^ 
Itut [t syccecdcd in rtndcrinyT with a 
Hdcliiy thiii wa-i often hruln], the 
cbArueter oF the CcnTi,in people 
irmncdiatdy before Jtnd after the 
HcfuniLiCion. 

'The first School of German palniinL^ 
of which we have any knowled^Tg 
flaurLfihccl at Pniguc about the year 
1360 under the Emperor Charles tV.p 
who §ui]tmoTicd.the M ode nege painter 
Tommaso^ ft Din liaty to liohemia! 
Somewlinit later, in t^So, we hear of 


one Master Wilhelm, of Cologne, who 
is much lauded by the chroniclers of 
the time. WiUicItn was succeeded by 
Stephan Lodhner,frfjm the neighbour- 
hootl of Conitanca About the year 
U35T^l^trtnj5 the life time of Van Eyck, 
he completed tlnenmst important work 
p^rtkluccd by the (German school in the 
M iddk Ages, the faiririiLS aj 

in Cotcj^^c Cathedral 
^ 393 ^ Lochner has been called 

the German Angched ; his art it 
devout, radlnni, and sentimenml ; liis 
characters are rosy, chubby children, 
who are always jjood nnd go to church 


rcKiilarly^ The \'.in Kycks were 
already famous in 1435, but the 
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Cologne tJictun? ihoii's no trace of 
their intlycncc. Lycliner's art was 
derived froin ISlumlnatcd tnaniiactipts. 
probably (he w urfc of the h ] emi^ti 
minmliirlsts who llnuri^bcd nl the end 
of the ftiurtecttib centuri- in Klandcrs, 
Bourgciij and l^aris. 

A novel tendency towards rtalism 
made its appearance towards 1460 In 
the numcroiii pteiureS nf tlit Cologne 
masters, A pupil of Uouts seenas to 
have fnnnded a 5 c1ioqI there which 



^iCi. oiiueiUH^ ■^*U AiAt^ma^•a.^r 

■ I ^vaal dT Colflsrn^ tliff pf tbe xtlCiiT 


became verj" SloiirinMn^h Hcnccforth+ 
though U rein a in m1 very iTerman ]ti 
Us defect i, the tschoul of Colognot 
which exisicil till the tniddtcofthe sfj;- 
teenth centurj t was nierety n Rhenish 
off-shont of t’lcEiiisli art- The two 
masters mo&t imitated at Cotu^e were 
Itnuts ancS Van der Weyden. The 
gfcaCt njul as yet urtknLsw^n, nt^ster w tu? 
paittied the fine Cologncsc] DtfUY/tf 
/rfiw fJfr Crif^s in the Loiirte wms 
inspired hy the latter t he kft dlslin- 


g;uisbed as ihc flf //tf /t/Air 

{ij .SV. from one of his 



rwSi TiSF AitLiiiuc 

Ti CIT 

iCImnli rrTSt, 


works preserved at Munich {Fig, 394}, 
Asa general lulc, indeetlt the artists of 



nib ^lA—TifcK TViMti *.T, 

SC^IiTirctnir Si. StlH-lJ, XMiTml!<lTpi!l 


this proliiic school are anonymous, and 
arc known as the 
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TIIK STOkY OK ART THROUGHOU J‘ TJIE ACES 





/W 474 VI (frciiii the TininL' of the 
oii'ncr i>f the serieiX -Uaslirr 
LfjV py f iVjfTflp the A/iUUr fAt 
//iT^/r /'itmi/y i/Ziv/iiV Jtc. 

It not only at L'elij^nc thit 
putbiter^ sought inspiration from the 
Flemings, but throughout tJermfiiiy. 
Hut the pdlEiicnl and social conditions 
of the dOLinir)' were not yet propitiousi 
to the {■rulEion of a delEcnte art- ITiere 
Here no rich 
p^lI^ona 1 as in 
Italy and 
Flanders; the 
nation was 
h a c k w a r di 
manners w'crt 
rough. A 
great number 
of petty 
princesf civil 
anti etclcfii- 
;t«ticnb nrslor- 
cd pictures 
and CKpCtfrtCtl 
to l>c iert'etl 
unthout delay: 
the artists^y 
atdcM;] by ihcfr 
pupil9-p pro¬ 
duced too mudn nnd ivorkcd loo 
rapidly. They tmitatctl the bntllnnE 
colour of th'j Flemings, but with¬ 
out arhieving their delicacy of tnueh- 
‘rhe colour of ihe rrenn.in painters is 
harsVi ami often hea^y, ^Hity long 
continued to ii^c goEil backgroundi 
instead oflnndstapcs as a setting for 
ihtif ligunjs, the former being more 
dijjling to ibe ignnratit and easier 
nf execution s aerial perspective w-as 
therefore developed ven- tardily. Hut 
the quBliiy most couFqiiciiously lacking 
in the flcrnutnf nf the jlfteenth and 
even nf the sE3^tccnth centurv wns 


W^G. J&:,—fctIT or TIIK AJlTlfT. 
ALnlmT ei-Hitx, 
iT’fliaJCq'Ebtilif, MuilkhiF 
HdbfuMiFtiGlL I 

laitc. the talent for selection. Their 
compositions are crowded with ligure^; 
ihtejc figures are often grotesque and 


frSLlfr lllf ll^miLT khW-I-- 

AL»RI1T Lliiiiic^p, 

IISrirv;nlhe.1i, Miuklcb.li 

grimacing ; in place of strength anti 
licaiity^ wc bnd sometimes a sickly 


PUL ^^r-^TiiE vlih;e?« Tim. 

Ccilinlif.) 
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rind vigour, and llnally wtrari&s by a 
vu^iirity, now cUTinordU3+ now in- 
^lgiitlli:onE. Comjianrd uiili UaSkn or 
Flemish pictunes of Lhe tianie period, 
n German pkturt appears as ihe work 
of a nisitc beiidc that of n polished 
man of k tiers. But the mslie is a 
Kood feJlowi who dcim; his best; 
one of the vinoes of thia inferior art 
Is its honesty. 

The Ccrinan art par was 

wood'car\'ini;. It remained absolutely 
Gothic, enrtyinij on^ with great skill 
and admir.ihle vigour, iho tradition of 


PlOr OF jEROftK 

AMiiC-tcT iJLHLtlK. 

I %tl 4 'HesjiiL, LUfrlliL'i 
ll'hrtia >y’ ITaiirnn^fineL 


FHi, trit ALh I jlATli>Ti UK iUL HAGL 

ALtfi^NV UllilW. 

Flcire™;*-! 


-Jl5- Fomi rvVhUELI*T^ 

A±JIX.VT uVUtn. 

OTico course and sentitnenia], which 
attracts :i| first by its ardcssnc$s 


the rc.'ilislic ittraj^^urf of the fointecruh 
century. The Tnost disiinj^ulshcd re- 
prcsenlntivea of this an were Adam 
KralTi and Veil Stoss of ytemberg, 
the lirsi. of whom died in 1507^ the 
second in 1553 (Fifi- 395 . They in- 
tUionred the p.-iiliters of their imie, 
instead of bein^ influenced by them. 
It wag they w-hu were responsible fur 
the torK continued pre^'alcncc in 
fk'rman art of broken drapcrlc^i w^lih 
deep and unnecessarily numerous 
folds, an nnjiular style, and a taste for 
crowded compositions. ISni the types 


iiLsipidity^ sometimes a painful tension 
of stylcrsomciiities an almost ridtculous 
mannerism of attitude and Kostorc. 
It Is the art of devout peasants, at 
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of old m&n crc.itcd by KrarTt, and of 
woTncri created by Stoss, arc among 



I'la rilK iiiTif.t TAiitLV IIE.«TIKa OSf TiiC 

rumir isy!» tnvm 
ALftthl* tHMm 

ilicTnoiLespressii e in the whole rsin^jc 
of iCuTpliire, and their den^ conipost- 
liona arc instinct wiih a fervid piety 
which inches thn^e of the UaHnns 
seem almost ftiv^olcuts and worldiy. 

The School of Xuremberj^ also 
produced sculptors of bronze, the 
V^ischors, lUe heal of whmu^ l^ieter 
Visehcr, who died In ijjgv translated 
the type^ and conceptions of the 
wood-cjin^tra into inetal . Fig^ 396^ 

The Bchool neitt in order of develop¬ 
ment after that of Culuj'ne was the 
School of Suabia+ the i^rcat master oF 
whicli was M-irtln Schon^fsmer ol 
Colinar Martin was a 

disclpk of Kojfer van der W^Jydcn^ 
hut he has an individual rptaltly of 
purely Ccmurn sentimentality. Like 
ttiany of the txtrnian painters who 
had to provide pictures fur the poor 
as well as for the rich, he cn^Taved oa 
wood and on copper ; hia en^^mrinKS, 


characterised by much vigour and 
feeling in the Ifnep arc superior to his 
picturci, the best of which Is the 
Vir^ni if/ thf R^yrs-^imkt/ at Coltmir 
Fig. 397), /eitbluiiiorUlm d. 15J7)# 
A deeply rtlf^ious painter^ fascinatirig 
in spite of his Incorrectness, had much 
in common wirii Schongnucr, 

The School of Augsburg; developed 
side by side by side with those of 
Colmar and Ulio. Its best painter 
was llur^kniiiir, a pupil of Schon- 
gaueCj who went to \>nicc in ijoSi 
and finally settled ,14 Augsburgt Nvlicre 
most of hii works are preserved- 
Another Auj^hui^ master^ whtn^e 
spirited and robust art is sometimes 
of a rather vulgar type, w^as If albein 
the elder, father of the great flolbein. 
In his last pictures^ lie seems to be 
forsaking tlie Gothic style, and pre¬ 
paring the way for that emancipation 



4 ’^—Titr: .hthiiatibiw or raj. uArii. 
ii4^ VON cumhAuiL 
(Mdwsiim. DEtliti,l 

of art which Was to be consuimnEhietl by 
his fatniuis son. 


arc 
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NufembPE^p with its lich cotmner- 
cial clasv the FlorierLce of <Jpr- 
raany aboiu the year i^oo, but k was 
A conir^er Florcncet intern on expre»- 
aioTi rather than on beauty. It prn- 
dwccii many maaierpieces of wood- 
carvtnif+ The head of its school of 
painting wai Miehcl Wohlgcrnut ib. 
in 1434)1 a proliiic but tnediocre 
artist, whose chief thlt to fame Is that 
he was the mnstef of Durer. 


of KurcTnbgr|;+ he first Icarnctl the craft 
of a golds mlili, his fathers ■caiUng^ 


ne. V 1 H 2 :IN tamIH THl 

fllL IlLIIHiirWIA^TFW TJC«Ut 
IJTirTTliklaHjE.I 

and in I4S6 entered \Vnl!il;;emut'5 
workshop, in 1490 he went to 
Colmar and l^aslc. and to Venice 


Diiring the first half of the six¬ 
teenth century, tlcrinany produced 
two pairtteni of genius, and one ver^' 
richly gifted artist : AUiort Diirerp 
Hana Holbein, and Lucas Cranach. 

' Dilrer (1473-1 ^2^) wa:i a thinker as 
well aa an artist, and in ih\^ connec* 
lion claims n place In the hlstoty of an 
side by side with Leonanio da Vinct 
nTnd Michetanyeto (Fig. 39®'■ 
Itaiians said he w^oulfl have been the 
greatest of their arltsls had he been 
born in Rome nr Klorcncev^ A native 


rpti* 4^.—n>MTiiAiT Hir kmahhi:*. 

MDri.lll.llM. 

trhr UtKH,™-.! 

wiirre he came imdcr the influence 
of Mantegna and Belli ml. In 14^7 
ho set up a studio in Nuremberg, nind 
B V = 


rJ£L 40^5.-^ trU I fclutii Oi ^T. 

lI'hiytHX by 
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a.dDpiccl his fLiltlOLts THOTiQ^r^i, nil 
A tinder a D, Even m ilus }ie:ri4>d, he 



TILL 

LVCAJi CKAXAiiiP. 
iKmfa ^Ik-ai^kh 


p;iintcel a-dsnimblu such ns 

that of OsiiVtilL Krell, nt Munich 
(Ftgf. 399;. In 3505 be went b.ick 
tQ \'ciiice^ only returning to XurcTn- 
berg in 1 ^07. tl Wdis nfter lIii^ 

Ills period of gre.il and fevetiih 
nctivit}' bejan, not only in the lie]d 
nf an, but nl^o in that nf the inlelleet 
and uriiteriturei lor Nuremberg liud 
become a ccnire of lEumaniats and 
J>yrer was the friend and puirntr of 
ihc Hurnani^ti. in 15:11. he visited 
ihe NeLlici Land^T and w.as received 
with grcai honoiir^ It was after his 
return fmin this last visit iliat be 
painted bis inastcriiiieeca* the ttorttait 
of HoUschuher n Ikrliii M'jg. ioo 
and the 1'Kig. 401 j 

at Munich^ works that were mi' 
doubted)/ inspired by the Van Kveks. 
The iaiter^ tlie most imposlnj^ pic^ 
turc of the ik^nnait School, 
creation of superhuinan type^i, a 


supreme trYori towarda simpUcii/ and 
jjTandeUir,^ atreiis the master s aynt- 
pailty with the Reformation, which 
appealed m the Evaoj^elists 10 bristg 
back Chfistinnity ui the ancleEkt patlis. 

Hcclesiastlcal architectLirc in (ler^ 
many wns ill adapted to mura] paint¬ 
ing, l^tirer never painicd on a walL 
Sonte forty e^sel picture* and ponraiLs 
br him exist )tli inosi he.auUful 

picture is the u/ f/cd 

at Florence 'KLg. 402), a vigorous^ pro¬ 
foundly thoughtful work, thoroughly 
German In its contempt fur elegance. 
^\‘hen DLijrt*T attempted to imitate the 
aniique after die nianner of ihc Italian 
maaterSp the result was alino^it gro- 
tesqut^ as in his A/nw/r;r^ at Munich, 
The German* in genenti were even 
less skilful than Ehe Flemings in the 
treatment uf Hic nnde. Sometiines 
[hey fcJI into a coanwr realism ; some- 



Kit:. ^-jv. - iiv i,s-an 

L nCL'p! V HAVACh. 

llEUPiEkli 

IH^ra.-K !far.rnfi--nijil. 1 

tiiites they diifij^ured barrowc^l t^pcs 
l:iy the stiflFnesi and dryttess of their 

11 
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csjecuLicm. Btst wher^? Uurcr w.i$ 
^^upifrior ID the ItuHan&r .ind cqiicil id 
ihe grtHXLesi geniu^a pf d 1I time, w.15 in 
engraving. CaTTipa?itiotis such aj his 

/« i ^ 

/w rf/r O//, :iTtcl 

rmtf f/ft A'fl^'-^JiTp siliDW n profundity of 
ihauL^ht, a reticent pt>etr)\ *ind at the 
sxinie time a knowledge of form only 
equalled in the works uf Leonardo and 
Michctangeln. At a period when 
Clafi^scii^m reigned supremp, tlDctbp 
jtisily wTulc : “When we knaw Diirer 
lhciroiig]iSy+ \vc rtL-ojJnise ikat in Eruthn 
ncljilijiy, :itid ei-^n gtn!:P^ lii s only {M.(ual£ 
aie the grcniest of the h^iliatis/V 
Among thi; pupils of I;Lirer wht'y 
worked at r^^aremberg .and katisbon^ 
tvfii were artiAt^ nf rPTnnrkablc Inlent : 
Hans vurt Ctiltnbach Tig. 404.) ami 
Albrecht Altdorfer Fig. 405), 

llolbein (1498-1343;', the second 
giCiit master of the Gemtan Renais- 
SiincDt was (he 5^nn of (he Augsburg 
painter I have already mcnlluncLL 



I'llL- .imi o!ur 4 iAI-h_ 

iHi'IiEiis Iij' nriiLtiiuu^rL I< 


Like t>Llirerp he trai'^etkiii going still 
ftErEh cr n li eid. I n 1 315 he at Ifaste, 
and afrenvards in Rngtand at (Eic 
Court of ] [enry VI I [.^ painting: the 
king ami his family, his ministers, 


severaE ntonibcri of the Miiglish aris^ 
toeracy and the famous povtrait-gronp 
of the two French envoyknown as 



rii^ +LP.—njij4iu.vi I :»h .1 u.oj, 
iTfrie. AWpipHi-f-ic, 
iMtifrenriK IEnuM^t£lLl> 
inhi'iiiL, liy lEfiiftjrtfiiiH.'t 

y' 4 c .-hrf^tsStrtArrSr in the National 
GaJEery. llollKiin has no athnities 
with [ 3 iirer. lie is the only great 
Gvriniin arti^?! who shn^vg a strong 
tendency to tdetlisni. Tticre is no 
triice of f haihici.^m in his; manner,, no 
touch of devotion and asceiid^ni- The 
results of his ckrniian educatiofi are 
lem|j<ereEl hy an elegance and reticence 
which make him the French^ 

rather lhan the most ItaEian of the 
Germans. Of his larger pictures, one 
is a ma.Rturpiecc. This Es the 
ujij/ C/t/ 7 i^ Fig. 406) at Darmstadt, of 
which there is a Dutch copy at Dresdent 
siinvcr hut less expressive. In this 
work a result quite novel in Germany 
was adiicvcti : character is reconciled 
to beautjv'i Tho famous 4^ 

/Avr/j^H piuntcd by HolS>eEn on the 
avails of (he cemeter}" at Basle, has 
perished almost completely, hut it is 
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by reproductions. Holbein's 
gfCiJiil title to gSor)i!' is la be found in 



rn« Tint jUo&MU'vr itv 

LV^.iA L-te-tA-.-kJElip, 

IMHMDHf, CrACli^tihlLl 
ty lirucLL[QiLr|Li|,!l 

bis ^ri« of cngri vinss ;ifid his por- 
tr.uT^. In some of these he ei|Ljalfi 
Durer m preeisicn while snrp,issin>£ 
him ill JiNny of tenrehn All ciescnc 
mention ; but we inusi be conicni to 
nnine those of Amerbach, nnd of the 
{^inters wife and cbitdrenr in the 
Biisle Museum^ of ihc unhappy Jane 
Seymour m V'itnnnj of Krasmns in 
the i^mtvrc ^ 7 ,, uf Archbishop 
WaHiam nt Lambelh Pjilttcc, nnd Sir 
Thomas More in ^[r. E, lluih's collec¬ 
tion, of Hubert Mortum Dresden, ffis 
cnj^ravinifs hnve not the intelleetu^L 
depth of DureKs, but theyeharii] by 
ihefr wit and fertility of inventioii, 
Holbein's inTlttetice was fur-reaching, 
extending Emo Holland and Ktwnce! 
Hne of his itnimtors at Auspibiirg, 
Ambcirigcr;, was a vigoroui. nnd |ienc- 
traling pjrlrait-iiainteir Kig, 411 % 
Luens Crnnaeh (H72-IS53), the 
founder nf tiie Saxon hchnuJ, was a 


very dilfcrent personality. Although 
he was ihc intimate friend of tbe 
Elector of Saxonyi and familiar with 
Luiber and Melancthoni w hose pon 
traits he painted, he is neither 
thoughtful nnr subtle. The basis ol 
his art is tlennan a rusticity 

with a I'enecr of literature and 
mythology^ and a superheioJ ele- 
gancCf, such as might be acquired by 
a/jj^vflw sprung from the peasantry'. 
His science, which manifests Uself in 
his hne portrait^^ seems rather thin in 
qualiiVi especially ns he produced 
very rapidly, and also signed niatiy 
pictures p.Tinted by his pupils with his 
monogniin!, t he dr.Tgqn. H is femi ni re 
type h a peculiar one, with 

an enormous forehead and narrow 


1 


N 

» % 


^ 1 '* 



FUL |I>^TIIK PTATimr. 
liALb^Stt 

iMiLtimiim ErtintrcfX,! 
itilOLO. tif IlfluJiTTQJlIt) 

oblique eyes^- Unlike LlLlrer nnd 
Holbeinp he was fond of treating the 














THE KKNAISSANCE IN GERMANY 


nudci not onty Adnm and Kv^r whom 
rW tht Gcnnan pioted. bul 

the goddesses of fable (Fig. 412 u Tit we 
pudiii w of Cranaclj's+ ofeent as in his 
in the Lunvre, cro^n-ned whh a 
large red velvet Inn, ,^re supremely 
eomicn]- His painting, like hi* draw¬ 
ing, has a certain tvooden qnalsty in 
its dry uniformity i he ia ail die mare 
a Cjerinann in that he suggests his 
nataDniil actp that of wood-ean'ing. 
touted meE. especially m his angelsit 
he Tccahs Perugmo, some of whose 
pEcturea he inusi Certainly have seen. 
Cmnach is ilic rnost diverting qf 
painters^ not only bncHiuse he la eager 
to nirtiisc^ but because his attlessne^^ 
and hi^ fiilic ideal of elegance often 
provoke a smile at his eiipense (Fig, 
410). But be pninted certain realistic 
potlraiis which are nmong the best 
works of the school (Fig. 409). .Vs 
an engra%'cr, he is inferior to l^tirer 



riA. miAtii iir riir. vi,kue»i. 

JOiirt d-CVic. 

I PiiifKoili^k, Mimk’li-) 
ll'lbcmv Uy litmiljnruin, ^ 

and Holbein, lu,{t more popular and 
good’huinourccL His son^ I-ucas the 
Younger^ pcriEetiLn.lcd his art (1 had 
almost said ills traddi and hloodcd 
all Germany with facile picture. 


The school of Alsace prcHdu-ced an 
cmEnent artist in the 5i^'tcc^tll century. 



riCL ^I5.^T1IE jUAS Wllll tH£ I'lSii. 

jjRL‘V!ifc 

■I ^ttuLuiiii, ynnktaUrJ 
il^lMta, ])r 5 ' IlmndKHWrtil. I 

Mathias ■ iriinewald^ the hr$t German 
who used ciilmiff not in the manner of 
an itiuniinalork but ns a painter. Hans 
Ualdting Grlcn, who worked at Strain 
burg, and was inlitienecd by t>iirer, 
was a ncri'Ous dranglitsman and a 
good colourist -'Fig. 4 13 The srhool of 
t-oicignefe]l mnne and more under the 
Sway of the Xethctlaods and of holy. 
A verj- prolidt painterk thoroughly im- 
buLtl wjtli 1 tillj anistn^ who was known 
as the Mffjii'r of //i^ £}^fM f /Ac [ Yrjfft 
down in 1902, and has lately been 
indent!lied as one Jons van CEevci was; 
bom at Antwerp^ and died in 1 540 
iFig. 414!- This reiiiLirkuble artist, 
who ]>robabty worked at Cologne, 
w-^as the master of the last nouible 
painter uf that tow'H, the portraittsE. 
I^arthniomew Bnayu (Fig. 415^ but 
from the secomi half of the siKtccnth 
century l^lcrmin art may be considered 
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dead, sli fled qn t lie one linntl by i niiia- 
tor^of the J tPliain^T who produced only 
mediocre ^^orks without niny chajacter^ 
and an the other by the religious wari> 
which dcvimtatetl Cjcmiany and threw 
civllisiitlon back by a full ceniurv. 
When the stonii abated^ the country 
was itnpo%-cri=he<l, and tiatinnHil tradi- 
titin M-as iriccrruptcd. French and 


Italian art reigned aTone: these ^vere 
iuccecdcd by Acaricmicifim. Neo- 
Hellenism, Raphachsin^ and Ernpres- 
sionisnt, Ac present, though she 
boasts several ifrent artists^ E dcrrmany 
]ias no naiional school, and the 
worship she professes for her iincicnt 
mastera has all the intensity of regret, 
na>% of remorse. 


BlJJLtiJtlKAPnV tJF CIJAlTi:i 




Wor^ to 5 ami Mfi !.>■ Liihkc, Scfimi^ «v,l W„hn, 4 ,Lii,-IMlilhf, 

h i-' “nJ LuMiii^. Ciiikifkli ,itr ril-Ji/ft-A™ Kmul. t vok, 

^rlm, [Sij-lijp ; J l. Tinitscliek. l.fs;hithn tier Jl/f*. Am Maltrri. Berlin, lii>ya ; fj. 

hi*, Urrrvn,-, tn(u:q*. iqiit; LulikL- nnil M. ^emaiu A'tjmt Jlnr 

-SlmlBan, izjau ,V Lehiram,. An Sii/nh, bc,‘ .\t,hur» 

Itit aa/ iJurVf^ Lcfcpzag, T 901 . 



F. 

A'/^r I 

fJinuLuq;, 1900 ; (i- H^K^ir, Aw 

I., ' '^3 J <■■ «iii Tcrcv, /Ar/ri HttUuttg (jfiai, SlinsLafi;, iSoS : ]■'. cun 

helwr,/firm J/'w/^yfAcr-trir AM. Sfunidt, 1S98. •='■»•■ “wrj,, isx^a . i. v.jn 

M, Thna-iin^, /Jn™-. 2 vt.k, SluHgari, 1884* Mm, llKUhm, Life at 4 il-eet 

fd„ ,8J0! Ch, l-plinmMT -■/ “ ' mX a 



1903 ; ,‘V EiiHittiuH fiMihtim P,*,V ^J LiMnkpn^ 

MJts%ns rirt ThrlT-H Dliiviw, 

Kiiriit^l*,!;, 1S94. Inns, ,9^3, K, El.a±l«, tVrVA^f ,MMirr*. 


U S2»h; I.'. IJpunimiii, MMvJum,. 1902. 

Berlin, [896; Seidiit/, bL'eAisi^J,, 2 VTt, fiefti. AmU, unit .WfA*, 
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XXI 


THE ITALIAN DECADENCE AND THE STANlSH 

SCHOOL 


T|[K l^enciraL'non mi .IfliHLtc Deci JmsWr— The of An in Ilatv anJ iL^ Cao«A — 

Ttie ^esDiE: Slyte.^Oripiwlki" Chiickd.i hy Exct^ve A(l n?iniETon of tbe Uccol 
Ucnaissancc AteUl^T he I nflutUfti of the [^Qiltni [lahan Schtuilis em France am\ 
Spain.—The NrannmsflS.—The CarrftCcL—Tlic in the Famenc FAbce.— 

*UbdEu>, DirmenTchiEio^ {.Iwerclrn).—CiOislo^s RehgpiTti^ T}|k^ —CnntiUfiijjh) 

and his 5 ?ch*Hfcl.—FietPida L'onoiu niL 4 Luen (noC-ihuiO.^'ntv Xeap^.ililan Sk 4 u>oh— 
SahmEur B.nm and Berninir —SaswfufraitK—The Alirtrtr—CAfli> lhik‘t.—Kiltem and 
hk» Iniha-nee cm ihc S^etEiiAhi SchociL—Mnralei,—The iSehinsl i>f Ssvilii;,—ilefrera 
,Tnil j^uriiamn.—MtininftM and j\lnnzo Caiio*—\‘eliLW[iae4‘*—llii Techriiciil :^upre- 
mae>'*—Tin; MiMbrn Cult of Vela^onci.—llu iid^aliuTUi whh ihe J^^LTiiLsh Cetirt.— 
Hie Hi^ioriea.1 ^iifjnLEidnce uf his w^irksL—Tlid IniperiKiEial irhaKicEer of his Art. 
— ^luriLlo.— I ILi(Jnnhlin an n CuhriiriM. —iliJi. InicrprL-yilitm t»f Spanish keti^i>ii5 
Sentimcnl. —Goya.—Tlie Unim^iahsHt Vi|P^>ll^of MMdera Art in Spain. 


The word decadenccj when Applied 
l€t nrti niu^t tint be inUen in iod -slrtct 
a sense. Art never decldlfitS So 
fjir SIS iQ rcttim trt puitii tif 
departure ; thus the BuLi^nesc 
are in no way akin to the Giflt- 
teiictucs, Tjut arc more remote 
from them ibaii from the 
Florcniines of the ^folden a^e. 

As .1 fa.ctp elroiMtirtn is always 
going on, €\ea when ariisis 
believe tbsit they art slavishly 
iiTii tilting their predece-sors. 

Iliit it soincliincs happens that 
the wurhj of :iTt pf (i eoLintry or 
of a periud arc more filled In 
h 1 weaken oiriosky than lo eisritc 
admirsiiioiL This is true of those 
produced by the Italians from the 
death pfMLchclangeto till new, though 
we mnst make -i reservation in the 
east of Veitice* The otlier esceptinns, 
some of which we w'Ell point outp have 

2 t 7 


not sufficed to prevent us from talking 
of the decadence or decline of Italian 


art ; but there has bticn neither reti't>- 
gre!S:slOirL not Stagnation. 

V'ajrliJiis causes hsive been assigned 
for this depressing phono menan^ 
Some urge the loss of Italian ltb1:;r(y^ 
crushed SLtcccssivcly under the heel 



ruL Ta;rre?cK: ,«t> r^ui'iinio i'c- 

AJiioiLiLE e^iLM.iea. 

Egine.) 

Mrti'iffVfm l.fliHlj'.J 
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of Spain and of Aiistrin j others tlie 
Count er-keformat ion p 54 5;, which 
broilicht about the prcdomEnance of a 



riE- 4^17^—Tiim UiiY B:Mwyi*j!^uN ftp sr. 

UC 3 i||U¥iciii;^<h 
of the Vjiiiisnv.J 
■ tPinto, hy il^idtn^aLl 

reH^ion whoK chrer pre-oHCGLipHiEion 
was to daiik .ind siiniulnte. U is 
ct^rtaiii that llahan art of the sei'En" 
letifuli century aims m effect, that it 
dvitlj^ unduly on ccstasiy and rapture* 
scnlimcntiil cJTuaian'f, the physical 
tortures nf ihc martyrs. U introduced 
a varicly of new motives, iiuch nj that 
of Christ ami the Vir^giii na half- 
len^h dgures, with eyes caat nioiim- 
loHy heavenwartls, an es-voto of a 
vague and sickly piety <|uite iinfenua n 
to tho fifteenth century. In plas^e of 
the Venu&es of Titian uml Giorgione. 
or Qven the f^mecs and GaFateas t>f 
Kaphacl. art repeated to satiety the 
ty^ of [he repentant ^[agdiilen, of 
which Morelli ^\tl phat it was “iju? 
Venetian Venus iranilatcd into tlte 
Jesuit style. * ti sliows an Unpleasant 
msfighnif of sensuality and devotion. 


AssuTtdly what is known^ in archi- 
tecinre especially, jis the Jesuit atylcT 
had a dtsastruus influence la the 
c|omain4 nf painting and sculptute. 
But why did this style, which was that 
of Kuben-s, produce ma-iterpicces in 
Flanders and not m Italy? Here 
another cause of decay interveTles. the 
legitimate, but stupefying admiration 
evoked by the jjrcat master^ of the 
Renaissance, h was he Ed that they 
had Said everything to perfection ^ 
ardsEs studied the masterpiece of the 
liast rather ihau Xutnre, and la tliis 
study acquired a ^iomewhat mechani¬ 
cal facility* which they abused. It is, 
of course, true that arfUts in all ages 
iiave been inspired by their master^: 
but these masters have been for the 
most part living. At ibe close of ihe 



4iSi—rn P n-iv*it 
UUTHtv HMI. 
iCiitiiTyp lfci 4 icna.| 
by bnofi-) 

sixteenth and ihrouifhout the seven¬ 
teenth centur^^ they tobkp aomctlnies 
as their only masters* daid menn 

Raphael* Michelangelo, Titian, Cor- 
iS 
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rc^jlo, or tnorc'renfiote dead artists, 
the nutlior^ of an(k|ue statues aad bas^ 



FK, AlikukAf 

iitliiiCt FcvL 


Reformation^ that of the great isieh of 
the Renaissaace^ that of classic art. 
And yeti, ^ ’'Ve shall scc^ this an was 
vl^ and innovating, in Spatn and in 
Krance, is threw out vigorous offshoot*^ 
which bftic not yec ceased to bear 
fruit, A Walk through die Musde dis 
Luxcnibourg in Paris suffices to show 
that the Romans of the Empire and 
the Rolognese of the seventeenth 
century had a larger foltowing in 


P?1 k¥, Itemt.’i 


reliefs. Ai Rome, in the fifteenth 
century, these works were compani- 
liixly raret in the sixteenth cciitur>% 
thanks to the excavations ihat were 
carried on on evciy side, they mutii- 
plied rapidly, and the hrst museums 
were established at Rome and Flo¬ 
rence. Italian art waa the licttm 



4Hi—SLvwr 

ijt'FKCriiVQ^ 
fSsJolrtiA ^ 

i liy AJitiiu-L]! 

of many simultaneous lyrannieSj that 
of the foreigner, that of the Counler- 



4atr'^TiiE 

CLiKAtAnaiHx 
^ Miueujii of |]m: V'atli::a£u|l 
W'ficzmxanp iffr ^l/d/hYX. l,Sci;rniinay. 

LEifiil^ I 

France than the Citecks uf Iliidias 
and the Florentine^ of ISniticcllS. 

After the death of Michel angel o in 
15G4, a first iietiod of CKirav^agant imi¬ 
tation set iii4 that of [ho Mannerists, 
which lasted to the end of the century. 
An Antiverp paiEitcr, [)enis Calvacrt, 
founded n school at llologna, which 
ihenceforth {about JS/j) became w'hat 
Florence and Home hatl iJCen, the 
most active cetitre of Italian art. It 
was there that Lodovko Carracci, hom 
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Bnltsgnn in I e; i opened jointly with 
hti coiisiTis. ,Aijnstino nnd Antiib^Ict 


r---—1 



■rmii' Ll^kL-iTill rrr ti^P TtBiast 

GAJUIVrWQGK'O, 

'iTIhi' LauvfCii 

I Cbc 1 --X by S^urdcTfl.l 

Ac^dirmy know n ns ibnt of ilic Incnm- 
iniinnt^ which bL-tnimc ihc rivnl of 
Cili^aqrt's scbonl, and the aeiidnnry nf 
art m the seventeenth century. Car- 
rued taught eclftrtidsinp instead of tJic 
hnilnilon of MEchelniigcIo ; his tHenry 
was that rroiti cacli schonl and each 
painter ilic ariSsc should Lake what 
was bestp So as to rise above tlic 
tnasiers by combining their ijonlitics. 
The practice of ilic Carracci was 
superior to ihcir doctrine, Thefrc?n- 
cots Annibale sjrent eight years in 
painting in the Famesc I'ahcc fn 
KoniCj shrtw fine ctuaUlies of grace and 
invention - Fig, 416) 1 dnnYin.iin; 

induenccii in this Mheol were these of 
Raphael and Michelangelo in drawing 
and cnmpnshionH nf Tiiian and Cor- 


rtggio in colour, I hess exemplar? 
ore nnt so diverse but tlint they might 
be imitated simultaneously. 

The school of the Carracci produced 
Certain painters who were formerly 
Very famousT and arc now somewhai 
unduly depreciated, Albani 
1661}* w'ho w%T5 called the Anacreon, 
of PaintiogT Dumcntchino 
[641 h who was compared to Raphiicl, 
Cuido R-ctil ! 1575-1645.', a clever and 
prolihe decorator. These artisiSp to 
w^hom we must adl Cuereim:? 
f666 :, w'^hOt like them w'as luriuencedi 
by the CarracciT are tho principal 
representatives nf the ijoli^nese 
School. Their pictures aie lO he found 
in every town in Italy+ and in cv'cry 
museum tn Europe {Figs. 417-420). 

DomETilchino*s nuisccrpkccp J/. 

/.Tisf in the 

Vatican, gives .1 goo it general idea of 



rici. (.ij..—AlnW.lfF p r, I Pi 

ll'UrPft'hcic LillJI*fJrr 
i Klirito. hy 44liil#t«kn. I 

the llolognesc style (Fig. 417)1 it 
is an academic and eclectic workp 
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bctr.'iyjng the imftatiQn at 
aticl MichdangeltSj and showing 
neither originaljLy of eonccptlan 
nor depth of ihonght ; nevcrthc' 
less, ii reveals a high degree of 
knouled^'c. and a 4c;nse uf compoisi- 
lion ttnknoHi^'fi Lu mosx of RaphaeFa 
pretietieidors. Guidd KeiiFs famoua 
paintings ^it^rt^ra^ in the Kospt- 

gliosi Palace ai Rome (1609)^ ihough 
a lilllc stridcTii in its high-Eotved colour, 
and over-facile in drawing^ is of 
the ^rent aehieveineniii of decorative 
palntiinjt I't'ig. 4^9}. Gaida Retii 
further created types of Clirist^ the 
Virgin and the MagdaEcn^ which 
may not be free from the reproach of 
a certain ^^ntlmentaL vulgarity^ yet 
whose prodigious populartiy attests 
that they realised the religious ideal 
of the day, a iticrlt th^it claiins clue 
recogrtiioa 'Lg‘ 418). 



riEii Till: MiL»iATH.t?i •*¥ niE ajii:j'tiettnL 

kllafelhA. 

Iahjvtv-. |i 
<PHtrta.liy 

The Academidsm of the Kdeclic^. 
Was not long in provoking a reaellon. 


Caravaggio, a plusierer+ wliJioui any 
artistic education, but naturally gifted 



ricL 49^-^yEKi4ut A,vM ea^4-J^ 
i nc4*:Ji Ci^Ekiawflp >rndrii!. 1 

(1^69-1619!, preached a return to 
nature, not smiling and serene, hut 
bnil»l nnd ugly* l^alnting in a dark 
studio^ lighted by a tnip-door in the 
roof, he obtained striking ciTccts of 
colour and relief which were new to 
the Italians^ If the iilmniTiaticiin of 
his pictures i^i urtidclal, hi* types are 
those of the street, and even of the 
prisronr Caravaggio wai the drsL 
Italian whi^ tteUbcraiely renounced 
idenlihin fPigS, 47 1 , 422)- In this 

respect Iso was the Manet of his day ; 
but as he belonged essentially to that 
day, he had more in common ^vhh 
Lhe Camiect than he supposcil. U]s 
masterpiece, the tr/ rAt I^rx^Hu 
m the Louvre (Fig, 42^}, inspires 
a certain respect j only n true pioneer 
couM have had lire courage to hurl 
such a gage of naturalism itt the faces 
of Raphaels votaries, Hesittes his 
religious subjects^ Caravaggio paintvd 










thf: story of art throughou r the ages 
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Flit- tltlt UUhkX^Ai -lip TIIK BiJ^Alcl. 
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L■AKLl:^ 
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wUb ^sro violent of 

ritiil Jifet murders, quarrels^ tavern 
acetic^^ qdvcnturca of gipsies aucf 
s^agabunds. 

llie CarT^ECCiits inveighed again at 
Caravaggio^ bat nearly all of them 
^u^eumbcd to his induciicc^ Guercino 
became his disciple, and Guido Rcni 
Iniitated him so far as in abandon his 
lights crude colour^ and paint figures 
that seem to be hiding in a cellar. 
Even nou% the disciples of Caravaggio 
arc ninre nunrierous thnin ihose of 
Rnphael : and u was the reactEon 
against this tenacious tmdiEion in the 
nineteenth centm^' that created the 
practice of painting la strong light, 
in the manner described by the 
clumsy term^ ph'^yffun'i/zi^ f* open- 
; airisni*^. 

Vet ^mother decorator of astonish¬ 
ing ipirit and vigour irni Pietro da 
Cortona (15^6-1669)1 who had a gifted 



*jol— A Eh mi micas rvAVtsm 

iXdihmiil i ;nir«;ir5'. 

but over facile pupil in kotne, Luca 
Giordano, tailed Fa (does 


qnkklyJi the author of numerous 
works presented at Naples and at 



riii;^ ^3.1.—Tin: CHVCinxIDS'. 

VJq-AM^VFrTi, 
r:\iu4«mii, ?iEAiJrUii 
ElUiuitiv liy LiKiMEfr.;i 

nMadrid. The school of the Car^i?mjfs 
covered the churches and palaces of 
Italy with clamomous, rapidly ckc- 
cuted compositions, the Ariri of v^hidi, 
to use the jEalian term, dyes not cons- 
pensaie ftir their vulgarity and in- 
correctmesfi. 

After Hylogha, Naples and tietioa 
livhnciised the riso of schoots which 
played an importLifit pan in the seL:iind 
half fKf the sevcnitenth century. 
Naplc* was ihe field of the greatest 
landscape and battle-paintcr yf Italy, 
.Sail aior Rosa (i (n 1-1673). ^ hose 
violent, sombre style is afctn to that 
of Carai aggio. Naples also produced 
the most distinguished Italian sculpcor 
of the seventeenth c<mtun% licrnini 
fi| 9 S-i 6 SoX wild was invited to Poris 
by Louiis and who, thanks tn 

I he proEecii nn of succe^sh'e Po|se4, 
UTtercised a sort of artistic dictatorship 
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in Konie 423, 426J. HSs con- 
tcftijK*rarse5acclfilmed him iis a secornJ 
MichclfiiigclOr HcwA5,in fe4lU>% iHe 
Kubtns of KiilplurcT the rtprt^crtbv 
ilve fiiir I'.viv/A'Wfv Rf the Jesu’ci style. 
But hi5 abuse of jMlhctk gestures, 
fervid e^pressionsp AutteriUg drn- 
periesj and useless ornamcTil should 
not blind ua to ihe fuel that his works 
are those of a marvellously gifted 


Sabina in RoitiCt wafr recovered by the 
Italian police and restored to its place. 
Even a by Sassoferrato 

did not hnd an immediate purch^iser \ 
At Florence, the two Atlorii 
Alessandro and Crlsipforo, sliotv'ed 
genuine artistic quaJities, Criitoforo's 
[about 16^] is a fine academic 
wortc^ivhich Mussel culofiked aa one of 
the supreme piciurcs in It3lyi‘Fig*427.) 




Fit. 431 .—‘j lit l!^FA>iT+ LAkl.t 

VB.i.A*w;iupci, 

4 


IrLI^ -Tlir UAI^CIV- Li'T' ilU^UL'Il. 

V¥LS4}VK 
I SitiUruiiii. Xt[Mt/{d.|i 


artist^ ihoruuglily fatniliiir u ith all the 
resources of his art^ and with all the 
intelkctual vices of bis tiin?,anil mak¬ 
ing use of tlic one to tlasier the ocher. 

In the sevtinteerLth cciitury the 
Roman School dnigi^cd on an in- 
glcsrious csisience. Its best artisti 
tiussoferrata ainiluled 

Kuphael^a Klortotioc manner wicli 
some success, and^iatiited sentiTnerital 
can%'ases in a silvery lone which has a 
Cert ain cliartn. hi i s inasierpicce.p ilic 
0/ ///c 

recently stolen from 1 he Church of Sm. 


Hut even in this wc notCt instead of 
the austere gmec of the earlier 
masters^ a deplorable taste for a 
fusion of 3llrfilco^ for languidt syrupy 
cuhmr. I hc iiiwsi populur rcprcscnta- 
livc of this style was Carlo Dolci 
(1616- i63oh whose works are often to 
be met with in English nnd Gtimait 
collections; the Louvrct furEimatcly, 
has no example of hi to. His most 
chamcterisilc produetions arc half- 
length figure?^ blue, w'ascn and 
sircaky, wdiich mark the transition 
from the amenities of Correggio 
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lo aur mo&t niluscDus religious prints 
(I'tg. 4:19;,^ 

All artiit of Valencia, Ribera 



nt 434-—THTi rfiHOjc iw vvlca^. 

VEUUijL'ltZ. 

!\f[LdjuE.> 

WocmuiEin. GtJcA£i:ikir ilSccaiafirLi. 

Lrl|l#f£'.l 

(i;SS-i 65 ^‘i jirrivcMl in luily wh^n 
mil n youihu Uc Tisc[finked by 
ihe Style uE Ciimva^gia, then weni io 
I'anmiL to copy CuiTtg^fca’s works, and 
returned ti> found a school at Naples, 
l^liilip IW of Spain TUtol; him under 
his proteciSon. lie carried the style 
of Cii n into Spain, wlicrc it 

found con^^enlul territory, and eKcr- 
ci$cd iin influence that bus never died 
a|i|- Hibern a Lme artist and a 
Ei-ac Spsiniirrd. ^'In Ins nboiee of 
subjects and still more in their Inicr' 
prctaiLerki he always shows an intense 
realistn, which in the csecitlionp and 
in the expression nf forni+ si^inetlmes 
lK!trays :i sort of insttnetive ftfocity+ 
lie took jileasure In the rendering of 
tortures and martyrdoms. Heggars 
rmil old men with deep wrinkles are 
his favnuritc models.^ ^ 

ki bends violciir illimnnation ivas 
derived from Caravagghi t hut bis 

' iSi Sifutnl, Gfizf//f rfjtf /^/jtu.t - .-I r/n t%iS, 
i. |1. iSdi 


types are nobler and bis lirawing 
better than those of the Neapolitan. 
He sonieiliiiics approaches Correg^inOt 
as in the betutlftil /Ar 

in the [.ouvre Fl^^ 434 . It is 
mainly owing to Ribera thiit Caravag¬ 
gio's manner has persisted in modem 
arc. A skilful imitator thereof in our 
own times UTt$ the French p.nnterj 
Thdodule RiboL 

The natural tendencies of Spanish 
an were mcmklih and ascetic, hi the 
middle of the sixteenth ceEitmy a 
belated mystic of considerable LalenE, 
^[orai£:s, cnHcd the waii still 

|>aiuthig emaciateil Virgins mid Christs 
inspired by filngcr van di:r Weyden 
4->}* lltiE at the same time the 
Induenccs of the li.ilian Renaissance 
took root in Seville^ ihc school of 
which city becattie tiie centre of 
Spanish an, 'rhere again eclectic 
el.ts^icistii ptuvoked a reaciion^ About 



i bij. 4iy^Ttri^fs niiti*. 

IfVRILLO 

FI'IieE I^jiUi:?. h 


1620, the elder llcrrci a set I lie 
example of a brutal and imjietiiotis 
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nAturoli^TTi^ iiplly interpreted by nn 
brc?tdtK of lauch. <(t 



^KK ijjt—K1.IJ!«^tik:Tll lll^ 
I Slirwuni, MailrLdj 


said tbiit he pziinicd wiih reeds in- 
stead of bnislit.‘ir.. The most gifted 
df h!s iLicdtis&r^^ Zutbamn, bnirrt in 
159 ®, hiii bciMt calJed tiie Ciiravas^gio 
of Sp.iin. He wiis primarily a palmer 

of rcli£mu5 scenes, of cciiliktie 
vlsicmarii' tiionks4 The 

in the NalioiiAt tialiery of 
Ldtidcini U :i piemre w!iich compcEs a 
palnfut admiration, and lingers liaunt- 
Ingly in ibe meniory ' Fig. 4303 , 

A conieiurponiry of ^arbaran's at 
SevilJet MnrilLiitciH ^ras the head of 
the itchDol of Spanish senipture. At 
once Aiiceiie and brutnlEy realistic^ he 
prodnccfl a series of terrifying works, 
ipili-erliig With a monmfut and intense 
vitaJky, the etorjjiierice nf which 

appeaU nthcr tn tlie senates than lo 
the ffifcni:l. Hi* hetii popK, Atoni;f> 
Cano {1601 166.7), painicr and 
sculptor^ reljtlletl agnin^t the CKcesses 
of naturalism, and turned again to 


lull [an ideal litn wUitent ceasing to be 
touching and espressis'c. 

Younger by a year th.m Jiurbaran, 
and brought up like him at Seville, 
VelasqucE, brimming over with health 
and strength, escaped fruui the 
inllueoec of Caravaggio and the 
pralysilng grip of SiJaalsh myatkiim 
{1199-1660;. Fils career, like that of 
Raphael^ was along seriei of triumphs- 
lleknew^ neither the diificLiltLes of a 
beginnings nor the ntelanchoSv of a 
neglected old age+ Velaaquei studied 
the admirable series of pictures by 
riiian which the Emperor Charles 
had collected at ^ladridL; he also 
spent fw'D years in Italy- But the 
\'cnei4aas mertliy revealed 10 him 
hi^ own profoundly personal genius. 
As regards technique, he was perhaps 
die greatest painter the world has 
e%'er seen- Let us hear how twxj 



PWh 117.—titr IU^t.il,‘LiCAt1c Cij>:£i:iTMiNi 

^ll. kcLLiOu 

Lb^iEiik^ Uy l-myrntf.!! 

dfsllngui^herl mndenn masters, his 
tiiDst ftr\"C[tt worsluppers, speak 
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M his art ^ "'She {rlf., s^iid 

WhistlcTt “dipped the SpaniniTd^a 
bru^lt in liglit and air^ and made hti 
people lire within their frames^ Jmd 
icaiid ujioii their Icgs^ that ail nobility 
and sireeinesi and tenderness and 
magnidcence ^bonld be theirs by 
riijhl.'^ And Bonnat tells u£ of hts 
''clear colnurin^j limpid as water- 
[!olfliir^ brilliant as a preeiouii stone/ 
of his grey, golden and silverj' tones,^ 



Pi4- 4>L— 

1 PinA-:^hEli4 Mdnkli.l 


nf '^the happy union and escquisiie 
tenderness of the inosi deliente shades 
of colour in his work'v His meihod 
is surprisingly siinplow He paints his 
eompnsition directly on the canyas. 
The ^iinplhicd shallows arc merely 
rubbed jn^ at! The hi^^h lights arc LiEd 
n[i m a rich lni|};isto ; ^d the result, 
with Its broad, delicate, and jusilj- 
erecmcd tnnatities, is so [jcrfcct tn 
yatne that the illusion is complete." 
Yet ^vithal, he does nojp like 
Rembrandt, create an nrtEhccal atnios- 
pherc'-for his personages. **T]ie air 
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he breathes is our own, the sky above 
him is chat under which wc Uve^ 
Before his creations we tccetve ibc 
same impressjon as ihai made upon 
us by living beings.'" **■ Before a work 
of Velasquez/^ wTotc Henri Regnauk^ 
“ I feel as i,r I were looking at reality 
through an open windowv'' Velasques 
portrai ts are mi mcics of t ruth, of poivert 
of Emplni;able psycholggioil nnalysis; 
En his large pictures, he combines with 



l*laL *jjqL—L jup> 4JSi tilK. iJAexciKiiV 

iMuvun. M^ulriiUl 
^ ITu^jcw, hy I 


his high quHilities as a p.ilnter, clarity 
of composition andagmtidiosc simpll- 
ciEVr "'He envelops hts models in 
ambient air^ and places the eh so 
exactly on the planes [hey ought to 
occupy that we (cel a^ if wc were 
walking round them/ 

\'elasi|uez p.iintct1 not only inrii- 
viduaU but a whole society, a whoic 
epoch. The Sp.ini'ih coun and aris- 
Eocracy live again on his canvases in 
hiU their pritEe, their mdancholy, the 
sinister indications of their physical 
dcgenemcy. What lessons in hisEory 

- 
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wc jTiav read in his sickly Philip 
in hii pruniaturGly serious rovLil 



rwn n*j,\ 

TMuHieuiTL, AlailrtHui 


children, with their unbcnhhy faces 
and rigid attinjdesr On ibe ochisjr 
liandi when he pnipied hi? niythe- 
legical nr ji^cnrc pictere^^ \'e1a5qEie£ 
took his modeU from ihe rebti^i 
Madrilene proteLitini^ which altracicd 
MuijIIq al^io, when lie wearied ef 
Virgins and SniEnts. VcJnsqeef, the 
painter qf pin nnairciir enurt, lutned 
from it chcrasEonnIiy tn the people^ 
vi‘hcrc he fownd not only physical 
healthy but a joy of life which echoed 
his 

If this great l^b^ervcr, ihis pro- 
digiotis cmftainnn, felt a heart bentin^ 
stronjjly in hia brensu if 3ic knew sym- 
piEhies and antipathies, love pindhntep 
he has not confided them to us. J-le 
Is ii haiii'hLy nrid indifierent geniua^ 
whose soul never appe^irs in his 
picture? I he is content to live and to 
make others live. The w;irmc?t of 
painters was, at least apparently, as 
cold a? a photographci^s Icos (Fi^s. 
431 -434)- 

Very'dilTercnt was the gentle Murillo 
(ibifialso a nasive of Seville, 
who studied Kitbcns and Van Dyck 
at Madnd, nnd credited a style -of his 
Own, sometimes devout and senti¬ 


mental, as in hi? nutucrous pictures 
of the \'irgin, somEtinics realistic, hut 
tempered by a certain pity and tender¬ 
ness, as in hi^ chnriinni;^ boy? and 
girU of the people. Murillo is weak 
nod wanting in distiructlon as a 
dmnghisman. His much admired 
Virgin? are ftindanienlaily common¬ 
place i but lie xvns a mnster of vaporous 
colour, sometimes sihxrjv semetimes 
golden^ alw^ays suave and caressing^ 
This colour is not merely spread upon 
his ligtires^ but around them s k is 
like a nimbus from which they emerge, 
einbtiUished by its splendour^ Mu' 
riilo was the mast eloquent inter^ 
pretcr of that tender and densunl 
piety which^ in his country of strange 
contrasts^ lluurLshes together wiilt a 
taste for bloody spectacle? and the 
disdninful indiucrence uf the hidalgo 
(Figs. 435-4SH). 

^p.imsh an ncAxi: l ost sight of these 



Hh —KjrrMlT Olf lAVtLpj; t COtH-Fl- 

iS'atLTEui l3aP(!r).', 

traditions. Uoya 11746-18^^) ap¬ 
peared as a second Wdasquez m 
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lime ivlicn sc^inccly anyone in Europe 
l;npw how to paint. The Frtnch 
colonVJ5E.S af the nineteen Lh ocniury 
felt hH Indneneer as they did eIlie of 
the Enshih sueccsior^ of Titian and 
Rubens. Hct too^ camtrti his lastc 
for L'eultsm to the verge of vulgarity 
Lind ugliness Figs. Spain 

suffered vcr>" ItitJc from the disease of 
.AeadeniidsiTit ^vhieh Fivtiged Italyp 
France^ and Cerjuany, The taste for 
tme painting was never extinguished 
there- ThoaU of out eonternporarles 
who have lived in Spuln^ Regnault^ 
Ronnat, ruid Carolus Duran, coinc 


hack cotaurists, I wa^ brought up 
in the worahip of Velasquez," wrote 
Bannat in And En recent ex¬ 

hibitions we have leen pictures signed 
with Spanish names—such as Chcca 
and Zuloaga—that no Italian, no 
(ierman^ and no Englishman could 
have painted- They bear eloquent 
testimony to the vitality of a sclu^ol 
which prides itself on ils descent from 
the great Velasquez, n School which 
perhaps rcserv'Cs for the Europe of 
ihc LwentEeth century^ the appari¬ 
tion of $ume new' genius of the first 
mnk. 
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ART IX THE NETHER LAX ns IX THE SIXTEENTH 

CEXTURV 

TWfe —Tlw Scjjamiltin ul aiit! Fleiaiii^V ScJhhjK—T hie 

S^Ta£lcr Diildi AfE Di^termln^iS by Socmj Conicbtions. —Tbc N^Jn-1lEttilfy 
Quiility of Dutch An.——A^rLu'R flrriiiwcr and .^Llriiieii vnil Ostaiiv, 
'the UREHrEaclv—RcilEbpiJiiJi, —ElLs Ltfe ami Wtrfk.^Thc Ur%iMlity of his An.— 
I lbr H Lchhlti^r —at Second Kajik.—Th^; Disclint; <4 Lhitch Ate undcf 

Itnliifili InihurCK'q*-—Kltiiitsh An. —kubcns.—The FecurnIlEv bin iStnlus.— 
Van — iJadd Teniers. 


\y 1556. the Xeiiitrlnndsft ^vhich 
IuieI fornted ll parL of ilie Eenpire of 
Chnirks p:i^scil 10 iin2 Kin^doni of 



4^—Vni AMTirt IIIR wbfi;*. 

P-Iije-Lk iiaLl 


Spain. Far iamc ihirEy yc^ws (.xkst 
thii Refciniintinil had mndc ilcady 
|>iro;^rc!>s in ihc Loj/i' Cfsuntnes, in 
^pitc !rf pcrseculions and TOttuics- 
In t^(t4 uplkeaT:il bciian, wbieh 
aficr terrible enmnifc braui^ht about 
the Union of Uitetht ; the Dutch 
Proyincef^ formed the Ke^mblii; of the 
Sevpn United ProvifiLCB. tn 1648 the 


Peace of We.'rlphidbi I'cn^'tSKsed the 
indc penitence of Holland 1 ^t hich 
then nllicd to Franee. In she seven* 
teentli L'cninrv’, 3 ti spile of the unjust 
and cruel wa^^cil aj^ainsl her by 
Louis X[V„ *hc was ihc riches! and 
most civilised countr>' of Europe, 
the heir of the fcslorj- nnd piirspcnty 
of Venice. 

Thus, from the end of the sixteenth 
century oiiwurds^ there is n ver^' cleai* 
distinction hciwccn ftei^^iutis, vliicb 
hatl remnined S|ianchh uheI Catholic^ 
and [[oJland, ■rtblcli w^s free and 
l^rOEcsiant, Tilt lower Meusescpnmtcd 
two iliJTencnt civihsatluns^ This is a 
fact of which the lilfitnrian must take 
account in :k compaTntEvc study of 
Dutch and Flemish arti 

The llollaTid of the suvenleeuth 
cetiuirf, wealthy and industrious, was 
a domain ver>- |irojiitinus to the 
development of art, and cHpecially 
painlinN, jtux ibis could not be 
applied to the decoration ef chtErches^ 
which w‘,is disapproved by Frotes- 
tanti^HKi. Tlierc w:i» c(m5E?(|Ucnlly no 
Tnonunictiinl arb and ihcreforc very 
iiulc Acadcmicisrur TheprivatehouSEfSj 





SIXTEENTH CENTURY 

ii:irrow, artil dirlc, tequircd iraall 

; ioT lown-hatb and rbe 
halls of lUii ^-ariiTU^ cf>rpnnitLfini^ 
groiijM of port nil LSh TCpfestPtinjf 
sherifii. arcbcrsi. 5 wt^coii^> dir4;ctor5 
of thariublt lostiiaiions, nvctc in 
tn sasUfy the ciesirc of this 
rich cosnmcrclal comntunity id ccun- 
iiiutnoraie She iscn’icts rendered by 
them, 'llilscxphiins ihe double jire- 
fcvcncc ihoNMi in Dutch nrl for hstle 
pii:iu[t!S, inter]ora^ and landscapes^ 
cleEiling blit nirety reli^dous or 

historic ihcinta, anii for panraits,. 



ri£L +J>-='TriL hiARrtt, 

J. VAS uriJUJ.M-l- 
vilit H^;^TpLt4^l Si' l^ttdir^ilifcari 

ciihir of iodivitUisils, or groups of 

perison^. 

"I he Dutch loved mitLitcand paintmtf 
w ith a sort of art Estic sensuality, fhey 
did not, Idic (hi? Unljans, look (n ilient 
for the enpresfiion of subtle ideas. 
Their iirt is reali&ik. and In ijcnerai, 
nmiTiniellectunl—-art, for ards ^ahc-. 
Tlie rt'^iiU iVM firstly, an extniordinary^ 
development of tctbitical skill, which 
made n possible to render the most 
fugitive j,Tadationi nf Dutch sunlight, 
hUering through the itiuislurc-bden 
nlitio^phcre in a pnde golden rain.; and 
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irfciii jiHr^ Ti'i iiiLL- 
J. VJiA Kl^lllU.irL 

iVah vUt Ifcriil* Aifl^nikinuJ 


iiecandly, a compriritti^'c indiffefLtice 
to the meaning of the subject treated. 
The litllc masters restrict tliclttielvCS 
to a certain number of general the uses ; 
the doctor and hi-i. |iatlcni, the pEings 
Ljf [l,n■e^ the message^ the concert, the 
inn ; die landscape |wiinters lepreseiU 
the furtiii, the casi iidc, the sen^ nr the 
sca-slmre, a bit nf n io^vn, a iiujiy. 
They narc no story-rtillers in oF 

piquant or edifying anecdotes; they 
giee us imiliing akin in Fragonard's 



?»Q. *1^—tut: A%ATUU.V LtiS&V, 
ahAS LfT. 

Tlie lin-iiW-.l 


or UretiKC^s Cur^tr 

All the wit of this pniniiiig Iki* iit th£= 
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rtCb. n\—Tilt ricil^PMTATJDij IH TJifi ttHfLlL 
H iLirpBAKIrr. 

Tbt l|3igat;,|i 


t'^cc ul IU11+ in the nciLEnl liuntlltn^ of 

the colours. Uni the the Fi-etich 
nwsicrs of the eii^liteenth nnd nine- 
tetnth cenieries, the Uutch pul tio 
litem lure intu their p.iintinjii. 

One pt^ini ihnit icems dliHieuU to 
expljun is thiu this niitSijn, which Imd 
hnwglit liljcrty at the price of sueh 
hcrotc sacTitiees^ which, in the couriie 
ijf tile seventeenih century, dis- 
thiuuished itself by brilliant victorie^i 
on hmJ and sea, should hci'E'e almosi 
entirely hc^jlcctcd historical painting;. 
\\ hen is'c coniparc ^TeisiH>nier to the 
l!>u[eh tnoster^ we forget ihnit ihe 
French painier, ihonyli he may Iutvc 
been somc^vhat i Juich in lechnique, 
VEILS by no tncaji5 Untdi in'seniinscnt. 
He wn-Sp al)^Eve idl thinj^s, & historical 
ixiinter. i:m pcrliaps the l>ute|i had 


no apprctlatinn o( a style iif paintLisj; 
in winch art fs less ittqKjrfnnt lh.rn 
narrtitrve ■ and perhaps they held tluH 
even when yloiititi^ aticl justin.ible, 
causes so much mlsert' ihal pictures 
dcalini* watli inciiEenu must l>e 
repetleOLi 

Ai ihe end of ihc si^tteenlh and the 
l>c]Tinri]ii-; Ljfihe se\cnieenih centuries, 
HolLind Came under ihe iiiiiuences of 
Italian artp firaily, ih.it of Raphael 
then that nf Camvaj{j[io. Hienec- 
forward^ [i oi.iybe sihl that Itaiiansbiii 
remained in a latent state in 1 [MlliEub 
LSot renlisiiv asserted itself iriumphantly 
at HnirlcniH in the (ktsoii of Fnins 
Hals :d, ifj*6.K the }^reatesl portrait 
painter of tlidland, after Renibmtwlt. 
Hak’ insi works rereiil a most i^eae- 
traitfi;; observaiioti,, and a fnuikne^si 
of touch conipanjbic to thu of Velas- 
q Licjf. i*ul i n every ocher resyiect, he is 
the antlihcsk of che aui^tere Spiniard- 



rh- niirrujiiT OT* the autivt, 
HKlfmA’lDT. 

* F iriilng. E 


Ibik Is the laureate ikf lauphcer ^ he 
has nli^ri'cd anti recoriEcd hiu^Utcr 
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in ail its laliAiscs : a nion<Si;rapii ih\t 
yinitt: and ihir laugh might be fully 
iiliLsicraEc^tL from the work^i of Hals 
akmu!: 

Thk rcibust formed numerous 

pupitsj ampn^ ailiera tno fxiintcrs of 
rustic subjects, tvho combine aclrnimbte 
techiut[uc witli a lively and brillianl 
imaginatloru sqine-clmeis a little Eq» 
plniii'iipokeit for modent tasEet Adriaen 
Urouifer ii 6 a 6 -i 65 B)i aiHl Aitriacn 
lan Osiade 1 e i' 

interest Eng to cpmparc tbeiii ^^tlh 
tike more fefini^d ^painters of ilie fob 
lowing generatEoilfc 'rtrlKJrchp 
and the deliglitful master vif hrigliL 
and emy middle-cbsi interiors. Pieter 
du HiMjgti, ^\"ith the^e, subject and 
action arc reduced to a [iiEnEninm : 

11 rouwer anil t Istade have much more 
and inveiuEon. lljulade^sniinstcr- 
picco is perbnps the Ititlc 
in die Louvre. lIcfciTC the rcarr^inge- 



ncf, 44S,—fllE AltTUTT Axn hi* WITT. 
iLk^URliAM^T. 

IlIhliLtuuri, l>fciwS^ci. k 


ment of the gallery' in it hung for 
many years bcsiile Correggio's 
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r\*^ FAAJii.aE!i.ir tir ItAiu.^Jl's 

l 4 i:Siiiiix?vni\ 

in the Sbilon Cnirre and was tvell nible 
to tiear such a juxtapasitlmu 
TkieJScluiEslof I Irmrlciti also produced ~ 
some tvondcrful Inndstape painters, 
first p Kverdingcn itt2i 1(^7 
journeyed as far aiieltl as Mirway to 
alutly EkiOLkntalnFi and uateifall-s ; tlicn i 
the two ijrothcrt^ Sotomi>n and Jacob 
van Kuisdach the latter nf wliiom 
(d. is the grcnicai iattdsrape' 

jjainter of Jiolland- If we comixtrc 
Itiin with the iiind&capt-f^Jtintcrs of the 
nincieeitih centuf>\ we icanmu call hitit 
a rcidlsL fur he he dues not 

jualnt haphaiaid some slice of nature 
or some effect of light ; but with the 
possible except] pn of Corot, no p;ilnler 
hns put more of his «>wn soul inlo 
Suture, none h:i 3 made ti more 
ntnvjng and eloquent, none has Tnore 
atlecptuEely felt i.ind rentici'edihc tntns- 
parence of air and ■kvatcr+ Rulsdacrs^ 

nuiftterpiiM:e is 7 )^/ at bt, 

l^eiershutg ; bm his great pictures m 
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the 1-Quvrc^ Qi IJirtsHjen and in 
London, are iair^vW Itiis ntlndraftlc. 


Phdi|>i WouwcnjKin, a |jfitnk'r nither 
older thnn Kut^dnet 1419-i J, 

/nmoiis a pariK^'r of liorse* an^^ 
horsemen ; hh prtilifu’ taliiiu wnutd 
be mnrt; fully LippH^cinted now if be 
lind applied u tu n i^ider range of 
subject H, 

Ainstcj Jnni !»iicrtcded IhbUflern .'ly 
the L-encrt! of Dutch art nben Rem. 
bnindt veitlird diere in 1631. Hora ai 
Leyden m Lfjo6, l^e jMSised ihrmtgh 
ihe MMilln cif an nSjiture piiintcr, nnt 
La^tnuittp who had ^melted in Italy 

nnd had fek die Inrluence id Cairi^ 
vajfyiu: some of his pictureii nffbr 
tontetiits of light and shade which 
s(wm to fureshadtiw the great wnika 
■of his pupil. A tjiijst industrious 
worker ( 6 oq of Juh pictures and 300 of 
Ms enj^nivings arc estani ^ Renibtantlf 

lived, h.-ippy and cnvledH liSl 1630 ; .-^t 

ilua period, hi & c^imvaji ant Imbitin, nr 


rather liia inveterate passion for col¬ 
lecting, landed him in hankrupic)' :md 
ruin i6;6)i 1'he close ot 
hia life wa* over^hiiduwed 
by sointiw and nrisfortunCj 
in spile of rhe dceoTlon of a 
faitlifulsenant, HendricJtje 
Stoflela^ anil of his stnh 
Titus. Hut Re]tibr«indt"s 
hkogrtiphy is of liiile ii]t|>ort- 
niidc^ taking Inin account 
ihc regular nnd log tcsil de- 
velopnienl of Ills genlut!^ 
Like Kiils^ lie passed 
fraiii a ^ruh but sDUiewhnt 
frigdd leclintque, lo an 
nma7ing boldiie^^ of bjirvd- 
ling ; he ended by |iaiming 
with nlE the freetlom ot 
VetasquoK* ilinugh ivitli <1 
Very dilfe relit ^y^teill of 
illn m ina t ion. T \\is s^'stem 

i% the essential chanTtcter- 
Isdc ot Renibmndfii onuuiuer. It 
tiots not lie* as uitli Ciirnvnggio, 
in the hruitd oppisitirin of livid 
whiles to o]jaque blnrks, but rather 
in the btrnding by irpjjcrtepiilikgni- 
cl alio as of the most brilliiLni li^iht 



»!ti- —TH« 


With ilie dcejxjst sliadow in the tiiidsl 
of an ever luminous atmosphere^ 



WHi, i^^TiiK ^iri«T-.^ATi;r*. 
Oi^: 

muj pT^ 

Anmgitjam f 
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Lmttiliidus :vtTfirtftphere 2 I had filniost 
Said iLiininuuj^i —tins wasRcm- 

bn'indt^s gncril achicvirmcni. Ju»t a* 
Michelniiyclo created a race of ijiants 
for his own use, and manipubtcd them 
as hbS g:tniLS 5 dictated, so kcmbratidt 
crcaiet! a li^ihl all Ills own* which is 
possible i^khoiil beinj; tcu.L and 
pSunged ah ttolurc mW this l>arh of 
Kotd, 

EverNThln^ tn Remhrandi'it sum of 
achievement—Lsrgc camposhions like 
ttie tFiffcA i \b4Z) w'hich Is, in 

reality, die march-oui of a company of 



inis. +19.—>w HATVtiWM. 

crossbowmen in hroail dnyhj^ht, like 
the Sjwfhx also in the Ainsserclam 
Kyksmnseiim, like the 
Smfi/ti'f at Dresden,- coinposiiions 
Tntnote as HO scale, bul infinitely j^rcal 
in conception, like ihe rMesfif^irrs 
and the St/f^prr at J^rnmatij in the 
Louvre t iiortmits of blmself, of Ids 
wife, Saskia, of his sen am; Inndiatiipe^i 
stLll-lifc pieces^ all iKirtakeof ihls same 
cbafncicr, which Ijecomes more and 
more pronounced as ihc master be- 
cOTiics freer, as be yives bimsclf up 
more completely to his genius. 

In the course of his long and prolific 


career^ Rembntndi essayed 

nearly e^'erj" subject which could invite 



PICL 45j.—TOBTVAIT Ilf urVIUJA-mir willi 

ii.'<^<^AKn r:vii 9 L 

KOIDRA^UT- 

an artisd^ brush. Hi* universahly b 
ciiuallcd only by the originality of hii 
visiuii, thanks to wldcli he gai t new 
life to the TTioit cotunionplace motives, 
and m rhtmes which hatl been treated 
again .and again by Iti^ predecessor- 
[l is true tlml he did not sec Naimt: 



riij- 43+.— hK« RieA>Mt"n iiimihU. 
khaLtakA>:Err. 

I EldiUif-.l 


with the eyes of the Italians of the 
Kenaii^siancc he preferred chameter 






















TMK STORV OF ART THROUGHOUT THK AGES 


ta and soujjht to cxprqs^ tlic 

injiniti: by laghi nlhcr thin by hnc. 



I CD, ur THh nr 

^:i‘i>uiu'ii^ iimv. 

TlfcH; klliL*t, 

<\Ea>mjai, i**ni. i 

Hut ItiJ! ylory nct'd nnt fL'irmnipaiisoHi 
With iny f.thcr. Fjirn tliarl Lv with hia 
geniua brinies cvcr-tncresiain" nppre- 
cintiQti of its ^rviiincss i :inti htr win: 
can dcHgilit in h h:is slndltid In n great 
■ichrKkl. 

Like Diirer, I^L-iTihrandt oppeaEcd 
not only to the rich hut the por^r; 
he reached the whli hh 



L-Ki, 45 i— 

FPei^H- pn HcfOdii. 
iSjujurttl: L^jhi 

incomparable etchings, ilic cltsirm of 
which lies not onSy In the coiour— 


no other ntasicr evL-r made ivb^te pa|jer 
radiait he did — hui in the ininrit.ibli^ 
exprt^sivc poiver of [he line, where the 
sllgliiesE stroke^ the li^lnthri emphasis 
give uiieTTinfrc to a deep inicndon, a 
strong rmotion. Even-one know^ ihe 
unfinished tilatc called 

/Vsfiv, represen Eing Chnit 
iicnling the sick ; or at least everyone 
in London and In Pari=i should know 
it+ for then; arc tine impresstnns of it 
in the Print I^nain of the Uriiish 



rii^ lir—niK Am«ir jk iii-pi ^teuici^ 

JAh VEM lltEli IIeLfT-J 
iCmuLTL C-Lj1lcu|:Af>, Viril>l>3t,|i 
k I'h^a. Uj S?ijtf.tlfer, lEctlilk,l 

Museiiin, in [he CnhineE des Kslumpcs, 
and in the Duiuk Collection, 

Ai a portniit-painier Kenibrandt 
had a rival in V^n der Heist of 
llAarleni, Ihe author of the famoua 
jiortraii-gTuup of the Archers' GuikI 
ijf Aro'ittiniarar Set side hy side with 
UembranElE^ he seems aotnehchat cold ; 
but how many pniaier? cun bear the 
ordeal of such jiivEapo^LEiDnl 'Phefe 
are perhaps iwo who do not siiETer 
from it : one I'ieEer dc Hoogh, who 
36 
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workcc) lit Atniieidani — 1 & 77 ’'< 

and who. under Kembnndt's inilueiic*, 



^IlL. 4,%BL—Tiui MJI.Ih 


luinlnou!^ m^stjcrpi^cts whitSi tire 
among the most bc^iulifui wofks m 
ihe worSil > th& ‘>f thcim 

the Cicrahi cpUcrtion at V'icrma- 
U is ahvnys Irksome to have 10 
observe limits In the rnpld review 
of a great school. Wm how ttoublj’ 
piimfLil 14 the duty of brevity, when it 
campeta us lo pass over kimhcape- 
painters like \'an Goyea, .\m-t van der 
Neer^ and Hobbetna., the nva! of 
Rui^daeK; anit'viil-J*H"^iitlers like PanS 
PoLLcr and Cuypt the greaiesl of all 
masters in this genre ; painicrs of 
g:illant and domesEic modvci >iich as 
Terborch, MtuUi and SiceUp who ate 
great m.aAtcfs of their crafti and 


iL, kfeOiiiviiJ- 
ilThi: l^ju^Tc.l' 

learned to shed a Sight iti once intense 
and difhtscd over bis canvases. I le la 
II painter of quiet interiors bathed In 
sunlight, ivliti gSlmpses into an outer 
world in which a warm and velvety 
nimiisphere seenii lo circulate. The 
other is the pnrtligioiis \'cnnter of 




WHl, J^LLL- 

I'AVL. KO-nc»- 
I ^UuKUlllk Tlx Iliiffl 4 «r] 


l>qlfi 11*33—167also Influenced hy 
Kenibratidt, the author of some doicn 


riEL utjfai vni< 

A. Cl'vr. 
k rialkiy'i 

titmrd Uou iotd Mierist who me 
dehghtfuS eJtiKincnts of iL 1 have 
^id noLhingof the painters of church 
interiors^ i?f dgwers, fruiL ^rEtlhlife, and 
pnuhry-yanls, "J'hu ta^k of sketching 
the hlslory of art in twTiciiy-flvc rapid 
sumiiiH-iries has never seemed so 
didiculi to rut; as now. I will only 
add that ad iliesc gifud men appeared 
nnd disappeared in a short sppti;u of 
time. la the eighteench century^ 
there was noi a single great name. 














THE STORY OF ART THROUGHOUT THE AGES 


Dutch pAintirtj^ became minute and 
chinadike^ in iitiicaliun of Gcmrd Dou 



rJtX 4 .iSf.-^TIIE iJ LUliilATW, 

TKliihjile^ii, 

IkilhLl 

and Mien a; ALadcmici^rn and Iianan' 
iam held Evijy ; a lony iwclij^ht 
suizccedtd to ilie niinfit brill rant of 
cliya. 

In Calhnnc Flanders^ fMintinj* 
reckons fewer j^roat narnes^ but amonH 
iSicLii 15 one of ihe greatest of aH |imt% 
tlutl of Rohe ns. 

The Italian styk% diat insidimiii 
enemy of Northern art, hatl mken 
paascssifjTi of FEonders fiom the mictdEe 
of the ahteenth cciitur^'. i )f the two 
iiuiatfira of Kolicns une, Adam van 
Noort, is almosi unknown ; the ollien 
Otln VlhIus^ was a distin)^uisberb 
Ijlii fri^d, lialianl^cr. Bom in 1577, 
Rulieos siudied at Antwer[i. In 16^ 
at the aiid of his taleni was already 
formed. He then travelled to Italy, 
and reuiained there cij^ht years, rliicfly 
at tlenon, where he l>ecamc fanirnis as 
the portrait>painter of ihe arisicicruL-)^ 
In 1609 he fettled ac AriEwcr(j, and 


set out “on a iriumplial career wlddi 
nits only interrupted by hts sudden 
death in 1640, Like Jau ^-an Eyckp 
Rubens was entrusletl with dipEnmaiit 
mksiaus and lived on terms of intiioacy 
with kinifs and princes, lie nns 
wealtbyT ■'idmircd, the bead of 

a uumeroLis iKind of pupils who helped 
h! m in h is ovcnihelming urdc rtaklnj,^*; 
In 1^11 hewiOle to a friend that he 
had been ubli>;ed to refuse over 
hu ndred pilpi Is. Rubens had a specra I 
tariff for the pictures be peduted and 
those nf which he merely super- 
mtended the esecutionr 
Ilut the canvases on wdiich he re¬ 
presented himself with the two women 
he successively m^irricd^ Isabella 
biandi uud Helena Fourment, or tlic 



-V 




rid- ICT 2 . —rill. prJifEKI rUtiM tim CH-r^ 
r. r. Hi'iiJL^^h. 
iL'ntlieJral, .tiLrwrr|Li 

l^.iutirul children they bore him, arCt 
like Ills sketches, entirely bv his own 
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hand. And suffice lo prove tliAT ilie 
fine worki to which he owes his fame 
wert to a greAL e^itcnt sketched oul 
and finished by hltiiscir 

RuIkttis was a crealpfuf ntHjaraUclcd 
fecundity; a portmit-liAintcrT \md- 
scape-pninter^ a painter of rehtiioyi, 
histortcAh alle^^jm'iCAl. and domestic 
subjects, pf hwniiti|j-piccc5t f^^les and 
lonmamcnts. lie Itad a passion for 
jfmndiosc decoration ; even Ills s^tnnll 
pictures, wSiich are compel rati vclyF^n'Ct 
look like reductionf* of huj^e caovases. 
'nte tncidificationH in his maTiner m iic 
,idvAnccd in years are not very^ im- 
pi^rtAttt. His hnndlini,\at first STnnoth 
and flightly thin^ IjecAme bolder and 
snore espeditlous ; but he never losided 
Ins inipasto, nnd always rtEuained 
faithful to A very simple palette, from 
wliich he drew a ihon^aud ^dificrCFit 
efietls with the skill of a iiia^nclan. 



ri*?, 4fi3-^11ir 

-TTr^r 

■ Muslin, AmiScrlMtiuint-l 

Mis style was fonn the lie^gitmin^t 
ri^mained^thai of an clfntuent natniE<ir, 
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Kimself nTnu5«(l !>>■ his loquacity, 
pla^'ing with difficuliiet, nevtr movctl 



Pic. |S|.—riiii rAi^tr^ AMJ Ml* wirR ASS[>Ci(l4-ii^ 

i.Vlplurtr^ ilf K*ihp<tiHd CnlSHttTsrv I'flflWli 

or troubled, even when he moves and 
in»ub!cs others, never hamssinsr 
self with subtle researtlu Invini; 
lM:autvfnl forms and rich colourii, tk- 
lij^htlnj^ in rktriiy ami sirtnj^ih rasher 
ll>an in depth ^^tnd distinction,' HiSf 
nmncfoti^ obliiintkns to thh an¬ 
tique, the Vtnelian masters, Miclieh 
nn^cLp and C31mv^^l^^pl^ m no 
degree im|xiircd i^is Acjniewhat 
vulgar Pfiglnaliiy. the reflex of an 
essemtAlly Flcmisli tettiperamen^ in 
wbirh sensuidity was nh\'ays on the 
alert, even when he treated sacred 
subjects. Use ^'cnet ian s, alone am ortg 
the ItaliAtis, were also mure sen¬ 
sual than imclEectual; hut with iheni 
sensuality is beautified hy a higher 
,'ispituition, rising from the individual 
m tlie type J whereas Kubens is a giant 
who sehes Nnlure with eager hanilt, 
kis&es her with an eager Tnoiuh ; he 
ill not concemed to esipre^s the 
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iniLVprt‘ii5ib]c+ iiior c\en tbe hidden 
ddicity of liimsfs. ^ Compiurt the 
naked ^voFnJll] in rSiorifjofie's Civht-rf 
mlh miy f>nc of RviIkths’ redundrint 
nm,liitiei, arid yau ulll be able tu 
rnrnsiirc the In^ciral tluit ^cparruc* 
pcHitry from [irosc, the fnmi dreami, 
of from ihe form aetiially seen, even 
in the higher regioni of Aft.^ 

Tire //f^ fit Ant¬ 

werp Cattiednil. is gcncrady^ bit! t>y no 



4 riu lOdL i. rrliiiiFfX'lrj^V^ 

' CkJili|i tlr Lnji^ |< 

!a-iifcv% 

meatk% c^orrcctly, deiirriLK-ES n^ 
nmirlcrpiicec:^ 'i'ins plot arc wa^ p^tmied 
in 1 Cl j ii directly Ekher hi a return from 

iJ.'ily. ][ (s .T mrjgnidcL-iit ciinvas, but 
one nf the least Hcinish ami least 
ehanirierhiic of the miisteda work's, 
I tail an inrluenccip. m-c apparcriE, aut 
<snty in the ciUiipusltion, wbirSl is for 
the mciiit piiri liurrEjweLh hut in ihc 
cotinir. whk\k a:ill tifiild, Un tho 



L 


rW-M, ifij.—mi: M|!M4;XR Lrr |ilT, ILklrAllt'fi- 

I^ElII-=lfIB| VBeiillBi.ll 

other hand, ihe (Cruci’ 

fS.iion). in the Anttverp Museum, daEecI 
j 623 . lj^Fo!i^ 4 f 3 Eo rlie p-rioJ of Robins' 



^JiL i mAlTE THi; p/0;iiiltt I- 

LkL'ttvm:* WV CMYk^tt JLSD 
HL'Uk^X 

splendid inntEinty, immcdblcly l>eforc 
the cs t ranriJ ina ri ly nipirl ckccuI ion of the 
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¥t& TWK *3+ ii4ltLll lit' WfcJUffc. 

iTlje LuLii.T^r'i 


twfinty-foLtr jfrcjkt plirtunjs of ilic 
>lcdici lj3i[lcr>' in xhc [.uuvre {lG22^ 
1633). Thi} I-tiitiY rcvtfil^i :iU 

ihc of KliIku^ i\m\ nil U$ 

lifnkinilon^. In vain nn; the fiices cx- 
]jrcssiv<JT tin; compnsition ihc 

culotar glijwiuy : thii iheati'icnl art 
ifi aliQ5;t“thi;r qnnhy and material ; it 



fdCL i«^“A rAwri^i* h^rT^/i'ET+ 
■jlMUALJtX 

i LiTEiJmi. h 

WcicmiiUini, *Af*' ^Vfl/lfirA !. 5 ^niyiriiiF 


whoEs* Style tkifid and fuH of itttn^erj'* 
It was just such(lcclamiiior>Mtid ctno- 
lionaS piciures a& ihls ihm ttie Jesulis 
dcmnnLk'd; iq dai?!*.-, to sliIlicc, to 
Tipcat iilainty, and strike hard—ssuch 
leas [he pfogrtinainc of these protccEDrs 



FHi 4p?r --Wl«4;i JAUtS A-^V Ultil .\*.U H'L'AJlf. 

VAN LlVTK. 

^ Lai? bi itiii CdlliH^EHriL L’lpUwR- 


appeals to ihr sensiblkity of tltc lierih of tliu' arts* Tu Rubens belongs the 
noi to cliiit of tiie eleLt. It ix bhe the dolwDUi hunoitf of having carried it 
^icrnnon of a gratnlilot^ofnl preiif.-hcr, uni betier l-lniin any other nrtiii. Hts 
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pii:ture l.ii:ks tlic pearlyaniifny^K^noiES 
notCp an «:h-Q from the /'Yifn-f/i of thfl 
Ssirtts of Assisi, which bre-'iihc* frntri 



ricL ^ii.“rir:TX. 
\A\ ivpiZK. 


a rtortlUinc piCEnrc of ilit Golden 
A^c, 

Jf, in Ehrs clrtfoam, kuben^ in^ 
ffenur til the Ilaliiins -and even to the 
SpLininTTcii, how ^frcaily he surpasses 
them rU in pictures where a rohusi 
yatlanir>'p hrlllianceT stnsunlily even, 
arc apprcipriatc cn the lliEnic^ as in Ki$ 
iLdmlniblc 4 f/ Z+'/rtV^^/V/fr, at 

^^^^[ch, the clai-e-devil AWm^sr in Else 
Louvre, and a ^corc of tlislnng Hunt¬ 
ing Scenes. As a porirait-fiaintcr, 

espeehthy a s I he Jtjnncr af hh o^vts 
/amily, he is no less m-in ellous/nind 
If UembpintU sind Titlcin him 

jn depth of expression, he hnis n iwwcr 
they Jack frf initiating the .spectntor 
tutu hi > joy of lifet I he tiptimlsm of his 
love and liKilth. J'hen there nrc his 
JandfiCiiiwSp Jiia animah, his |,^irl,stitls 
of flon'erii and angels 2‘rhe commis- 
Sion app^iinteii at Antwerp in tSyg [a 
collect ns productions of alt his worh^k, 
reckoned up a total uf 2,^35 in muHeunis 
and private cQlleciions* ad nf which 
they had not eshakisied. In all histrir)' 
there is ]>& other such e^ianiplc of 
fecundity Combined with sitch ima¬ 
ginative power and such po-Kligjaiis 
creative faculty, 

24 


RuEieus- fL'Ilow-student, Jordncits. a 
bri 13 iiJi L bu t mlgar piinier (J 59 J -J 673^'!, 
sometimes caricatLircs Rubens, and 
at others appears m his compeer 
in boisterous good-hcuitoun Rubens' 
best pupil, ^*an Oyck* w-as of el very 
didiereni stamp 1599—^1631). It Jor- 
daeti^ i$ Kuhens at the Kermesi, \'an 
Dyck h Ruheus us artibaasadGr. He 
sfient the grcaier part of his lift in 
Italy and in England^ in a world of 
princes and great Indict, whoie IhvOUr- 
Jte painter he and wjio delighccii 
in his elcgiincc and Itiif courtly manners 
Hi* aristoLTaiic portrastSj which reflect 
his delicate naUire, arc psychobgkal 
and hisiorlca] documents tjf the high^ 
esr as w ell as a fea$t for the eyes. 
■As a palnler of ssacred subjects, he is 
di$EliiguJ5hed without being iKiwerfol: 
but his duligh[ful colour, mure subEle 
111 Its grHTdHitlnns than that of Rnben^. 
atones fnr a touch of efl:'erninacy I'u Iti^ 
drawing and fsf conventioTKdfty in his 
j>atho5.’^' It la dilYiCUll to undtiratnnd 
how nn artist soconsinudy taking part 



rnik 4?^.—i^riiMEsjt 
tv TtMEr- 
d^lViunilliEVf ?i]unictli.|i 
i^t'llPE^ If]^- iLirifuiUiii (I, 

lit the tli visrsions of n Couch 

livtti barely fony-four year?, could 
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hftve pairiTcd ntarly l,jOO ptciurts^ 
the ma/oriiy of them portrniiij 
aUo hiive cxti-utcfl a vcr^^consMcmbSc 
nminbcr nf engravlniis. It is true that 
hti wa-s largeiy aidetl by ^tssUfants— 
m iTfojpj of his full-len^^h portraits 
only Tbu hciids are entirely by liU tjwn 
band—but, nevorlbelcsa, his exir^i- 
orctinary indiE-stry ts only surpasjted by 
that of Rubeita. 

Getirc-painiSnit developed less brib 
liantiy in Calhotic F"landers lhao in 
HtiJiiTndbirt J Jai id Tcaiers of 
Antwerp (i610-1690), T.vho in¬ 
spired by KuIkos, is one of the ^'renl- 
est painters of peasants. The wine¬ 
shop, the Ibrr, the liooth have no 
secrets fur him, and bis toudi Is a* 
briJbnoi. ns has obMin'ation. 

Ttveitty other names rise m my Ups, 
names of ^ienre-pointers latidscpipe- 
pnhiters, giilldirc ppihutrs; bm what 
would 11 prohi u& to give tbem* tyiAi 
4V TiJtliouE the fckv words of 

Infii'miatuin that would ilieir artiitie 


Ti^nk. 1 prefer to be sllctu ratlier than 
merely ro tnomcrai^ them, I'urely 



FIG, f7J.^TiEt TiLKl^TAtBL^?! *;.r ^1. 

TtvriiJCV 
'TEc IlLt 

Verbal erodtiion is tspeemlly ndiotis 
]n the liistur}' of art, far this Instoty 
tltals with the tihatroj] of siylei^ 
Etnd ii vL'OLtld destroy iia vefy 
Concept Eon to lower it to mere reci¬ 
tation. 


lirisLiuisk viitv OH aiAiTUk x\iu 
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l^jndan, 
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THE ART OF THE SEVENTKEXTH CENTURY IN 

FRANCE 


IiMUfll^LKn tif ItaliiftH An Iev KraEVDL\“-|ctin CoiusinL—t'hilijipi tie C'Kuiitjiaiiunt.— 

Jaquci CalltH,,—Si.ELlon —Thi; Prulijply crf Frchch An in iKe Wlltli 

Cdntufy.—KtcojLkib PijitiMEnr—Lc SudUT.-JiniviMidL—CI auiIi^ F.rirraifa.^ 
tlippomc UtgaucL—LELE^iLticirr.—XrciUiinf \hc icif 

An.—T1 3c Sculptors of khd GuiSluttl, Oitanlui^, \hv anti 

Coywvoic.—fuRdt.—Tlie^InduHtriat An*^ untt^r LmW XIV.—Tlic htumbtioJi 
CpoIvLius. niul L'afliiifi —Tin* l>cc:&i.^H>nci;f of Franth j^Jl at tW Clo5^ cif 

Lmh XIV/u 


At tile bcj*lnmii^ tjf ihc ^ciTnlcontli 
cenliir>v Frcnuh lut, boili puinim^ and 

^cnlpxurc, w:is gi%cn tn'cr rf> slic smlta- 
tiun i]f the luiliiLAs. T3ic favourite 
c^cotiiplars artiun^i tltcit uerc Ihcisi-' 
edei:tics, ehiJ the 
ut»rks they in^pire^l T^vere 
generally infertcir to tkeir 
Du-ta. Jean Cousin,, the 
author tif the i^is/ 
mfft/ in I he Louvre, iv.-us 

,1 Tiicditktre ati il^ 

ItastrnEor of iKkohs rather 
than a ih'iinter, whci 
Lrt‘ no iiieELn^ deserve? 
the title s^xen him of 
fuuntier of the nuiiqnal 
school" \Viih the e\- 
cepliun i]f knimigruiiE 
Ftemingit l*kc 11i[li|jpe 
de ChampnEgne, a Hnis- 
sets master, who is re- 
presented by several ad- 
mi mble poftrails in the LouxTe* there 
xvere fexv distingiushi;^ painters In 
F'ranee Ijcforc the acetsskni of Lamis 
XIV* One, bu^YeYcrp J nccjut? CtIIoE txf 


Xanq^dlatma an honourable phice t he 
was a pitiless realist, xvliodrcw uiid en- 
l^Tuxed bcga^iTS and incidents of xx'ar 
(l39>i635) (Fig, ^75 k Tins popEilar 
v^in xvliieh wa*t destined sodii |u be 


stirted by oi^kial art, xxas nlsn worked 
by the thriN: brothers Le Kain, xvho 
xvere ntl rcccix-eii a? member? id the 
Amdemy of Lainttng on the same 
^45 



no. —nkiAcmrvT nxr tiii c jt ^^u±Il;-Vjr^ 

jiLAS COt’iiU^ 

iTbe l.i>UTTE. k 







TH 1 -: STOKV OF ART THROUCi lOl^T THF AGES 


6n\\ Thuy arc ;ikm in ilic Dutirh 
in thdr chuic? of f;iTTiiliar an^l 
intiumic subjL'dtSt bvt thtfr 



iH 5 v tMf r“!l-HLt_ 

p .-AI.WH, 

< KjljflfavllH'J 


bldirk and bc^n'y ; 3 ]it Inilacn^:c if( 
Cinitnj^trjo iu]d unfiivwiniljSy [i[>4m 
ihtm (Fig* 476). 

The nuist pDpul^vr and prolific 
inter f>f the reiKn nf [.utjis XJIJ. 
was Sm^on Vouet • i 5 (jq- t ^49)^ an 
imitator uf tire CarraecJ, ivhi> li ved m 
J^Omc years lie fun* lie wn-s 

npjwknEcrE painter to ihc tie 

was n rimMnentious artist, disiin- 
giii sheet by ilsal soint-wluit cold nnci 
solemn integrity tSiJiE often gave a c(^r- 
lain presiLjte la mediocrity m die art of 

the 'Vifrctiit centun^"’ 

The niojit f:tnion«> meniher^ of his 
strhool nxrrc Le JJrun, Snetir, anti 
^rignard, who were niPkre gifted than 


himself, but who dnevv iheir mspimtltin 
from his exnnipTci and bis Icssaits. 

Xanits w hich w e Frenchmen hare 
made famous hy pure clnmour cibciund 
in the reign of Louis Xt\^: Poussiiit 
Lo ^ueur, Le 13 mn, Jouvenet^ Claude 
Lormifi^ M ippolyie Kigaud, Liirgil]E*^n?+ 
Mignard, anti many others. Yet when 
We p.ta* from the great Itnlinri gallery 
in the Louvru 10 that of the French 
painters gfthe sei'entceiiih ceiiiunv ive 
Cannot hue feet chiUedi and even So 
some e^teiiLt liored. Hut if we take two 
or three pictures, even at mndom, and 
study them cloR^ly^ we diiicovercertain 
fine qiuaiitits due lu tccimical hriow^ 
Itnlgc and cotificientiousi workjlogetlier 
w ith an air of nobdlty liy no meanri 
superficial. Kven stUg, liowcvcrp the 
impression of coldness ]icnitsu^ .411 
the-rt artiiiisE iiitleeth Lacked fire and 
passron : they ivere ovcr-intcllectuaf; 
they ratiiandised tlieir conccpiioog 
over^muchT and above tilL they 
lacked freedom t some were licit! 



HiL Jcnt -i'iSA.VAJETV AT t AllIl.- 
VK y.UM. 

I r]|jt LoDiT^i 


in thmll by cIuesic nml Italian niudels, 
tiihctii by French aL-adcini«dsri!i, of 
w hlch Lv I (run wns sbt h igh priest. 

I hi it be I'run was a Sine dmtighss- 
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miin In the t^runil stviCp fi :iml 

inventive dtconiior, hue i\ wciiris*mc 
pAlnier, and n scr^'Mc ;ind ^’raiinicnl 
courtier. Quinault wrme ehus lu 
hisin 1 

** tic l^OtltH fhcUTCTiV IC fit 

nallrc. 

II Ilil fatliilt un peinir;:, il 3 c ^iilld-ll yn 
Tnailrt” 

No iaelrc could 1 m? more Tnorilant 
tb:iti iliii eutojjj'. .Although Lc liirwn 
flio^ved Mmeclilu^'' akin to genius 
in hts decorations of the C-'alene 
d'Apollon in the Louvre, and itidia- 
putable talent in tin? clcst^T^:^ of lilii 



kus, ^T 7 -—: Aw.-j,iiiA* 

7 t. L#L-pPlr^j 
I Itit IjumiiTt^J 


fj/AirxttJfd'r, winch arc spoilt 
by tlieir ugly brownish rolauTi lie w'as 
/tfr /.TtMvtry the lypc of ibc oilicial 
[jainter, under n iTlieti it was 

the funciion (if art if> g^SoritV Hat>5i>lLtEC’ 
[kkweri Eta sub=nfr(‘t‘ atid crkutnbwle to 
its pomp. For even art bi the icvcit- 
tt'cnili oentttry was kept in luEclaJ^EL 
Ma^Siirin and CotlierE founded iht 
Ara ck'nTicii af Paiiitin^p SculptnrDi and 
An'hucciLiia:. Le bruni who wa* iife 
director nf the Acadeniy of ralniing^ 
and rtiicd frunl 1^^421 tdl His dcaifi hi 
i(*fjiOr contruUed ihc arti^i^ **t his time 
as if tbey bad li«ctn a -'ojnjwmy of 
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guards and In- slicir cnptHim. He 
cannot be aecuscii i>f Having favoured 



nr'_ *? 3 ,“Tltr r^iipji. 
CHUfiE L.^kILON. 
iThc Louvjtl/ 


only (he iricapable, but he cerfrdnly 
ft bled or iliscDura^ed indcjJCndcHCe. 

The grealCsl artist of tbt |Kri(HlT 
Nicolas Toussin : 1594 - 16^15 :> iKissed 
nearly l^is ^Hmle life in Italy* Sum- 
tnoned to Paris in 1641 to direct 
curtain olficia! w-enks. Uc was so dis¬ 
gusted by the intrigues of the Lou re 
that he ttindc a prctcM furtetLimtUg in 
liidy, I'uussin bad adtiitrable gifis» a 
delicale, A'fumj^ifr scniimeiti, and a 



>rij_ ^7 ^—tipi; i 

, O-Al'llE 

iTliu LoiLvrea 


fmc sense of gnLnd hifitoHc landscape, 
tint his pictutLS, though vigtjrously 
47 
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cancelnnd c:ijiiiptHc-;l^ :iit:c p^LiriEcii 
b,i^'Tclkfi. fi^*Lircs^ cor^ 

recUy drawn, arc curiousty instf^nifi- 
caat : there is nothing indfvidiial In 



ULL 4&!k.-^^ptiaiTi:AIT W no^'ET. 

M, KIGAL'll. 

iTIic l.4Hrk-IT.I 

I L'tiutD. by ^^ciudciiii. 

iJitir featuresp nmliirh^;^ vibnini b (heir 
flebti. painicci insiny line:- 

chanaJs lYiEbinii a smile, wlihoui n 
touch of VEilupELi(juiiTiCEi&, Mis cotnEir 
is. ill onre dull aEid hat^h, u kinti of 
polychmrnj- nfiplied Tcli]claiiEly,and as 
an aficrlliDU^tiE 3 [is landscape bEck* 
Ifraqnds EfcUnie art liaitniminqs In their 
discrtcE (nnaliiy. A liliivc to (he 
antiipie, he wns nba in hondnije to 
iilkiiory. Out of lilfi Iw;^ worksp the 
i]f Aruuii\i ■ 477 !, is 

iininielkbible witlmut a comiitcninryp 
and even now il if nns quite ceriain 
what he meant by il. KcitrihelcsSp 
PoUiaSin'^s rtnderin^?^ nf ScripEumI 
subjects arc aiDnin]^ Ehe fmtist illusEm' 
tiunh diat liaie !>ccn nindt of tht 
llible. En this ilumnin lie hardly hdk 
shon Ilf Kaphnielr 


Lt Sutur 1616-1637) was a snnvc- 
whai 01 tr^rated painter^ whu^ W’Ork. 
pttscn cU nlmtist in hs cnlireiy in the 
Loin re, h intcrestinK '-^’hen carefully 
studied, but unattraclii cas a whedc. In 
the iwenly-iwp piclnres deaEin^; with 
ihe life of Sh Umnn, iherc are many 
e-NCCUent cniripnsitionH, and even soine 
very fine fij^ures. fSui ihe intLiaiian of 
fLiphael b as obvious as Is the lark 
nf wTirmth and inspiraiicin. His 
colour, less diill than lliai of l^oussb-^ 
is bnrtihcr and cruden Tlui^e who 
call him ihe Ratine nf phliLlttillK^ musi 
bal e ml^^re^(d iln;^ poct^ or eoii founded 
tiitu with CaEn|nsEroii. 

Jean JnovencE (1647-^717) ibc 
Le Ilrun, was, like him, .in 
iiniitntor. His Itfscz-fif /nrm /Ar CnK^s 
has fieeii j^iven tk place uf honnur in 
ihc haEun Cam? nS ihe l.ouvre, and 
bolds it lUiLksfaiilorily. it aufjcrEHr 
to kindred emnposUions by the 
Ho]o>;Tte5C ; but il shows more rhetoric 



riun i<ir r^m .iKTOir u'i ■ H nt* 

WtrK qAlinilTHH. 

UK LAHClLLlAickG 
fill*- l.4<uvrE4 
llliAMa l/f Xeufcli^RU 

ili.in chs.pLencL-, more acadeniii: know- 
ledfje than ciikOLinn^ 

Chiirtlc Lorraln 

Ilaly like his friend I'ous^iii, iind was 
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ihfi Fiivcnirite uf itfcrec succtssivc 
Popes. He IS Use undts^puted master 
of Uiai false attil con^citEluniil style 
wliich h calliid Italian Lindscapet in 
wIiLcIi the j^reat bjickijFtmnd ofnaturtt 
akilfuUy maisiptUaiedT serves as setting 
for n hlitorica! €sr rjiyUiolQgka! eom- 
poaittuii. Cbude LorrainS lej^ples, 
tfteSj iind ithrks have litilt reaUiyi 
his fij^wres even less ; but wbal 
redeems his isseturesp and ensures 
them legiiltnatc ai:lmimtlon+ is the 
poetic iieneiiTieiit of space, skj% ^viuerp 
and light. This flood of light, never 
darkeneil hy a ilngte c|oaJ+ has 
a Certain artificial and iheairical 
character, coinpaired wlih the dslitised 
light of a Cuyp nr a \'crniL‘er; but 
there is a kind of heroic beauEy in 
Claude'S siiiilit landscapi^s (Figs- 
4781 479V Turnerj who bequeallu^ 
his pictores to the Nalioftal GaltePN' 



km- 4 *^,- 

SLMtWf ISViLLai^ 

lTUc IjouvtcA 


of Londiin+ retjuested that twu 01 
Utecn shnuld be placed Uierc side 


by side wUb two masterpieces by 
Claude. They iitill hang togclltcr, and 



r^li |Sj.—THM +Ji,xiii-» itr 
A* P14-S-I4 

l,TliiC IjWVTT'.I 

attest the inflate nee of ilie great 
Imninlsl of the r-cventeeiith century 
epflji his more richly gifEed rii'al inf 
tlic nineteenth, 

Fmm Else iMrginning of the reign i]f 
l.nuls Xl\'. to our own tlntt-i, France 
has ptuilucc^l cNcellenE portraits. 
Portmiiurc h;is become a imttt;Kn.Tl 
art, and stmngcrs come fnnn afar e^) 
sit to dihilnguEsbed French iRutraii- 
painters, Tliis is to be explained by 
the faci that the academic convention 
lias less force in this than in uny other 
genre. The artist, whether he will or 
no, is confronted with nutere, in enn- 
laci with heTi and he muai perforce 
open bis eyc^ and kiok at licfr In the 
rcigri uf Louis .XIX*",, however^ life 
had become so artiricial lhai even 
|30rirails take on an air uf aETecEatmin 
and tension ; we may instance Hip 
piilytc Ri:gaud'*|HUl.raitsof l.uuES Xt\'. 

24^ 
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and ijf tFig, 4 JiOr, which 

arc fine works, but fine in a cold 
and pompouii style. The btfut of the 
piprtmit-piitnters of thi^; period was 
I-if^iltierc ^ hU masterpiece^ a family 
jjroup of himself, his wife and his 
daughter, is in ihc Salic Lica^e, in 
the Louvre (Fig. 4S(). h k n charin. 
\n^ Work, but one which makes us 
smile perhaps mthcr cnore broadly 
than theartlsi intended tis jo do r the 



4^4,—UlUi iW CMiWnxA, 
kXIir I..{nivi4.)i 


dipificd atliEude of ihc parenEs is shj 
pruiu Ehe yuun^ “Tiite so mincinij! 
Mignard, the advcnwiE^- tjf [,e Brunp 
and his snecessor as l>irct:iur of ihc 
Acndeitiy of Fniniinit, la rt seductive 
portniitiat^ though his handling is timid 
and iKidantlc* liii* name hav passed 
into the French kinguaKe as a synonym 
far affccEcd elegance I n 

his own day he was rhk-fly hEmnna as 
n pain ternf large comp^sitionii, iioE.-ibly 
hk fres^TOS in the uf the Val^ 


dc-Onkc Chnpcl, which were Icngthily 
andemphaEicallyeuEoglscd by Moll^re. 
This mediocre cpiailc by the grerit 
FRJct is Very' instructi^^c ; il shows us 
what criEitIsm demanded of art in the 
seventeenih century. According to 
Muhere, it should be ’— 

' -^SiiaS>iL*nnt dn de iioa graces aiuiLpes, 

tE nun lie. fade ome meats 

g]^dli(|uc^, 

Cta iniin-KEres ndlcLi si de^ ign'i»rAnis^ 

t^Eui fit lit liartkiFH; ntil prcRjyii tk-^ Eur- 

rent4fc 

(jiund leitr^ Dfflii^ inondant pretriutf 
louEe lii rerre^ 

He a b pihlitcssc env nnjrcidle guerre^ 

Kl, de la gnlade Rome aliattiinl les 
rmipon^, 

^'inE^ a\-ec imiii Enipire, ^touder tea 
Ik'Huac-A rt^," 

The duty French artists was clearly 
ta imiiaEc the antique, to diJi^fdsc the 
ruiElonat ErtidiEtDii,, and to nuikc full 
rcsiiEutinn of the rights of pfiliieness “ 
I his h pretty w ell ; bur let us hear the 
^uel 

“ Jl iiLius nlkEe anipbliLi^nE leA h'^^ns dfi 
'^k-Fsiii, 

En Liiinim STUCijU« eE iLieik te yt^Ch 
oanain, 

Le ghiml iihiA^ eIu vtai Iwiiu, ile la 
thcilc nature, 

Sur W rv^iG, vxquls de ruin t pie lucvliv 
luie, 

Fainting that iniii4iies scnlpEurei 
I his w-.is^ in fach the ptimicious ideal 
of AeudcrnicLsifu It i^ ft|iuilly ready 
With Us fiiTinuIn En the matcer of 
colour 

*^Fa quel t*t ce pdiivniT qLfnU ImilE des 
urkigt^ III prirlt's 

E^i 4a3t faifc a rwi^ yeiuK vmu ,143 chos^s 
niuricir 

El irun |KU ,)t nwlmij-t C( tic hnms el 
ne ddirs 

Ri-nilfc ft,(tit la ,.i 

Uti vhjiri,'^ 
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Motii^rc to b:ive n j^rcat opiEa.on 

of tbciie browns '^ : ht returns to ibe 
a little further on :— 

“ tjc tjniciciii TcjKH [iSLi iltf* *oinSi 

ermamarra 

hrans donritirit au\ cUim-r tuirn-inj les 
clairs nuX l4ruus^'‘'' 

Aniitiiie ^rt for d rawing, bro^vsis and: 
hi|ih Lonirs fnr painting, such vr^n^ the 
foinimUi:? of jjreat an. Not one wonl 
f>f imturc as %ve i(^c^ lU +TFi U presccvis 
Itself t+i Ui wliliout any iTHermediary. 
And the supreme jiitlsc in an mruters 
was^ not the public, itui any aiunnij 
the artists themselves^ btll Louis XI V.» 
ivliase preferences were infalUhle :— 

" MaI* ^x ipi plll:^ utie tout tSeve st>ii 

ini:HlLN 

Cl -51 ikrnUSUitc r^clntnnle vi«^ile* 

O LuciEinoptc duLit I'anhc, dux i;tatidc»' 
quahle^4 

Juint uO :^«!it ilcUcot ties savdnics LK-niite^k 
IJah wptninl le ii av« sen appar- 

ecice 

ITvIehle vrrrtu i:t kiue av-ec pni'lFlice* 
LtiELt^^ le yraiul lA^uu^ d^ihc 
Mjnrcnio 

Xe dh rkn Ati Itojiard tfl voit lunl d\m 
iXi\ joiit, 

A VerKc eIu Iwnche, h Cef j^raOe^ brlh 

jAIlEt^ 

ire ikniN pr^cieux moCS \c% 
duUMUil^nles, 

Ll l^iEii J^il i]va\ Ce lU'i 

jmlideuK 

E:kh d^ ]fIus ImvauK lelcff^e 

pLfcficiis;/'' 

Suelt word.!^ frnrii the peri uf a nuin of 
l^enius art even inort naustnu.^ than 
rtdiculivus. 

In &culplurt> as Jn paifitlni;, it ivas 
ptErtmiturc u htch most WEnllitly sus- 
talnci;l the nalinnal tradition ; Sitnon 
Gulll:uTi\ Lauiii XML (Fig. j-Si' and 
Gieardun's I.onis XI V,,tci ment'inn but 
two fmt of a hundred, are full uT 
lift iind spirit. XevcrdieScis^ when 


L’RY .^RT IX FK.\NCE 

Coysevos . t^v^ej-t-ao', his pupils, the 
CuUi^toLts 4^3* 4®3 .‘t ^tud even 

ihe frij^id Giruirdein^ ihrcu oif the tram¬ 
mels of allcijoo , their Itnawkdge of 
form and their innate nobility of ta-slc 
showed theitifieivca in works that 
command respect. We recoifnisE this 
when we took ui Coyse\ ox'^ /uirru-s at 
the cntriuice to the Tuil erics, and 
at Gu-lllauftic Couitou's i]/' 

Mitrly at tlit^ entrance to the Champs 
ESystks. 

These sculptors were die fiivountes 
of die Conn and of die town; the 



FILL, ^tj-—TI 1 A UltlsrSK- 
OTVJ-tL'U. 

I Kutr! Jr VEI3^r. T-j-ucul 

really jirir.at artist of the ceniEity^ was 
an independent and lonely fij^ures 
Pierre Fuget {i63i-lfV94)- Like 
iViossin and Claude Lfirrain^ he Ui etl 
principally in Italy anti In the Soudi 
Elf France, fiir frmn the desiccating 
tyniuEiy of l.c Itrun. Fuget’s genius^ 
a somewhat ncademie redeciELmisf that 
of Mieluliiiigelo morlifictl by the ln~ 
Hue lice of ISernEnk w as run apprcciaud 
at its inie wortht diuugh CnUien, 
tmxious to adi'^ince tihii, eornTnissiotted 
him to decorate the prtiWS uf the roynj 
g,iUcys. lie was not eniployetl on the 
smtiptutius decora tirm^ of VersiEillcf, 
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wherv! Cimrdltni’s empty tAleni u't- 
umphed. His wurks have a chanicter 
of Mvcrc and liLiu^hty j^raiideqr, ihc 
impresi of ji sohtaTy life devoted to 
£irt, stnd of the nobEepride whjcb made 
him say at the age of sisSy, after 
fiiiishiLig hh J/;Vi> ij/ Owfiniti (Fig. 
4B4): ■■ ] feoJ upoTi great worhi^ I 
scKar when I am xit ^vork ypnn tlitm, 



lUv WrLLLK CAIl.l>itt. 

I l^nlncei isif j 


and the marble tre^mblcs licfi^rc me, 
however big 11 may 
Lnets X E V. wiL3 nnt contenc wTdi [he 
inslituiinn nf ofUieia] pninllng and 
seulpiure. Ut wished, even the in- 
dtiBtrta! mts to In^ar theof 
bis innjc^ty, ami ]n Er?fu he fnunded 
the (iobeSin^ mairnfaclor^^ where not 


only carpets and hangings were made, 
but furniture, goldiuiiiht' wares and 
candclabrm \Miat is kiitiwa in ftjmi- 
lure as ibe Louis X!\'. lityle Ek snme- 
litncs a cotnprunusc lietwtTn the 
riem bh trad i I ion i\n<l Ualiani^m, 
somelimes a ^.nrt of severe iL-irmiue, 
in which Km-tick taste proclairnjiiisclf, 
noGibly in the Erhoice of materials nnd 
the fine quality uf the e.xeculii:in. 
iloullc. the furntiure nutkerp ^von lasting 
fame ivith his [labinets incrusted wiih 
copier, peHVter^ and tortoiseshell : they 
lack graceJ>ut are impeccable 'm iccb- 
nique. The great worker in httmze and 
chaser nf metals of the period ivas Caf- 
lU'ri, :m Italian establi^ilied in l"rani:e. 

TJie last twenty jxansof Louis XU^'s 
reign were a tamcnlubte deciidenccv 
Hut if the nil] king flied alt ino slowly^ 
fnmccj in spite of the disasters he had 
let liHkse upon her, rL'inainctl vital and 
laborious, llinugh iin|iovcrishcd by the 
lots tjf tbi.iu:satids of akilteJ workmen 
thn'it iliu rcvot^iiiinn nf the Ldict of 
Xantes hml ^bivun nut tn llfhlland and 
to Pmssia* In the dull silence impnsed 
xifwii lier by an tETeic de.^potism, she 
w;ui preparing tlte brilfumt Kennitj^mce 
uf tilt eighteenth ecnlui^', whiclt was 
in burst funli like a trumpet-blasi of 
delivcrunce, on the very morrow of 
Le lien boleiS's deaili. 


blHLbKiluniV (IF aiAlTFk XXII 


/iT _\ 7 J' 

3 Purbi, tmn U. 


nVV.>, Parts. Ck Ubne. 

lbi>. (tliF "JlfiiL ,f ' *'> tilfstf Ju /.Jin->e. v«l, iii.. 

II, T.CuUm, I'jH,; kfc- 

.fV luo II. jTeu'\ 'x iKhl'?' ^‘I tA’£'««**F fAj 

», I ».o, |s 47 JI, A. \ iitjil!.rL.tFut, /4-1 iFirt!.. I^cxi ( 
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II. Mu, /j lira» *t UiAfti Kiv., IVriji. iS^i O. Ch<sHrt 

Zf lS9c>, II, p. Sp^}i Ck* /jnm ^ A/^iwtt/mhtri^ 

AWi' { 4 iU, «J Cpuiffrty, IW.ii-, ^ ^ 5 ^ = 

IL Iksuchltlfi Zr 1‘iris 1^5^ ; Ktii. rirHk»r xV>f 4 A/j/ 

{EnuJhh UxiRs., Uift 4 rtn. 1 ^ 99)1 1905 ; ^Srv ^^rark 

I (U^iy llilkF). amtt/^ 1SS4 : P, Matlti!. 

drs ^‘tfw.r-.-lr/A rS^I, ii., F ^ ^nr///rl aHS 1 * 9 ® 

(Fleiiiijih lariliiClLW, CJnia"^!^ Iv&T^^ . r, , - n ^ 

A. T^,^ii^-Ej_ /", li^5-^lSe;> ; IV Aiii:|iiiL-r, 

t^uifk,. 1903 I Tf Kr^U"iH+ df iiw iiVxiy"M (ji^fi/., 1^^, L. 

p. aij): My DUImS, Owrfon l<»al, L, p. IV 

A. Mutinier, In M^i/tnr am AT/A an AT///^ Pam, no dale i U ift^thir 

frattcah a\t Mnfit tin /jpkiw. rftilH, I90J I in CpffivM M'aliiKn, Mnuilnt it 0 »jrif 
(tari >raf*ttA, IVirl*, i<)oj: nt t^nii Xl V.Slvh 1903, 1 ., 

IX 3t>: I I. liitviiril, /./j I'iTiji. iSfij i J. tltiiBfi-T.', Ui Co^ntu Stnlffntttt nf 

>-Badcun-Ciukiiri, lliri^, 1%? ; Ctip Schortr, Elfin^'tnfastis uit Ar Snnjiuaonnt 
Lcipug^i J 9Pjh l M (jUnter^, L^s J^rntriy np 



rWr chIJtJft «V HIKWNFK. 

I,M U^-<- Cfcvurv'i^t EhunllLly.l 
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FRENCH ART iX THK KlGHTEFXTI! CEXTL'RV, 
THE RISE OF THE ENGLISH SCHOOL 

Tile EnLincipaihiis ^if Atl afcet ihe iJciih of l^uk XIV.—TheSchcMil i>f VVaitiaa.—TTic 
I'ccnininc EluirwrH m LVnl.iirjp Art.- Coyp^U Van Lckt, 

Kajilmtl .\THrtLFi5 Wcutcnu,—LunCT^l and P-ater,—Tksttthw.—‘Fni4;i»tiflEiir— 

TliL- ^ Cl 3 .<slc?it —I'fmncii.-—The Ensjiit^r Style 

( tindtr LouLi .X V,—Victt nnd DLderof* y4i^f7#rj,™CJfflrJin fUlJ 

(j(is‘USi:+—The French Fg rtinjlisEi of the XVI [ [ih Csantuiy t ^I^urkt t|)i4!;n(tti 'f lihIh 
XaLtk-r^ MadoLme \'i|;fce Le Hjun.—Elj'hEeenth Cent Pry SculyKUfe.— 

tiikontt, Hotadon.—The " H'5Pf|oirSculfrtnir:«.'*“C]o^l!on.—Canovfl-—The 

Lcighsh School.^ 11» Tnrdy Fruhkm,—F'nrdjirt PainEcrs Workinj^ in MnylancL— 
Ilopanh ihc KcpfeBcilEalivc En^tbh l^iwilet.—The GiciU Ent^hfh TorlraLtisls 
of the XV lIEth tkniPTy^''Tlie Enjjikh l^hooK nf Tjindj^ape. — Ui InlltLence in 
I'llherOiurHries-. 

l 697 »retiaTTtciito the ca|>{tiLl ^ hytes^ balls, 
Eind pleaj^utc-pnrlics loukphkce onever^' 
side* HocifiiJ't with the M its 

iicnd, dctcrmLncd tq lie yjiiy -ind 
iijiturtil once innre. Ilut^ unable iq 
shake off nSE iu liabk^ in a tby, it 
luihed mid-ivay, and, instcml. of n;ium- 
injj tiJ Irtjc TiatiiTC, invtiiEecI a nLiiurc 
qf gEillantry anti inasquenide. As 
interpreters, of its Invc of pleasure, Its 
elej^'ani;e. its easy moralUy, at found 
Waticau and has suec^essor^. 

These charanlng painterii, fnrminj' 
as it Were a y;arlaiid that cnrimIcLl 
the ci^dueenih cuntury. seem to 
aatany people in have iiuimaied up :lII 
its Li^te^r But [his U a inistiihen 
notion. Tiie century that iTLjjturnusly 
applauded ^'qliaaro's dreary' trat^edie^i. 
that was roused in eautiu^h^m by the 
if€s LviJ and was fiir 

from bcin^ a fnvolquj; age, aI|houj|h 
It was given, to frivolity, as to other 
amenhieft of social life^ It wxif slilt 

=34 


Kkaxck breathed freely nucc iruiinc 
on the death of Louis XJV. For 
fifteen years past she hrul been Inii 



Mi:. ^n^-HknETlCJL 

WAi-ru.tc. 

iRij^al F^tliicCr b^rtljEi-l 

Wl nni^FiP, rr ^fdfr JJdn/'i'iWr iScmuuin,. 

Lcj]in^L 

half ative^ holding her breath in an 
fit rr.osphere of suffering^ mediocri ty, and 
sqn r prudery, Fa Hi was transfunned 
.almo.^t wiihin twenty-four htmrs. The 
actors of the Italian theatre, eicpciletl m 


THE ART 01- THE EIGHTEENTH CENTURY 


saiuraied wiih clasiicUmt imd ii utis 
iriGvitdibk that tt sltouM Kai-c been sy, 



?IC. 

LJixeuJtTp 

iTh'i' 

iPhpiyi titj' i 

since Litucation wha hasicd cNcJu&ivcty 
tan a sludy nf <ireeliS and l^oinans, 
Hat side by ^ede n tth tills cLissiciii 
eurrent^. which uas neYcir iixtrrftiiJEetb 
and ovcrfloweil wnords ihc eawl of 
Ltauis W's rci;in, there was ansaiittr* 
th.Tt had ]t& risu in a reaction of the 
French spirit ajfnmst the tAT'.itiJiicsil 
supremacy of the past. TIiia current 
rctUectctl n desire for ertiancipation, 
gaiety and aEULablc epicurean 
which is une at the charms of I he 
eii^hlecnth century^ \\'e are, it Is 
true, aCCustOmeiL lO vilify it j wC 
have ail licard covtri allusions to the 
coiTuptimi of the times, its llccruc 
in which nothing was aacrEr<lt its scan¬ 
dalous imjnety. This is because oitr 
i-Hilucatnr^ were themselves farmed 
during the political and religious 
reactlun wlikh occupied nearly the 
^vlirtle of the nineteenth century, and 
made a son of btugcy uf its pre¬ 
decessor. iliis is not the pbice to 
attempt a refutatioit of this prejudice 3 
suflice It to say that the dghtecntlt 


century^ txihen as n whole, marked a 
return to nature, to irurh, to life. 
Pedants and hypoctitci^ the Trlssotliis 
and Tartu rTes, the most dangcrtius 
enemies of the Frettch genius^ should 
stand atone in condemning it nn iltcsc 
grounds^. 

In the Mvcnlccnsh century^ the pub¬ 
lic vrdu ijiainly the King^ ^ hnivc 
seen from Molltre's verses to ^lignard 
(p. In the eighteenth contury 

it had not yet come to mean everyl>od» 
but it included a great number of 
counici's, men of letters :Lnd of icience+ 
citizens, tinancicrs* and—above nil— 
pretty women. Art worked for iheng 
to piL;Ni$c them, to uflirm their attrac¬ 
tion and their paiver. U'c should seek 
In vain in ilu? eighteenth century for a 
painter like >lci!?sonierT whose brush 
almost ignored woman. At no period 



4.S9.—aL-IL'AI?e. 
l-AtiCtlfcT. 

iKiLmnrtaL ile- KLitliiK:liilJ OtSFi^rtkti, j'nrii. 

did she escrcisc a greater influence 
over the intclhgence; and if the 
reaction of ihc nineiecnlh century' 
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dethron-cd her, it is not unlikely tliat 
she i^ill htive her revenge in tmr Ott-n 
day- 

The advent ^>f a new ityte in an did 



Mu. 49^—menM. 
niHicWM. 
iTIip I j?u.iT?a 
iJ'liQtui l!i)' Kviii[!UiD.|[ 

not Lead ID ihe aboLilion of Academies 
or of Academkisair The hsi dis^ 
tiples of Le Hrun join hnn^ls with 
CoyjK:!, V’an Iajo, and I-agrenee, the 
representatives cf shni cmpiy and 
theatrical art whivh pr^cLiteil the mure 
Huiiterie aradcmitiiim nf Vieii zttiil of 
1 JavirT I here is hide to say of thi-ie 
pidautrs, snve that Htcy were afrcctc<l 
TTifrrv pcrrhnps tlwn they ihDrnscIves 
were nwarei by she dellcnlc art that 
iki uereci rmi nd tlw in. Sonte of Coy pc I's 
Scrifniirat subjects, s:iaintednna colos- 
siiil sraleJcHjh like ewer grow ii paintings 

for fans. The best repreSiCniativc uf 
imadcmldam before 1>nvid was not a 
Krenchtnandiul an ItalianUed Geminn, 
Raphael Mengs, wIuj livctl mainly in 
Italy ^ J 71779'. If ihisvhighly^fted 
anist protlnccMl no masterpieces, it was 
because, like die Carracci^ Lie ted 
astray by the fatal acductson^ uf eclcc* 
ticism, ivhieh knnw’s iKauty only at 
second-baod. 


llie i^reat master of the cighteeiitli 
ceautiri^ sdigol, the scliool of gnlLani 
aificnitics^ was Anioittc \\'Eitte.iu of 
Xalencicnnes^ who came to i^m* in 
tyo:: and dicai In ly^i. lie h;id seen 
some of Rubens' great canvosei^ in Iti^ 
native town ; in Hari^ he &nw others, 
thosi; of the Luxembonrg merles, nosr 
in the lastivre (sca p, fie also 

made the arquaintance taf a clever 
decora torT Gil Eat, who painted thuatn^ 
cal subjects. His 
/vjVj owe something both 

lo Rubens and to Gillot ; Imi tLieir 
pnetn*. iheir delicate sens'thiliTy is all 
bk own ,Fig. The nineteenth 

century lung de&pi^d them, in the 
name of ^high art.” Hut are \vt to 
iind fault with mastt^rpLeeds such ns 
die fir Cy/At^m ityiy!^ 



|.E e;ihi>t Nir u^AUnt'-n. 
r[iAi::D 5 (AB!lii 

iW'pJtuc-C; t4:rnhJaTi.1 

■ !>)' 3 hl.viM:tl I 

beeauje they glorify the joy of Ufe and 
the delight of sharing it with asiolhcr? 
Is It noTj indeed, the function ofnn,OT 
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al least a part nf Lis functionv tu p^irify 
%\hai h seniiial by i^nicc, t* remler 



rife 4 j^,—»TT rPr- 
rHAQCk?CAPn« 

lTIh: l^urK.i 


Ixrautyaitiuibtc and auracthett^ tflad- 
fkn life and i^uicken its pql?iaiii>na ? 

Watteau IS an e>tquf5ilC!]y relirttMt 
colourisi, wlmsc ^nhw ^vas as subtle 
as that of tJjxk ; hS& iveakncis 

w as that iki; ivinrlil ap[5earcd Eo Is ini 
[ike a seenu in ilse ofsera lijjhEiid by 
|k>n^al iliLU he felt ciesiticr passion 
nor ctOQtiaa^ and irirtetl widt ilsc stir* 
fact 4jf tliifufft. His tmstators, IrAsi’ 
cret and Paler, more sensual stnd Icsts 
lid id Alt than 111 loself, were never! he- 
itiis t me a rd sts {T igs- 4^®! 4®$}’ wu 

say Elie same of Jiducher, ihe most 
pnditk of Un? gunenLilon of painEcri 
; £703-177q)> He TA-as an inpcnjotiiL 
decoratorH t% dminilnsntan who de- 
lij^btcd in ibese undiibningt sinuous 
Unu’s wliieh arenas U ncTt» die |,"rap 1 iie 
b^rniijlii it( the slyte. Put 

Ponelicr drew for efTrct^ wkhdnl 
lirivsESj^' sludied nature ; he painsed 


his pictures like screens mih a 
motiotonous prodiifality of blue and 
pink ; lus colour has a ^punoU^^gaiety, 
but Es often CT!.tde, pallid, and tart 
(Fig, 49*^}- The f‘aintcr«f the Gmtest 

iia lie was oiLledk in Irutb, oflen 

superhei:'d nnti italgaT. Fragunard 
• 1732-1606) was greatly superior to 
him I lie i & even superior to U atteau in 
his sense of realiiy and his ingenious 
variety of nioiiees (Fig^. 49492;. 
Pi.Kir 30 lively and so radiant, 

tiled ft^rgotten and ntiiundci'stncHl 
under the Empire^ after bating 
wiinessetl the iriLiinph of painter^i; who 
reviled him as a corrupter of public 
inoraKnnd lacked hnth hi^i imagination 
and hi3 technical ?kill. 

liy the niiddle of the cEghieentli 
ceniurj" the w'eotisonie frlvtiiliy df 
Voucher and hh itunietuus imitators 
ha^l provoked a double rcHaction—on 



4 :EA£lt Ifluv. 

CirAUPOH, 

I,The LfKiTirr.k 


the out hand, in ftvour of antique an ; 
on ihe othcfT <n favour of moral arL 


1 
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vni] consider the forrneT movement 

firsi. 

IL is often nssuificti ihai the 



nciv tiii^ tiulcttt- 

VII AILUI^^ 

I ^| IHtnLkliatjik. |- 

GitTiffl Bf .iMjt-,4 rif- 

classic rtacttufi 1}c|,Mn uhh the ureal 
Revolution. Thh is an error: II nas 
innu^rTitcd In «he reij^n of Lonis X \, 
‘file fim iTOTwirtiinl dls^coveries n-niun;* 
the mins cif i'orriiiei zind llGrcu]nTiE;LJ:in 
were made jh 1 733+ niLri cxdEcd ei lii'eiy 

curiQi&LLy H-i lo nntiqoe nrt. A German 

W inchelTnnnn ' 1717 r 76S:> 
stmeh by the detny i>f art in (‘.enitctny 
nriil lEfltVi exiioneci artlF^ls ifs t^ikr 
their tiiTjdtU frmii ninisjulty. IIU 
/I/jfi\ry 4ff J fi //tr AfiiiitJiix 

%viis tGinfilated Inin French in 1704. 
iiisd hnd n t^ceal success In Paris. 
Meninwhlic, from 1756 lo 17^5* the 
;tmceful iind vij4omiifi Ijurin of the 
I Lilian engraver, Piranesi niLiltiplied 
reprodnetiuns of l^tiinan rnoitumcntsi^ 
scul|jiure 4 vases, candelabrrc, and bai- 
reliefs, Tb^ IniluGnce t>f thciu? \v,%i 
rtcil confined to llie dccomtivu arts^ 


though ihtsc were the hrst in which 
It tvas apiJ^irentH 

At the time of Louis XVl/s neecs- 
sloii, in 1774^ the lasic of the day had 
already lurried to tniliiiiiityi the art 
and manners ihf which wem all the 
more fervenily admlrwl Ijiccaniac they 
were so sharply op|iojcd lo those of 
the moment* Tliencwkintf—pioua^ a 
^ood liushandp gf a somew’hai narrow 
understanding*—established at Icnist an 
outtvard tihqiv of decency at Courts 
w'hifh in siltarp conlmsi wilh llie 
riotous license of the Iasi years tif 
Lnnis XV. All til CSC elemtjus went 
IG noike up the Empire styles w'bich 
WEkiconsiclerabSy anlerior to Xaiiokon, 
though it damlnnited without a rival at 
the period w^hen the reinstatement 
of the principle nf anthority—in other 
w-otdSp of despot! stn—hmtight Kick tn 
iti train the vagaries of the reij^n of 
Louis XI and upheld them fur some 
Fiftetn years. ^Icn and liis pupil 
Diivid were not, ihen, the authors of 
the revolutiim by which they pro¬ 
fited ; but it Is Linly just to say that 



rir:^ IIIU '^Jl.LAJi^K UHlIIILi 

ukZLii:. 

CJ'Ih' tvnbiihE-.l 


they ensured its triumph iu painting, 
in which ilie taste for pink and btue 
238 
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mu kCCAMitiW. 

tiAVUv 

iTIic Lwvt^vI 

kevQlulioiT and thu Emjjk* nmdt 
David whai Lb Itniii liatl Ijctn iindcr 
Louis XIV., ihe dcEt,it«>r of jin : we 


riU^i^^rnTi 

tSt- P^itl^lian'.l 

wan an Extcllcni paint^rp akin m thu 
Dutch naluralj^i^.ihflu^-h more refined 
ihan they^ wliuiw it^linica skill 
was ju^dy .ip^jruCLSLiBd by Diderot i 
liin piiLutini; was ancitduiiep rmilliar^ 
and lioncsi, but Jibiiie all n was 

gOfKl of its liiud (and '^giHKl |Pointing 

is a mighty i^utad ching,^ ns Ite hitn- 
sclf snldj, n rcttirtt to Nature as we see 
her in the lighi of day, and not in \hr. 
gD re nf t he npn' i' Tigs. 493,494 ■- 


i*n 4 icib-'TiPE a.ni.ijNA[ru 
IJlIEVlf. 

^TbE I.Dirt'K.i' 
frfl-jLri/r ^tg 

began in [7^4 with David's pkturc;, the 
i hr/A a/ //ff n fine biis-rcHef, 

fliiity roloLiredp which received 

with a frenzy ndsnimiioii. The 


shall see in our tit-sx chapier how this 
dietatorsliip L'aitic loan enck 

la lu^ hinantii e^say^ on the Salons 
of 175^ to t77Et Didercii Can hardiy 
find Eefm.5 of abuse ijuinuienily strong 
for jloucher and his dkcLpICLs^tt iilt 
whose style he already conintsta “[he 
grand taste ol uba.sic severity”—or 
l>:mcgyrics sullicicntly fen id fnr Char¬ 
din and ^ireme, in whom he hoi la the 
moral regcnc rtitors of an. Accfsrding 
10 Dj JeruL it is not enougb that iTfl 
should be decent; he ret|uircd that it 
should preach the domestic virtues, be- 
nevotmeet ^ensibllily. Himon Chardin 


f jiU joZ 4 -<-i| All A. ur Iv-tcii tiib -i.MKATr 


gollontries ohsimately suriTvcd after 
the death nf Limfs xlw 
The reign of the ^ iFireks anti kuTLians 
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CTrcuiPt ijroduceJ ^iritHYLiE 

fttid ibcnii menial pieturr^ wirich liconi 
b;ifcly lotemble lo-day. H i s 
Cumj a sermem in jjiilni, h u very 
weari^omic Imnii ly. Hut m ihe e tenienl s 
nf hi» ETlcnt* as they nppenr in liis 
charmnf yc^ung i^Srls, in In* 
UrTt^im in his MfUyjffitif (Fig?L 

49?^ 49^1 50 o)p shoe's himself an ad¬ 
herent ef ihe snivuible and ^niccftil art 
of the eighteenth ceniun% He iiel|jcMl 
IP crash lioucrhcr^ Iml vvns in hii turn 
cnisheil by IJaviiL w]\o drew' no iticc 



fid. 503.—imTAViTPr 
1Tb^a^Fe Epiin^nls, 


dintmetions between sensvial ami scni!- 
menlal art+ when neittser was iniipitE^^I 
by (jreecc and Kume. ^ \Ve tiuist go 
back ip ra W' mit a^ui ty/ "he sat J sn vageLv^i 
A aenlptof of ihe KeVotut'tufUiry lieriodf 
[Lit ncoEyte of J)a%-id'&, demanded iliai 
all I'Ecmish pictures sEiould bn pro- 
WTibctl, ofi lite gjv>und lEitit ^’ihey 
ridiiruEe human nature,” nnd ihjrt a 1 E 
nuti-pacrioik suljjects (hy which we 
may understand sul^jects not taken 



iinv dcw, 
iTbe Lwmrbll 

from PlutarchJ shauld la; forbidden to 
artists. 



L. _____J 

ttu, ja. 5 _™h.^e(:J 4 j_NJiLM^ 

Cmwii«P 4 

Ll^rnxjDNL] Jv Ci; 3 ll«cugn„ r^d^j 

The onEy branch of art which eon- 
linuesl to jirtKhicc masECqiicces in 
cightccnEh^reulury rnnice was por-' 
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lraltu«. Tile U Tour has 

bti;|Lk;;iithi:iJ to us u fucriea uf xhv mosi 
uhuriiiinj^, die mOat sfiiriiui'/ facci, 
louched in wllIi cnEnura like ihc du^t 
on th& u of butterfiics 49:). 
Xnttierp perhaps n lirtle jtionotoncKis 
3n his jjfmee* luis Icf: 0$ matiy 
ckhciotis ponmitJi of dni Enty^. bc-rouj»ed 
wpiDiinhsKM! Tig, 49;j;i, Tocqu<?^ n 
profuu Ciller [md more learned .irtlst, 
U7t5 Ehc auchor of one of the finest 
pottniEis in die Louitc, ihiU of Marie 
Leezyn^ka, the tie^lcctecl wift of 



It'Ptli A 3 tn r?.ix;:iiE; 

IiTIk L^iitpfpl 

Lu«ls XV. MmUmic Vij{i=o Lebrun, 
whu lived (ill 1843. but u'liij IjcItHiK* 
to till; neijitt i)f Lnuis XVf, b>- licr 
talent, pciintcil seutimenta], iiflbctetl 
bciiutics with :i certnin enioiirtniil 
{tract (Fig. 4^J. F,„n 1 tv, the das- 
siciMs, wltli iJavlrl at their head, p™. 
diiMtiiultiiiiahlu |»rtr;iits; cortfmnttd 
with living n,iTUrp, tliest Jeamed men 
fo^'ot (Greece and Uomc. to Jind ir. 
spiral ion at tile ruuntuln-licad. Tile 
pTcnch school htis no belter title to 
fortic lli.an the group of portraits by 

iCis 



k'lu, yjf, —iS-IJi; J Hii^pp •tUMiV. 
laiAJjr ill.n Li-, 

CM uLintive ai VViiuUor C^IICil 

IJnvul ill the [.nuvre^ that of Mn^tame 
Ktkumter (Fij^r 5011^ flunked by those 
of^^E.nind Hirnc SdnzijiE. 

The I1.V0 tendeneies^ fnvqSouN und 
acjitEemic, appear In ju^tupositk>n, 



^9Lk W m 

lHarnpi«n 

miy, in incinuire uniun, in (he 
lum cif the eij^dueenth century. 
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P'M. siIl— iPlk 4iLt'|[ 


LquU XIW style syp. ivc 5 in the 
alt^ijorinkl mfinumcnt'i nm} in instJin- 


rpi:j 4 54^—litk X 1..4, iHiuic- 

3 ii~;.iJkTiL 

(NicLiitimJ CkJterj-, t-i>nJi. 7 ri. p 

jnt"ical }■ roups t ihe new an mnnlfesEv 
Else! fin worki of SHiKiUilinsenaipYusaaid 
in ponrait^. T\m earlEcsi anionif ihc 
^cuTptori of thu pei toil, Lcincij nc. 
tvni still imbuMl iisth iho tttiditkin oP 
Coysevox and the Coijstou^ : lie ihr 


LfifUiv^mir IIo&Ich LiHidiKLl 


JLi^—liv'UH.lb.i;^ 

»\m ji.wih:a JIF.VX 4 ILIW. 

I WdEwc Cirtkctiuiik LaTKli:]ri.| 

niiialcr rjf FaJinnclp who cxi^izutcd ilse 
Colossal /V/tr fA^: Grt\f/ ;U Jit. ]\tpni- 

-^3 


Inicrprciers of nature^ wTisthc 
^L-ylplihf of the inciPin|KiTab]c Fo/Aiin 
in the Thdalre Ki ani^ai^, the Ditimuo( 
the Louvre nm\ of St. fVtcTiihur^f^ and 
a tuni; series of ponmits sparkling 
with tnsth and iiuetligcricc (Fag^, 5^5^ 
>04). Among the Iktudolr sculptors, 
whoflc tHilents were uufetEcred by 
scruples, hut who were seductive 
delineators tpf feminine grace, ihc 
moit fiiseiiJJitlng wusi Clodioo (Fig. 


burg \Ftg. 505K an academic and de- 
cEamalnri- work 1 in I'aris^ he produced 
Eds clorming and the TArr^: 

Grft^.rs of ilte famous Camondo dock. 
The second half of the eighteenth 
centbrj"witness'd the rise of two great 
Si.^uiptor5, PigoUe anci | linEtli.m ;thc tir^t 
W as tile autbtK of the mngnitvccnl tomb 
of ^LTr^ha] dc in StrasbuTg Cal he- 

dml, and of a seated a i, try 

happy EUiatathm of the aotit|ue ; ibe 
second, whamaybe nmked among the 
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505}, Like Fnigqn4ird. he outlKcd 

the cm of |i|;bt sincl, wlacn 

Tlie <ir^p-RoiriHin reaction had 
clian^cd the of liis piiblic^ he 

WRS reduced to sculpturlnji Cato for a 
|S^‘clihoo 4 L 

lialv vetis till? chief centre of ilie 
classic RcfLals^anco Can ova (1^57- 
iS^a) thouplii himself the rival of ilie 
Greeks^ liat wtLi a verj’ edulcnrattsil 
Praxiteles i Fig. 506); fulKoain); in bis 


Hn^Lindi torned a^idtr fruiii an by 
Puriianlsni^ lun.^ knew only imponed 
painters, such as tlolbcin^ Rubens, 
and Van Dyck. Thti bciiutiful \Yarks 
of a few infted miniaturist^ such as 
IfilKiarcL the 03 ^vi^rS;^ and Cooper^ 
alone foreshadow the jirownh of fi 
national taste (Fij*. 507), Under 
Lharte« I. this taste be;|;m 10 manifest 
itself in a reawakened inieresi in nrt 
?nd beauty, foirtered by the cuJlurcd 



riE. JIa,—Trilt bnichiMLL WALK- 
tiJlISVIKIHIlt'aH. 

RuUiicluW^^ Cu1lf;tiEiq«p Tdnji PflFli.li 


nm, iikh ChAltAM. 

aii ^^■frF?nt-r;ir+ 
iNAlT(tnL]il rttiiEkiyp BJiikbur-^li-l 



wakor the German l>Liniickti', the 
Rn|,d]sbTiian Fia?i]iian, and die Dninc 
'I horwnki tten osurE>ecL reputallcns 
which now nil with umiKemeni. 
About the year 1800, this school 
reij^ned supreme j it wsks the npotben^is 
of false elcjiunce and insipidity* The 
disiinKuishinsf characteristic of tlicse 
artists was that they had never felt the 
pulsation oflivinj; flesh. 'I hclr idealism 
led them to eliininjitc from an the main 
eletnent of its supericriiy to literature, 
pU&tic expression nnd Inlcnsity. 


=64 


kiiii' and great nnljks, such as Arendd, 
Pembroke, and iSuckin^^ham A 
colkction of pittUTcs w'lis 
jiaiiiprcd td^esher by L'Starlcs, aided, 
ill many iiisLince^ by ilie counsels of 
Kubens, It was sold under the 
Coinmon wealthy and its Tnastcrpieces 
are now amnn;t the ;;cms of various 
foreign eubections. The Loll vre owns 
several of the tnost Ijiniou^^ Van 
l^vck, set [ling in England, may bt 
said lo havt founttetl ibe national 
sehnni. Amon;^ hi^ imitators and 
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successors were tliB KnElifthrnnuit 
WilliaTH DobiiTrlt ikfkd the Sc^^EChlTl.■l^L^ 
tlcoT^e Jatncsonc. Checked by ibe 
fioi4Tticiin'i of the Revolurion^ English 
:irL reviviii^ under Charles 11,^ found 
exponent in another forei^ocr^ the 
WcstphalLisi l^icier van dcr F:ics, 
kna^\-ti ns Sir Pcicr LvWj ^^’hose pro- 
fir ienc technique and valupiuou^ 
manner embodied the very spirit of 
brilliant nod conical license thni 
marked ihe reaction against Puritan¬ 
ism. His nmtous series of Court 
Beauities is preserved at flaiuptnu 
Court 50% He vvEis succeeded 
by another German of inferuir ilShs, 
Godfrey KncHcr, and by a miitiber of 
Freiichiiien+ Nicliolas Lnr^tilli-tre 
amon^ the number, ulio worked 
chiefly as dccornlors and restorers^ 
Sir James Thornhill, w^ho imitated 
their rnanner, is now e hlcfly re mem- 



rpj, %i\uM iv^wtw 

(Nihtitriiikl ^[kiJciy,. LQdKlcicL|i 


bertd as the master of llugmtli, with 
whom the representative art uf 


England brgan+ Henjarih (1697-1764) 
u as n moralisr* not gen tly seniimenial 



rin. jijh— mioniAiT nw a vauk*. 
LyicSM;UlTlMni C-otlCiO-^TIr LomlcNliJ 


like Greure^ bur harsli and satiric as 
CafloL He is ben known by hi a 
famous series of ]-alnted naira tt^ ca, 
77 fc Af 71^+- 

77fir //itr/ttfs^ PrUj^firs^, and 
77/^ but he w!i5 also a 

|K>rlniit-painter uf greai vigour and 
origiitalit y* 1 1 is rcpui a^ ion i^utrers from 
the (jcrslstence with which writers 
ha^'e dwelt upon she subjects of his 
piciures, wdiicli are witty luid cmcr- 
tamioyt for lie was also a master of 
tccliii]i|ue—■’^ihe only Knglish 

Ijiikfitcr^** aLCordiiig to "iVNistlLT ! I tu t 
n impuiiLiiu to note that hii; 
picimCs set forth edifying hisEorie^ 
and dwell upon details, for Eh Ik 
didaETiLt iL-ndeficrv Iuls [leisisted In 
EnglStib art ’Fig. ^oi}'L 1| has been 
justly saiil tluit Hogarth's anecdotic 
rebus prcfsaretl lliC way fur Hurne-^ 
Jones* psychoTog'iciil rebusJ 
I U. de la Stfeeanne, /.a 

I'ariv 
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Tovvurd i tht niidd k- of ilir liteenih 
ctnturj' 51 of rftii:irk.ib!e 

portrail-pAmiier^ Uip undur Lhc 

iniluciitTL' cjf kitbcnSi and Win l>yck^ 
Tit-tiin. and Manllo^ m master^ 
pitCert were iitreadj* nnmeroLiii in 
Eni^lkh tolk'dtLOni, and also umlcr 
chat of Freiieh a^i^ vihich was never 
mare popular ihatt ni tins period. 
Joiliuu Rcynoldi .^723-1793)^ Guinea- 
borou^;l!i Hoppner (1759" 



I'Hj. SJfik.— r'—TUltT Ur A LAisv, 
lL^||.wUilHH:thCT Cul|iK!tli.in, ljUDildifi. I 


i3i0)s Allan Katn^say [1713-1784)^ 
Romney ,1734-1803kneburn (cyjfi- 
iS 33 'i, Opte t C7^c-iSo7}tniid Luw*^rcHec 
Unlike tliG French por- 
iraiiists, were, allure all, eoluurUts^ 
masters of lonalities ac. oiiec iistensc 
and yapfimus. U alike the ^^rcat 
VeneilatiA^ iliey cnjKerned iliemscEvcft 
les^ wiUi initli than with ^race. Their 
portralis iaiTtiortalisc ahtgVily potblied 
arlsiocracy, like tb.Ai which furnished 
Sitters for V'an Uyek, Init hL'altluer 
and beuer equipiied fnr aeiien fFigi, 
51Q—517}. Joshua Reyfluld^ k 


generally accepted as the greatest 
represent alive of ihis school, ^nd hk 

wider ^ympath [CIS anti in arc [nteDeCtnal 
I'ision may pcriiaps crtdile hint ta the 
first rank. Jlut Gainsborough *ur- 
paiiscs him in purely artistic qualities^ 
in the iru:om!.iarab1c grace and spon- 
lane icy of Eds art. As liinnc;rs of 
character, of manly digriity, of 
womanly beauty and ilistinctinn, oc 
crhiEdish rt-^ico and innocence, ihesc 



llli SJJ.—WH- sZUTMIU’HrH 
MWkkL<^C-t- 

Jtf: Pi<io';[fliiV cii^in. rAiiiL I 

masters need not fear cmiiparison with 
the greatest any schonl. Tiieir 
successors^ though on a lower planoi 
worthily upheld their tradition+ and in 
their finest achievements fall not ver)' 
far short of iheir toasters 1 Figs- 
5 ^ 4 —ith Lawteocc 
idj^J and his brilliant superficial art, 
the glory^ of the English sehoot n( par- 
irriiLuTe began to pale. William 
Uecchey tt'ng ihc last upholder of the 
great tmdit ion, which w'as fimillyavcr" 
whelmed by the puerilities of tlieeariy 
Victorian period. Lanthcape dourished 
266 
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tcKn, tTaiTisborough^ Crome* andp 
abov 4 ? flll. Constable ■ 175^6-1837) (Figs. 
51^ 536;, look up ihc tradition of 
RuisdacSf transformed h iivith their in- 
Bular url^hiJLJiiy, anti lnaiiy:uniied lIic 
iikudern scbofjl of rcjalistie Eaiid scape. 
For these men, we rnnyclAim thai they 
were the Inventors of oatLiml InTod- 
senpe, a* cippo%cd to the benutifut un¬ 
realities of Claude and of hia English 
diErciple, ktehard Wilsom The best 
French tandsenpes of the ei^hiecnth 
ccntuo'i if except one or two 


small canvases by Joseph Vcmei, 
still looked to the Italian tradition 
for inspiration ; the English were 
tite first to cast k>iT these trammels^ 
and TO venture upon ^'setting up 
an easel ill the fields.® ThcnCLforth, 
Ecigbud became an imponant (actor 
in the anislic activity of the world; 
she continues to give more tlian she 
receives, and hath in ponnihurc and 
landscape remains Englislv essentially 
English, ihnujjh French an reigns 
supreme ahnnst cvciywhere 


linddCX.KAlllV OK CMAIThK AXIV. 


P. /hT /;j'i wA- yfVVfr, Puris, Tti 73 : F- tt J^ ilc Ooneevun, jiVj 

A'py/^' rftV/jfj 3fd, ei 3 +, 2. t^elsw^ il^iiD-risSj ; Eidy Ifilke, 

m*if a/ ihi X l^mdon, t^OJ ; 1'. Jilsli, nmi 

Zi'diffj'itfjfjrwj, ind hI. p lari pig, l^S : 1'- Sl'ei Il-S, / 7 fV 
aitj C/vssfn Iter I In, 1900 (Kceiwh ltuu«-|. 

A. \ aluhreguE, lSoo^ i, p-3^5? T I'- Mtint?, 

A. Kiris l&>2 (cf. ifff tSilo. r, ]\ 5); A. Kij^niitrgp 

IfkidiT^hl, ELuiLUjxi:r+ Ik-Ellnp iSSij : ti. Stfiullt!!. 

Fari’tp i»ioi-. L. de Kinitcaud, iVtififitti [ At 1901, ip p. S^if - Hi. dc ^Vy^ijwA, 

J ffa 11 Su pl -fm licrp 1903 ). 

IV ^Wnli,/iiHic/t/r. Farif, iSSo; A. Micht^F Itirin^ 

tSSd ; th Fldi^ret A/f.x^ AVv/i'h {iitne/ii- dfi A'ourJ-.Vrfjj l^ p 4511 W Makfcti+ 

Ah///i'r (6“iiirr/r j/i'j AfdWA--.-Jr/j, P'9 311 I', lEc XciJliaei, iSoj, i, 

u. 457); 1'. MantK, LffuiE yimyni' |S^. ti. p. 4555 t 1.. Je Fourratuh CAitnftff, 

Kiri*i, I 15 OQ tcf. lA- fArf, !&¥», iir IN 3^*31 i l^'Ly Dilke^ CAtjnftfi i/rr 

A/drf i-.Vr^/p lS9tjp ij+ p 177S J Ctu Xskrmwna, ^tmAvt t,'Ai.T^4/1 jj, Paris : >L 
TwutiK-m. Zi-r LWwri AfJt i^^attCrAf/iu ii, [n 3371 i K. I'4Knikhs, 

r 5 tt>g ; K. <h th.iicomti Au Ti^nr Art iSb^p i, 

pL ij7|t ih Tirtimeux^ iS^i, ip p. I'Erimikkirnnontt /.« 

/^ftrtttfr iit A/:trtVrAttff*fwfi»i ii, p. 2S3 i k. Ji- : I t. Knuirhiit, 

/Ziv 7 /r (A'ETi'wr afr i. p 3 J^) i Ik Sckilel, . L tAt 

iS^U L, p. ; It. BeiichoEp .l/wr. I i>/Irw/j {ftSi>Sp i, p. Jlj ; 

fh. I^iTh^E, I i]4^v/j'TyrYWj, I'niris r&kS : AuKte,_/-■-!A S 7 ru yA’f /ii'ituj- 

Arts, i, Ik, ESOk 

lx. tiujiM?, /jj ^jw^iP-rVif, hntl^p l-wd>' Utlke-^ 

iTWr 7 tAf *Tftf{ 4 rj‘^ |,ikiidun. 19001 Ax koscrnitp y.-jAk 

PAris-t 1^94 E kijicIkdhEivep(A'fr^XiT it" /-•/I'J', iijii?p ii, p. -67); II. TliifiiHit 

At^m IVri*!, j fiuinfkjVh {(Taift/t Aff jSeip ih 

p, 47S): .Xx-G. MirjeTp C\r/^i^;''ir* hielefekl, iS^Sx 

A, de CliAinpmUs^ /.-*' .UenA/f^ £ Tuls.p Itiris, I ^85-190 1 ; Ludy Diikc, 

avA Dn iffjt/fpn in fAr .VF 7 //'* l^mlHilk, 1902. ; F, Mohn'ier, 

AfM/ii'i- kiw.k' A"! '/f' ft mY J y/f* itX/fFt Fa r\\ 1S99 : /-•' An meAitifr at* 

l.&i£ur£ {ixaz/lif itt'f A'liJM.i'-.l/'/j, I90tp ip |;k- -Wil: F+ de Nkkllluic, La /M‘iti'vj//iw fTr 
l'''infaii/ri an X tiTvL A/t tS^j, i, p. 265 i i^i p- '' 3 ): 
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G. jiwj iWff Xi\ tia IS# 4 in 3 S 

\ i/An if U ipft$ /j? ^l/^aAfitiui i/ l^lriaf 

K. /ji Piifiinr^ I ‘STis., tW3 Uiti*: II. It^nchrUl, /d ^>jwwff 

141 Piittfriif I'irlsn fpCiiJ i A. licilMtirii lI \V, Arm^trang^ If i//. I*jindi]ji+1S9J : 

\\\ Armjnirmsg^ 5jVytij^/Id A^rr^li^^ i^l ; l»n4ofii l^pa(FrtfEwh 

irinsLl I Titmir^ 2 VOK, Ijnni^^W, 1902 i A* Whtm’, /Wrwrr, r^»wLrji!^ igoj ; Ltirii 
R.-S. Gimcr^ TStfAyil/ UKn<,1«Fi, Tli. Je Wpcv^u, Lmnin-r 

thf 1 , p. tiSli; I t. Ma\wcLI. Gi^r^ A'ifmmjTy Lontlotip l^j: 

Cl itoJ, i, |.p JL K ChAmix^lMin, 

T^>ndonp i9Pj« 



Tlij. llL—3[ALfi^»L-iV CATHIiUk.^U 
ethSTFAiu^ 

iVli^qrU 3 Lj>UI AJtEFT Mu«cuki, Lutidonl. 


XXV 

ART IN THK NlNKTl-KNTH CENTL*KV 


Davih Llie of rrtfiicli Arl.—liw Gtmrdp Girodil, 

<»ericttu1l.—rJ^bcroiK.—Tlie New: isf komaniidra^” 
Tile S-:i:KH=lkcs, funl ScHeFirr+ t‘Tain3riTi+ CnImnvU ele. — 

Thi; I'aitilePi, tliarlcl KafiTci.—M t i45«iiiilct, — IX’tiiiHc Pnil ?C»;uviJl^V^— 

Tlie t'liinUJi. uf Orinilal Subjects l>K^tinp?s l-EC. The Ibittiijon SillOtiL—Corot 
auil MiUci,—The KiifirLSiEs, Coutbct bti^I ticTn —TIji^ ansi 

SvjnlwIiMif: ^Torcau nrtcl PiiiHlty,—I'uih de C liAjaTine5—1 he 
]i3o(lvrH Betj-san Schixil, —The >l«xlern <;ritiwil School.—The Ti^onsifianoc of 
TrcficH influences- —KPi:liiEiil nltmi: TndcpendenS.— The ElnR^i-ll Schs^il of she 
XlKlh Cenuity.—llie "lhe-I^B]jlm‘Ulc lirolSierhuoil. —SdiljHiire m the XlXlh 
CeTilMr>\—T^et 5 rowing IiESutnalsE^nall^ni of Art.—-A |ri>reeii*t. 


Al' ihc beyiniiing^ iif the nineteenth 
ccTitur>\ Louis David (1743—1835) 
held undlsputcti fiwiiv' in ihc wnrlii of 
French iirt. With true Jneobiii in¬ 
tolerance, he had laid itn^via as 
essetitiid dtiijnlas In atl the 'mi- 
taiion of antique staiuc^ and 
bas-reiiefs, a conteinpi for :dt 
^enre suijjccts, nmi fnr evcr\'- 
thlng in the nature of sensual, 
and even of j-rtv anti ai^rceable 
painting. IIui his j raetiee was 
better than his precept5, its lits 
admimble portraits -Fiij. jotj 
testify^ and also Ids jp-andiost 
A m 

jVfl/fV/Mmc iFiy, a truly 
epic renderinj: of n jjreat his- 
Lorkal event, unrivalled in its 
kind. In 3 Si 5J lavid, who had 
soteil for the tleruli of Louts 
X V 1 .^ was bail ishtd fmm France 
as LI re^kide. He died ten ycani 
later in liel^riuui, where he painted 
several dne portraits^ which slinw^ a 
great increase in bre;whh of hanilllng+ 


and seem to reveal a tnrdy modifica- 
i\ 6 n. of tuanner under the imlnence of 
Frans Hals, 

liiivid^s cotitenip 4 .>raric 5 , though 


more or subservient to his rule* 
were more independent than those 
of Le Urun. I'he least i>erspin4il 



FlCi 119.—h^uaxc u'oMRSf J.«t:hVE\TFU njitTi^KN HoiUJLSf- 
jAKH ■>iincM]. 3 ti 

DAvn:^ 

iTbe Lau^Te. 1 
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ftr]. jKt - JbTlttN OF la; XHrHL 

tiA.via 

<Tlw 

yfljfi-j) (Fig, 523 ) And itit ni 

Iiy/iitff iwi'i ftnc li'orks, tnnuguntiNi 
RainanLic^iiitii by hi±i instc f-nr modcrtt 
5iib]cct5 rind hSa indisTcrenirc la tlie 
GnL'c^i-R^i-Einin Erntdition. l>iivid dh- 
ripprovcd and advUud him U> turn 
ever the pages nf Plutarrh i but 
Hnilus and lltc Gracchi had liai;| ilicir 
day, in art as in literature^ 

Tlic niost oriKinjJ of the painters 
of the Empire period was I'rudhon, 
one of tite most fascinating of the 
great FVench mastcffi —1^33)+ 
He had sludietE Correggio^ ami Leor 


among them. GudHn. is also the one 
who U more nearly forgotten than tlie 
rest, Tht insipid Gemrd Is mt^re 
akin 10 Canova than to Ids mastet ; 
in his D///-/ htr seems 

to prepare the way for the &iekly 
painters of the Second EnipiTe, 
Girodet sought insplratioti from Mac- 
pherson's Ojjififl. wbicli Napoleon 1. 
thought equal to the poems of Homer 1 
his pasnting. classic in fonii, thin and 
flaccid in ei^ecutlnn. Is already roman- 
lic 1n spirit, Gros, the author of the 
P/sfif/r/s # 4 " /(fJFit (PJtt^w-s/rt\ivfi nf 


i-ftki 

ri'be t^vie.1 


draughtsman, he TemAincd severely 
clas^iie in his choke of ty[>cs and 


nardcit wlioni ht cdled '‘^his mnsier 
and his hero " and whom he preferred 


FMi ^i.-'H.vrnvM r»rtiVIII£- 

I'tlw t^aviT. I 
il''bDtQL Lrj- NcytiFeht-1 

In Raphael. He excelkd In chiaros- 
curu, in rendering the play of light as 
it caretaes white and velvety iksh, 
A liartnonlnus and soinctimcs power¬ 
ful ccilourist^ n somewhat ncrvctess 
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5ubjci:t^ ihc Andre Ch^niert as it 



ir^‘lnin%^3 L'ttFMP, 
hHvmibn, 
jTlir I^LVKLp 

tbi; ::irti^[a ^f tl]t$ pennil^ tivtn GcmrcL 
p:iinTOil sincere And solid portraits ; 
some of Pnidhon^ not^ibly those of 
M^idnine Copin amid of JoscphincT atc 
mASlerpieccs. 

Trom the vc-ir ifk»6nnwarclStA puph 
of David's, I exectiitd a series of 
portraits in petteil ^vidich must ahrnvs 
be tccrkohed nmonj' the of 

art {E'l-^. J24 . 'Hies .iriisti A man of 
iron teiiiperAtnenit who lived over 
eij^htv years, almost as an inde- 

penitent ? he w'as denounced as n 
liaihic mnster. an imitator of the F*re- 
kaphaebtts. ile ijecame in time an 
unconipromisini; classki^^ a subtle 
and nervous clrRuj^hEsm:''!!, more keenly 
sensitive to titciile values (Itan any 
anist nf his nge, but iutNEpiible of ex¬ 
pressing passion^ emntioti, or Elinu]^^ht. 
Nnt only was lie a bad painter, but lie 
despised painiinjT^ spoke of it as a 
ne|;ligkble Hadjnnct, and ffave it ns hts 
opinum that what is ^.veh drawn is 
ahvays piintciJ well enoLtj:;h. Save in 
nnc Or two little (yictures and in some 


e^^qiiislteiy treated poriraits—^ those, 
for instance, of Madauic Devaii^^ay, 
Madame dc Sertonncs and M- liertin 
' 5-5)—pa intinj^ w as m erely 

rlntins on a Emnd scale. To quote 
Uclaeroix' epi^jram, he applied 
cnlouj as One sticks comfiiy on a cake+ 
l loruce VLTnet+ hiiiiiSelf a mediocre 
coloutisti cried one day i To tliisik 
that he has been plastering us witli 
these blues for the last twenty years 3 
It is I he colour, at once dull and 
vioicnti. w’hicli inEikes his 
f*/ /^Mwvr almost cxecrabte in spite of 
the fine qunlitics to be discovered in 
It on careful examination- To give 
Boioe idea of InKr^es^ puerile intoler¬ 
ance, I may tuention that he excluded 
Shakespeare and Goedie from the 
gathering of great men aronnd the 
raiher DrPoetn.vbcran3c ho suspected 


1 



III- inj. n-ianNATi r.*iuiLW 

1 

iPrAwL'njZjl 
i lL^mtU O^Eentoc-! 

them of Romaniiciam 3 11 is nude 

female figureii T/ti* 

mMr, and tiie are still 
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juftth* AcliiHred; bul ihcf :ire more 
til black-^ind-wliUc reproduc- 



l'hi_ 5j^—I ar Mr uiornit 

iTht [.^LiiTe^l 


tions in iJie originals ^ Why 

does he not write in prose said 
LSoilenu of ChapelaiiL In^jres might 
tiavt been veiy pertinently why 

he painted. 

Gi?riexitjlt ;i79r iEz 4), whose life 
was very shori, phiyccl an important 
part In the histm^- nf Fmnrb an, 
taking up ihe iriditEon of tiros with 
g reaier boldness aoEi |hjw« r. 11 AVr/S* 
^ t/fr '181^)1 like ilic PiTsfiJi^r/T 



iliUr —^fJ'h.\Tn^iLi£; 

l-MI-rHt.l. 

CrinJif-^ duiTiillllj'', I 


rff is tnoTic akin to ^tichel- 

angelo lhan lo iht antlqui? ( Fig. S- 7 }- 
Wuh this master p'ecc ’^moterntni 


and pat hols triHTde 3 brilliani return to 
act." ^Ii^^^icaull went to England lo 
exhibit his A'-i/?* and bought back 
new ideas on the beauty l^f colouf, as 
distingulshett from the colnuriny of 
the OniidEaos, He resembled thi* 
English anti Rnbrns in lies nadmir^blc 
Studies of horses^ such as the 
^ij+vx^ in the Loiiyre+ihc first example 
of the " French art,* 

Hii M Citini^siVr and bis 

C/idsscur O^ier^ iarge epic figurcsi 
painted btfore his visit to England, 
are still very conventional in (one nind 
defiiun. 

<.iericault'd lielr was Delacmisc (1799 
-iSGj)* who was looked upon as the 



WH- ■ 37 .—fHE RAPT itw tilt Mlilst'W 
e^ldCArLT. 
liTli^ Lfiaik-n.i 


Ic.Tder of the Rotnantiv School. l"hc 
word komamicisnt h a somewh^’t 

■ Tills nioruv is, in [Hiiiil of fuel, a rofi- 
x4iiiiLoni1 i«nv. and i'i inn H' Iw FfunuL In 
any Ilf ihv iiiitiiiHiiifii.npui*- plioUigtiiiJlit 
i?E|Wine^ IliiivelMi^nl (lec p. o]. Il wjs an 
inivi:iilis>n 4pf M iTEin.iiaTi Arlisl^, ami wa^ 
in SriilVicrn Kui^rn, In fiws'^niijtf 
IV’rwB, atnl in China, Wf-nre it ipfieated in 
HuiVijic, Tin: fHT3ie*t KnEH»|M£a,n e^iuuiiplt: 
i" ao Engtbh < if i j i h was 

fcinkiiiiHTi in I'VAnce l^ernre ihi; Hi'vl^nU ton, 
and hi C.irrmany tu'fvre iSja tiince the 
yvnr ihp tetTLithms instanianefna^ 

plWiCogmphy hare ilie^mliiril this iwotiWii 
wlrkh k» gtnilially dk-ij^pcoilng In nfl- 
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va^uc term; the TnaYemcrtl to whtcli 
It is iipjjlEctl iras., above a protc§i 
n^inst the tymotiv nf Greece and 
Rijciie^ a virtcticaiiun uf the art of the 
Middle A^t^i and of mmlerit times as 
tliG unjust can tempt wiili 
which It was irented- Deluctois took 
t1ie 5tibjcct5 of n\oit faittouji' pic- 
turca from IP ante 528), Shake 
speiirc, ISy^otl^ llie history' of the 
Cmfiaden, of the French l^cvcvtu- 
lion^ and of the Greek rcYuh against 
the Tnrka. He painted as 4 pupil 
of (jeritault^ Rwbrnfij einij Paul 
Vernnese. iviih a somewhnt defective 



Kl^i, 314 ,—H\?|-rKV lir>AT, 
Ui: I-4.C UfM K. 

iThie l.uliTtr. k 


mastery of drawing, but with h fever¬ 
ish energy of life and e^pre^slnnt 
;i deep anti piciic sen*t of coinur. 
His bohl, ample tcchitiipe thru it 
asitle tlie smEiatb tiniidLilcs of the 
illLmiinntorig, unci ]>rcp:ired the WAV 
for modern ItnpressiunlstiE His 
criiies do not belittle hhii wlien they 
call him a “sick Rubensand a “rest¬ 
less V-crunese,^^ for llis malady and hi'S 
unreal were the diseases of hta cen¬ 
tury, more human and more fccuiul 
than the optimism nf his favourite 
models. 

In spite of the anaihemiei of Ingres^ 

=7J 


to whum Delacroia was tlie Devil in 
paintln^^ ncadetiitc austerity could not 



VAl,AlglA. 

H rREHT. 

du LiJS^CDilKiiir^, I'ojulI 

resist tile onsbughi of tlie Roman- 
ikists. This austerity was opposed 
to the natlanal genius, ivhich always 
triumplkd in the lung rum An eclectic 
schnol sprang upn in u-hlch the poetry 



rai:_ -iiii. -tiiiE.IS Ah 

fintrwmr At'. 

rMup^^du Ey^i*ikbuaEB'i V^tW) 
li'liirttf Kritriltui.1 

of Kontanticifiin, its sontewhiit mysttC 
sym]>atl]y vk'ith mcdixvnl legend, a 

t 
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loitch of Greuic’i Bcji^t^mcrntality, and An^] Ary ScheJTerp a TJutchninn 
even souvenirs uf Uouclierp bltndccS OAtwnilis&J iii FrititCj the genlTe 

palmer of Maj]giicriteis and 
Ophcliai ; CoutLErep the 
auclior of the jf^jp 

a theatrical simuh 
aermn uf an nrj^>': GJejTet 
Flandrin^ Cogoicl, Cabnnel, 
Bouguttcaui and miny 
□thers. I shnEl not presume 
f:- judife these men in a fenv 
Hoes, and siurn np the vArious 
quathles that will ketip thdr 
memories jftecn. In GtcjTe 
anti riandrint Ingres^ faveiif 
he pnpil, the mystle lemi- 
Cncy pnedon^] nates j in Cabnoci and 
Dauguercau tbe setisuaS cEcinent if 
Stronger, but theirs h not the prinii- 


riLU 

M'rL&^pS ei;h. 

IdianullBJlJ CpIlwiSure^ VariM 



with the tmdition of classic design 
and tho si^mewhHit empty idcallsiu of 
the Davidiaos. The meters of this 
EchoctI painted anecdotes an a pirnnd 
ficalCf and sought la roti.-^c emotion by 
choice uf subject and llie grace of 
feminine and infantik types^ rat lie r 
than hy the iiitrinsic quaiities of their 
art. Among _thc5e painters we may 
rneniion Faul Dtlarochc, a combi na- 
lion i*f (firoLLtE and Ingres, the author 




PM*, 

JiiUmHidiLtIL 

> MuWe itu f aHl ' 


tivc sensuilikty of Rubens, Caband's 
Carnal ions are wotjlly* and Beuguc- 
rean’a a trifle gias^-. Ikiugnereau'^ 
liurapean repui.-ition has been won 
mainly by religiaiis pictures, of a 
EjTiooih ami sentiiinciiEal kindt akin 


FM^I JJZ.—" THW QliL'UTlMini," 

hArrfct^ 

U.hho^rApti.i 

/Wmvj 7 ft f/ff n^ivf =ind the 
//rwffV tf* in ihe fie ok des neaus^ 


to the works of Cru-in Uolci^ thnugh 
much superior to these in mastery of 
composition and drawing iTig. 530^ 
DcSauriay^ a sincere nnd virile artist s 
l l^bertT graceful, tender and delicnier 
yet nc%er insipid (Fig. 5391 ; J- F* 


^74 
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Laiircn^j the fcriid chronicler of 
tlic dniirias of hfitory ; 

Coniiuiij and Duci, may 

|K^rhap& bo included in rhe «ame 
as painters who have dovoletl 
dieir talents to the saiiic class o( 
subjetss. Many Olliers* such nis Fantin- 
Latour and Agitchc, art more easily 
praised than classlhed. 

In lilt seventeonili nind ei^lttcenth 


kindly man, CrM placed the surfec^n 
Percy oii the drst plane; the misery 
of the u'oitrtdedp the melancholy of the 
morrow of camaj^e^ lilled his-mind^ 
mihtr thno the gh)r>' victorious 
leaders f lis csamplu was not ihrow-n 
aYvay^ LhoiigU many mititAry paEiiters of 
the ninetcciiTh ccfiEurvi noiably ilitTOu 
prohde Horace Vernet* coiiLintied io 
treat the episodes inf uar froiin the 



I'liS. 3 i 4 <.— tilt OKEAlirL 
tiFTAiri-i^ 

I tliPMft! dn: lAk^dfiiUMiO^, 


ccnturicFi baltte-painlin^^t reprewnsed 
principally by the Flemish ImmiKT^^nt 
\an dcr .Mculen^ had p^^o^lu[;C^i no¬ 
thing in France but mediocre And 
pom|mus works chronicles of the 
cliibloiia doughty deeds of certain 
princes. The soldier was mere food for 
powder anil counted for nothing. I Imf 
A/j/d/rrw rt/ was the first 

militnir)'picture in which ibe sonl of a 
period found uttemiicep in which we 
feel the heart-beats of an artist and a 


[loint of view^ orihc p.airioiie illustTAtor, 
ralher than nf thtr thinker. This can¬ 
not bo said of Charlet and of f^iTet 
(E 753 -1 845 : 1804-1860J, li tliQrgraphcrs 
irnined in Gros’ studio^ who chro¬ 
nicled ihe campaigns nf the Kevolu- 
lloti and the Fnipire w-iih A sentiment 
At once (inimatk And dcmncratiCi 
whose sympathiciS w-cre with the ob¬ 
scure and heroic sAtldierp anil who 
made his sufferings and Ins enthu¬ 
siasm the cenlrai tnotive of iheir corn- 
T a 











tlFrii^-DilUFr, 

in this spircL-il branth Iti tlit; art uf 
Holland iK I Inly, Mclsioncer n tso 
p^iLtited iinecdotic inibjcccs (vf tht; 
ci^hlccntli century whh ciinadriE 
Tnhmteness and dcTitcrity, and witli rt 
knoHvIcil^c of form superior evm tp 
ihat of the iJuTch 'Fis. 

But tbo most perfect of his little pic- 
turca pales bciidrs o l>e Htso^h or an 
D^itndc, for ^Udf^sonEcr wms Sfn? insis- 
lent £1 driiti^^htsman ; hr et^lourctl 
r.itlier than i^stiniec!. nnti tvas never 

2: 


nu TNJi enlL'Krll;LT^ 

00^ !i rA.iii.ii. 

iS'adaniki UaJInYi botidoiul 
n'ltalOL hEjiLr^^l^EnuLl 

talisis were Hccanips th'ig^ 541 
Marlllmti and Fromentin, Decani pg 
was Ji rctnitrkable colounst, periiap 
the best France has produced so far, 
ns tve may sec in bis tme pictures 
at LhartliLlvx Frementin,. ccisiscitn- 
ttous and a little tiittid^ painted 
an East and Arabs marked by un 
artilicial etc^unqCp but wUb a pniclie 
full of delicate ip'.idal] ons. His 

best title to fnine^ hoivever^ ls his 
literary achievcnictit^ /j.t Afrtffrfi 
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positions ■ Ft|j, 5331. Leon Coj^ieFs 
most distittguishcd pupil ^ MeEssonicr 
(iSj3-1^11, and llir pupils «r iniitators 
of the hitter., Xcuviltd and DetaillCp 
are allied, in their trealment nf 
miiitary subjects, lo Charkt and 
Ratfet Fis^. 5 Si*j 34 )- A picture 
Hucb as Mcissoniei'i ■* !gi4to give 
one exatfiplci is one of the glories of 
the French School of the niitctecnch 
century 1 iherc i^ nothing to equaJ it 


able to eniTEop ronn In a liiininous,i 
caressing almospbc^:^, 

DeLtcrois made Kastern subjects 
fajihiotiable The rircck war of inde¬ 
pendence, the enne^ue^t of .-VlgiersT the 
increaiittg acth'ity of French relations 
with Constantinople, Syria, and Egypt, 
offered a fitW to painters whirsc gifts 
lay in the direction of colour aad ptC- 
furesqueness, a held they worked with 
great itkHL The best of these Oricri - 
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not the fincSI, tht 
fntiitcrpipce of art criuriitn ptotJiLced 
by France sti the niE^cieetitlt century, 


Ktotip cf Frencli aitists c:&tHibl 1 i^Led 
thcmsetvcs at in the Forest 

of FontaEneblcnu, face lo face with 
iret>Liini rocks and pouh^and prdduced 
faithfuE tvm[ impassioned portraits of 
tbeir native latirh suirh as French art 
had never let known. The classicists 
accused them of tepre^cniihg “arid 
hme!scapes devoid of .ill chanrij, ihc 
lines of which are poor and the 
vegetation tlr>' and stunied “ becanse 
(hey (oofc their subjects from FraiiLc, 


rim Lii 3 llD«CAJ>t. 

fEriurr^ 

(The 

The liEtle masters of the eighteenth 
ceniury loved the country ntlicr than 
Nature s thosa fervid woriihlppers oF 
Nature. J. I. Koussoati and Iknnardm 
dc St. Flen’e, had no inlluencc upon 
the iirt of their ttuy. TUn reveLitiDn 
of true Nature, with her frank venlure 
and her atmospheric transpirencie?, 
w:isns.ade lo France hy Knylishutcn, 


'|LU jlQL— hFie I'NjIl. 

UILI-FT, 

I taSitnirwr I 

tliizrifir JfM rflr 


no, T4ie vAiiiANk'II'L 

JtlLl.t.E 

iTbe 

iSonlnj^tort and Constable ■ Fij^, 
who sent some of their works to the 
Salons of the Ke^toiaElnn period. r\ 


not from It.ilvt ami renounced the 
^^atljufiled Landscape” with a ruined 
temple in the foreground. These 
Itcretic^H at kast, have triumphed ; 
the itatijin landi^cap^ is no more \ 
Theodore Ko ussean (( 3 ( 5 - 1 367)^ 
Thiubi^my «'ItSi 7 \^ 7 t\ Uupre ;| 3 i = - 
itl%j and lliai f were the 

masters of the new schewd ; the aniinab 
pui ntcr 'Froyon 181 o-1865) isinay be 
grouped with them- Other gifted 
animal-pi inters^ SiUch as MllCb Rosa 
7 
















ilT ur t::»^LhAL «iitL 
H. fctiBJAVLT. 
iTlit L(HUVrt.J 

the rnetl^Dd^ of tiii? Doj^zh ij-insturi^^ net- 
al>ty Paul Potter, a ^omewlrciL dr>- and 
dangerous mwkd. The Sandscapt:- 
painEer Corot i>794-18/5: lu.|ds » 
place apart; m the course of hh 
carter ho passed from cl.-issldsip t<p 
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rini. 54^—Tiiif wiJcrii’iWEUt 
c«HLhiir.Y. 


rli:;, .1 prrutrr ih 

msZAlwn, 
llTna Lcnjvii^,) 

I ty NfMFiJcJh. > 

tht Con Hats of Imprcs^loiiisni. fJe 
Wh 15 a tSassieist hy e<lutatlon, and he 


Ceritur>% the stardy French fjoasant 
aJio fnuntl hSs m Millet (]3i4-i8“5}H 
lie was, if I nmy he ullov.'od the phr;tscj 
an idylEiC reuli^t, akin to Chardin m his 
technhiLte ant! chelce of sttbjccts^ while 
tile lender and fraternal sctidment 
that breathes from his canvases ic- 
vealt that sympathy with the poor and 
humbte which ha* been the liononr 
and lilt Torment of the nineiCttiih 
century (I Eg*. 533, 5^^;. 

Corot and Millet have had lucccs' 
sera worthy of them. At each annual 
Siilon+ landscape ts rcprestnied by 
hue achEcvetncnlSr Prarn^ais and 
Harpi^nles, Cazin and l^oinrclin, to 


Bonhenr 1832-18991’: and BtaScassat 
(iSo4-iS6yj^ remained more faithfi;il to 


never ceased to [wople his landscape 
with nymphs and satyr* j but this 
super ricial lidelity to Lradition w':is 
without prejudice to his independence 
a* a poet painterj lyric master of 
eA^ui^kte refinetitEnt, a wonhipiier nf 
Nature in her more tranquil moods, 
ihe incomparable Hmner of the fre^h- 
nca* of morning and the silvery^ mists 
of evening (Fig. 537), 

If French l.md^vapc foundJt^ great¬ 
est Interprcteis tn the nintneenth 
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but four^ arc swurc of a place 
in tlic Louvre. Julc^ Ure^o^l^ a pa inter 
of peasantlike Millet^ but less ru^r- 
^c(i, strove to rCtoncHe poetry and 
real ism p witliQut sacrificing; beauty 
and grace to iruib. 

About the year 18^5-tbc frlgM caUi- 
grapliy of the classicisw tmd the cn- 
hauBiton of KoTTianticifiiu btouijht 
aba Lit a react bn in favour of realEsm 
and ruiiuTalisTii. Conrlset i s 819-1377) 



rfcii 

iL ii 4 .iHje\i.% 
t^iLSfSc du t4Ui£TptitiUTi;» 

and C1333-1SB4J uere its per- 

fervid apouk-s. Vet botis at ibe 
oulsci of their carects had so»Khl 
tnspiraEioES from I he Spanish painicni, 
VcSasqnt* and tioja, niitlicr than fmtn 
Nut tire. Courbet’S large Suudsc.ipes 
lack atrnoapbere and bis fij^fures are 
oficn fhiinted ^^ ith $orjt » but the bold-^ 
ness of Kk executioti and the conirast 
it sitTorded to Dclar^ichc'ssinocith tech¬ 
nique set a j^ond example (Fig. S4^)^ 
IVfanct’s was even ntisre 

revniuttotiarj- tluin Courbet's 
it uTis a protest against those nuile 


goddesses or mortals, with contouis 
of impo^ijble elegancep and bloodFcsSp 



riu. s|4j—E' iiinv^& 
iiMuiHhf Ui4 tju^Bboiu:s;^ l^iv) 

traii5p.-irct:ii camationsp so aLund^^flt3y 
produced by the □ codons Eci&ni of the 
nlncTeertib century* Fyt this ciauioroos 



na> 54J-—TkLE LACfV Wi^il I Ml: e4d£N:KST. 
hit's fv^Ti- 

r>- p^nt I 

dcnionitt ration crcaitii a scandal und 
failed In create a sclionb ^^anetV 
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tethniquc was iinhatej mwe titan his 
souicHrhnt gitutcsqug conccpunn of 



rriJ, -I»r FP.vtfcT rtifATt. 

ll'rlchnri 

Ly Nraani, L1ein#m eumI Cck> 

fcnn. Two tendencies, wlitch, frtnn tlie 
yeiir iSr5 emwards, develnpctl into 
veritable &ysteinit, Iniprcssionisnt and 
paintliq; iif pictures 
in lilt ij|icn airj, oti'ei heir origin lo hi, 
tixliniquc, the leading principle ol 
which was ilic juKlapositien of nutc 
eolonrs-for, nahi tie, the prindptil 
in a picture is the IlgliL 
' Jin]*ressi()nisni' is a sort of pkitirial 
sicnographj-pdisdjiinfut of details which 
rapid and synthetic vision cannot seize. 

I 111» also n reaction agai nst symbol ism, 
intellect«ati»tn,and ail iliose elements 
in a work nf art which lie outside tlie 
trtic domain of at i. /Y^Wnjrwc a 
revolt agahlSl painting dime in the 
studio, with ,he bl.icii shadows that 


aft never seen in ihc open air. A 
painter inny be an Impressionist witti- 
out a and r'/Vt' 

among tticse aitisls whobfmke 
with sc hash there were almost as 
many schools as individuals. 

The most remarkable of the painters 
of fijfures in ihe apen air was Bastien- 
Lepage ! 184^-18841, who died y^uing, 
but whose influence nutlived him, 
if.is especially seduc- 
[tve TO landscape painters—Monels 
Bls^arrn, 5 islc\\ Ceranne, \vhn v^^ere 
also I ill presaS artists in technique. 
Bcaoir and Henri Marsioi ahhou^h 
they occa^iionally pnatit tandsenpe, are 
better knosvn as painters iif ligures, 
u hichi, H'hen looked .tt closely 1, seem 
mere patches of colour, but seen 
from the right distance become a 
delight to the eye. ** linprcasion- 
it has been Mid^ renews land¬ 
scape by a loving and iniclligcnt 

4 



JI 7 -—tllB |„^SIY S'lfll iHlJl fiLtrt't 


[>iL'HiFe 


\tnn h ^k-rivpit rfihn, a 
EKhi^tial by fjA»i|.y:apc^| 3 ffiiiikr 
in iSiij, M ihr Snlrin ilcft Kefu&^ It 
presentciT a funsc-t nnd wjw tmiEldiJ ? Jn 


Si&o 


treatment of ligtn^ and^ in its desire 
tor Intensity, discovers the new teCh- 
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nit|ue wHicb in order 

to reiF farce iS-^ * 

I 'la* of The masters of Imprc^ 
sidnism, Dc^^as, is a most refined 
anisic, a dtrau^hlsrruia as subtle as 
Injures, but deliberately tulwar or cn- 
t rava^ant In Ins eGncepilons. Another, 
I^cfin;a^dt setfeis lo convey ao intense 
su^i^csimnof life from the harmonious 
jujt^apoaitiEjn of ihe mo^t bri]liani 
and seems to attempt to 


hgwres fn the ditTused glow of it 
twilight which umpliasisos their mdnn- 
chdly. U jnay be said that in general 
IstiprLsssiootsis and Wavh 

nbuHed the function of lightTtnnklng ab¬ 
stractions nf solid realities, which never- 
tlitkss exist an<l claim their rights. 

Under the anrtuetice of ^Lillet andi 
CoHrbet* reirtforcbd by a growing 
sjmpuihy with the w^orking classes, 
art has greaity enlarged its range 



J 4 ?.—Till MCWliP ciMciVii* 
rFv« iHK cflAvasi^r^ 

< Hi:FTl5iii‘Gk of Iklt SarljJdrrt, t 


geriite the splendour of sunlighh A 
third, Carritre, in n spirit uf reaction 
against canies his pte- 

ocrcupation with the duitlify of atmos¬ 
phere to an e5(^^cnse^ and drowns his 

' SctuIIch 

p. So. The foniiwLihg lines arc nistc- 
vMirlhy: “ applying 

in siutdl Fiahvfi im iIoLn] ii the h^ed.1 eanie- 
quence i^FlIie ihn-iriiw: nf dm- Ini|iii.i.iiii-inists, 
which wfm. roughly ^jicwhiiigT Ih^ii cif the dc- 
CLvnqiiiKil kio of rai,;^ ihf lighl. The iiradektiie 
SChcMil ignoired all i^lt the aHihcial dislri^- 
I'rtLtii.in of LiglM, ihi: i^iiiilight uf the studio. 
Tile Imprei^^iijnl^ls ^-E ihfini^dves mnnulyuf 
ligla, la i&rdute list* elenicnlSH ptid tn 
inrTniV: Ehe vihFatiorl{Cuchiln 

iltr Ji)03i, i. p. 455 h 


subjects. Jt deals with the labours ol 
towns and f^clds^ scenes of the street, 
the villagej the sea, the factory, not 
only aif in the case of the lluich 
m.asLers, from a Listc for plcturosqno 
observaliorip but in the tender and 
fratcrna.1 spiral of Millet. jVmong the 
pninters who have conifibulcd to 
ihi^ transformation, this ekallatlon 
of the genre-pictunc, I may mention 
Ulyssc Hut In, Lhermitic. RoH, and 
Sieinlcn. How far we arc wiih them 
from ^ the golden sha^les of at Lcau s 
parksand ‘“the companies who 
whisper of love to the rustle of 
satins”! 
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natural Lsin dF Cpurbct and 
Mani^t provoked an reaction, 

symiiDlistic raihcr tlian academic: 
The Influence of the Knj^llsh Pre- 
Ruphaelitcs played Lt£ part here ; die 
chief representatives of thisi reHncd 
and arisEPcnidc tendency in France 
were Cu&tavc Moreau and Paul 
Kaudn- [Fis^ 543> 344 '- 

In the ^vorki ofPiivisde ChavannCs 
V1814-1S98 '■ we f] nd f/f/ftttiriinjri 


than h 1 |Kiin[tr+ and Chasst^rlau^ an 
ori|:in;;Ll artt^i who died young 
: lSig-iS5fs),-Vpiivis resembled Giotto | 
not only in the simplicity of his 
attitudes and xnoY'enicntip but also in 
a deliberate lack of tlnisli and even 
snroitoctness in hi4 draughtsman¬ 
ship. 'J'his 34irncwKi'tt puerile archa- 
ifim was the alKrration of a irLtn nf 
gr^at laleni who was unsurpassed in 
Uic dejiicrity with Yvhich he grouped 



syinbollsTn^ and ldt;ali&mT but^ aboix 
aUi poetry and a lofiy h]gi,c+ He 
the grenitest decoralivo painter of ihc 
nineteenth century, the only one whti 
was able to paint a vast com posit Inn 
on a wall wiihnut making holes in 
il by iinponunutc shadows,y His great 
works are in the Snrbocint (Fig. 34^}, 
the Pantheon^ the Mu^ums nf Amiens^ 
Lyons, and >larseilks^ The contem¬ 
poraries Yvitb which he scetns to have 
had most tn coLiinion were the 
Lyonnais, Chemonrd, a thinker rather 


figures against heroic or idyllic land- 
scaptp but who rarely ikngnetl to 
represent life in motion. 

The fttudy of tlie great mn^sters of 
the pasi, who hove become sin 
accessible in the ttiusetim^ of l^irope, 
is an important farter in modem strts 
the Work of many dislingutsbed 
French pointers gives a sort of 
syothesis of o uniform neodemte 
cducatinn and of the intlunncc of some 
genius of a former age^ to whom the 
nriEst is drawn by indivlduul tein|>cru- 
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PICUL IlsipnaCfi art 

(Fik^ ^4;, 5461 w^s noun&h-cd on 



rpy- ; i 3 .—lI M i TIIL ChijyLi 

HAPf^KT. 

■: UawuiL, Stuufjan. I 

iM SilZ/rx. liMEItUlf1n^ Ld[i«Bj> 

that 0^ Kittfra and ^■c]n5<ju^:^ ; Kicnrd 
was CMiucaied by Tit tan and Rem¬ 
brandt ; Henri Re^njuilt by Gnya 
(Kiij. 540 ) ; Wlasqiiez inspired CnroUts 
Dunin tn Eiis btst nanvnsca (tlie 

fAt' G/in'i\ Ki^^. 5471 [ C«rreins<* 
and I'nidhtm meet in Uenner, the 
painterpf sdvery cj^itsons f j50) e 



Kpi* 53^, p(|;Ll^■;u■AVil■llAl- '^ 3 !^ initret 
LKMiAOlii 

I^Et. Si WhitamnK l^^icluThl 


Raybetsw^nrsby Frans H:di, H. Ldyy 
by Rubens* Rail by Ycnncer t Haudrj^ 


:md Rcnjaiinn ConriSani arc ^'enctians ; 
Bnisticn-Lcpaj'e and Ha^nan-Brntreret 
vF^i,^ 34 ^/i love Holbein. It must be 
iindcnitoJid that in nil iSiese cases 
the posihumcrus lesson has been 
freely scnj;;bt and assSmilAlcd, and 
Ebat tlie disciple bas not produced 
nitro /htsiiai, %vhicli modem (asie 
would rot inlcratC—in France at least* 
Schools of pla^intlsrts such as those 
founded on Leonardo nnd Raphael 



Si3JL—1-1111 AENHIUlh, 
Vticil-LLH. 

r^juKum, niuic*i 


in the aistcenth century would be 
denoEirced by public npininn, and 
even Raphael htinscif ivoidd be called 
to account for the indtficrctlon of his 
Ijtsrmwlni^B. 

The sdiools of paiminji in Holland 
and Belgium (liraeltN ^Varners, fjrys^ 
und Gall all) owe soinethln^ alike to 
Uavicl, Ed the French Rninanlicists. 
to the jjp'eat FleiniBh and Dutch 
painters of the seventeenth century, 
and to the English. It lia* pm- 
deiced a whole series of solid 
hvork^^ strong in conception and 
design t but, strange to “sayr of nrtiiti 
bred in the lands of Rubens and of 
Rembrandt there has l^ecn no true 
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rulouriit iiEnoii^r tbcjn. Ill Holliind, 
modern landscape fouri^l di^cin^ 



+ lFi 55(1.—ilrjXL'Arr^T Ti^ rilliJjKlitOC 

TIPR i.f_!_Ar. 

«AljiIir. 

Hkriirb;i 


t;nishc<l intofprctCr3| snch as tlie 
brothers Miiria ^ind die marine painter 

In llerinany, tlie RoinAntk ten¬ 
dency Was at tirst incarnatccl in n fan¬ 
tastic V'lcnnvitK Moritz von Scli^riTid, 
who painted hisltn-ical nplEodes and 
mediaeval Icijcnds witli n toach of 
dclibcMtc nrcltaisixi. [h\i l(sc itoinin- 
ant school! w'a'i ill HI of (he so-called 
Nfi^nrcncSj Yvlifise ccnlre of nictivity 
was Komc^ and who^c ehief tenet 
v^'as [lie imitation of RaphacL The 

itiaiters of ihii sicllool, tH'erheek 
(178^ ] 369:', Knulbnch. 1 iihrkhp Cor¬ 
nell Lib} and Schnorr, arc now <^Liito 
for]ioitcn; they painted a% badiy as 
rnj^rei* drew vcr^‘ mucli worb^, and 
difTer from Idm io ihcir predilection 
for va^t. symlMdic ccmp^iiiiiinriSi whkh 
sire vcr\» wearisome and rctpiire a 


eonimentari% Hi^^toric and anecdoiic 
paintin|r bad ks M eissonicr m Menretj 
who made Frederick the Cn'eat and 
his Court live a^aln in Eds works ivith 
much itucllij^cnce uiid ^reoi dcKlu'rlty 
of handliiijj, A neo-Vencn.tn Sebaol 
sprang up in X'lenna under Hans 
^ I aka rt f I 1 5^34)} a bril linn e colourist 

of mediocre intcillgence 5^’. 

Titian^ \"an Llyck, and the Hnirlish 
portTiiitists w'erc the educators of 
I.enbacb (died (^ojk^vhose ad mi mbit 
pnrlFuits of Ihsmnrck. Mnlike, and 
Wdlinm 1. ore more strikin;t tliun 
refined Ti^. jsi}- French realism 
found adherents in L'hdc and Ltc- 
bermann} the former inclining to 
mystlcisLin the second more directly 
inspired by Millet, Finally, German 
Switxerliind prodnecd a colourist whose 
extravagance was pot free from affec¬ 
tation in iJdeklin (1 S 37 -iyOO), at once 
a realist and a rotsviniricist^ a palnlcr 
and a thinker, whose an suffered from 
his desire to dai;«le nnd to propound 


iS'fiFUrtiikl [.■iLlli'py, lL£iiutuii..> 

YyueHTL.'iisHr I4ifr rfrr iS««kiii|Ei, 

riddles (I’i^. The Sason Mas 

Klinger : b. eS 57) i$ she heir of Llyckliti. 



—<Hl- Kll.llTl!t[i Tt.Vi'H'.lIHr.. 
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Fainter, engrnvcrt ond seulpiQr, be, ico, 
n kind of deliiwrale eccentricity, 
biiil lie h a mmc cuUlvntcd artist anti 
Isas u. more rt>biist laicnu At the prc^tai 
time, the intluence nf tlie French art 
tlic last general] lin i^eiiis Uy liavc 
taken complete of Gtr- 

inaniN wliick l!i.is sercml clever jurttst^^ 
l>Mt no natioiial style* 

Italy has priKluced a 
lanEkcapcspaintcr, the portrayer of 
.\]pinc siumnits. ±?e^ant]ni, ivho has 


*■ vrntcAiK i^r TNG faraniiL 

MILL.h L4^ 


independent province, in ivhich, how- 
eyetp ai'tii^LS of original talent have 
become Mrc af tale. In Ehe nr^t half of 
tlic cciuuryp the greatest of the Knglish 
an i 5 is waa l urnct T17 7 j -1K 51 h a 


I'll- j-jf-k—Hitnt. 
WATTJt 

tnuDiiL try ll>-il]}i^r.l' 


OKercisctl a very' cunflldemljlc tndU' 
ence itpon the French Sictscvol. Another 
llalianT Boliiiuii a strange coinprimd 
tif Itnndry and Manei, sSumld perhaps 
be elafisccE amung ilie Ihirisians of the 
l iecaclcm Schtsol 3 but there are rare 


inaqipiitaejvc qnalittes in his elegant 
and neurotic portraits. 

Since nboLit |he Eiiiddk of the nine- 
tecjith century* the French School has 
Kive.i the lone In art lfi cantinEnla] 
Knrope - I^nghind nlnne forms an 


nl.^, rii 4 \T 

'ill-may CiJtretkpTi. 

(mtntcr whu wnrshEjijjcJ light with n 
kiml of frenay, a romantic Clainic 
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Lorrain, fe«rijh, and iomutinics 
theatrical Vig- ;i3 '- csilf'upo' 



fHi [^i^—raicniAET or thk Amnnr - Hiptiiiiji- 

WIOITLII 


raT>% Constnbfc, ."is 1 hnvc saliJ+ de¬ 
serves ihc credit af cfEiEing 
landsiiiipe^ for lie was the tinl to 
accept the litemL facts of Katitrc ns 
tile bases for the most consutnTnnte 
works of arL Ills infltiencc hna 
been profimnd and univ'ersaL iJHarbu^ 
the ^rat half uf tlic centirrjv f^f 
those local schools which liave been 
■CDinmoncr in the United Kinj^dom 
thniTi elscivln^re, at le-ist in modem 
times, i5T^3W' up in the cathcdrtii town 
of N onvichp Lt ijroduced a few- tand^ 
scape-painters worthy to r^nk with 
the Ik^I of other schools in Cronie 
1769-1821!+ Cntman 
Vincent (1796-11(51 and Stark 
i794'iS59}* Under the andocnce 
of Lawrence d, tSyot, ihe ureai 
school of Engtish portrait-p^ilnicrs of 
the eighteenth century^ had already 
kihcn into acadcniiciam^ and Kngtish 
painting gencraliy went ihrnugh a 
phase of trivialiiy and insignihcatice^ 


From this it wcks \ escued in 1S4S by three 
friends. Ilunt^ kos^eui. and MiltaiSj 
who founded the Pre-Raphaelite 
li rothtTbooil'* M il lai^ gradually aban- 
donciL the stricter pfiiiciples of ?hc 
I; rotherbood, and bccatuC a rrst-rnte 
painter on traditional lints ,tig. jS?! t 
but RofiSciij had a brilliant disciple in 
Bunic-Joiiei^ white G. F+Walts, though 
hrs development was independent, was 
in±ipirt;<l by similar ideai. Violently 
attEicked by the academic majorityt 
the Pre-Raphaebtes were eloquently 
defended Ijy John Rui^kin, a writer 
whose exquisite ntnistcry uf English 
prose w as perhaps a stronger factor 
in the cxtKiordinan' jnduence he 
exercised on airstheiics than bis 
inatic and irresponsibk criticism. 



¥t^ j6q,—TM ft ■ti>Siqi iHum 
VaniTTI^KH. 
iKtElihff -3 


The Prc-Raphnelitcs snw in Raphaef 
an apostate from the Ideal and a 
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of acadlcmiTlsiTU They fiictmtlntmi!' and {see 


nindetkcl ihiimsclYcs on Bouketli Lind 



rtCL 561 .—THE 1-1TTH£ PUVE lluS^^ET. 
13^1 r. Winuni Hnrtcmjlinij II 


^lante^n^L IhiE they wore no vulfc;siT 
imitators./'J ho mcKst salient chaiac- 
teristie of their schcml is i ntrl- 
lectuotism^ n contempt fut ihc 
. dnetrinc of " art for 
* They desired to nrimite ami 
10 teach, to touch the hearts 
of the croud, to go to the 
people nntl convert thciTi 10 
new ideas of beinty:. Xever- 
thcless, they did not make their 
ap jieal I h re iigh homely a ncedosc, 
after the manner of Hcigarllu 
j-Vntiqnily and Celtic mediaeval- 
ism furnished them with legends 
in whidh they discovered and 
sought to make aihrt's discuver 
symbols^ Though some of ihem^ 
as early ns 1^48^ forestalled tlic 
French .School in the practice of 


note on p. 2 Sj) they uerc not Im¬ 
pressionists ; they had a horror of 
loose and hasty handtin^: thcir dwn 
method^ which is minute and pedantic 
in toiicbr jUHCiiposcd crude and violent 
colours without attempting to har- 
nionlse them. 

Tills dry and artihclal manner^ 
though lubserviem to a high ideals 
could not fail to provoke weariness and 
revolt. An Amfrkan paluier-etchcrj 
Whistier Tigs, 559-561;, who, like 
Manet^took VcUtsquei Ibrhts exeiiiplar^ 
hut wasles* aggressive In Eht^ expression 
of his preferences, appeared in London 
exhibitions with some Impressionist 
portraits of a delicate gmy tonality, 
and certain slightly executed land¬ 
scapes “ill the rrench mannert^ one 
of which in partLi'uiar^ ti A'iK'/ar/i^ m 
MifiJt a/fti created a aetisatjonh 
Rusk in attacked \^'hi5t]er> dcnciinclng 
him a* coxcoioL who had flung a 
paint-put in the face of rhe public" 
Whistler brought an action against 
Rusk in [1878)^ he obtained a verdict. 


* M\7rtn atal Pisj^uru w-cnl to London in 
r^yo, afuj Ehcn? canitf tinder the inducncc of 
thn F-ngluh artists, nuifE; especially Elial »f 
Tumnr, wito had Hiihil Eweniy ycAW Iwfore^ 
a.nd wlhJK East works wcfc ImpreiHonistic. 
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with and tbt 

nctiQn^ lii whiili l^Hme-Jonics ap- 
as a witneia Xo testify 
iht ntvc art. 5C!iiiiicd I 0 ratify the tri¬ 
umph Hi Prc-Kiphaefisin, whkii hail 
cottc[UcrccL public and meant to 
maintain its pn^stlon, A& a fact. It 
Avaa the bc^nninff <1 it^i decline. 
\Vhiii\ at died in 1903, acclaimed :m4 
imitated - ilie sctioal cf Kos^tti and nf 
ttume-Jqnc'^ aiinoit defunct, aqd 
French art. in itsmoit recent deieli^p- 


tin^ l-A tevIckkil-LJmrr 

Hvur- 

LAff^Jt rjEiJ«iT:^M dr I'KfKjIlffT 

Imcs^liut of Ics^ virility+whose art had 
much in common ^vith ibnt nnm 
jfiicreau. Fortraiturc ba-s been IjnEH- 
anth' fcprciented by Orchard! son {who 
15 alaofnmous aii a mnst refined painter 
of liislory and gcnnc) (Fig- 563)> 
IlcrkomcTT Oulcss* Shannnn, Uver}' 
S^5)t late Charles Fursej 


late Freftldent of the Royal .^cadetny 
(ii, 1 E 96 *', WM a painter on the satnc 


WHi. 

lAVEPIf. 


ment, finda many adhere nis north of 
the Channel. 

The i.i7stliDtii:5 nf the iTe-Kaphiielite 
brotherhood nerer held itiKlispntcd 
sway in ccintcmimTary' KtiglancL A 
painter of Dutch origin^ Alma Taiknm, 
has a-chkved dii^tinciiork by his pic^ 
turcs of classic life, mlninely fintshcil^ 
but not with out dignity. Leighton^ the 


^nj. riEuiT iirn^'niiA Liii:^ A\ii eihXi'iUil-l^ 

PAVVP* 

(TIni 

and the Knglish tradition in IniidseaT^ie 
has been wunhily inairLiained by If ooh, 
=8^5 
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Alfred EEisi^Adrbn Stoker. Ijuthanffiic, 
AiiEnoHEcr ike., m'IiIIc Swjiu hotth a 



•fim.—jitATi ur 
KUMVk 

i^li»-4k du 

piudi: ^4Miiirsv1a:it apart fromatl the real, 
primdrtiv as r |i;t{nter and scnlptnr i>f 
RidmaU Df ^re.a oris»inalityand power- 
VaiHPiii local cc]ttrc5 have arihen 
and cunuibyled in their turn in the 
I merest and orij'inaiity of 
Art. The most inijxirtant nf these Is 
the Scoltiah achnniAvhIchhascscrciMjd 
a CQnaiderabEq intii:icticcfm Rrittsh Art 
fur E]ie last farty years, Tlie chief 
nieiiibers arc Orch.irdsun^ ilie late 
John Pettic, MaeWhirEcr, Peter 

l^rahjitiu ^ladlHcihand,MwrTiiy. Dunni^ 
the last ten or fourteen ycar^i, the inost 
nri^iral action uf this schuii] has been 
that assncinited wjeIi frnm 

which city many tjainters nf l£un.h[jean 
repmation have ksued Lavcri% 
tiiiihrie, ficpr^e Henry, Kochc and 
HiEheni. Another local centre is the 
line fonnded al Newlyn, in CornwaUji 


some /i^'c and twenty years a^yo. It 
includes many e>tcellenE painters* 
wltosc meEhud^are more stkin to those 
favoured in Paris than to the traditional 
cnethi>d3 of Kisglisli painting. Tlte 
njosl able members i>f this iv?rcr/i? are 
Rianhnjxc: Forbes and his w' fe^forDicrly 
Mks Elijahcth Armstrong. .Annsher 
^^rOLip is that fnrnted by die Xe^v 
Hnglkh .Art Cluh^ a from the 

wailing for admifsinn to the 
linynl Academy. Here the ruling 
spirit is that of J niprcssionlsiiv in its 
inorc realistic and ic^s sket[;iiy forssL 
T]te Club b:ii tnany excellent painters 
Liinoitg its mcEsibcrs, such as Steer, 
Orphic RuthenslcEn, nintl ll^rubaxon, 
Sculpture was . but slightly arTecteil 
by the Komantic itiovetiicnt. Down 



i^rEMrii^ 

l^Euifieilu l.uxErnlhiUry^ 

to the intdtiLe nf the nineteenth 
centur>N it sunglu insplnitimt mainly 

IT 
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frdPffii from Canovn, Eind frcini 

Tliorwaldstn, UMt in FrancCi the 
traduinn Of Pujjjct Eind Houilon stir- 
VI^'ed ; it even eMp:tnded in the hnncls 
of the Bu^i^'^undinn Rtide i i784- j355=T 
a vl^oroyi^ artist who totichetl the 
stiMimc in litt nn the Art! 

dc Triomphe i Ki^. The Satun 

of sSjj revealed the genius of Bnrj't 
1796-1875?, an incomparable sculptor 
nf .inimal^ who may he tailed the 
^t^chda^gclc^of w ild heasci : 

Cain and CnrileL folTrswcd in \ns foot¬ 
steps. Uehveen iSjo and about 1865, 
the itniiatio!! of the Itali.in sculpture 
of the Renaissance wAi grafted on 
to nccHClassEci^in \ the result was a 
very distinguished eclectictsm. still 
represented liy men such as Cbapu, 



YMm jM-- I kit K^nm H- 

I>l. -'I»H 

^lercid, Puhoss (Figs, :6j jOj', Bar- 
tholdf* fhdllaumcp and |{aiTia^. But 


the iratHiion of Hi.[d?T wlvlficd by 
.1 passimvnatc ttiidy of nature, wa^ 



r lU. —Bj^iXCk^ 

-jF i}\t Mo,**:, rAdkli 


maintained by CarjiC.tuJE iis27-i875-r 
whose group of 7 /i^ ■ Fig. 

for the 6i^a[le of ihc opera House 
created at once a scandal ant! a school. 
VMusn it was imveiled In iS6tf,soiiie 
unknown fnnadc bespattered it during 
the night with n bottle of ink. It was 
TartufTe's handkerchief tendercil H> 
women of flesh and blood, quivering 
with vitality and emotion^ creatures m 
which the eye had become unuccus- 
toineth KcVcrril contemporary' masters 
of -SculpturcT Fremiei ft he nephew of 
Rede !^ Palnu, Falgni^re, Bartholiuuut 
and Injalbcrt, seem nmre or less akin 
^ to CarjKauK. Hut this school is 
rcalistie rather than haturahstic; [lie 
Inhluence of greai exiiinples is still 
evideni in the slenderness and elegance 
of [he forms (Figs. 567, 568, 574'- 
naturalism, which had had 
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Lio propliifts In since tlic 

time of UonatcUo, has ftiunLi two sti 
oiiT tiTnci Roclm in France, and 
CoTismutin Meunitr in Helgium. 
^tcunicf is the of satlpKurE^^ a 

M illcL who ub irue not of 

peasanis^ bui of niinerB and art i saps 
5^ji}+ Kadi!!, the more vaxicii 
and poetical spirit, is also the less 
ponderous and aggrcssiv-c of the two. 
]li addition to admirable ponraits, to 
single fijjitres that Donatello ini^hi 
have fiii^ned, and groups full of deep 
feeling Or vibrant passiDn+ lie has 
expressed in marble all the visions of 
a healed fancy, often tending inwards 
the iiienstroas and abnoruiaL Elut 
even when he errs, this esiraordinary 
artist is never feeble ; bis forms are 
still Living and palpliaiing ! the clay 
or the marble shares the hypenes- 
thcfiia of the sculptor (Figs. 576, 


medallions^ Ruty; but he neirher 
Greek nor Florentine ; In his aristo^ 




t-iiL AUK. 

4 Place Jei- Pi;i 7 iiTud«, n.-ixEti 


era tic cleg.ince,' he Tathcr recalls the 
drirc French transforttiatLon of Italian 
an, the School of Fok- 
tainebleaLt and Jean Gou¬ 
jon- A competitor with 
Kfjty+ buL older :tl!aTi he, 
Chaplain adheres more 
ctoseEv to chissic tr.idition 
and to that of the great 
French uicdiilHsts nf the 
seventeenth centinyv I^upre 
and Warin- 

tjcrmany also produced 
iw\> vigorous sculpti>nsT 
kauch iFlfi. 5J4) and 
Riet^icbel, in whum sotoC' 
thing of the dour Geritiati 
Kenniusance entne to life 


Jloientlne inrtucnccs have Laid the^^' 



JIU. J7J. I fcPV-NtAl h 4ir UPR 1 ^‘B f 

fABrf Ai:x ABP rnKiimT, 
t'Ubiciir^UAFt, 

impress on the work of a rellnedanistT 
f:tiiiuiis as an engtiiver of Coins and 


tME H-.BLth. again* teiLiperwl by the 
iodLienee of Canova. In 
Fngland, where, for various 
reasons^ sculpture has never flotirisheet 
since those dii^tanL days when the 




L 2 
















THF STORY OF ART THROUGHOU']' THE AGES 


Cioihic CaiJicdmls nnordcd it a 
ghe]tcr, oneof the ure^tesit &culjuurs 



ri'T JTi/l—L llMJnll.^S Jtl^kTlTII- 
T^LU,E,-||CHk- 

dll: LuxcniUjIlr^^ f^?.. 


ttiadtrn thiie.^ ariQ^e iibum the iiiiddEe 
of tke nSneleenth century. ThiH 
Alfred Stevens riSiK-jS^j;. whose 
ntonwmeni to Wellington iti Sl r:iursT 
and sketch for n ineTnortnl of ilie 1S5 1 
Hxliibitinn in the Victoria and Albert 
MtESeohU .are rnai^mlficcnl conception 
Another good fitulpiorof the linte 
Fottrv (itJf8-i374.'t Irj^hEnanp 

During the last iweniy ycar^j 
this branch has shown CLmsEelcf- 
able vitality in the UniKing¬ 
dom, pniducing eicetlcni mas- 
lersin ForcLlhontycrofi, llruck^ 

Drurj-, fraEiipton, Cohoiljohn^ 
Lei^^hton. who sh^>^^ cd a greater 
sensu of reality in marble than 
on cnnvaSg and a tnait of real 
genius in Alfred liilbert, tlie 
sculptor of the 'lonib uf the 
Duke of ClafcEicc ai ^^'mdfu^. 

For the last ten yertrs the 
cx}>fessiivc resources of sculp¬ 
ture have been enriched by 
a revival of polychminy^ which 
Increases daily in pOpnlarity, 
Fotychromy was only banished 
f- sculpture in the grand 

: in the cLiy^ of Michelangelo, 
beenubo .t great nuinbet nf anllcpie 


statues were then discovered which 
bad hcfln washed wliilo by rain. 
In classicc and tiiefllaival titncs sculjw 
tore cuhiured ilieir tnarblcs, and c\- 
amplc-s of polychrotuy^ still frequent 
in the first liulf of the sisteenlh 
centutAluive persisted in Spain down 
ta uur mvn times. We may even say 
tliat It has never been ubandoned in 
popular sculpt Ltre and religious im- 
agerv\ In this return to painied 
sculpture, which will perhaps be 
clusivcly adopted in the near future^ 
the part of initiator has falk-n to a 
French artist, GerumCi who was 
|>oth painter and sculptor, though 
he shows greater originality in 
statuan-. A typical work by him is 
the polychrome ligure in the Ltiscm- 
bourg iDcrsonlfyitt;' the NccropoHi 
of Tanagra Flg^ Darrias in 

Friincc and Klinger in Gcriiiany 
have successfully fuiluwvd in his 

foOTalepSL 



riU, 3J>-4S4.r :)rv 

' -C. MkVklRfV 

fMuj^ilu I.Uki'llil.BMr-, rorU. 


In dealing with the French art of 
the nirtetecntli cent 11 ry* kve h;wc nntctl 

39 ^ 
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thi.^ Influcmct extrcL<ed by vnrioLts 
qlcinetit$ Trcui wiLbout i^tid from 
the pn^t^ in^pirotion derived from 
l£ngK^\nd^ Spain, hloKlaodp Germany^ 
V'cnicc, FtorcnCCj und Rome. I 

istill A fo\K' ivorda Lo say as la :itv mil Li¬ 
enee which m^nifciited iiself in ibe 
indLL^irinl ana as eiirly n* the middle 
iii ihe eighteenth Mrkiury% tlieiaillijeftte 
of the Pjir Ea^t, Chinese niotlves of 
dccoraiion ploy mt intponnani pan in 
llic furniture and ceramics of the teign 
of Lolh% XV, The manufacture of 
ChincM porcekrn about the 

jwirioLl ot CItariemaKno; imdcrs 
brought specimens lo Eunipc fmm 
t'htz tliirtcenth tcntimy onward; in 
the eli;htcenih century, decoration 
borrowed motives from these^ ond 
Waiieau run used himiclf by paintin]^' 
C/tf'fttfixfWif, liwt Cbint^e an had 
givtn birth m a child mort gifted than 
itself, the art of Jaijann which delights 
in uU the iiiubtlctica of linei all ilie 
brillinnt ciprEcc^t of c^tmir. disdains 



Hci. 31 ^'™atiiii:.>TF AJNfi nTlniV. 
LkiuirrmL. 


'^i symmetry by virtue of n kind i>f glorS* 
fied stnabisni. and paints and carves 


animals with a realiam fitih unn^'allcd 
in Europe, The galiJcn age of this 



iL.%ui> xmiitKifTiiyrT, 


aft W'ai ihc eighteenth ccnluiy' 
Eurofie discovered it in the second 
half of the ninctcentli century. The 
lessons tliat had travelled sn far were 
issin^ilaled by decorative an; 
I hey gave instruction in the treatiiicnt 
of lacquers and enamels, but, aboi'E 
all^ they helpetl it to throw oft' the 
traniiiieh nf LiadStioii^ The century 
that had produced so many artiste had 
not been able to create a style ; after 
I he so-called Empire stUe, w^hich dates 
from the clo^iiing years of Louis XV,, 
there bad been nothing but a puerile 
eclecticism^ varied by titiita^ 

tions of ^uitlque stylc:^ |apnn gi 
Europe I he opportunity m di^o 
w hat, she was seekings It w as not 
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[is ifihksi] si:igc, £uid it Is dkinruk id 
dcHnt! it, I c Is easier to say what It is 
n^than what h ii. Of ^ll ihe styles 
ktiow n^ 11 li the hr^i ivhich 
has consclenttDUsly pursM^^d novelty, 
and has eiirticd awTiy rrsnluLiDly Uam 
ihe beaten tracks From this Ltnilency, 
there Is but a step to the exaggerated 
and the grotesque; but we mitsi not 
judge by a few isolated e^ttfavagauce^. 
Inspired, as its English name sug- 


rro, 574—PL’fT fir A 
huDih, 

Eytuji^4u Lui3iMnilii>ufff, Pani,i 

the puTEtiit, but the godfather of the 
The c^'ohitloD of this styTt is still in 


Pit^ srt—TANAElllAi 

gesis, by the teaching of Hnskin^ who 
preadied the worship of simplicity, 
of expressive line and colour, and 
endnwi-d whh Its first niasterpkce^- 
hy Williana MonistT connection 
with the I'rc-Raphaehte rnoventenip ii 
found tLiTnely lospiration in the ati rif 
Jap^in, einAncIpaiion from ihc bond- 
ngc tKf symmetry nnd t^f the Grech 
orders, an admirable cnmprchensisin 
iif ttfsra and fauna as decoralive 
elements. But it turned to Jap.in for 
lessons rather ilian for iiusdds. It 
prides itself on imitating nothing, on 
tLiming sway alike from classic nmt 


57X,—»T_ juttfi tuimirT, 

■ dpis, 

iMupCc iIu !Srh.P 
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Flli, irS.—‘MIAVMtST TIJ VMi: tWtAli, 
tlAPITHKfUe^^Pr 

vi I ^ Chai«c. 
Fijd 3 lLiL^ 


Oolhic irn^itlanr fln sub^^tttutin[^ in- 
cN^idiml c-vprt;S5jim> tht in:i[4?nnlisa- 
tiafl tyf ifiMi^litf lo ihii ficbcintitlsin af 
ir;insniitt?d jind cofivcnlluniil form^ 
It TTpijt find beauty in cic^Ancc, 
bill solely in ihe tilness^ the diiqucnce 
^sf the linCi I he gentle nr imFcrinus 
snggeition of colour. IScfnre aCci aim¬ 
ing or condcmnitig Ehis iiiovcmeEit,i 
mint ^ivc Els 03 yet green fruit* time 
to ripen.^ 

May wc be permitted tn rijreca*i 
tEie fLiluine afLcr thh mpid suin’cy of 
the post ? Whot III >ie the futc of 
rift in thi* twcntlclU centur>^ upon 
•rt hieh wc hjii'c entercti? 

Wc may^ I think, predict the cit- 
lincttEnn of Ideal schoulii, R.ipulUy 
nncl fucifity of connntinication will 
make k ini possible tliut rivnt sohnnk 
shnnld spiring tip n few^ kagues apart^ 

^ Tliic liiite hin> onin.-," wfulv M- H- 
Coebin recefilly, whsu inuy Siijsg 

I'fy/iiiidis over I He ao-eatkJ linwlirra vlylt! 
ffjrfrrWtf d^f /^«■^JULr-^r/^l^ 19OJ, li. p. 44), 
THh pTOnoufvcerjiciil lu fne Vvty 

pifL-inatiafe, 


like tlios^ of Athens find 
Argos. Flnrcneeand Perughit 
Unigc* andTonmai* In the 
ctghtctmth ccJitutyN sthfKils 
became nattonai: we had 
flic French ^^chool^ the 
Englifib ^chQo!|. the Spanish 
SchOdL In the second half 
cif the nineteenth cenrun'T 
the French School became 
Supreme on the Continent 
and tendcfd to give the tone 
to ah rhe re^i j but .it fhc 
same ilmep the unity ejf this 
icluiol disapjjcared ^ wc dnd 
it entbrncing dnssklsls. Ro^ 
manticisiSi KenhstSp Ide.ib 
ists^ Imprcsslenists. Thii^^ 
cvcn,thing points to the ns- 
sumpiion tEmt schools will hencoTorth 
no longer bear the names uf eliies or uf 



— 11111 .'F^U, 

*Ai!fT-i3AT:tl 

uccuEed rrar Mr^ ln 4 

i:'-tTMETf>' iv*;ur \ViiHbLii*njEu» 

n.ltioii:s : there will na longer be rlvab 
riqsof countries, bui nf principle*. 
Ildw the field of our studic* ha* 
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txpnndetf, .-tnd ai iht sjntie time 
ned i n mplici ty! \ n the ninetcenih 



rhL i&i.^i.iipc iLiijJiJ_t*4JAi.£- 
^ABnriJjT. 

I ^klTiin, II*,/ S. 

rfcilk'ttunn. l^jfltkihA 

century, far ihe first (line cn history’, 
mudern art^ [he cliild the Rejiais^ 
siince, hiid rcprcscntuti^cs in every 
ecuntry in Kumfjc i the sculptiir 
Tli*irTv,ddsen, ihc paLn ter* Tli^iilci v.‘ and 
Kdelfeldt* iit the Siuindiuavinn coun¬ 
tries “ the Mulptors AfitnJtolsky anrl 
Irenbetxfctvi, ilie painters 
cha-in, Rjrpin, :md Serew.in Russia ; 
the IlLingamn Muntaciy, tht <;aljdan 
:^Eatejk&,thc Oceh IJmdk, the Creek 
Kalhs, the Turk ilanidi-Dey^ The 
Cntied States ]iave entered ihe lists 
brilEiantly uith a sculptor like St. 
Oauclens (h ii>, 5So^ and painters such 
as Whist ter and Sarf'ent. These and 
many otherSt cdtirntel ju I'nris^ in 


Romep or in Gemniaiiy, have founded 
Ghouls in their own eoiintnes, which 
arc not nationalt but which dntw vigour 
and insplrattun fmm those 
cmrents wtitcli iriitte up lEurnpcHin art* 
Will the art of ihe future lie prt- 
luarity realistic* I think not- Uneof 
the ijreat discoveries of the nineteenth 
cen tuiyT pliotugrapliyp made reality 
more familiar to us dian to our fare- 
fathers- W'hat artist, were he as 
ififted as a \'aii Eyck, woutd coinpcie 
wtili a sensitive plate? Wli.it wo 
demand alsove all thin>ts from art, Es 
what photography,even jKilycbromatlc 



fjli. ^1.— phip tiUCHiL-ifr »l*r KWtTLJ^?<U* 

Uirt artyidl, r 4 # JF. 

HcmtHuuip, 

photography* cannot give—the sug- 
lt«live brauiy of hirm and nuiveinent. 
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the radiunqq, ttieintcTiskjvihc mystery" 
of colour—in a word, the cquivaEcnu in 
art, of poein' tn lltcmturtL T\w art 
pft lic iweniieih coTiturj' vs'Al bo, I uni 
convinced^ ideal i&tEc und poetical, as 
weU as popular ; it will translate the 
eternal a-^piratkoo of tiian+ of all meat 
totvardfi I hat whicli i* laekiiij; In daily 
Uft, and that which completes it^ 
Xho^Q elrmenCfi of atiperllaliy :ind 
luxuri' which our sensibility craves 
and which no tnere utiEltarian pro^'tws 
can supphtar. 



» n- jlj.—OW?rT TiHAPtiC 
raiMCii TiirKviLrrci<J»t- 
tjm Kdrpeh tZulleErlipii, 


Far from believiTi^ that the social 
mission of art is at end, nt drawln|f 


near that end, T think It will play a 
fc^rcater part in the twentieth cenlury 



lMi#f IM TPIK ■“ «riki|Ci%; i-nLK. 

amiul^cpiip hv^ D.^i|iiiiiiji3£xr, 

^Liunui^ 

Than ever. And I think—or at le.ast 
hnpe—that neater iiTiporiauce than 
over will be attached to the study of 
art as a bnmeh oi educailan. Tim 
study is one that no cUlbsed inau^ 
w hatever hlii profession, should ii*ii(krc 
in tlw^se days. It is in ihts belief that 
I have prepared this brief survey of 
art ihfoughout the aj^es^ which I hope 
luay serve the educator^- purposes of 
art. 
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ItJtit-fOr.liANlV OF CltAF-TLlK XJiV. 

M JkU J „c,i; A. 

K, WK_ .594,: 


t/n jlrif' ^ "i - Jw*9?*^ I- Ucnt.liic, /r .1//«A' 

Ix^ilirti^, C MiiUL-bir' /I* 'i //^fry fff J,j |ioo-li^T9, 

I'-trEs .s^: IL fJrW 

.Juft, [Sd/. L.u, .[;(, t’ m’ ,n„,ifj 


)>. iS3 : !l, A '.'T/ A’’'" '^9^. i . 

^ J \f*//- ^'- VachanVWtf^; iti; ,U'‘“ ’ 

-£• f«; 2 f:d» 
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I'-iriH, 190'jT T^r Lcknilon, T90j : Vif 

jnl wrk-^p rj-fis- : Th. JJur4M^ Crt/f-/uf. JVaits, 1SS5 t j. ^Teltr- 

Grazier iffifd'rjft /*f^«xyi'cwFVwj¥.r, Sterlin, tgOj ; Mirltcrirj, L'‘£x^rrffffi 19W 

4 t V J"arLH, 1900 j ]'. S^naCp Eh^- nA^-irnpUf^h^rmitmt^ 

1900: k. lie Sa SLzcnniia, Wh 'uilir^, ktukm ft }Umprini>sfimiiii^'{kttiif dt T Art, 
p. ^33). 

Th. I^ureCp ft mn Qiftvrf, P^rifs 190Z A- Mafs^ d^t^ Bfi^ax^Arti^ 

1902, ii.p II. von T<lsmtlp Ed, .l/riWir/, lIcHim, 1903; J, Meief-titacris, yianA 

fijfd ytm A'nv'jp Berlin, 1903; Kt Libajit \^-xifT\ hrfff f»r hiidende Kitnst^ 
p. -5j- 

l'. Maucllairp Kdtpxr \kfTiit df fArf^ 1903. ii > 9, 3S1I; M- LiL’l>crpnannr 

1S99; J. Ijrtrlorm, _-/. Shky dfx JtfaNX-Arii^ '-t E*’ 237): 

C. MuuolaEF, /Vjyj/m {iViuav/tt DsrCoEnlior Tsth, 

H-. l^mm}n\€r,/diFtfiffr dtr Affx^ fft Unlwfls, J 

PArr/rfr U^rhudittf iftt AV.>'' tfMfi z vnh., AnVers, 1^992 Ur Je 
Mlfekcmiielhki, S/nyfu /tfiHi.irArtJ, 1-^00, i.* |.k. lOljr 

i '. liiijliit. /vfV A'rrftit tiff X/-\^ yuAr^ffrid^rtr^ 3n(l ofl-. UerSin+ 1900: 

A. kiji;p|tcn, /)tV A/atftyi in/}fu/Si-AfiUtd^ ]jEc:lerG]i1, l9E>j ; - i3e la Ma^cli^ro, 

LiJ /VlW/JM'r tl//i‘ffitltidi' iltt S/X 3 fit//, 19001 h\ I3::vilft, rOFJ AV^K.'/fFi/, 

KiGli'fGlEl, l8*;rii'p M. RiwtfnIw ek;, ISiGlefi-hU : Ik knack fujiii, J/fH^ 

Hiok-fotil. Cr Knhn, JAi-r iGnzrt/r de t Efattx-Arij^ 19OJ, ii., 2S5); 

F,-llr MtrUyncr, />. tviit Berlin, U/oat K. e| K. C^r. AW'A, 

5 viiN*> Bcrliis^ Eli75-iS(3i ^ r. Artitrn'M l- r.Tnkrorl, 1903 ; 1C. Mkhol^ 

AYtiiyfr iG\iZi‘ff<’ Jn 1^94, i.^ p. : G. Trelit .l/ijr Atittp^r 0// 

Ei/dA^wr, Letpii^, 1900 : t'. - ] I, ^ loLf^EiTior, , E S 93 f k. (>, 307 )- 

k, do l.E kU4-r?inEiOp P/ifixr/rjf ,/f /^i /SriV^ff.- I'ari-s 14^93 J 

1*'^ tij A*ffti^iyH d/ Li AfAit/A >tli iM:l-r ii.»T ; W. ll, I hintp /V- 

mp/fiii'/tfi^ /tf'fltAff/riVit \G^ft/fwpii 4 'iiiy AWoVn', Ma\\ Julv, f5iS6l[; H, k^wh /rf^s /W- 
rapAiMffs ^Gau'ftr iA’s /iViiH.r-.'fr/jp ii., p. 177J: 3k-C, Jl^iriSlk-c. 

A\ujfft{\ L<jiidlr.i|] p 190'J; Or viiiE Schlomk/;, /fitrif^!-_/.->uirf^ Bick'foM, Hjoa ; .VIjtlL:alm 
Belt, h'jt/fttr-/pTifi^ l-iitislun, 1S95: Jr larhvi-i|klin, dturftrrJiixiff[t 7 ittAfr dt'j /tfitux-Arfr^ 
1900. li., p. Vr r-i,’pifiviiEp [tALA, |Sc>z, Li.p ]s. 3^1}! Waller AnnRlrimj^p 

/pLv A'irr^tt JuHrua/, iHSj); 11. S. SpLelnLaEtEi,_/.-A:r. A/i/t<riy tL' 

f'Art, 1903, i.fc p. 3J)j M'lii/y {ih'd.^ ii.+ p. atk M. I lamieAEtLoTp .IAr 77 rf 7 l 

{Gitti'fL' dfi Jtx^ 2 tix-A^tf^ 1^97, Li., pi. S9I; C. ]■. Ititcmmip Udf/i, 11^3 - Jn 

^GAiit/tr ai rrfAfrxnd /ttL 4 ->j^itpAfr (/turEffpiXii 1903, ii., {k zio): 

T.-k. Wxy nmi (r. k. l^ennlK, 7 Af Art J\mtvi ,V.XA/t frAhiUr^ Coi^don^ t 
Miyncll, V'/f/ iiWJIr v/.S, .SArpnA kutulninp 19*3 Ati/rLvF^ 19^3% 
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k. lie in -Si^vranno. Sfptfxfi'ui i df fAi'A li.. p. 33J). 

l. , Ik:liv«ln[7. /i‘j JietA/drun frijitiiut kanR, l^ai ; K. tuiillirt«nYe. As 

Ei'tt/pfijf/ Miti X/X* liA'tc \itiiiffL‘dfi /^rtrH.i-.Jr/jp 1^100+SI.p E». 505Ir, ik FifcliirTiUElt 

Xiidf (jV'/i4p a>, p. 353); AH A'^r/jr, karLii, I90jt t kr >I.Lnijr^ LLtrp {i/ifdr, 

1., 107K kl. L-'idiC^re, , e8^j 4, ii.p p. J3-!l|i i LknuijsHin, df t\drA 

|E^, i., p. 5 t;, ihClTr^yH /KlfiTti itnizfi//- EfiVrr-Ar/f, I^OOp k-i [i- J M. 

Urtyf^iMs /JitA?", Barh, [903? ikffroy, AXx, [Gitir'dr tAt /r/j, 

J90Q, I.. |^ 397) t h. Ik-ni^liEv, .14 S^an<, 190:2: t!. JkiGOit. Et/tMiff iGnifftr 

itA'y iMqM, i-, p. 4^.14!" T>t-jniiiMin, /titxiAittflm/ tf if Ahmtmtut mix mv^rtx 

\kiXtif fif , IS9Q1P iL^ p, 305,) E IC. k-iM^ A’iVrYw \iL\witA 'aws ikmix-Arts-, [S<>'^r Un 
h- 419] j L. MdjlhrkL A'jm'/w, I'ark, iScjH \ k. killtOp A^W/Vf, IkTliri p 1903 : Brk*i*if r- 
Wa-^Mfr^tinreh AYu^ff/, SlraslioiTt;. UKjJ i .\. Maryiiillier, AWw \i rw AhAtffj di^-//jiA‘jr, 19 Q‘ 3 f 
nil.. EolnEHlU'Clittns ami Ci»rilGnipLiraTy opiTiion^li t I'!. Ctariis /V f hapmsuxiiniimi' -0 
szidEtarf Mdunivrf. kari*., 1^3 e r., Trvli, C. Ifftmift-, l>re^k-p iSi^St J. 

l^lerETip LPtfi/Attflff MtiifiiVr iGtnrf/f /tfdux „■{fir. i-i 3471; l.ifnkLPnnicTp 

C'r Mfmtii'r [Gi'iittd AVr«-.\ J»3jN *903, p. aSi: L. T.ifE, 7'Ar /ir'Anty Afrtirnnirf 
Sfif/ptiiff, NY.w York, 11)03. 

kolyehnniiy: Ti, S^rrmli //wA'Av ,i.-t'Jrf^ I. \'t[t.p ['arisi^ 19OJ1 p. JIT idtUuleil 

neerjrtjni wiih k'clL<TGneG#p; M- J lieu |.t fi ■)% /m SLwt^t.iJrt pApArifwf fff 
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